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The Honoured Artist of Ukraine Anatoliy Kalytko is a citizen of a small
town of Kosiv and a representative of the realistic school of painting. The
painter creates pictures of different genres but the landscapes prevail
among them. This article is an attempt to investigate the depiction of
architecture in Anatoliy Kalytko’s landscapes.

The emphasis is made on the artistic and ethnographical value of the
paintings. General scientific and art-based methods of investigation are
applied in the article. Artistic peculiarities of the landscape paintings and the
painter’s skillfulness in delineation are also examined here. Special
attention is drawn to the manner of arranging the elements of the pictures
and their coloration.

Regional peculiarities and stylistic rendering are highlighted, the
landscape paintings with architectural elements being systemized and
analyzed.

Anatoliy Kalatko’s pictures made the basis of the study.

Key words: Anatoliy Kalytko, artist, landscape, architecture,
architectural motives, ethnography.

MonuHb Hamarnis, 0O6pasHe ma cmunicmudyHe mpakmyeaHHSs

apximekmypHux momusie 8 marsnspcmei AHamornis Kanumka / Kociecbkul
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iHcmumym npuknadHo2o ma dekopamueHo2o Mucmeumea Jlb8ieCbKOi
HauioHarnbHoiI akademii mucmeuyms, YkpaiHa, m. Kocig

3acnyxeHul XxyQoxXHUK YKpaiHu, Kociecbkul mumeub AHamoniu
Kanumko € npedcmasHUKOM peanicmu4Hoi wkonu manspcmea. XyO0XHUK
npauroe 8 MmpbOX XaHpax, ma rnpiopumemHum € came neusax. [aHa
cmamms  npucesideHa OOCHIOXKEHHIO  xapakmepHux ocobniusocmel
306paxxeHHs1 apximeKkmypu 8 reusaxax XyO0oXHUKa.

AKUEHmMoeaHo Ha mMucmeubKiti ma emHoepagbidyHiti yiHHoOCmi meopis.
3acmocosyembcs 3az2anibHOHayKogul, cucmeMHul i Mucmeymeo3Hag4qul
mMemodou docnidxeHHS. [lpocmexeHo mucmeubKi ocobriugocmi meopis,
MalcmepHicmb 8uUKOHaHHS. Ocobrniugy yesazy npudineHo 00 numaHb
guc8imreHHs1 KOMMo3uyitiHoi Nobydosu ma KosiopUCmuUKU.

Ha ocHoei cucmemamusauii neusaxHo20 0opobky ma aHanisy
apximekmypHux reu3saxie guceimyieHo obpasHe U cmursnicmu4yHe
mpakmyeaHHs ~ meopie  MUMUS. [posedeHo cucmemamua3saujito
apximekmypHux nelsaxige 3a munamu ma CHXemHOo-06pa3HuUMU,
Xy O0XXHbO-KOMIMO3UYIUHUMU | cmuslicmuYHUMU O3HaKaMmu.

LDxepenbHoo 6a3or 0Ornsi nideomosku OaHoi nybnikauii nocryxunu
mucmeubki meopu A. Kanumka. Y pesdyribmami 0ocriOXeHHs c¢hopMosaHO
KOMIIeKCcHUU roasnsid Ha apXimekmypHi kpaegsudu e meop4yomy 0opobKy A.
Kanumka.

Kntoyosi  croesa:  AHamoniti  Kanumko,  XyQOXHUK,  neu3ax,

apximekmypa, apximekmypHi Momugu, emHozpadgisi.

XyOOXKHMKM BifgirpaloTe 3Ha4YyHy porib B POpPMYBaHHI icTopii. BoHM
OCMMUCIIIOTb AIMCHICTL | BigoOpaxatoTb 1I Yepes NpuamMy BracHoOro 4ocsigy
Ta ceiTocnpunHATTA. A. Kanutko obpas XaHpu Hanbinbll 3po3ymini Ans
CNPUNHATTSA — Nensax, NopTPeT i HaTIPMOPT. Ha TBOPYOMY LLNAXY KOXHOIO

MUTUA BUHUKaE n0Tpe6a CKOHUEeHTpyBaTncAaA Ha OAJHOMYy 3 )KaHpiB
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MuUCTeuTBa | nNpuainatm 1nomy sgkHambinblwe 4Yacy. 3axonmneHicTb
NPUPOSHIMM MOTMBaMW BU3HaYUNa AOOMIHYBaHHA MEN3aXHOro XaHpy.
BnpogoBx nnigHoro TBOpPYOro nepiogy Mutelb BIOMUNA MepeayciMm Ak
"cniseub [yuynbwmnun". Ona A. Kanutka Kapnatu crtanm nocTivHOW
HacHarol XygoXXHbOro TBOPEHHSA i "Big KapTUHM 0O KapTWHMK, Big obpasy Ao
obpa3y CTBOpHOETbCA MNaHopama KapnaT, sK cBoOepigHa HeCKiHYeHHa
nics"[1, ¢.365]. Moro poboTu no3HauyeHi BMPasHWM HaLioHaNbHUM
CnpAMYBaHHAM, NpaBauBO BigobpaxatoTb AIMCHICTb, MICTATb CaMOBYTHI
nokKarnbHi 0O3HaKW.

PeanictuyHe BigobpaxeHHs AincHocTi (NobyT, oadar, apXiTekTypHe
cepenoBulle) XYyOOXHUMKOM Hece B Ccobi BaxnuBy iHdopmauito Ans
ManbyTHiIX MOKOMiHb. [lensax, SK >XaHPOBUM PI3HOBUA Y MUCTELIbKOMY
nopobky AHaTonis KanuTtka Bupaxae cTaBneHHs MUTUS A0 HaBKOJSIULWHBOT
AINCHOCTI, MOro rnparHeHHa 3adpikcyBatn eTHorpaiyHun Ta KynbTYpPHUN
npocTip YkpaiHn, n NyuynbwunHm 3okpema. Cepeqr YncenbHUX NPUPOLHIX
MOTUBIB BaXKnuBe Micue BiaBeLeHe apXiTEKTYPHUM nensaxam.

XnBONMUCHI NOWYKN MUTUA CNpsSIMOBaHi Ha BigoOpakeHHA npupoau
KapnaTt, cakpasnbHOI apxiTekTypu, eTHorpagil ryuynbCbKoro perioHy. Linm
caMMM MaunCTep MNeH3ns HamMmaraeTbCs 3acTepertu Hac Big Toro, wob B
LIaneHin KpyroBepTi CbOroAeHHs MU He BTpPaTUK CBIi HANOOPOXYKNK ckapb
— 3B'A30K i3 pigHOI 3eMneto, AYXOBHUM i KyNbTYpPHUM HagbaHHAM CBOro
Hapogy [2. c.117].

TemaTnka apxiTekTypHUX MOTUBIB B pobotax A. Kanutka
BUCBITMIOETLCH B CillbCbKUX Ta MICbKUX Memsaxax. XyOOXHUK TPakTye 1X
NO-pi3HOMY, LEe — ICTOPUKO-apXiTEKTYPHUN BUMMAL MicTa 4YM  OKpemol
cnopyan, aHcambni CinbCbkMX OYAMHKIB cepen NPUpOLHIX naHawadgTis;
300pakeHHA nensaxy 3 dparmMeHToM crnopyau. NMpoaHanisyBaBlun OaHUN
TMN pobIT, y OOPOOKY XyAOXHMKA MOXHa BWOKPEMWUTU Taki BUpPILLEHHSA

apXiTeKTypHOro nemsaxy:. CinbCbKi Ta MiCbki aHcambni, cakpanbHa
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apxiTektypa, icTopudHa apxiTektypa (0OOpOHHa apxiTekTypa); naHopamHi
nensaxi 3 BBEOEHHAM apXiTeKTypu, KaMepHi JparMeHTU CifibCbKUX
ByniBens, BYNuLi Yn OKONuLi Cin.

ApPXITEKTYPY XYOOXHWK BIATBOPKE B CUHTE3I 3 OOBKIINAM. B geakux
poboTax NOCure XaHPOBY CKIagoBy 3a JOMOMOro BBeOEHHS NMIOACLKNX
rnocrarteu.

Mensaxi A. Kanutko nuwe 3 HaTypu, nNpoTte LuUe He npocTo
dooTorpadivyHe BiOTBOPEHHA AINCHOCTI. XYOOXHUK TBOPYO MNEPeoCMUCIIOE
nobayeHe. CTBOPIOKOYM X, MUTELIL BUPYLIAE B YUCHEHHI MilWi MaHgpiBKu
Kapnatamu. HeogHopa3oBo TakoX nucaB nemsaxi 3anonap'a ta Kpumy,
BykoBuHu Ta lNoginng, MNonicca Ta lNpuyopHomop's.

Hepigko, ctBoptotoun nensaxi A. Kanutko AOMOBHIOE X MOTMBaMU
cakpasnbHOI apXiTekTypu. 3aranom B OflinHKMX poboTax AaHOro TUny MOXHa
BiA3HA4YNTK ycTaneHi nigxogn 0O BUPILLEHHSA CHOXXETHOro MOTUBY, pakypcy,
NpoTe Pi3HMM € TPaKTyBaHHA AeTaren Ta KoNipHO-TOHaNbHE BUPILLEHHS.

Buainnmo gBa ronosHi nigxoau, B 300paeHHi cakpanbHux criopya. B
nepwoMy XyOOXHUK BIiOTBOPKOE XpamMu Ha nepegHbOMY MnaHi, a
HaBKOMULLIHE cepeoBuLle nignopsiakoBye Oo cnopyd. o gaHoro nigxoay
MOXeMo BigHecTu Taki poboTtu: "LlepkBa Ha Kapsacapax, M. Kam'sHeLb-
Moginbcbknin" (2005), "Bopoxpecta” (2006), "Kosaubka uepka. CefgHis"
(2009), "CepHiBcbka uepkBa" (2009), "bnarosilweHCbka LepkBa M.
Konomuga" (2015), "UepkBa y ceni B. Bepbix" (2015) [3; 4.]. A B iHWoOMY
OCHOBHE MicLe BIOBOAUTLCA TMPUPOAI, a cakpanbHa apxiTektypa rpae
ApYyropsiaHy porb, BUCTynae akueHTamu. "BecHa kBiTye"(1999), "CoHauHmi
aeHb" (2002), "Oo uepksu c. lictmHe" (2005), "CtexmHa 6ina uepksu c.
Babun" (2003), "lMoroxun peHb. LlepkBa B c. Piyka" (2009), "BecHa B
Kocmaui" (2014), "Kocis" (2019) — kpalli 3pasku, AKki xapakTepusyTbCs
APYrMM MigxogoMm XyOoXHUKa 0 BigobpaKeHHS XpamoBOIl apXiTekTypu [2;
3; 4].
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Puc. 1. LlepkBa Ha KapBacapax, M. Kam'aHeub-loginbcbkun. 2005.

Y poboTi "LlepkBa Ha Kapsacapax, M. Kam'aHeub-Noginbcekun" (2005)
(Pvnc. 1) pomiHaHTOW BUCTYnae curnyeT cakparnbHOI crnopyau, siky aBTop
BiATBOPIOE 3i 3HAHHAM KOHCTPYKTMBHMX OCOONMBOCTEN i MOAEsne 3a
AOMOMOroK0 TOHAsIbHOro CniBCTaBMneHHA. XpamM rapMOHIMHO BMUCYETbLCS B
HaBKONMULWIHE cepefosule. BMifio nepefnaHa KOHCTPYKUIA apXiTEKTYPHOro
ob'ekTa, WO MigCUMOETLCA OBOpaHUM pakypcoM. TBip BiA3HaAYaeTbCS
3narofkeHMMm KonopuToM, BMIHHSIM nepefaTy MOBITPSHE OTOYEHHS Ta

aHTYypax.

Puc. 2. Kozaubka uepkBa. CegHiB. 2009.
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ButoHyeHnn cunyet uepkeum y TBOpi "Kosaubka uepkBa. CegHis"
(2009) (Pwnc. 2) xymoxHuk 306paxye parmeHTapHo. 3a [OMNOMOror
HW3bKOT JiHIT rOPU3OHTY NOCWUSIIOE BENUYHICTL Byaisni. Kynonu xpamy, Lo
3ginmatoTeca y  Hebo, XYyOOXKHMK  MOAENE  WISIXOM  TOHanbHOro
cniBcTaBneHHs 1x i3 HebecHoto 6naknTTio. Cnopyaa rapMoOHIMHO B3aemMogie
3 HaBkonuwHim cepeposuwemM. A. Kanutko He nparHyB npocCTO
«NopTpeTyBaTM» XpaMm, a BiATBOPUTM NOTO MOHYMEHTaSTbHUI XapakTep.

Cepepi apXiTeKTYpHUX MOTUBIB Ha nosioTHax A. KanuTtka BUPI3HAKOTbLCA
MOTMBM  OBOpOHHOI  apxitekTypun: "T.I. LleByeHko B Kam'aHeub-
Moginecbkomy 1846" (2004), "XotuHcbka dopTeus" (2005), "Crapa
dopTteusa. M. Kam'aHeub-lMoginbcekmnn" (2005), "dopTeusa. M. Kam'aHeub-
Moginbcbkuin". Y paHnx TBOpax MuUTeLb MOBOM CRINKYETHCSA i3 MUHYMUM,
BIATBOPIOKOYM pPYIHM 3aMKy. TBOpYYy MaHepy XyLOXHUKA BUPISHAOTb
MOHYMEHTarnbHICTb  AekopaTuBHUX  )OPM, JIaKOHIiYHA 1 pO3KyTa

KONnopuctndiHa MmoBa X1Bonucy.

Puc. 3. ®opTteus, m. Kam'ssHeub-lNoainbcbknun. 2005.

KomnosauuinHa ctpyktypa TBOpy "®opTteus, M. Kam'aHeupb-
Moginbcekmun” (2005) (Puc. 3) 6asyeTbcs Ha npuHUMNi bparMeHTapHOro
3006paXKeHHs1 apXiTEKTYPHOI NaMm’siTKM i3 Hanbinbw BUrgHOro pakypcy, Lo

BOANO nigkpecntoe cunyeT o6opoHHOI cnopyau.
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Puc. 4. Ctapa cdopTteus, m. Kam'sasHeub-Moginbcbkun. 2005.

CunyeT MOryTHbOI crnopyau XygoXHUK 306pasmB Ha poboTti "Ctapa
dopTeus, M. Kam'aHeup-loginbcekmun" (2005) (Pwuc. 4). Husbka niHiqa
FOPU30HTY MiOCUNIOE BENUY TBEPLANHI.

OkpiM cakpanbHOI Ta 3aMKOBOI apXiTEKTYpu XyOOXHUK 4acTo
3BepTaeTbCA [0 BiAOOpaXKeHHS CiflbCbKOI Ta MICbKOT apXiTeKTypu.
MisHaBanbHUMK € cepis pobiT, sika OO03BONAE crnornsgatv BUrnag Micra
KociB B 70-X pokax MUHYMOro CToniTTA, NPOCTEXUTU 3MIHN B apXiTEKTYPHO-
NPOCTOPOBOMY CcepefoBuLl MicTa. Y 3uMmoBuX nensaxax "3uma. Kocis"
(1972) Ta "KociB B3umky" (1976) opraHidyHO NnoegHaHWU 3UMOBUIA Nen3ax Ta

Micbki 6yaisni. B gaHux poboTax MOXeMO NPOCTEXUTU TOHKE KOnipHe

HHOAHCYBaHHA, BAane noeaHaHHA npoxoJsiogHUX 1a Ternynmx 6apB.

— - . . "
Saale ek, ol Sy "; ‘ -’
.-_'_, » . % 4 5.
e }.‘v/ : { ‘
e W . i

f ¢ y e il
| B of8 " :
! ) i
1y e {
f

Puc. 5. 3uma. KociB. 1972.
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IMipnyHuin micbknn nensax "3uma. Kocis" (1972) (Puc. 5) Bigobpaxae
NPOBIHLIMHE MICTEYKO, NPOCTIP MOMOTHA HaMOBHEHU MNOCTaTaAMMU NOAEN.
Bupye »xutta. Ha @oHi 3acHikeHOI ropun opraHiyHO BMNEeTeHi cunyeTtu
MiCbKMX cnopya. XyOoOXHUMK He BOAaeTbCA [0 HagMipHOT geTtanisauil
nepenHbOro nnaHy, BiH HiGW nigBoAUTbL Hac OO0 XUTNOBOI 3abynoBu Ha

Apyromy nniadi. KonopuctuyHun nag TBopy HacTPOEBUU, 3aTULLIHUA.

_.——

Puc. 6. KociB Baumky. 1976.

B po6orti "Kocis B3umky" (1976) (Puc. 6) Ha BigMiHy Big nonepeaHbol,
300paxeHo He naHopamy MicTa, a YaCTUHY Bynuui. XygOXHUK BUKOPUCTaB y
AaHin - poboTi ropmsoHTanbHUW puTM faxis Ta acagis  6yauHkis,
3MoJentoBaBLLM MOro MOWUHHO Ta Yy3aranbHeHo. A. KanuTko akueHTye
OyniBni nepegHbOro nnaHy, B TOM Xe 4yac obpucu BigganeHux cnopyp
NfaBHO 3HUKAKTL Yy AanuHi. B KOMMNO3WUiNHY CTPYKTYpPY TBOPY XYOOXHUK
BBiB MOTMB [epeB Ta PUTM OropoXx Ha nepegHbOMY nraHi, BOHW BMpPa3HO
NPOYNTYIOTLCH Ha TIi 3aCHIXKeHOI BynuLi Ta ronoBHe Micue B faHin poborTi
BiABeLeHe caMe apXiTeKTypi.

Y naHopamMHOMY OCiHHbOMY nemnsaxi "Micbka ropa. Kocis" (1979) A.
KanuTtko, HaBnakm OCHOBHUI akUeHT 3pobuB Ha BiOTBOPEHHI npupoaun. Y
rMUOMHI 3006paXXeHHs XYOOXHUK NOoJa€E apXiTeKTypHi akueHTWU, NpoTe BOHU
He OOMiHYIOTb, @ OpraHidHO BMNUcaHi B npupoaHe cepeposuwle. CTtporunn

put™M dacagis OyauHKIB, AaxiB i KOMUHIB M'AKO YKPUTUM XKOBTOrapa4voro
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Macow fgepeB. XyOOXHWK BOANO MOEAHAB €MOLiMHI, NacTO3Hi (oaKkTypHi
MasKu i3 JekopaTuBHMMU Nnismamm [6. . 32]

[MpoaHanizyBaBlIX TBOPYMA [0OPOBOK XYAOXKHWKA, MOXEMO 3pobutun
BUCHOBOK, WO nMepeBaxalTb CiNbCbKi nemsaxi okonuub Kocosa,
BepxoBuHu, Bopoxtn — "Ha gonuHi TymaH. c. bykoseub" (2000), "lNpcbke
ceno" (2003), "XyTip nig nicom" (2005), "Mogux oceHi" (2005). CTBOpPIOIOUM
pOMaHTU4YHI nensaxi, A. KanuTko 4acTto BBOAMTb >XaHPOBI ernemMeHTu
BIATBOPIOKOYM aTMOCepy CifllbCbKOro XuUTTs, gK OT B TBopax "Posmosa”
(2006), ), "Ctixkn. Jlito B Kocmaui" (2010), "Ha lMNucaHun Kamine" (2010),
"Kapnatceka ociHb" (2010), "Ctapuin mnuH B ¢. OpuHnn" (2005), , "CegHis.
Xatku" (2009).

Puc. 7. XaTkun. 2003.

LlikaBolo 3 TOYKM 30py KOMMO3WULIMHOI CTPYKTypu € poboTa
BUOOBXeEHOro no sepTtukani gopmary "Xatku" (2003) (Pwuc. 7).

B cinbcbkoMmy naHopamHomy neusaxi A. KanuTtko BUKOPUCTOBYE
ropusoHTarbHe 4epryBaHHA MpoCTopy, Bede rnsggada GaraTtonnaHoBO
KOMMO3ULIE BigKpnBar4m KpaeBug ripcbkoro cena. lensax npusabnioe

[EKOPaTUBHICTIO, HEHa4e sickpaBa Mo3aika, sika rapMOHIlHO NoeaHye B coobi
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YyepryBaHHa naropbiB Ta nicocMmyr 3 genikaTHO BMNUCAHUMWU CuIlyeTamu
cinbCbknx OyauHkie. KornipHa rama nobygoBaHa Ha OCHOBI OXPUCTO-
YyepBOHUX Baps, naropbu HiIbKM OCASIHI COHLEM.

MensaxHi pobotn A. KanuTka npuBepTarTb yBary ManCTEPHICTIO
BMKOHaHHS, 6araTtCTBOM >XXMBOMUCHUX TOHIB. PiKCY0UN apXiTEKTYpHi 00'ekTn
XYOOXHUKN CTBOPIOKOTb  BaXNUBI  ICTOPUKO-KYIBbTYPHI  Martepiann angd
Cy4acHUKIB i ManbyTHiX nokoniHb. lNigcymoByo4un BUllle HaBedeHe, MOXHa
3pOOUTM BUCHOBOK MPO BaXMMBUW BHECOK 3acnyXeHoro XyaoXHuka
YkpaiHn A. Kanutka. Agxe y Oopobky MuTUA npeactaBfieHO iCTOPUYHY
(06OpOHHY) apxiTEeKTypy, cakparbHy apxiTeKTypy, naHopamHi nemsaxi 3
BBEJEHHSM apXiTEKTYPU, MICbKi Ta CiflbCbKi apXiTEKTYPHI aHcamMbni, kamMepHi
doparMeHT OKpeMux Crnopyd, WO HecyTb Mi3HaBasribHy Ta pPO3KpUBalTb
KyrbTYpPHO-eTHOrpadivyHy LiHHICTb apXiTEKTYPHUX 06'eKTIB.

AHnaTtonin MukonanoBmnd KanuTko — Le TBOPYO aKTUBHUWN XYOOXHWUK-
Xusonuceub, Skun npeacrtasnde KoCiBCbKMA HCTUTYT MpUKIagHoOro Ta
AekopaTMBHOro mMucTteuTBa JIbBIBCbKOI HauiOHanNbHOI akagemii MUCTeUTB i
KociBCbKy perioHanbHy opradisadito  HauioHanbHOT Chinky  XyOOXHUKIB
YKpalHM Ha BCeyKpaiHCbKMX BUCTaBkax, bepe y4vacTb Yy BITYM3HSAHUX Ta

MDKHapO4HMX CMMMNOo3iymax xusonucy [6; 7; 8; 9].
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