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Introduction Davron we find different forms of anaphora. One of
In order to analyze a poet’s work in poetry, it is the poems of the poet, which is included in the series
essential to first study poetic speech. “Poetic language “Qoratog’ daftari”, begins somewhere in the soil,
is a complex, multifaceted, unique speech. Without somewhere hidden. The poem consists of 8 verses,
knowing poetic speech, it is impossible to study both and let us focus on the repetition in verses 7-8 of the
poems and poetry thoroughly. [2,323] - says the poem:;
literary scholar T. Boboev. It is difficult to Vuit nes kabpua 1yo
comprehend the allure of poetic speech without poetic Cypokiaanm, alTMaaH Xe4 KUM.
movements, fine arts, poetic figures, and special “Vwy epoa!” — nemu nananap,
means of artistic representation. “YV iy epoa!” — neny roparuM.
Sometimes the poet also uses whole sentences, “YVwy epoa!” — nenn Ky3naewu,
repetitions, short words and phrases to describe the “Vwy epoa!” — cyiinaau Mucxop,
state of the lyrical hero. The poet pays great attention “Ywy epoa!” — nenn 3amuHra
to the flow of speech, the structure of sentences, the Etmaii xanu 3pub ketras kop .[3,126.]
ability to choose words and use them in place to (When | wanted to worship at the grave, no one
express the mood of the heroes. told me that he was there but melting snow.)
If we think from the point of view of the content
Materials and methods of the poem, in the poem we observe the poet’s days
Artistic repetitions are one of the most common in Crimea and his creative impressions. At every step,
reinforcing figures in poetry. There are also several it is as if he heard 'Umar whispering. The poet
types of artistic repetitions. Anaphora can be found in wonders where his grave is. It is difficult to say
the works of every poet. It is well known that anaphora whether his body was in Chatirtog, or in Karatag, or
is the exact repetition of a word or phrase at the in Kozlavi, or in the Garden Palace. At the end of the
beginning of a verse in a poem or verse at the poem that is why he is here again by nature when he
beginning of other verses. In the poetry of Khurshid is ready to pray! the sound comes over and over again.
[ ]
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Through this repetition, the fields, the ground, the
poet’s heart - all add to the confidence that the poet’s
grave is here.

In modern Uzbek poetry we find various forms
of artistic repetition. It is impossible to imagine the
musicality, rhythm, weight, rhyming art of poetry
without artistic repetitions. There are many examples
in Khurshid Davron’s poetry of the anaphora method,
which is repeated exactly at the beginning of the poem
Or verse:

E Y31 oBynura Tammna aéniap,

E ynap xykcuma ynran xaénnap,

Exu naxta tepu6 sxoH Gepra goiap

E y3u-y3ura y x¥itran kuznap? [3,115]

(Or women need comfort

Or women died at the their breast

Or the elderly died picking up cotton

Or girls ignited themselves)

In this poem, the word “yo” (or) is repeated
several times and serves as an anaphora.

In modern Uzbek poetry, the art of repetition is
also used, as is the triple connection. In this case, the
phrase, the word or phrase that comes at the end of the
sentence can be repeated in the next line. Khurshid
Davron used this method in his poem “Kuzni
o’yla”(“Think of Autumn”):

Ky3Hnu yiina

Kop ketumm Oninan Ky3HH Yitna

Ky3nu yiina. [3,162]

(Think of Autumn after snow melts)

Here, the repetition of the phrase Think of
Autumn in each row connects the three verses together
and forms a triple connection. One of the poetic
figures in modern Uzbek poetry is the ring. In the
poet’s poem “Padarkush” we find a beautiful example
of the people:

CamapkaH]] IaXpUHUHT OUP YCKKACH A

Kabp 6op — onamnap 103 0ypub yrap,

Yupa A6nymiatud érap, neiiauiap,

Heitnunap: “by epna nanapkyu érap”. [3,144]

(There is one grave where Abdulatif who was a
murderer of his father was buried. No one looks at it.)

This quartet is exactly repeated at the beginning
and end of the poem. This repetition in the poem
serves to emphasize the main idea of the poem.

The creative style shows its uniqueness in the
expression of its lines, i.e. the unity of content and
essence, the arts, poetic figures and movements. This
harmony in poetic syntax plays an important role in
the work of Khurshid Davron.

The role of artistic repetition in Shavkat
Rahmon’s poetry is also unique. The level of the
poet’s inner feelings also depends on how the
repetition of words and sentences in his poems is
expressed. In the poet’s poem “G’amgin she’r”(“Sad
Poem™), the phrase "We opened and died like a
nastarin flower" is repeated in verses 1, 5, 9. This
plays an important role in revealing the essence of the

poem. In the poem “Charkhipalak” the author repeats
a few words and sentences:

Fuoxup-ruxup,

Fuoxup-ruxup,

aliylaHacaH — )KOHUHT XaJlak.

alilaHacaH KyH-TYH JAeMai,

Japxunajiax,

gapxunanax. [4,227]

(A wheel always goes round and round with
squeaky sound)

In this poem, too, the words squeaky, squeaky,
squeaky are repeated over and over again. The
figurative meaning of the wheel is expressed along
with its own meaning. That’s why most people liken
the world to a wheel. The world also seems to be
spinning at a steady pace.

In the poem of the poet, which begins with “It is
not too late”, it is not too late, the sentence of
opportunity is repeated at the beginning, middle and
end of the poem.

The meaning and impact of thought in poetry is
not in the poet’s ability to choose only beautiful
words. Syntactically connecting words, increasing its
emotionality, achieving perfection on every line,
every sentence requires a great deal of skill from the
creator. In the work of Shavkat Rahmon, this
originality is obvious and reflects the peculiarities of
the poet's style.

In the works of Usman Azim one can also
observe the unique expression of poetic figures. In the
poet’s poem “To live is a lifelong struggle ...”, he used
one of the poetic figures, direct connection.

Jenunap: siaMoK — yMpIJIMK Kyparl...

Kyparmmum — moH y4uyH, pu3Ky py3 y4yH,

Kyparigum cesru 1e6 — KyKcuM/Ia oTall,

Kypaminm — Ky kabu apkuH cy3 yuyH. [1,143]

(To live is a lifelong struggle...

I struggled for honor

I struggled for love

I struggled for freedom)

In the poem, the words struggle and struggle are
connected in threes. There are beautiful examples of
artistic repetitions in the poet’s work. In his poem
“The Hopeful Ballad of Love” What on earth do |
need? After all, what | need is a world of worries,
dragging me, music is a commotion. the restaurant
that embraces me.

In the poem What | need and me words are
repeated. In verse 11 of this poem there is an artistic
repetition:

MenuHr arpodumMaa Oyica onmoK Kop.

MenuHr arpodumaa Tyirymnap, yinap,

(If there is white snow around me,

There are feelings around me)

CoxuH muBupraian: “Huma ramuar 60p?” —

Kanamum ToBUIIMOan yironran yimap.[1,114]

(It whispers: “What do you want?” —

Thoughts which were awakened by the sounds
of my steps)

Philadelphia, USA

389

2 Clarivate
Analytics oo



ISRA (India)  =6.317  SIS(USA)  =0912 ICV (Poland) = 6.630

. ISI (Dubai, UAE) = 1582  PWHII (Russia) =0.126  PIF (India) = 1.940

Impact Factor: ¢ (australia) =0564  ESJI(KZ)  =9035  IBI (India) = 4.260
JIF =1500  SJIF (Morocco) = 7.184  OAJI (USA) = 0.350

In the works of Usman Azim, art, poetic
movements and poetic figures were used in a unique
way. The depiction of the poet’s or lyrical hero’s
experiences through poetic figures creates a variety of
forms, musicality. This is one of the important aspects
of modern Uzbek poetry.

Conclusion.
In the works of Khurshid Davron, Shavkat
Rahmon and Usman Azim, art, poetic movements and
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