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Abstract

The repertoire of linguistic expressions that index sociopragmatic meanings differs
considerably from language to language. This difference becomes particularly notice-
able when one language is translated into another. As an example, this study exam-
ines dialogs in the Japanese translations of two English crime novels to see how the
translator deals with normatively gendered morphological forms in Japanese for
which no corresponding forms exist in English. The analysis shows that although the
same imperative, declarative, and interrogative forms are used for female and male
characters in the English originals, in the translations, gendered forms are used not
simply based on the gender of the characters but on the interaction of gender with
other social variables, in particular class and age. The results and their theoretical
implications are discussed, employing the notions of indirect indexing, double-voiced

discourse, and cultural filter.
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1 Introduction

In language and gender research, constructivist approaches have been widely
adopted since the early 1990s, and it is commonly maintained that a speaker
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4 OKAMOTO

discursively constructs diverse forms of femininity or masculinity as an aspect
of their social persona, or identity, by deploying linguistic and paralinguistic
resources that index sociopragmatic meanings such as femininity and polite-
ness. The repertoire of these resources (e.g. standard and non-standard lan-
guage variant forms, morphological and lexical items, (in)direct speech acts,
intonation patterns) differs widely from language to language, which is often
illuminated when one language is translated into another. How do translators
deal with this difference? What sociopragmatic meanings are lost or added
through translation? How does the translator’s choice affect the construction
of characters’ personae? This study addresses these questions by examining
Japanese translations of dialogs in two English novels, focusing on gender-
related meanings. Japanese is considered a highly gendered language in which
many morphological and lexical items (especially in standard Japanese) are
normatively gendered as feminine or masculine variants. In contrast, there
are no forms in English that correspond directly to these gendered forms.
Specifically, I analyze how the translator assigns (normatively and stereotypi-
cally) feminine or masculine sentence-final morphological forms to differ-
ent characters in the novels to construct their personae and why the translator
assigned the variants in the way he did, which necessitates considerations of the
indexical process that involves a ‘cultural filter' concerning the norms of the tar-
get language (House 2018, 2019).

Section 2 briefly describes the theoretical framework for this study;
Section 3 presents an outline of the Japanese gendered linguistic forms;
Section 4 describes the data and the methods of data analysis; Section 5 ana-
lyzes the data quantitatively; Section 6 examines the data qualitatively and
considers how and why the translator chose gendered forms for different
characters in the novels, and what implications the findings have for the rela-
tionship between linguistic forms and social identities related to gender; and
Section 7 presents conclusions.

2 Theoretical Framework

This study employs a constructivist approach, especially drawing on the
notions of indexicality and language ideology (Ochs 1993; Eckert 2008) and
double-voiced discourse (Bakhtin 1981; Bucholtz 1999). I also employ the
notion of ‘cultural filter’ (House, 2018, 2019), an ideological process that has
important bearings on translation in general. The approach taken in this study
thus also entails critical discourse analysis in that it considers the role of (hid-
den) ideology in the choice of sociolinguistic variant forms in translation.

CONTRASTIVE PRAGMATICS, 3. (2022), 35530, 30015y

via free access



HOW FEMALE AND MALE CHARACTERS SPEAK IN CRIME NOVELS 5

Eckert (2008: 453) argues that the sociopragmatic meanings of a linguistic
form as a variant of a variable (e.g. a standard or non-standard form) are poten-
tially multiple, imprecise, and variable depending on the social context:

... the meanings of variables are not precise or fixed but rather consti-
tute a field of potential meanings — an indexical field, or constellation of
ideologically related meanings, any one of which can be activated in the
situated use of the variable. The field is fluid, and each new activation has
the potential to change the field by building on ideological connections.

To account for this flexible indexical relationship, Eckert (2008: 455) further
contends that:

the very fact that the same linguistic variables may stratify regularly with
multiple categories — e.g. gender, ethnicity, and class — indicates that
their meanings are not directly related to these categories but to some-
thing that is related to all of them. In other words, variables index demo-
graphic categories not directly but indirectly (Silverstein 1985) through
their association with qualities and stances that enter into the construc-
tion of categories.

For example, the potential meanings in the indexical field of the standard velar
variant [N] of the variable (ng) in English may include stances and qualities
such as being formal, articulate, educated, and even pretentious. These stances
and qualities may then be ideologically linked to middle-class people, women,
mid-westerners, broadcasters and others. Honorifics offer another exam-
ple. They are commonly associated with stances and qualities such as being
respectful, polite, reserved, and refined (e.g. Okamoto 2021). These stances may
then be ideologically linked to women, members of higher social echelons and
others. Thus, the velar variant in English and Japanese honorifics both illus-
trate Eckert’s point that the same linguistic form stratifies with multiple social
categories/types through indirect indexing.

Another important notion for the analysis in this study is that of ‘double-
voiced discourse’ (Bakhtin 1981; Bucholtz 1999). Double-voiced discourse uses
constructed, or reported, speech, such as the dialogs examined in this study,
and “serves two speakers at the same time and expresses simultaneously two
different intentions: the direct intention of the character who is speaking, and
the refracted intention of the author” (Baktin 1981: 324). That is, one utterance
simultaneously represents the voice of the character in the story and the voice
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6 OKAMOTO

of the narrator or writer of the story. Bucholtz (1999: 448) gives an example in
which Brand One, a male high school student, tells a story to the researcher
about his experience of encountering an African American ‘antagonist’ in the
following example:

(1) 15. And then he walked up beside me right?
16.  And there was like a wall {right there kinda you know?}
(high pitch)
17.  And then (I pushed him up against it) and he’s like,
18.  {“What you gonna do you little punk ass whi:te bi:tch”}
(slower rate, lower pitch)

The antagonist’s utterance in line 18 is an instance of double-voiced discourse
in that it represents the voice of the antagonist who has racialized the con-
flict using AAVE and referred to Brand One as “little punk ass whi:te bi:tch,”
which challenges Brand One’s white masculinity. At the same time, this utter-
ance represents the voice of the narrator (Brand One), who assesses the speech
of the social type of the antagonist in the context in question and chooses
to use stylized, or stereotypical, AAVE to construct the antagonist as hostile
and threatening, juxtaposing it with Brand One’s standard English in which he
presents himself as a non-confrontational ‘mainstream’ white male.

The present study examines the dialogs in novels translated into Japanese
from English. I regard translated dialogs as instances of a complex form of
double-voiced discourse. It is complex because the dialogs in the Japanese trans-
lation are double-voiced discourse transformed from the dialogs in the origi-
nal novels in English, which are already double-voiced discourse. In the case
of translated dialogs, at one level, we ‘hear’ the voice of a character speaking
in Japanese, who takes a certain stance toward the given situation, especially
toward the addressee; and at another level, we ‘hear’ the translator’s voice,
which assesses the speech style that he/she thinks is appropriate to construct
the character of a certain social type interacting in a particular context. In this
assessment, the translator is most likely to call upon Japanese linguacultural
norms vis-a-via the linguacultural norms in American English. In the case of
gender-related linguistic forms, cultural ideologies of language and gender
become most relevant. In this respect, translation is a good example of a ‘cul-
tural filter’ that operates as a form of intercultural communication, in which
the translator “takes into account culture-specific target norms such as con-
ventions of text production and communicative preferences in certain genres”
(House 2020: 15). This study illustrates that examining the choice of expres-
sions, or variants, in translations can illuminate the ideologically-mediated
process of linking the stances (e.g. polite, forceful) and qualities (e.g. refined,
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HOW FEMALE AND MALE CHARACTERS SPEAK IN CRIME NOVELS 7

educated) associated with certain linguistic variant forms to social aspects of
the context (e.g. gender, class, and age) and also to interpersonal relationships
(e.g., status difference, intimacy).

3 Stereotypically Gendered Linguistic Forms in Japanese

Meaning concerning gender is one of the many sociopragmatic elements that
can be added orlost through translation. There are plenty of linguistic and para-
linguistic resources in English for indexing femininity and masculinity, such
as (non-)standard forms, speech act types (e.g. compliment, apology), hedges,
supportive overlaps, intonation (see, for example, Ehrlich and Meyerhoff,
2014 and Coates 2004), many of which are also made use of in Japanese. But
Japanese also has morphological and lexical items that have (normatively and
stereotypically)! feminine and masculine variants for which English has no
corresponding forms. For example, there are several Japanese forms that corre-
spond to the English first-person [, including watakushi, watashi, atashi, boku,
and ore, and these variant forms are normatively gendered in that wataskushi,
watashi, and atashi are generally used more by women than by men, while
boku and ore are generally used by men. Similarly, there are several gendered
variants that correspond to the English second-person pronoun you. There are
also a number of sentence-final forms, which are usually part of the verbal
element of a predicate, including an auxiliary verb and/or a particle, that are
also normatively gendered. For example, the sentence-final forms da wa and
noyo generally index stances that are weaker or milder than those of the forms
da yo and da ze. Accordingly, the former are ideologically considered feminine
forms and the latter masculine forms (see, for example, Ide and Yoshida 1999;
Masuoka and Takubo 1992; Nakamura 2007a, b, 2014; Okamoto and Shibamoto
Smith 2004, 2008). Thus, when English is translated into Japanese, the trans-
lator needs to decide which variant forms to assign to characters of different
social types. For example, there are numerous possibilities for translating the
English sentence T'm a college student’ into Japanese with regard to the first-
person pronoun and sentence-final forms (e.g. Watakushi/Watashi/Atashi/
Boku/Ore wa daigakusei yo/na no/da/da yo). This study focuses on the use of
sentence-final forms.

1 While standard-Japanese gendered forms are regarded as normative and also stereotypical
as they are relatively fixed and reproduced in the media, some linguistic forms, for example,
forms associated with speakers of a particular non-standard, or regional, dialect may be ste-
reotypical but not normative in the national context.
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8 OKAMOTO

It has been argued, however, that these gendered forms (in standard
Japanese) represent ‘traditional’ linguistic gender norms and stereotypes
(Inoue 2006; Nakamura 2007a, b, 2014; Okamoto and Shibamoto Smith 2016).
That is, they are constructed based on the ideology of gender in that women
are expected to use feminine forms as they are associated with stances and
qualities such as being gentle, polite, and refined, while men are expected to
use masculine forms as they are associated with stances and qualities such
as being forceful, assured, and coarse. Obviously, Japanese speakers are not
automata and do not always conform to these linguistic gender norms in prac-
tice for a variety of reasons, as has been demonstrated by a number of empiri-
cal studies (e.g. Okamoto 1995, 2016; Okamoto and Shibamoto Smith 2004,
2016; Miyazaki 2004; Mizumoto 2006; Okada 2008; Sunaoshi 2004; Abe 2010).

Unlike the diverse use of normatively gendered forms in real social situa-
tions, however, stereotypically gendered forms are extensively used in the
media, including novels, films, anime, and other genres of fiction. It has been
reported that main characters in fiction tend to use standard-Japanese-based
gendered language, while secondary and peripheral characters often use a
non-standard or regional (or ‘pseudo-) dialect (e.g. Kinsui 2003; Satake 2003;
Shibamoto Smith 2004; Okamoto and Shibamoto Smith 2008, 2016; Shibamoto
Smith 2004; Shibamoto Smith and Occhi 2009; Nakamura 2013). This strati-
fication indicates that it is not simply gender but the intersection of gender
and other social variables (e.g. class, age) that affects the media representa-
tions of speech styles of characters in certain social groups. Such stereotypical
speech styles tend to be recycled in the media as a kind of mediatized language
(Agha 20m).

4 Data and Method of Analysis

The data consists of dialogs in two English crime novels The Burning Room
(2014) and The Late Show (2017) by Michael Connelly, the best-selling author,
and their Japanese translations by Furusawa Yoshimichi (2018 and 2020,
respectively).

In The Burning Room (BR), the protagonist is Harry Bosch, a 60-year old male
detective in the Open-Unsolved Unit in the Los Angeles Police Department
(LAPD). His partner is a Hispanic female detective, Lucia Soto. She is 28 years
old and has worked in the LAPD for five years. They are assigned as partners to
a 10-year old unsolved case, which turns out to be a murder case involving the
city’s powerful businessmen and a former mayor. They have never worked as
partners before this case.
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HOW FEMALE AND MALE CHARACTERS SPEAK IN CRIME NOVELS 9

In The Late Show (LS), the protagonist is Renée Ballard, a female detective in
the LAPD. She is in her mid-30s and single. Although she is a competent detec-
tive, she is ordered to work the night shift, a less prestigious post, because she
lost the sexual harassment case she brought up against her superior due to the
false testimony of the key witness. In this novel, she investigates two cases —
a brutal beating and torturing case of a transgender prostitute and the mur-
ders of five people in a nightclub. Ballard’s partner is John Jenkins, a veteran of
25 years in the LAPD, who now works the night shift due to his wife’s illness.

The two main reasons for choosing these novels are (a) they both include
characters from diverse social backgrounds, such as detectives, their supervi-
sors, suspects, witnesses, and family members, allowing an examination of
what variant forms the translator chose for characters in different social groups;
and (b) the protagonist in The Burning Room is a male detective and that in
The Late Show is a female detective, which may be relevant as the primary
focus of this study is gender and speech. For example, in the English original
the female protagonist occasionally uses ‘rough’ language, including exple-
tives, and I was curious to see how they are translated into Japanese.

To analyze the dialogs, I chose three types of sentences in the English origi-
nals: imperatives, declaratives, and interrogatives. I examined the Japanese
translation of each sentence, focusing on the sentence-final form. The gender
of each form - i.e. feminine, masculine, or neutral — was identified based on
the normative gender classification of variant forms given in previous stud-
ies (Masuoka and Takubo 1992; Okamoto and Sato 1992; Ide and Yoshida 1999;
Okamoto and Shibamoto Smith 2008). Furthermore, only the sentences in
Japanese that were in the so-called plain, or informal, forms were examined
because formal utterances, which usually end with addressee honorifics, rarely
indicate gender differences.

I first examined the sentences uttered by the two protagonists, Bosch and
Ballard, and then those uttered by other characters (i.e. secondary and periph-
eral characters). For each type of sentence used by each protagonist, a maxi-
mum of 20 sentences addressed to each of the other characters were examined
from the beginning of the novel. For each type of sentence used by each of
the other characters, a maximum of 20 sentences addressed to the protagonist
were examined. When there were fewer than 20 sentences uttered by a pro-
tagonist or one of the other characters, all of them were examined. The data
were first analyzed quantitatively to see the distribution patterns of feminine
and masculine forms with characters of different social types. They were also
analyzed qualitatively to see how certain affective meanings associated with
different variant forms are linked to characters in different social categories.
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10 OKAMOTO

5 Distribution of Gendered Forms among the Characters
of the Novels

This section presents the findings concerning the distribution of gendered
sentence-final forms in the Japanese translations of imperatives (5.1), declara-
tives (5.2), and interrogatives (5.3) with regard to their sentence-final forms.

5.1 Japanese Translations of English Imperative Forms

Imperative sentences in the English originals are either affirmative (e.g. stand
up) or negative (e.g. don't tell a lie). Tables 1 and 2 show the frequency of use
of gendered sentence-final forms in the Japanese translations that correspond
to English (affirmative and negative) imperatives used by Bosch and Ballard
and by other characters (see Appendix for all the Japanese forms that cor-
responded to English imperatives, declaratives, and interrogatives that were
found in the translations).

TABLE 1 Gendered sentence-final forms in Japanese translations of English imperatives
used by Bosch and Ballard

Forms in Japanese translations Bosch Ballard
of English imperatives

# of tokens % # of tokens %
Stereotypically masculine forms 35 97 o} o
Stereotypically feminine forms 1 3 33 100

TABLE 2 Gendered sentence-final forms in Japanese translations of English imperatives
used by other characters

Forms in Japanese 23 secondary/peripheral 11 secondary/peripheral
translations of male characters female characters
English imperatives

# of tokens % # of tokens %

Stereotypically 112 97 1 3
masculine forms

Stereotypically 4 3 32 97
feminine forms
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HOW FEMALE AND MALE CHARACTERS SPEAK IN CRIME NOVELS 11

According to Tables 1 and 2, the forms used by Bosch and Ballard and other
male and female characters in the Japanese translations are normatively gen-
dered with only a few ‘exceptions, despite the fact that the forms in the English
originals are all direct imperative forms and not gendered (see Section 6.1 for
examples).

5.2 Japanese Translations of English Declarative Forms

English declarative sentences include utterances such as You did a good job and
Thatwas a long time ago, which may be interpreted as an assertion, evaluation,
and others depending on the context. Tables 3 and 4 show the frequency of
use of gendered sentence-final forms in the Japanese translations of English
declaratives used by Bosch and Ballard and by other characters.

TABLE 3 Gendered sentence-final forms in Japanese translations of English declaratives
used by Bosch and Ballard

Forms in Japanese translations Bosch Ballard
of English declaratives
# of tokens % # of tokens %
Stereotypically masculine forms 89 100 5 11
Stereotypically feminine forms o) o) 40 89
TABLE 4 Gendered sentence-final forms in Japanese translations of English declaratives
used by other characters

Forms in Japanese 23 secondary/peripheral 11 secondary/peripheral
translations of male characters female characters
English declaratives

# of tokens % # of tokens %
Stereotypically 234 100 40 93
masculine forms
Stereotypically o o) 3 7

feminine forms
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12 OKAMOTO

As seen in Table 3, Bosch and Ballard used normatively gendered forms
except for a few cases in which Ballard used masculine forms. In Table 4, how-
ever, this pattern of normative distribution is radically disrupted by the female
other characters’ use of masculine forms, which accounted for 93% of the total
instances (see Section 6.2 for examples).

5.3 Japanese Translations of English Interrogative Forms

Tables 5 and 6 show the frequency of use of gendered sentence-final forms in
the Japanese translations of English interrogatives used by Bosch and Ballard
and by other characters.

Table 5 again shows a normative pattern of use by Bosch and Ballard.
Table 6 shows that while the male other characters used only masculine
forms, the female other characters used non-normative, or masculine, forms
27% of the time.

TABLE 5 Gendered sentence-final forms in Japanese translations of English interrogatives
used by Bosch and Ballard

Forms in Japanese translations Bosch Ballard
of English interrogatives

# of tokens % # of tokens %
Stereotypically masculine forms 107 100 o) o
Stereotypically feminine forms o o) 45 100

TABLE 6 Gendered sentence-final forms in Japanese translations of English interrogatives
used by other characters

Forms in Japanese 23 secondary/peripheral 11 secondary/peripheral
translations of English male characters female characters
interrogatives

# of tokens % #of tokens %
Stereotypically 128 100 11 27

masculine forms
Stereotypically o) o) 30 73

feminine forms
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HOW FEMALE AND MALE CHARACTERS SPEAK IN CRIME NOVELS 13

5.4 Intersection of Gender, Class, and Age

The analyses presented above show that although the distribution of gen-
dered forms in the Japanese translations is normative to a large extent, there
are a considerable amount of non-normative uses, especially by some of the
female characters.2 Why did the translator assign masculine forms to some of
the female characters? To consider this question, let us look at the social back-
grounds of the female characters (Table 7). They are divided into Group A, con-
sisting of female characters who rarely used masculine forms, and Group B,
consisting of female characters who used masculine forms extensively. (Note
that both groups also frequently used neutral forms.)

TABLE 7 Female characters’ social backgrounds and use of gendered forms
Group A Group B
Rarely used masculine forms Extensively used masculine forms
BR LS BR LS
Soto: LAPD Ballard: LAPD Maddie: Bosch’s Lantana: 77 years
detective detective daughter; high old; lives in a neigh-
school student borhood that is not
very safe
Corazon: LAPD Rowland; alead Alicia: a girlfriend
deputy coroner detective in a crime of a key witness, who
unit in LAPD is a shoe salesman
Skinner: LA Tuttle: a nurse in a Tutu: Ballard’s
Times reporter hospital working-class grand-
mother, living alone
Walling: FBI agent Beaupre: a leader in
a pornographic

film-making business

2 Male characters did not show a noticeable difference between different social types of men
(e.g. detectives, suspects). This may be partly because men like police officers and (working-
class) suspects stereotypically use forceful and/or rough language, and also because it is
more common or acceptable for women to cross the linguistic gender border, while men
crossing that border is socially more marked or stigmatized.
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14 OKAMOTO

Table 7 shows that the female characters in Group A are all professional
women in the middle class. In contrast, the female characters in Group B vary
considerably in their social backgrounds. Among them, Maddie is a young
woman in the middle class; Leslie, Tutu, and Beatrice are older women in the
working class; and Alicia is a young woman in the working class.® This sug-
gests that it is not simply the gender identities of characters that affected
but not directly determined the translator’s choice of variant forms, but rather
the interaction of gender, social class, and age. We discuss this issue further in the
following section.

6 Indexicality and the Construction of Social Identities
in Translation

This section considers why gendered forms in the Japanese translations were
distributed to different kinds of characters in the way there were. In partic-
ular, I consider the ideological linking of the affective stances and qualities
(e.g. politeness, forcefulness) indexed by variant forms to the identities and
interpersonal relationships involving different characters.

6.1 Japanese Translation of English Imperatives
Let us first look at examples of the Japanese translations of English imperative
sentences used by the two protagonists.

Note: In the examples, E and ] stand for English and Japanese.

(1) [BR:E p.270;] vol. 2, p. 270: Bosch, talking with Virginia Skinner, a Los
Angeles Times reporter, who helps Bosch with the information he needs
and tells him that she expects her favor to be reciprocated; in response,
Bosch utters this.]

Bosch: Don’t worry. When the time is right, you will.
Shinpai-suru na. Shikaru beki toki ga kureba, kimi ni
renrakusuru.

3 The social classes of the female characters were determined based on the descriptions of
their living conditions in the novels.
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HOW FEMALE AND MALE CHARACTERS SPEAK IN CRIME NOVELS 15

(2) [Ls:E p.296;] vol. 2, p. 142: Ballard’s partner John Jenkins expresses his
concerns about her because she just killed a suspect; then she responds
as follows.]

Ballard: Don’t worry, I will,
Shinpai-shinaide, hanasu kara.

In (1) and (2), both Bosch and Ballard say Don’t worry to their interlocutors,
but in the Japanese translations, Bosch says Shinpai-suru na ‘Don’t worry, a
negative direct imperative form, and Ballard Shinpai-shinaide ‘Don’t worry,
please’, using the V-te form, which is a continuous form of a verb and can
be extended to either V-te kudasai ‘please V' or V-te chodai ‘please V! Thus,
the voice of Bosch indicates that he is taking more direct, forceful, and less
polite stances toward the addressee than Ballard.

Examples (3) and (4) also include imperative sentences in the English
originals.

(3) [BR:Ep.66;] vol.1, p. 16: Bosch, asking his partner Soto to translate into
Spanish his question for the witnesses.]

Bosch:  Ask them to show us where they hid by the statue.
Doz0 no doko ni kakureta no ka gutaiteki ni misete hoshii to
tanonde kure.

(4) [Ls:E215;] vol. 2, pp. 12—13: Ballard, talking to Detective Rogers Carr,
a prime suspect. |

Ballard:  Okay, then the so-called confrontation occurred when Ken
Chastain offered a half-assed apology for totally fucking me
over in my harassment complaint two years before. Put that
in your report.

Wakatta, dewa, iwayuru tairitsu wa, Ken Chasutein ga ni-

nen mae no watashi ga okoshita harasumento kokuhatsu ni
kanshite watashi ni hidoi atsukai o shita koto o chutohanpa ni
ayamaro to shita no de okita no. So anata no hokokusho ni
shirushite chodai.

The form V — te kure in tanonde kure ‘ask (her) for me’ that Bosch uses in (3)
is grammatically a direct and forceful imperative form of kureru ‘to give (a
favor), even though Bosch is asking Soto to do him a favor. In (4), Ballard is
extremely angered by Detective Rogers Carr to the extent that she even used
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16 OKAMOTO

two expletives (half-assed and fucking) in English, but in Japanese she uses no
expletives and the request form V-te chodai ‘please do V; which is said to be
usually used by children or women and is gentler and normatively politer in
stance than the direct V-te kure form that Bosch used.

To give one more example, in The Late Show, Ballard is in a life-threatening
situation, confronting the extremely dangerous prime suspect. Yet, her English
commands Wait and Leave her out of this are translated into the V-te request
forms matte ‘wait, please’ and kakawaranaide ‘do not involve her, please’ rather
than direct imperatives. Thus, the Japanese translations of English imperative
forms add sociopragmatic meanings that are not present in the English origi-
nals. Bosch’s voice in (3) is direct, demanding, and therefore, masculine, while
Ballard’s voice in (4) and in the immediately preceding example is quite weak
and undemanding even though the situation is extremely hostile. The choices
the translator made in (1)—(4) suggest his voice, or the result of cultural filter,
upholding the Japanese ideology of normative masculinity and femininity. To
put it differently, the Japanese translations in effect erase the gender-neutral
meanings of direct imperative forms in English.

The use of directives by characters other than Bosch and Ballard is also gen-
dered except for the four utterances made by male characters. These ‘excep-
tions’ were all in the form of V-te/de ‘V, please’ or V-naide ‘don’t V, please, which
was also used by Bosch once. These directives were uttered by speakers who
were in a weaker or powerless position (e.g. a suspect) or were attempting to
show friendliness with the addressee, as illustrated by Example (5).

(5) [Ls:E p.349;] vol. 2, p. 225: Ballard’s colleague and boyfriend Compton,
talking to Ballard, who is going to check the suspect’s house. ]

Ballard: Be right back,
Sugu modotte kuru.
Compton:  Be careful,
Ki o tsukete.

Compton in (5) is telling Ballard to be careful. He could have used a direct
imperative form Ki o tsukero ‘Be careful, but used a request, or gentler, form,
perhaps, to show care in a friendly manner. This suggests that it is not simply
speakers’ social categories (e.g. gender and class) or relationships (e.g. status
difference), but also other contextual features, such as the speaker’s feelings of
friendliness or indebtedness, that may influence the translator’s choice of forms.

There was only one ‘exception’ in which a female character used a mascu-
line directive form, as shown in (6).
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(6) [Ls:E p.229;] vol. 2, p. 36: Beatrice Beaupre, working in a pornographic
film business, responds to Ballard’s question. |

Ballard:  You're the director?
Anata ga kantoku?

Beaupre: Director, writer, producer, cinematographer — you name it,
Kantoku, kyakuhonka, purodiisa, satsuei-gishi — sukina yoni
yondo kure.

Beaupre used the imperative form V-te kure (i.e. yondo* kure), which is norma-
tively masculine, rather than the gentler V-te or V-te kudasai/chodai request
form (i.e. yonde; yonde kudasai/chodai). Her stance is informal and forceful;
some may find it rude for an utterance addressed to a police detective that she
has never met before. This choice suggests the translator’s voice that regards a
direct or plain speech style as suitable for a working-class, middle-aged woman
who works in a pornographic film business and is bothered by the police offi-
cer’s visit.

6.2 Declaratives
Examples (7) and (8) illustrate Japanese sentence-final forms that correspond
to English declaratives used by the two protagonists.

(7) [BR:Ep.8&;Jvol.1, p.17: Bosch is telling his partner Soto about the fire-
arms department.

Bosch: We get the slug over to firearms. Speaking of getting lucky —
it's walk-in Wednesday.
Kono tama o jitkaki-ka ni motte iku. Saiwai na koto ni — kyo wa,
tobikomi uketsuke kano na Suiyobi da.

(8) [Ls:Ep.17;]vol.1, p. 29: Ballard tells her partner Jenkins about the case
they are working on.]

Ballard: It's a vampire case — has to be worked at night.
Kore wa banpaia jiken yo — yoru ni shiraberu hitsuyo ga aru.

4 Yondo kure ‘call (me)’ is a shorter and more informal form of yonde okure, which is a variant
form of V-te kure.
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The English sentences bolded in these examples have the same copulative
structure ‘NP1 is NP2": it’s walk-in Wednesday in (6) and It’s a vampire case in
(7)- But Bosch’s statement in Japanese ends with the auxiliary verb form of
direct assertion da, while Ballard’s statement ends with the particle yo, which
when preceded by a noun makes the statement a milder assertion than the
da-ending. Thus, Bosch’s voice is forceful and hence ideologically masculine
and Ballard’s gentle and hence feminine. Similarly, in BR, when Bosch tells
an uncooperative suspect, You now have a big decision, Rodney, the translated
sentence Okina ketsudan o kudasanaito naranai zo ends with the prototypical
masculine particle zo. In contrast, when Ballard angrily tells a hostile prime
suspect, who went to her grandmother’s house, (the grandmother) doesn’t give
up information to strangers, the translated sentence mishiranu ningen ni joho
o ataewa shinai wa ends with the prototypical feminine particle wa, which
indexes a milder or weaker stance toward the hostile addressee than the par-
ticle zo. Again, these differentiations seem to reflect the translator’s voice, or
expectations, about culturally normative femininity and masculinity.

As we saw earlier, other male characters than Bosch also used gender-
normative declarative forms just as Bosch did without ‘exceptions. Other
female characters in Group A (Table 7) showed the same gender-normative
pattern of use of declarative forms as Ballard’s. However, the women in
Group B frequently used masculine forms. In Example (6) we saw one exam-
ple of this. Example (9) illustrates another female character’s use of mascu-
line declarative forms.

(9) [Ls:Ep.6;]vol.1, pp. n—12: Leslie Lantana, a victim of a theft, being
questioned by Ballard at Lantana’s home. ]

Ballard:  Have you looked around to see if anything else is missing,
ma’am?
Hoka ni nani ka nakunatte iru mono wa nai ka, ie no naka
o0 mite mawarimashita ka?

Lantana: Notyet, I called the police as soon as I knew my wallet
was gone.
Mada mitenai yo. Saifu ga nakunatte iru no ga wakatta totan
ni keisatsu ni denwa-shitan da.

The declaratives Mada mitenaiyo ‘(I have) not yet (looked around)’ and denwa
o shitan da ‘1 called’ that Lantana used in (9) both end with a normatively mas-
culine form without an addressee honorific. The use of these forms may sound
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blunt and impolite for utterances addressed to a detective in their first meet-
ing, especially when Ballard is using addressee honorifics toward Lantana.
But as in the case of Beaupre in (6), the forms used by Leslie in (9) suggests
the translator’s voice in assigning the language of an older and working-class
woman — an ideological assumption about women in such a social group.

Maddie in Example (10) is a middle-class young woman, who is Bosch’s
daughter.

(10) [BR:E p.164;] vol. 1, p. 280: Maddie Bosch, a high school student,
responds to her father Bosch, who suggested she go to a bookstore after
seeing a movie with her boyfriend.]

Maddie: It's Saturday night. We're not going to sit in a bookstore,
reading. We want to have some fun.
Doyobi no yoru da yo. Honya de suwatte dokusho nante suru ki
wa nai yo. Chotto tanoshimitai n da.

The three bold forms in (10) are all stereotypically masculine forms, mak-
ing direct and forceful assertions, as compared to the corresponding femi-
nine forms (i.e. Doyobi no yoru yo ‘It's Saturday night’; suru ki wa nai wa ‘We're
not going to’; tanoshimitai no ‘want to have some fun’) that the translator
could have assigned to her. As mentioned in Section 2, it has been found that
(standard-Japanese speaking) women, in particular young women, in contem-
porary Japan have been increasingly using masculine sentence-final forms
(e.g. Mizumoto 2006; Okamoto 1995; Okamoto and Sato 1992). Maddie’s use of
direct forms seems to suggest that the translator considered the current speech
styles of young women.

6.3 Interrogatives
Examples (11) and (12) illustrate Japanese sentence-final forms that correspond
to English interrogatives used by the two protagonists.

(1) [BR:E p. 45;] vol. 1, p. 79: Bosch asks his partner Lucia Soto about a
suspect. |

Bosch:  You know that guy Spivak who works for him and was there at
the press conference?
Zaiasu no tame ni ugoite ite, kisha-kaiken no ba ni mo
doseki-shiteita Supivakku to yii otoko o shitte iru ka.
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(12) [Ls:E p.151;] vol. 1, p. 236: Ballard asks Detective Rob Compton, who is
also her boyfriend, about a suspect.]

Ballard: You awake now? Christopher Nettles, you know him?
Mo okita? Kurisutofa Netoruzu, shitteru kashira?

Although Bosch and Ballard use the same English sentence structure you know
NP?, in the Japanese translations, Bosch’s question ends with the explicit ques-
tion marker ka, which is regarded as masculine when the preceding verb is
in a plain form. Ballard’s question, on the other hand, ends with the particle
kashira, meaning ‘I wonder if ..., which is more indirect or equivocal as a ques-
tion than Bosch’s. Throughout the novels, Bosch'’s interrogative sentences end
mostly with the masculine particles ka or dai (e.g. Doshite sonna koto o kiku n
dai? ‘Why do you ask? in BR: E p. 250; ] vol.2, p. 81), while Ballard’s mostly end
with the feminine particles kashira or no (e.g. Doshite sonna koto o kiku no?
‘Why?' in Ls: E p.155;] vol. 1, p. 242). The same gendered patterns are used with
other male characters and the female characters in Group A.

There were eleven tokens in which female other characters (Group B women
Tutu and Beaupre in Ls) used masculine interrogative forms, which are illus-
trated in (13) and (14).

(13) [Ls:E p.202;] vol.1, p. 315: Tutu, Ballard’s grandmother, asks Ballard on
the phone if she is coming to her place that evening,]

Tutu:  Are you coming up tonight?
Konya, omae wa uchi ni kuru no kai?

(14) [LS:E p.229;] vol. 2, p. 36: Ballard, talking with Beaupre, who wears
no makeup and has a T-shirt and baggy workout pants on. She was not
what Ballard expected a porn star to look like. ]

Beaupre: What can I do for you, Officer?
Nan no yo dai, omawari-san?

Ballard:  It's Detective. Are you Beatrice Beaupre?
Seishiki ni wa keiji desu. Anata wa Beatorisu Bopre desu ka.

In (13) and (14), Tutu and Beaupre use the normatively masculine particles
kai and dai. (Tutu also used omae, a stereotypically masculine second-person
pronoun.) As in the earlier examples, such assignments of masculine forms
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to Tutu and Beaupre seem to indicate the translator’s ideologically-mediated
assumption about the language of working-class older women, whose voices
are presented as more direct and forceful than the use of —kashira by Ballard
in (12). Given these findings, one might wonder if the translator would assign
masculine forms to all older female characters or only to working-class women
and not to middle-class women. The data examined in this study do not offer
the answer to this question as both novels included no older middle-class
female characters. It would be interesting to examine other novels regarding
this issue.

Earlier, I pointed out that according to the present data, it is not simply speak-
ers’ social categories (e.g. gender and class) or relationships (e.g. friendship), but
also other contextual features, such as the speaker’s feelings of friendliness
or indebtedness, that may influence the translator’s choice of forms. This is
illustrated by Beaupre’s shift of speech style when she left a phone message
to Ballard, thanking Ballard for having saved her life. Except for the reference
aitsu ‘that guy’ for the culprit, Beaupre did not use any masculine forms and
instead used feminine forms three times (i.e. kurikaeru no yo ‘they repeated’;
s0 itta no ‘said so’; and shitteru desho ‘you know it, don’'t you?’), which make
her speech sound much gentler and politer, indexing the stance of gratitude
toward Ballard.

6.4 Construction of Contrastive Personae of Female Characters
According to the foregoing analysis, the translator’s choice of variants indi-
cates that it was culturally filtered, or mediated by cultural ideologies of gen-
der in the target language. However, this mediation took place in a skewed way
in that normatively gendered forms were not straightforwardly applied to all
male or all female characters. In particular, the female characters were divided
into two: those who used normative forms and those who used non-normative
forms, as shown in Table 7. To see this differentiation further, I present two con-
trastive examples in (15) and (16) and consider not only the use of sentence-
final forms of three types of sentences, but also the use of other forms, such as
expletives and personal pronouns.

(15) [Ls:E p.353;] vol. 2, pp. 232—233: Ballard, fighting with Rob Compton in
the car, tells him to get off the car.]

1 Ballard: Are you fucking kidding me? You're blaming me?

2 You wanted this just as much as I did.
3 Fuzakete iru no? Watashi o hinan-suru no? Anata wa watashi
4 to onaji kurai kore o yaritagatte ita janai.
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5 Compton: You're the one who always has to win. To show the guys up.
6 Kimiwa tsune ni kataneba naranai ningen nan da. Otoko-tachi ni uchikatsu tame ni.

7 Ballard: Holy shit, I can't believe you. If you're so worried about the feds, why don’t

8 you just Uber your ass out of here. I'll call Welborne and give him what

9 we've got and put it all on me. I mean, why not, right? Everybody else

10 wants to blame me for everything. Just get the fuck out of the car.

un Jodan janai. Shinjirarenai. Sonna ni renposeifu no shokuin no koto ga ki ni
12 naru nara, Werubon ni renraku-shite, wareware ga te ni ireta koto o tsutae,
13 zenbu jibun no sei ni shite-oku. Hora, sassato orireba? Hoka no dare mo ga
14 arayuru koto o watashi no sei ni shitagatte iru. Sassato kuruma o orinasai.

15 Compton: You're serious?

16 Honki de itteru no ka?
17 Ballard: Deadly,

18 Omajime yo

19 Get the fuck out.

20 Totto to orite.

In the English original in (15), Ballard uses expletives five times (i.e. fuck-
ing, ass, shit, two instances of fuck). Table 8 shows the English sentences in
which the five expletives were used and their Japanese translations. None of
the Japanese translations in Table 8 includes an expletive. Moreover, Ballard’s
utterances in Japanese are much less forceful, compared to the correspond-
ing English utterances. For example, her challenging question Are you fuck-
ing kidding me? in line 1 is translated as Fuzakete iru no? ‘Are you joking?’
(line 3) without an expletive and with the feminine final particle no, which

TABLE 8 Comparison of Ballard’s utterances with an expletive in English and their
Japanese translations

English (L=line) Japanese (L=line)

L1: Are you fucking kidding me? L3: Fuzakete iru no? ‘Are (you) kidding?’

L7: Holy shit. L11:Jodan janai. It's no joke!

L8: Why don't you just Uber your ass out  L13: sassato orireba? ‘How about getting

of here. off quickly?’

Lio: Just get the fuck out of the car. L14: Sassato kuruma o orinasai. ‘Get off
the car quickly’

L19: Get the fuck out. L2o: Totto to orite. ‘Get off quickly, please.
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makes the protest much milder; Deadly (serious) in line 17 is Omajime yo
(line 18) in Japanese with the feminine final particle yo; and Get the fuck out in
line 19 is Totto to orite ‘Get off quickly, please’ in Japanese with the V-te request
form. Moreover, Ballard in Japanese used the normatively feminine first-
person pronoun watashi ‘I and the second-person pronoun anata in line 3,

while Compton uses the normatively masculine second-person pronoun kimi
in line 6. The translation thus considerably alters the tough and forceful stance
that Ballard is taking toward Compton in English.

Example (16) illustrates the speech of Beaupre, when talking with Ballard.

(16) [Ls: E p. 229;] vol. 2, p. 37: Continuation of Example (6). Beaupre is
responding to Ballard, who is asking her about Thomas Trent, her for-

-

N

20
21

22
23
24
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Beaupre:

Ballard:

Beaupre:

Ballard:

Beaupre:

Ballard:

Beaupre:

boyfriend and a prime suspect.]

Who did Thomas hurt?

Tomasu wa dare o kizutsuketa n dai?

At the moment, he’s a person of interest. The victim was a transgender
prostitute that I believe was abducted, raped, and tortured over a four-day
period and then left for dead.

Ima no tokoro wa sankd-nin desu. Higaisha wa toransu jenda no shofu de,
rachi-sare, yokka-kan ni watatte reipu-sare, gomon-sareta ageku, shitai
toshite hochi-sareta mono to watashi wa kangaete imasu.

Fuck. I knew he would do it one day.

Kuso. Itsuka aitsu wa yaru n janai ka to wakatte ita.

Do what?

Nani o yaru n desu?

Act out his fantasies. That's why I left him. I didn’t want him acting them out on me.
Jibun no maso o genjitsu ni utsusu koto o. Dakara atashi wa aitsu to wakareta
n da. Waga-mi ni sonna mane o saretaku nakatta.

Ms. Beaupre, before we go on, I need you to promise that what we talk
about here will be kept confidential. Especially from him.

Mizu Bopure, saki ni susumu mae ni koko de hanasareru koto wa tagon o
shinai to yakusoku-shite itadakanakereba narimasen. Toku ni Torento ni
taishite.

Are you kidding? I don’t talk to that man. He’s the last person on earth

I would talk to.
Jodan o itteru no kai? Ano otoko to hanashi o suru mon ka. Kono chijo de

saigo made hanashi o shitaku nai ningen ga aitsu da yo.
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In (16), except the first-person reference term atashi ‘I’ (line 14), Beaupre
uses masculine forms consistently: i.e. the question particles dai (line 2) and
kai (line 23), the auxiliary verb n da for a statement (line 15), the auxiliary verb
da followed by the particle yo for a declarative sentence (line 24), the third-
person reference aitsu ‘that guy’ (line 24), and the expletive kuso ‘shit’ (line
10). Interestingly, Beaupre’s Fuck is translated into Kuso ‘Shit, while Ballard’s
Are you fucking kidding me in line 1 in (14) is translated into Fuzakete iru no?
‘Are you kidding?’ without an expletive and ending with the feminine particle
no. Ballard’s speech, on the other hand, is quite polite and formal, using ref-
erent (itadak in line 19) and addressee honorifics (desu in lines 6 and 12 and
mas in lines 8 and 19) The contrast in the choice of gendered variants in (14)
and (15) suggests the translator’s belief about the language use of women who
differ socially in regard to class and age — a belief about Japanese linguacul-
tural stereotypes. Note also that in the translated version of Ls, Ballard did use
a few expletives, including three instances in which she was alone and talk-
ing to herself and three instances uttered in Japanese English. For example,
when Ballard is confronting Trent, a dangerous suspect, she uses, Fakku yi,
Torento, a transliterated English phrase, which the translator may have thought
less direct than Kuso, which he assigned to Beaupre. But Ballard’s Fakku yi
co-occurs with sentences with feminine and gentle forms (i.e. omotteru no? ‘do
you think?’; Kore wa oshimai yo ‘This is the end’).

The contrast of (15) and (16) suggests that the translator’s choice of variant
forms is mediated by linguacultural ideologies, or ideologically based stereo-
typical views, about women in different and stratified social groups. The differ-
ential representations of female characters’ language use seen in this section
in effect contribute to reinforcing sociolinguistic stereotypes.

7 Conclusion

This study illustrates the fact that the repertoires of linguistic forms that index
sociopragmatic meanings (e.g. politeness, femininity) differ widely from lan-
guage to language. It examined Japanese translations of dialogs in English
novels, focusing on the use of gendered sentence-final morphological forms in
Japanese that are non-existent in English. The results of the analyses and their
theoretical implications are summarized as follows.
— While the assignment of gendered sentence-final forms in the Japanese
translations to characters in the two novels was normatively gendered to
a large extent, there were substantial non-normative assignments, espe-
cially to some of the female characters. In other words, although those
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variants are regarded (in Japanese sociolinguistics) as ‘feminine’ and ‘mas-
culine’ forms, their distribution in the translations indicates that it is not
simply gender but the interaction of gender with other social aspects of
characters, in particular social class and age, that affected the translator’s
choice of variants. That is, a woman is not just a woman but always some
kind of woman (e.g. young, working class). And the fact that ‘masculine’
forms were assigned to women in certain social groups implies that the
same linguistic form as a variant (e.g. masculine forms) may be linked to,
or may stratify, with multiple social categories or social types, as claimed by
Eckert (2008).

— As noted earlier, language use in real social life often diverges from lingua-
cultural norms such that working-class women may use feminine forms,
while middle-class women may use masculine forms. In other words, the
gender and other social categories associated with a speaker jointly affect
variant choice but do not determine it. This may be due to speakers’ ideo-
logical differences, or the different attitudes or stances they hold about lan-
guage use that mediate their variant choice, as well as to the differences in
details of contextual features (see Okamoto and Shibamoto Smith 2016 for
further discussion of this point). The translations examined here occasion-
ally included such diverse uses (e.g. use of feminine variants by male char-
acters to indicate friendliness), but media representations tend to efface the
complex diversity that exists in real language practice and instead rely on
sociolinguistic stereotypes as ‘mediatized language’ (Agha 2011). The trans-
lations examined here are no exception. The distribution of gendered vari-
ants we saw was largely normative, which suggests the effects of a cultural
filter pertaining to the Japanese norms of gender and language use, which
informs the translator affecting his mind-set. Furthermore, the differen-
tial assignment of gendered forms to female characters in different social
groups also suggests the effect of a cultural filter pertaining to the stereo-
typical language use of women in different social categories, which informs
the translator.

— Thus, the cultural stereotypes presented in the translations are highly ideo-
logical. Linguistic forms as variants indirectly index certain social types/cat-
egories through the process of linking them to certain stances and qualities
associated with those linguistic variants. For example, sentence-final forms
such as Aitsu da yo ‘He is the one’ and Yondo kure ‘Call me’ index a direct
and forceful stance, which is ideologically assigned to a working-class older
female character (Beaupre), while forms such as Omajime yo Tm really
serious’ and Totto to orite ‘Get off quickly’ take a mild and gentle stance,
which is in turn ideologically assigned to a middle-class professional female
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character (Ballard). Analyzing translations in this way can help understand

the ideological basis of indirect indexing.
The two English novels examined in this study were both translated by
Furusawa Yoshimichi, a male native speaker of Japanese, who specializes in
the translation of mystery novels. Bs and Ls were translated when he was 60
and 62 years old, respectively. If the translator’s voice is largely based on his
ideologically skewed beliefs about the language use of different social groups,
it is likely that different translators may translate the same expressions in the
original language differently. Although previous studies of Japanese transla-
tions of novels and other forms of fiction have found that sociolinguistic
stereotypes are recycled time and again, it would be interesting to examine dif-
ferent translators’ work to see if there are other ideologically diverging choices
of variant forms.
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Appendix

The following are lists of Japanese normative gendered sentence-final forms corre-
sponding to English imperative, declarative, and interrogative sentences.

Gendered sentence-final forms in Japanese translations of English imperatives

English sentences Gender of forms: ~Sentence-final forms in Japanese
m=masculine; translations
n=neutral;
f=feminine
Affirmative imperatives m Affirmative imperative (e.g. ike ‘go’); V-te kure
(V...; e.g. Sit down) (nai ka ne) ‘(won't you) V (for my sake)’; X-n

da ‘it’s that X’

n V-nasai ‘do V (relatively formal imperative’)
and two other forms

f V-te/de ‘V, please’ ; V-te chodai ‘V, please’
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Gendered sentence-final forms in Japanese translations of English imperatives (cont.)

English sentences Gender of forms:  Sentence-final forms in Japanese
m=masculine; translations
n=neutral;
f=feminine
Negative imperatives m Negative imperative V na ‘don't V' (e.g. tku na
(Don't V; e.g. Don’t do that) ‘don’t go’); V-naide kure ‘don’t V (for my sake)’
n V-tewa naranai/nakute ii ‘you must'V;

don’t need V' and one more form (n)

f V-naide ‘don’'t V, please’ (f)
Declaratives m AN/N da (na) (e.g. shizuka da ‘it's quiet’);
(e.g. That’s fine; You will be Xnda (yo); Vplain yo (e.g. iku yo. Tm

going.'); V plain daro (e.g. iku daro ‘will
probably go’; X sa X, I'm telling you’; V plain
zo/ze X, I'm telling you’

f V plain no (ne) ‘V, (right?)’; N yo ‘It’s AN/N,
I'm telling you’; AN/N na no ‘It's AN/N
(OK?)’; AN/N ne ‘It's AN/N, OK?

very important; I had to
make a call.)

Interrogative sentences m X (no) ka? ‘is it/do you, etc. X?; X (no) kai?
(e.g. The doc in here?; What ‘is it/do you, etc. X?; X (n) da na? ‘it is

X, right?’; V.da ro(o)(na)? ‘it is X, right?’;

Wh-word ... da?; Wh-word ... dai? ‘wh ... 7;
f X/Wh (na) no (ne)? ‘is it/do you X?' (f)

X kashira? ‘is it/do you, etc. X?' (f)

Xwa ne? ‘itis X, right’ (f)

happened inside?; Do I have a
choice?)
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