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The article deals with the study of songs from the period of the Great Patriotic War (1941-1945) by
Turkish researchers as a factor in the formation of motivation of citizens to fight the Nazi invaders. One of the
main values of folklore — songs - greatly influences the morale in harsh military conditions. The Soviet gov-
ernment was well aware of the influence of folk songs not only on soldiers, but also on all Soviet citizens, for
whom the war became a difficult exam for survival and left an indelible mark in their memory. Within the
framework of the historical and genetic research method, the emergence and development of the popularity
of songs of the war years are analyzed. On the basis of chronological and ideographic methods, the songs of
the war years, their authors, and the peculiarities of their influence on the morale of the Soviet population are
considered. The military song repertoire reflected frontline events and everyday experiences. Especially
popular during the Great Patriotic War among soldiers and partisans were such songs as "Under the green
broom", "There in the distance, across the river", "Young Red Army soldier", "Don't worry, seagulls, over the
sea", "Through the valleys and along the hills". And some of the songs date back to the time of the Civil War.
Some songs were written to the tune of earlier songs or poems, such as, for example, the song about the
feat of Alexander Matrosov "The Valdai dark Forest was Noisy" to the tune of K. Ryleev's poem "The Death
of Ermak”. Difficult wartime gave Soviet citizens such songs as "Holy War", "Beloved City", "Katyusha", "Blue
Handkerchief", "Dugout”, "Dark Night" and many others. The tragedies that happened during the Nazi occu-
pation are also the source of writing some folk songs, for example, about the feat of Rostov resident Vitya
Cherevichkin. Another type of songwriting specific to the period of the Great Patriotic War, the Turkish author
considers the songs of Soviet women who were captured, and in his research, he relies on the works of So-
viet researcher L.N. Pushkarev. In his work, Turkish author Hanife Sarac comes to the conclusion that front-
line folklore is an indispensable guide through the hardships of war. And indeed, the songs of the war years
were an effective weapon in the fight against the enemy in the Patriotic War, they became the quintessence
of the war, were in the thick of military events.

Key words: songs, the Great Patriotic War, culture, folklore, fighting spirit, Soviet society, foreign stud-
ies.

[M.U. XX6aHHukKoea, K.A.MuneHbkass N3yyeHne neceH nepuoga Benukon OTeuyecTBEHHOW BOWHbI TY-
peukumu uccnenoBaTensiMm Kak daktop hopMMpoBaHMA MOTMBaLMM rpaxnaH Ansa 6opbObI ¢ 3a-
XBaT4YMKamMu]

PaccmaTpuBatoTcs BoNpockl U3yyeHus neceH nepuoga Benukon OTeyecTBeHHON BOWMHLI (1941-1945)
TypeukMMu mnccriegoBaTensaMy Kak aktop hOpMMPOBaHUS MOTMBaUMM FpaxkaaH Ans 60pbObl C HEMELKO-
dhawmcTckMMmM 3axBaTtynkaMum. B pamkax MCTOPUKO-rEHETMYECKOro MeToAa MCCregoBaHUsl aHanm3npyoTes
nosiBNIEHNE 1 pasBUTUE MOMNYNAPHOCTU NECEH BOEHHbIX NET. Ha 0OCHOBE XPOHOMOrM4eckoro n naeorpaduye-
CKOro METOOB pacCcMaTpMBaIOTCH NECHN BOEHHbIX J1E€T, UX aBTOPbl, OCOOEHHOCTM X BIUSIHUSA HA MOpParnbHO-
6oeBon Oyx coBeTckoro HaceneHus. OcobeHHo nonynsapHeiMy B rogbl Benvkon OTeyecTBEHHON BOVHBI Cpe-
on congaT un naptu3aH 6binn «llog pakuTolo 3eneHon», «Tam Baanu, 3a pekony, «KpacHoapmeel, mMono-
pony», «He Bentecb, yarku, Hag mopeMy», «[1o gonvHam 1 No B3ropbaAmM». A HEKOTOpPbLIE MECHU OTHOCATCS
elle ko BpeMeHu [paxaaHcKkon BOViHbI. HekoTopble NecHW Bbinn HanmcaHbl Ha MOTMB Bornee paHHUX NeceH
unu cTuxoB. Henpoctoe BoeHHOE Bpems MOAapuro COBETCKUM rpaxkgaHam Takue necHu, kak «CasalleHHas
BOVHa», «Jllobumbln ropoa», «Katiowar», «CnHMiA nnatoveky», «3emMnsHkay, « TeMHasa HOYb» U MHOrne apy-
rme. Tparegun, CriyumBLUMECS BO BpeMsi HEMELKO-GPALLUMCTCKOM OKKynauun, Takke SBMASTCSH MCTOYHUKOM
HanucaHnsi HEKOTOPbIX HapoAHbIX MECEH, Hampumep, O NoaBure poctoByaHuHa Butu YepesBuykuHa. Ewe
ofgHuM cneuundurdeckum ans nepuoga Benuvkon OTeyecTBEHHONM BOWHbLI BUAOM MECEHHOr0 TBOpYeCTBa Ty-
PELKUA aBTOP CYUTAET MECHUN COBETCKUX XKEHLLWH, NMOMaBLUMX B MIEH, N B CBOEM UCCEe0BaHNN OH onupa-
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eTcsa Ha TpyAbl coBeTckoro uccnegosatens J1.H. MNMywkapesa. B cBoen paboTte Typeukuii aBTop XaHude Ca-
pay NpuMxoguT K BbiBOAAM, YTO (PpOHTOBOM GPOMBKIIOP - HE3aMEHUMbIA NPOBOAHMK CKBO3b TArOThbl BOMHbI.
OENCTBUTENbHO, MECHU BOEHHbIX NET ABMSANMCbL AENCTBEHHBIM OpyXnem B 6bopbbe ¢ Bparom B OTe4ecTBeH-
HOW BOWHE, OHW CTanu KBUHT3CCEHLMEN BONHbI, HAXOAUINCH B CAMOW TyLLie BOEHHbLIX CODbITUIA.

KntoueBble cnoBa: necHu, Benukas OteyecTBeHHas BoWHA, KynbTypa, onbkrop, 60eBon gyx, coBeT-
ckoe 06LLecTBO, 3apyOexHble NccrneaoBaHus.
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XK6aHHukoea MapuHa MicmamoeHa — nipernodasamernb, ¢hunuan Mockosckozo yHusepcumema um. C.HO.
Bumme, Pocmos-Ha-/[JoHy, Pocculickasi ®edepayus.

MuneHbkas KceHusi AHamornbesHa — cnieyuanucm, ¢punuan Mockoeckozo yHueepcumema um. C.HO. Bum-
me, Pocmos-Ha-[JoHy, Poccutickass ®edepauyusi.

Introduction

Great Patriotic War 1941-1945 in the USSR is a topic that attracts the attention of re-
searchers around the world, and Turkish scientists also did not ignore this truly difficult pe-
riod in the history of Russia [8]. In the Republic of Turkey, along with the study of other as-
pects of this large and complex topic, another important element comes to the fore: the
formation of the fighting spirit of the Soviet soldier, based on love for the Motherland. A
number of Turkish researchers set themselves the task of studying the moral motivation of
the Soviet soldier during the Great Patriotic War of 1941-1945. and factors influencing its
combat power, including Hanife Sarach, a teacher at Karadeniz Technical University [13].

As noted, the morale in harsh military conditions is influenced by one of the main val-
ues of folklore - songs, including folk songs. Folk songs tell both about the Second World
War and earlier heroic stories of the people, which each soldier can identify with himself.
This is the strength and support of the soldier in the conditions of the front. The Soviet au-
thorities were well aware of the influence of folk songs not only on the soldiers, but on all
Soviet citizens, for whom the war became a difficult test for survival and left an indelible
mark on their memory.

Undoubtedly, war is a terrible human drama that greatly influences the history of
mankind due to its transformative and destructive power, reflected in literature, painting,
photography, cinema, music, etc., it is fixed in the memory of society in many artistic ways.
The main slogan of the Great Patriotic War of 1941-1945. "Everything for the front, every-
thing for victory!" reflected the understanding that colossal efforts are needed to withstand
the Nazi invaders.

Research methods

The work uses chronological and ideographic methods, which involve the description
of events, phenomena and personalities on the topic under consideration through the
prism of temporal changes. Within the framework of the historical-genetic method of re-
search, the emergence and development of the popularity of songs of the war years are
analyzed. Linguistic analysis was used as an additional analysis.

Results and discussion

People who were exposed to physical, social and spiritual hardships by the war re-
sorted to various means to stay alive, made every effort to satisfy their spiritual needs,
manifesting them through art. For example, in the first days of the war, the song that
shows the general attitude of the population towards the war is the most popular: “Get up,
huge country, get up for a mortal battle!”. These words belonging to Vasily Lebedev-
Kumach are one of the most important tools that strengthened the will to fight. Although
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the author of this song is known, it has become a truly popular anthem for the defense of
the Fatherland. Folk songs, except during times of intense fighting (and sometimes even
during these moments), were a source of strength and support for the morale of soldiers
and civilians at every stage of the war, both at the front and in the rear. This shows the
need for popular and in such necessary at this moment folk-patriotic songs. This conclu-
sion is made by the Turkish author, having studied Soviet historiography on this topic. For
example, the monograph by V.E. Gusev "Russian folklore of the Great Patriotic War",
1964, which is the first generalizing scientific study devoted to all genres of Russian folk-
lore of the Great Patriotic War. The monograph characterizes the ideological and artistic
originality and the main patterns of development of Russian folklore during the years of the
struggle of the Soviet people against the fascist invaders, and also reveals the significance
of Russian folklore of those years in the ideological and aesthetic education of the masses.
The study is based on both published materials and archival sources [3]. “Folk songs,
which are a friend and guide of a soldier, came with us to the front, to bunkhouses, to the
trenches. A folk song is a soulful choral voice in the mouths of soldiers” [3]. Folklorist
Viktor Gusev expresses his attitude to folk songs with the following words: “Secular pines,
white snow, not a soul is visible. It seems that everything here is dead, but the sounds of
the song reach us as if from underground. It is in dugouts that Russian people sing, sol-
diers of the Red Army, defending their native country from the enemy. Enemy mines burst
loudly over the woods; our long-range mines hit hard. And then the song falls silent, then
again it is heard over the frozen fir trees” [3].

The military song repertoire reflected front-line events and everyday experiences.
Particularly popular during the Great Patriotic War among soldiers and partisans were
“Under the green willow”, “There in the distance, beyond the river”, “Young Red Army sol-
dier”, “Do not wave, seagulls, over the sea”, “Along the valleys and along the hills”. And
some songs date back to the time of the Civil War [3].

The Soviet government was aware of the healing power of folk songs in such a diffi-
cult period, especially when it was necessary to re-profil the Aprelevka Record Plant in
wartime conditions (the plant where “Holy War” was recorded in the first days of the war
began to produce air bombs), but folk songs filled the gap.

Poet Anatoly Sofronov and composer Sigismund Katz wrote a heroic song for the
Bryansk soldiers, which was first performed in November 1942 [12], and is currently the
anthem of the Bryansk region [4]:

LLymen cypoBo bpsiHckmi nec [The Bryansk forest sternly was rustling],
Cnyckanucbk cuHue TymaHsbl [Blue mists were descending],

W cocHbl crnibiwanu okpecT [And the pines heard around],

Kak wnu... [How they were walking ...]

Kak wnn Tponoto naptmnsaHbl [How the partisans were walking along the path] [6].

Concert groups, artists of the musical theater and the philharmonic society contribut-
ed to the cause of the Victory during the war years, striving for songs about the war to
reach all corners of the country. But, as Hanife Sarach notes, the people also created
works that came from the heart and soul, and they were not inferior in strength to eminent
authors, but the enemy did not leave unpunished the spread of folk culture [14].

A young teacher, Shura Baranova from Vyazma, transferred the texts of Soviet
songs to paper at night and hung these leaflets on the walls of the city. She was hunted
down by the Nazi invaders and shot on February 17, 1943 [11].

A large number of composed songs written by Soviet poets and composers during
the war were inspired by the folk songs of the Don Cossacks. These folk songs not only

50



ISSN 2414-1143
HayuyHbin anbmaHax ctpaH MNpuyepHomopbs. 2022. Tom 32. Ne 4

provide information about a specific event at the front, but also show how it is perceived
from an emotional and psychological point of view.

Most of the songs are about those who died in battle. For example, a song about the
battle of Major General Lev Mikhailovich Dovator, written in the first year after his death:
“Song about Dovator”:

3ayem Bbl HAXMypUNUCb, TeMHble Houn [Why do you frown, dark nights?],

Tak HM3Ko 6epesbl CKNOHUNMUCL Ha cHer [Birch trees leaned so low on the snow],
Morn6 Haw [JoBaTop, opnuHble o4n [Our Dovator died, eagle eyes]

Moracnn HexaaHHO, 3akpblinncb Haeek. [Extinguished unexpectedly, closed forever]

[7]
Or a song about the feat of Alexander Matrosov “Valdai dark forest was noisy”:

Lymen Banganckui TemHbln 6op [Valdai dark forest was noisy],

MeTenb kpyxunacbk Hag nonamu [The blizzard swirled over the fields],

W BeTpam 3nbim Hanepekop [The regiment went forward into a battle]

Mapwun open 3a obnakamu [against the evil winds].

LLen nonk Bnepea B ropsiunm 6om [The regiment went forward into a battle],
Len no cHeram rnyxown JlosaTtun [walked on the snows of the river Lovat],

Ny YepHywkn nog ropon [And at Chernushka under the mountain]

To 6bIno geno Ha 3akarte [It was at sunset].

Tam Bnepeau aea gota B psag [There are two pillboxes in a row ahead],
CmepTb 3aTamB B nycTbix rnasHuuax [hiding death in empty eye sockets],

B necy 6e3amonBHble cToAT, — [Standing in the forest silently]

O6xoguT ux 1 3Bepb 1 nTuuya [and the beast and the bird don’t come closely].
MaTtpocoB puHyrnca Bnepes, [Matrosov rushed forward]

Ha Bpaxun ctaH nowen ¢ otarou, [and went to the enemy camp with courage]
3a pycckumn gobnecTHbin Hapog [For the Russian valiant people]

OH cgenan gBa nocrnegHux wara... [He took the last two steps]

«[powan, pogHasa ctopoHa, ["Farewell, dear Fatherland]

Tebsa nobun s Bceto cunon», — [l loved you the most]

Ckasan u ckpbincs B BanyHax. [He said that and disappeared into the boulders]
MeTenb repos nornotuna. [The blizzard swallowed the hero]

LUymen Banganckun TemHbin 60p, [Valdai dark forest was noisy]

Yrptomon TbMOK npuHakpbITei. [Covered with gloomy darkness]

Pesena 6yps B nebpsax rop, [The storm roared in the wilds of the mountains]
[a nnakan Betep nog pakuton. [And the wind wept under the willow] [7]

What is interesting is that the author of the song of the guard, Sergeant Vasily
Zolotov, Matrosov's comrade-in-arms, wrote it based on the folk song "The storm roared,
the rain was noisy", which in turn was written on the words of the famous poem by Kon-
draty Ryleev "Death of Yermak" [10].

Considering the typology of military songs, the Turkish author Hanife Sara¢ comes to
the conclusion that over time, songs dedicated to historical figures become independent of
those people and convey some kind of generalized image. The immeasurable heroism
shown in the war is the theme of folk songs dedicated to unsung heroes. “In an open field,
a field under a willow” is a good example of a song about a nameless man who died in a
heroic battle with the enemy [5].

As the Turkish author repeatedly notes, many of the military songs are based on the
texts of old folk songs and songs written about the military events of previous eras. This is
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a very thematically diverse layer in folk art, based on the rethinking of existing song struc-
tures. For example, the song “We will boldly go into battle” was popular during the Civil
War in Russia and the First World War, they sang it during the Great Patriotic War, and,
noteworthy, both in the ranks of the Red Army and among the Vlasovites, among both |
had my own version of this song. The Turkish author comes to the conclusion that, despite
some changes in the words of this song, its spirit and energy remains unchanged.

The adaptation of new words to the melodies of folk songs is one of the folklore tradi-
tions that developed during the Great Patriotic War. According to the author, the creation
of new texts based on the melodies of popular folk songs is another method of creating
folk songs. As an example, the Turkish author cites the song "Tanks rumbled on the field",
which is a remake of a song about the death of a miner.

The difficult wartime gave Soviet citizens such songs as "Beloved City", "Katyusha",
"Blue Handkerchief", "Dugout”, "Dark Night", for which hundreds of different versions and
alterations were made, which testifies to the people's love for them. As the author of the
article emphasizes, about three hundred alterations to the folk song "Katyusha" were
found. The second most frequently remade song, in his opinion, can be considered "The
Blue Handkerchief". This waltz song gained incredible fame.

The tragedies that happened during the Nazi occupation are also the source of some
folk songs. The Turkish author learned about the feat of Rostovite Vitya Cherevichkin from
a song while collecting material for an article. The following words are written about Vitya,
who has become one of the symbols of war:

XKun B PoctoBe Buta YepesunukuH, [Vitya Cherevichkin lived in Rostov]

B wkone oH otnnyHo ycnesan [He did well in school]

M B cBOGOAHLIN Yac Bcerga obblvHO [And in his leaisure time as always usually]
Mony6en ntobumblix Beinyckan [He released his favorite doves] [2].

The Turkish author considers the songs of Soviet women who were captured to be
another type of songwriting specific to the period of the Great Patriotic War, and in his
study, he relies on the works of Lev Nikitovich Pushkarev, a Soviet historian, specialist in
folklore, a participant in the Great Patriotic War [9].

One of the songs written by a captive named Marina Dovzhenko was sung to the
tune “The sea spreads wide”:

PacknHynuch penbcbl cTanbHble, [Steel rails stretched out]
Mo H1UM awenoHsbl ctyvat. [Echelons are knocking on them]
Onn c-nop MNonTtaebl yHocaT [They carry away from Poltava]
B NepmaHuio Hawmnx aesyar [our girls to Germany] [9].

Another song, known from the notebook of Natalka Khvoshch, was performed to the
same motive and contained the following words:

PackuHynca narepb Wwnpoko, [There is a big camp]

B HeMm Tbicaun nneHHbIX XmnBYyT, [Thousands of prisoners live in it]
Mx BbIOT, UCTA3AIOT KXeCTOoKOo, [They are beaten, tortured cruelly]
OHn ronogatoT n mpyT [They are starving and dying] [1].

Conclusion
In his work, the Turkish author Hanife Sara¢ comes to the conclusion that front-line
folklore is an indispensable guide through the hardships of war. Indeed, the songs of the
war years were an effective weapon in the fight against the enemy in the Patriotic War,
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they became the quintessence of the war, were in the thick of military events. While guns
and bullets were needed to survive physically, folk songs raised the morale, enthusiasm
and courage that soldiers and civilians needed, they saved the soul of the people. Folk
songs played an important role in ensuring the unity of the people, and this can be seen
even after more than 80 years since the start of the war, by the fact that the population of
the country still knows most of the songs and reflexively picks up the words, singing along
to these great works of wartime.

Turkish researchers also note the contribution of folklorists to the collection and

preservation of the rich folklore of the Great Patriotic War.
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