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Crarbs NOCBSIIEHA U3yYEHUIO KOHLEPTOB 7151 KJIapHeTa, co3nanHbix B XX—XXI Bekax. B paccmarpuBae-
MO€ BpeMsI CO3/IaHO MHOXKECTBO Pa3TUIHBIX KOHIIEPTOB [T KiapHeTa. Cpean HUX €CTh KaKk MHOTOYACTHBIC ITH-
KIIbI, TaK ¥ ofiHOYacTHbIEe. CaMbIii MHOTOUaCTHBIN KOHIIEPT, YIIOMUHAEMBIH B CTaThe, COCTOUT U3 CEMH YacTeH
(xommo3utop Kuummrod Meitep, 2000 rox). [IpeobnanaroT B OCHOBHOM TPEXYACTHBIC KOHIIEPTHI ¢ TEMIIOBOM
CXEMOU UTANBSHCKON YBEPTIOPBL: ObICIPO — MEOLEeHHO — ObICMPO, HO CXeMa MOXKET UMETh U IPYTHE BAPHAHTBL

s oTBeTa Ha Bompoc maHHOU ctatei (Kak ¢pyHKIMoHUpyeT >kaHp KoHmepTra B XX—XXI Bekax?) Obut
OCYILECTBJIEH NOUCK MY3bIKalbHbIX counHeHUM XX—XXI BekoB, HallMCaHHBIX B KAHPE KOHLEpTa I KJap-
HeTa ¢ OpKecTpoM JInbo ¢ aHcamOIeM HHCTPYMEHTOB. bblto HaliieHo 1 nmpoananu3uposano 6onee 100 npous-
BeieHUH. B cTarthe 0cobeHHO oOpamaeTcss BHUMAaHHE Ha KJIAPHETOBBIC KOHIICPTHI TAKUX KOMITO3UTOPOB, KaK:
K. Hunscen, I1. Byne3 («Domainesy), K. [lebroccu («Pamnconus mns knapueta u gpoprenumanoy), k. Amamce,
M. Apuonba, A. Kommnen, I1. Xunnemut, U. CtpaBunckuii, C. BacuieHko.

OcobenHo 1OIpoOHO B cTaThe paccmarpuBaercs poussenenue [1. bynesza «Domaines» s KoHIEpTH-
pyrolero kinapuera u 21 uHCTpyMeHTa, pa3aeineHHbix Ha 6 rpynmn. [lepBonavyansno bByne3 counnun 6 «retpa-
Jiei», WIIN CTPaHMII, TO €CTh MY3BIKAJFHBIX TEKCTOB B CEPHAJBHOI CHCTEME I KJIApHETa, 0003HAYCHHBIX
natuHCKUMH OykBamu — oT A j0 F. Kaxaplii u3 «OpUTHHAIOB» 3[1€Ch UMEET CBOIO «3€pPKaJbHYI0» BEPCHIO,
B IIEJIOM TTory4aeTcs 12 Terpajei, Kaxasi U3 KOTOPBIX COJEPIKUT 10 6 (pparMeHTOB My3bIkH. [1omxox K KOH-
nepruposanuto y I1. bBynesa ocHoBaH Ha aneaTopHOM MPUHIIUIIE.

B xozne aHanu3a B cTarbe CAEIaHBl CIEIYIOIINE BBIBOJBL: JKaHP KOHLIEPTA JUIsl KIIApHETa C OPKECTPOM I10-
ayums B XX—XXI Bekax MOIIHOE pa3BUTHE; KOMITO3UIIMOHHbBIE CTPYKTYpPbl KOHIEPTOB /JIs KJIapHETa ¢ OpKe-
CTPOM OTJIMYAIOTCS 3aMETHBIM Pa3HOOOpa3ueM; KaK IpaBHiIo0, My3blka KOHIIEPTOB OTIINYACTCS SIPKON TEXHUY-
HOCTBIO ¥ BBIPA3UTEIHHOCTHIO, APTHSI COIKCTA CBA3aHA C YCTKO BHIPAKCHHBIM KOHIICPTHPOBAHUEM; 0C000E
MECTO B IUIaHe KOHIIEPTHPOBaHUS 3aHIMaeT counHenue [1. bymesa «Domainesy, rje mo-HOBOMY IpeICTaBICH
MIPUHITUI KOHLIEPTUPOBAHHUS.

KoatoueBrble ci1oBa: KiapHeT, KIQPHETOBBIH KOHIEPT, (opMO0OpazoBaHKe, yXOBble HHCTPYMEHTHI, KOH-
LEepT Ul KJIIAPHETA ¢ OPKECTPOM, JKaHP KOHLEPTA.
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The article deals with clarinet concertos composed in the 20th-21st centuries. There were composed
many different clarinet concertos at that time. Some of them have one part, some have few ones. The longest
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concert that is mentioned in the article (composer K. Meyer, 2000) has seven parts. Most of the concertos
have 3 parts and the fast-slowly-fast kind of structure connected with the Italian overture, sometimes the
scheme has variants.

We have a question: how does the concerto genre function in the 20-21% centuries? To answer it we had
to search many musical compositions of the 20-21% centuries in the clarinet concerto genre. In some cases,
the clarinet is accompanied by the orchestra, in some cases it was surrounded by the ensemble of instruments.
More than 100 concertos were found and analyzed. Examples of such concertos were written by C. Nielsen,
P. Boulez (‘Domaines’), J. Adams, C. Debussy, M. Arnold, A. Copland, P. Hindemith, I. Stravinsky,
S. Vassilenko, and the attention in the article is focused on them.

There is an especially complete analysis of the Pierre Boulez’ concerto named ‘Domaines’ in this article.
This one was written for the clarinet and 21 instruments that were divided into 6 groups. At the very beginning,
the composer made 6 sheets for clarinet. They were named from A to F. Each of them has its “mirror” version,
so the composition contains 12 sheets having 6 fragments of music. Boulez’s attitude to the concert routine is
based on the aleatory principle.

So, the authors made the following conclusions in the article: the clarinet concerto genre was developed
very highly in the 20-21% centuries; structures of clarinet concert compositions have a very high diversity; as
a rule, concerto’s music has very big expressiveness and technicality, the soloist’s part is connected with the
expressive concertizing; the special role acts in the Pierre Boulez’s composition called “Domaines,” where is a
new interpretation of the concertizing principle.

Keywords: clarinet, clarinet concert, shaping, wind instruments, concert for clarinet and orchestra,
concert genre.

W3ydeHne NCIOTHUTEIBCKOTO MACTEPCTBA B My-  HETOBOTO KOHIIEPTAa HAXOAWTCS HA TEPETHEM Kpac
3BIKOBEZICHUH HEPa3pBhIBHO CBS3aHO C UCCIEOBAHUSA-  MPOOJIEM COBPEMEHHOTO MY3BIKO3HAHHSI U B 3TOM
MU 3BOJIIOLMY JKAaHPOB WHCTPYMEHTAJIBHOW MYy3BIKH.  CMBICIIC OCTPO aKTyajbHO. Llenb Hammcanust qaHnHOMN
[lepBbie 00pa3ubl MPOM3BEACHHUN B JKaHPE KJIapHE-  CTaThbd — BBISBICHHE ocoOeHHOcTed (opmoobpaso-
TOBOrO KOHIepTa co3nanu M. Monbrep, SI. Ctamun,  BaHHs B )KaHpe KOHIEPTa JUIs KIapHETa C OPKECTPOM
B. A. Monapt. B ux tBopuecTBe criampiBaorcest Te¢ B XX—XXI Bekax.

YEpPThl, KOTOPbIE CTAHOBATCS B AAJbHEHIIEM THIIO- Ecte B XX u XXI Bekax cpeau KIapHETOBBIX
BBIMH JUISL 9TOTO JKaHpa. B poMaHTHYecKuii mepnos  KOHIEPTOB M MHOTOYACTHBIE IHKIBI, © CBOOOIHBIC
MHTEpeC K KJIApHETy KakK COJIbHOMY HMHCTPYMEHTY, onHouacTHble (opmbl. Ilpeobnamaer B mesom nm-
SIPKO KOHIIEPTHOTO ITUIAHA, HECKOJIBKO CHIDKAETCSI M KJIMYHOCTh, TA€ KJIacCH4ecKas TpexdyacTHas ¢op-
nepexsroyaeTes Ha (OpTErnruaHo, OJHAKO KOHIEPThI — Myda (Obicmpo — mednenn — Oblcmpo) MOKET ObITh
JI. HInopa n K. M. Bebepa s xmapHeTa ¢ Oopke-  Ha3BaHa Benymied. M3BecTHO, YTO KITaCCHYECKUN
CTPOM HE TOJIBKO CITIOCOOCTBOBAIIM PA3BUTHIO 0CO00-  KOHIIEPTHBIN WK POAOM W3 UTAIBSHCKOW yBEPTIO-
IO KOHIIEPTHOTO *aHpa, HO U JaJdy TOTYOK K ycoBep-  pbl. Ognako B XX—-XXI Bekax MHOrIa Takodl Tpex-
LIEHCTBOBAHHUIO CAMOTO MHCTPYMEHTA «KJIAPHET». YaCTHBIM KOHIEPTHBIN LIUKJI TPEACTABIICH B KAKOM-TO

B XX Beke kiapHeT mpejcTaBiseT co0ol y)Ke  WHOM BapHaHTe, Kak, Hampumep, y O. MakoHaxu BO
MOT'YILIECTBEHHBIH CaMOJ0CTaToOuHbIi MHCTpyMeHT,  BropoM Konuepruno (1. Poco Lento; 2. Vivo — Poco
peanu3yIonii CBOM BBICOKHE akycTHdeckue kade- Lento; 3. Allegro Ritmico); y b. A. YaiikoBckoro
CTBa B Pa3NMMYHBIX XaHpPaX, B ToM uncie u koHuepT- (1. Moderato; 2. Vivace; 3. Allegro), Vnpr I'oTkoB-
HOM. 3aMeTHM, YTO K BOXHBIM B 3TOH cBsi3u Borpo-  cku (1. Andante Misterioso. Quasi Cadenza; 2. Per-
caM KOHIICPTHPOBaHHS W KOHIEpTHOCTH B Poccum, petuum Mobile. Prestissimo; 3. Final. Cadenza —
0COOCHHO B COBETCKUII Iepuo, oopamanuck B ceoux A Tempo), @pema Cneka (1. Andante con moto;
UCCIICIOBAHUAX Pl aBTOpoB — A. B. Anmcumos [2],  espressivo/ Interlude; 2. Adagietto teneramente
H. M. Axmenxomxkaesa [3], mozgaee — B. H. Jlap-  (attacca); 3. Allegro; affrettando), M. Ilutepunra
na [5] m opyrue. (I. Psalm Prelude; II. Quilters’ Psalm; III. “...like

B KxoHTeKkcTe n3ydeHust uCKyccTBa Urpbl Ha ay- rain on the fields...”), xxona Kapbona (1. Toc-
XOBBIX MHCTPYMEHTax oOpamieHue K jkaHpy kimap- cata (Allegro); 2. Variazioni semplici (Andante);
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3. Scherzo (Allegro)), 1. Tosenéyny (1. Eleganza;
2. Molto Espressione; 3. Moto), xona Kapuibs-
Ho (I. Cadenzas; II. Elegy; III. Antiphonal Toccata);
A. Komienpa (1. Slowly and expressively; 2. Ca-
denza; 3. Rather fast); Aupu Tomasu (I. Allegro gio-
coso, II. Nocturne — Scherzando; III. Scherzo Final),
[Manmopa Bepema (1: Andante; 2: Allegro vivace;
3: Allegro con spirito) uiH, HapuMep, B TAKOM OpH-
TMHAJIBHOM TpeXdacTHOM Iukie, kak «IIpemonus,
¢yra u pudsn» JI. bepacraiina u ap.

He MeHee MHTEPECHBI YETHIPEXUACTHBIE IUKIIBI
y ©. Byzonn, H. bakpu, U. ['otkoBcku («JInpuaeckuit
KOHIIEpT»), I1. XuHnemuTa (31ech UMEIOTCS 0COOCH-
HOCTH B COYETAaHMU TEMIIOB, TaK KaK OOJIBIINHCTBO
yacreit Konuepra ass knapuera ¢ opkectpom I1. Xun-
JIEMUTa — TPU M3 YETHIPEX — HMJYT B IOABHIKHBIX
temmax), JK. @pance, D. Curmaiicrepa. Ects msaru-
yacTHble IUKIbl — y KansBuna Axo, ['oBapaa bieii-
ka, [Tutepa Maxkcgemna, JI. K. Kuunnepa u apyrux.
CeMHUacTHBII KOHIEPT UIsl KIApHETa C OPKECTPOM
Hanmcad B 2000 roay Kmumrodhom MetiepoM, y Hero
€/IMHCTBEHHAsI TaKasi IMKJINYECKasi CTPYKTypa B KaH-
pe KOHIIepTa JUIsl KIIapHETa C OPKECTPOM.

WHTEpecHO MOCTPOEH IUKII B OJHOYACTHOM KOH-
nepre Aapona Komenaa ay1s KiiapHeTa ¥ CTPYHHOTO
opkecTpa, ¢ apdoii u poprernuano (1948), rue nupu-
Yyeckasi mepBas 4acTh COEIMHEHA uepe3 KaeHIHIO
KJIapHeTa C IIeMbI0 BapHalMii Ha JPKA30BYIO TEMY,
1€ IPOUCXOIUT HOCTOSIHHOE U3MEIBUCHUE EANHHILIBI
JIBIDKCHUS, @ 3aTEM M yCKOPEHHUE TEMIIa.

Takum 00pa3oM, B KIAPHETOBBIX KOHIIEpPTaxX
XX-XXI BEeKoB CTPYKTypBl BECbMa MHOTOOOpa3HHbI.
B wactHOCTH, ONM3KH, HAIPHEMED, IO BPEMEHH CO3/1a-
Hus (mepBas mojaoBrHa XX BeKa) BBIAAIONIUECS KOH-
neptol K. Hunbcena (1928) u I1. Xungemura (1947),
TIEPBEIA M3 HUX HANMCAaH B CBOOOJHON OHOYACTHON
¢dopme (o tumy poprenuaHHbX KoHIepToB D. JIu-
cTa), a B KOHIepTe XUHIeMHTa — 4 TTOJTHOMACIITA0-
HBIX YaCTH, KOHTPACTHBIE JIPYT JPYTY.

Y MHOTMX KOMIIO3UTOPOB 3aMETHO BIIMSIHUE
JKa30BOM TapMOHHH M JDKa30BOM MY3BIKH BOOOIIE
B MX KJIADHETOBBIX KOHIIEPTaX, B YEM OHM OTKIIMKa-
10TCSI Ha (PyHKIUH U POJIb, KOTOPBIE KIIAPHET BHINOJI-
HSET B JPKa30BOM MCKYCCTBE. 3aMETHM, YTO, HalpH-
Mmep, koHuept [1. Xunnemura, Tak e Kak ¥ KOHIEPT
A. Komnenna, nocesimier bennu ['yameny, yenoBeky-
Jierene u3 jmkasa [1, 6].

Kak ¢yHknmornpoBan xaHp KoHIEpTa B XX
CTOJITUH M KaK OH IIPOJIOJDKAECT CBOE ABHMIKECHHE
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B XXI Beke B YCIOBMSIX IMOJBHUXKHOW, M3MEHYUBOMU
CUTyallUl C TPaKTOBKOM COBPEMEHHOTO XyJOXKe-
ctBeHHoro ctuins [loctmonepuusm!? [lnst oTBeTa Ha
MOCTaBJICHHBIE BOIPOCHI OBbLI OCYIIECTBIICH TOHCK
My3bIKalbHbIX cOuMHEHHH XX—-XXI BekoB, Hanu-
CaHHBIX B JKaHpE KOHIIEpPTa /NI KJIapHETa C OpKe-
cTpoM 10O c aHcamOIeM WHCTPYMEHTOB, MHOTZA
(B MCKIIOYMTENIBHBIX CITydasX) TOJBKO CO BCEMO-
rymum (oprenuaHo, ¢ MocIeAyIOIUMHA OPKEeCTPO-
BbIMH  TEPEIOKEHUSIMH TaKOr0 OPUTHMHAIBHOTO
COYMHEHUS, B KOTOPOM MPOCTYIAIOT MPUHIUITBI KOH-
LEPTHOCTH 1 KOHIIepTHpoBaHHs. COCTaBIEHHBIH CITH-
cok Brurogaet Oornee 100 mpou3BeAeHUH, ITO OIMYCHI,
CO3/IaHHBIC B HA3BAHHOM JKaHpE U OJIM3KUX eMy JKaH-
pax KOHIIEPTHO-CUM(OHHYECKHX THhEC C Y4acTHEM
conupytoiiero kinapHeta. CIUCOK elle He omyOimmnKo-
BaH, OH CYIIECTBYET B BUJC PYKOITHCH.

OTtkpeiBaeT B XX Beke CBOCOOpa3HBIN «Imapam
KPYHNHBIX (DOPM C KOHIEPTHBIMH Npu3HaKamu «Pan-
coxusi uist kiapHera u (oprenuaHo» K. JleGroccw,
BrepBble ucnonHeHHas I1. Mwumapom 16 sHBaps
1911 roma. DTOT LIEAEBP OTHOCHUTCS K YUCIY JHOOH-
MBIX KJIAPHETHCTaMHU IPOM3BEACHUH KOHLIEPTHOTO
mraHa. Yepes ron — 5 mapta 1912 roma — BuepBsie
npo3Byyasl «KoHuIepT [uis KiapHeTa W ajbTra C Op-
kecTpoM» Mu MuHOp op. 88 M. bpyxa, co3gaHHBIH
JUIs ChIHA KOMIIO3UTOpa, KinapHetucra M. @. bpyxa
[4]. O6parasch Kk COCTaBICHHOMY CITUCKY IPOU3BE-
JICHUH, Helb3s1 He OTMETHTh MMEIOIIEECs KaHPOBOE
pasHooOpasue: MOMUMO TPAAUIIMOHHOTO (TI0 Ha3Ba-
HUIO0) aHpa «KoHLepTa A5t KiapHeTa ¢ OPKECTPOM»
i npocto «KoHnepra i kinapuera», «Kiapuero-
Boro koH1epray (K. Hunecena, M. Apronbna, C. Ba-
cunenko, JI. Ileposu, /1. Muiio, B. [Tucrana, I1. Xun-
nemurta, A. Tancmena, A. Komnenga, A. Tomasw,
M. Ilyta, 3. bouma, K. Meiiepa, ®. Cneka, K. Xoxa-
mo, M. Jluan6epra, D. Jlenucosa, A. Ctpos, C. Da-
repiaynzaa, JI. Kaunmnepa, Tammba-xon laxumm u
JIPYTHX), B pacCMaTpHBaeMblii MepHo] ObUIM Harlu-
canbl KoHIIEPTHI U1 «KJIapHETa U KaMEPHOTO OpKe-
ctpa» (b. YallkoBCcKwHii), «IUIS KIIapHETa U CTPYHHBIX)
(K. bune, S. Maknayran, J{. PoGepTcon) mmm «xmap-

' Crunb Ioctmonepuusm ciiokuiicst B 60—70-¢ roast
XX croneTsi, U B HalIM JTHH OH SIBISIETCSI OCHOBHBIM B
UCKyccTBE. [TIaBHBIMU NPHHLUIAMHU B IOCTMOJEPHHU3ME
BBICTYNAIOT: 1) MCMOJb30BaHHE TOTOBBIX (OpM; 2) Hpo-
HUS; 3) CHHKPETH3M; 4) SKIIEKTUYHOE CMEIICHUE CTUIICH,
BIUIOTh /IO CO3/IaHUSI HOBBIX COYETAHUH, IPU3HAKOB Pa3HbIX
Xy/0KECTBEHHBIX CTHIICH.
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HeTa U cTpyHHOTO opkectpa» (K. PuBbep, M. Illeii-
Oep), U1 KilapHeTa U tyxoBoro opkectpa (M. ['oTkos-
ckn). JI. IlunkoB counHm opurnHansHelit «KoHnepr
JUIA KJIapHeTa U KaMEpPHOTO OpKeCTpa C yIapHBIMUY.
Pacupenne 4ncna KOHLEPTHPYIOIMX WHCTPYMEH-
TOB, YTO TIPHOMMKaeT KOHIEpTH K Ty Concerto
grosso, xapaxkrtepHo aisi counHenuid . Beperma
(Konuept mnst kimapuera ¢ apdoi, denecToii, BuOpa-
(oHa, kcunooHa, yIapHbIX U CTPYHHOTO OpPKECTpa),
I. ne ®pymepns (Konuepr ans knapHera, CTpyHHBIX,
apder u ynapusix), a K. Ilenaepernkuii mpsiMo ykasbl-
BAaeT Ha CJIECJOBaHUE 3TOMY kaHpy B cBoeM Concerto
grosso Ne 2 1yist IATH KJIapHETOB C OPKECTPOM.

Pa3HOBHIHOCTE TPOIHOTO KOHLIEpPTA TOXKE TMO-
Jyuyusia CBOE pa3BUTHE, HalpHMeEp, B TBOPUECTBE
. Mapruno (TpoiiHo# KOHIIEPT: KIIapHET, Oac-Kiap-
HET, KOoHTpabac-KIapHeT).

CuM(pOHHYECKUI TPUHINT 3aJ0KEH, HaIpH-
Mep, B Ha3BanuM «Kamepnas cumdonns Ne 5 “Taii-
HBIC JKETaHUs JUIsl KJIapHETa M KaMEpHOIO OpKe-
ctpa» E. CrankoBuuya.

HekoTopble KOMIO3UTOPHI CO3/aNHd CBOM KOH-
LIepTHBIE Tpou3BeAeHMs s Oac-kimapraera (3. Ko-
moysi#t, JIx. Paccen), 9To, 04eBHIHO, CBSI3aHO C TEM,
YTO KJIApHETOBas My3bIKa ITHIIETCS JJIsI KOHKPET-
HBIX BUPTYO30B, B pacdeTe Ha X MCHOJHHUTEIBCKUC
BO3MOXKHOCTH. B 3TOM rtane GoblIoil BKIaJ BHEC
cBouM TBOpuecTBOM bennu ['ynmen, mns kortopo-
T0, KaK CKa3aHO BbIIIE, U ObLI co3naH KoHuepr mis
xiapHera I1. Xunnemura, UCIIONIHEHHBIN KIapHETH-
ctoM B 1950 rony ¢ ®unanenbPUiCKUM OPKECTPOM.
Konuepr ans xnaprera ¢ opkectpom . Muito Toxe
counHsIca i ['yaMeHa, HO MCIOTHEH UM HE OBLI.
A BOT «200HM KOHIEPT» Ui KJIApHETA U J[KAa30BOH
rpymmel, counHeHHsid M. CtpaBunckuM mia B. Tep-
MaHa ¥ ero Tpynisl, 6611 3anmcad b. ['yamenom u Ko-
JyMOUHCKHM J1Ka30BBIM aHCAaMOIEM U MOTY4HII LIN-
poxoe npusHanue [7]. He MmeHee 3HaMEHUTHI 3aITUCH
Konmnepra nns xnapuera A. Komnenga. dupuxépom
B 000X ClTydasx Ha MPEMBEPHBIX 3aMUCIX BBICTYIAI
E. Opmangu.

YV xomno3utopoB XX Beka JOBOILHO MHOT'O pas3-
HOTO POJia MaJIbIX KOHIIEPTHBIX (JOPM, NI KOHIIEPTH-
HO, HarpuMmep, KoHnepTHHO U1 KilapHeTa u Kamep-
Horo opkectpa (®. Bysonu, M. Illeiibep u apyrue).

WHorna KOHIEPTY HPUCBAMBACTCS HPOTPAMM-
HOe Ha3BaHme, Hanpumep, «lleiizaxxu ¢ Omro3aMn»
C. Xaptke, «MeuTsl 1 MonuTBH Mcaaka Cremoro»
O. Tonuxoa, KoHuepr mis kinapHeTa U OpKecTpa
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c-moll «My3bikanbHast YkpanHa» B. Tomossika, «He-
CroBopumuBble KHONKM» J[. Aamca u T. 1.

Haxonern, Henb3st 000MTH BHUMaHWEM BbIJAIO-
meecst npoussenenue I1. bynesa konna 50-60-x rogos
XX Beka C aJ1eaToOpu4eCKUM IPUHLIUIIOM IIOCTPOCHMS
(OpMBI, HAITMCAaHHOE AJISL COJMPYIOIIETO KIapHeTa
21 uHCTpyMeHTa, pa3feneHHbIX Ha 6 Tpymnm. Komo-
3uTop man emy ums “Domaines”, KoTopoe TPYIHO
NIePEeBECTH aJeKBATHO HA PycCKUi s3bIK. Kak Bapu-
AHTBI MOSBUJIUCH CIIEAYIONINe Ha3BaHuUs: «[OpH30H-
Th», «Obnactny, «Teppuropumn»... [lepBonayanbHo
Bynes counnun 6 «rerpazeit», win cTpaHull, TO €CTh
MY3bIKaJIbHbIX TEKCTOB B CEpPHaJbHOW CHUCTEME JUIs
KJIapHeTa, 0003HAUYEeHHBIX JIATHHCKAMH OyKBaMH —
or A no F. Kaxnplil U3 «OpUrMHAIOBY 3[€Ch UMe-
€T CBOIO «3E€pKaJIbHYI0» BEPCHIO Ul TPYIIbl WH-
CTPYMEHTOB, B Li€JOM monyuyaercss 12 “rerpaneil”
(cahiers), kaxIast U3 KOTOPBIX COREPXKHUT 1o 6 (par-
MeHTOB My3bIkH. CortacHo P. XuToHy, B epBbIX Ha-
Opockax mpearnoiaraiocs HasBanue «Konuepr» nim
«Jlabupunter». Ilo3mHee B TeTpaau D0OaBIAINUCH
BapUaHThl PACIIOJIOKCHUS 3aMHCAHHBIX JIEMEHTOB.
B xomMmenTtapusax k m3gannio CD-nucka XuToH mu-
met: «VcromHuTeNnh HAYMHACT C WI'PBI BCEX MIECTH
OpPHUTHHAIBHBIX TETPaei, IPEICTABISS UX M0 ouepe-
au. llects aneMeHTOB (s4eeK) Ha KaXJI0H CTpaHuIle
(B KasK/101 TETpa/in) MOTYT UTPATHCs [TOCIIEA0BATEIb-
HO B OTHOM M3 JIBYX BapUAHTOB!: J'II/I6O 110 BEPTUKAJIH,
100 MO TOpU3OHTANM. McnomHuTensM npejiara-
eTcsl caenarh BIOOpP B TPAKTOBKE MHOTHMX 3JIEMEH-
TOB. DTO OTHOCUTCS K TEMIOBEIM OOO3HAYECHHUSIM
(B mpow3BeNeHWH HET yKa3aHWH METPOHOMA), M-
HaMHUYECKAM OTTEHKaM, JIOTIOJIHUTEIBHBIM TPEIIsiM,
HCIIONI30BaHMIO BUOparTo, oOpamieHusM K (eiitoBo-
MY MHTOHHMPOBAHHUIO M PA3IMYHBIM TEXHHKaM ‘3BY-
KOBOT'O pacIIMpPEHUs’, TAKUM KaK KOJIOpHCTHYECKas
anIIMKaTypa WK TPEIW Ha OJHOM TOHE, MCIIONIb30-
BaHWE MPHU3BYKOB U MyabTH(OHUs» [8]. Takum 00-
pazom, B mpousBenenuu I1. Byneza ocHoBHOHM uze-
el BBICTYyHAeT WCIOJHUTEIbCKUM OTKIMK Ha TEKCT,
CBSI3aHHBI C BBIOOPOM, YTO CHJIBHO BHJIOW3MEHSET
MIPUHIMN KOHIEPTHPOBAHMUS, HO, BMECTE C TEM, JaeT
€My HOBYIO KH3Hb.

Wrak, kapTWHA MOIy4aeTcs IOBOJBHO CIIOXK-
Hasd, BEAb II0 KOJHMYCCTBY HAIIMCAHHBIX IIPOU3BE-
JICHUW BBIPUCOBBIBAETCA HEKUH BCIJIECK HHTEpeca
K KOHLIEPTHOMY KaHPY B KJIapHETOBON My3blke XX—
XXI BekoB, U pa3HOBUIHOCTEH BBISIBICHO 3/1€Ch HE-
MaJlo, HaME4EHBbI JJaKe HOBBIC, HEU3BECTHBIC paHee
IIyTH Pa3BUTHSl KOHIEPTHOH MY3BIKM C YdYacTHEM
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conupytolero kiapHera. «Konueprupyromuil kiap-
HET» CTaJl 3aMETHBIM SIBJICHHEM B COBPEMEHHOH My-
3bike. JlaysibHeHIe HCCleA0BaHusl IPEANnoaratoT
aHAJIM3 CTHICBBIX M CTPYKTYPHBIX OCOOCHHOCTEH
HalJICHHbIX MPOU3BEICHUN, KOTOPHIM, CyIs MO BCe-
My, €LI€E TOJIBKO MPEACTOUT 3aBOEBATH MOMYJIIPHOCTD
Y UCHOJHUTENEH U CiayluaTesnei.

B pe3synbrare uccieaoBaHusi Mbl IPUILLUIM K Clie-
JYIOIIMM BBIBOJAM:

1. XKanp xoHuepra Juisl KJ1apHeTa ¢ OpPKECTPOM
noyumit B XX—XXI Bekax MolHoe pa3surue. 3a 60-
nee yem 100 sier HanucaHo u Gonee yem 100 koH-
LEPTOB Takoro poaa. KoMmo3uTopsl pa3HbBIX CTpaH
IIPOSIBUJIM CBOW MHTEPEC K JaHHOMY JKaHDY.

2. KoMImo3unmoHHbIe CTPYKTYPHI KOHIIEPTOB [T
KJIApHETa ¢ OPKECTPOM OTIMYAIOTCS 3aMETHBIM Pa3-
HOOOpa3ueM. EcTh KOHIIEpPTHI, HAIMCAaHHBIC B KJac-
CHUYECKOW JUIS 3TOTO KaHpa IHUKINYeCcKor (popmyrie
bvicmpo — mednenno — dvicmpo. ECTh yeThIpex-, -
TUYACTHBIE U 1a’KE OJUH CEMUYACTHBIN KIapHETOBBIN
KOHIIEPT, HO €CTh U OJJHOYACTHBIC KOHIIEPTHI CBOOO/I-

HOHM (hOpMBI, KOTOpBIE OKA3bIBAIOTCS CPOJHU POMaH-
THYeCKUM (oprennanHbiM KoHuepram @. Jlucra.

3. Kak npaBuiio, My3blka KOHIEPTOB OTIHYa-
eTCsl SIPKOH TEXHUYHOCTBIO U BBIPA3UTEIBHOCTHIO,
MapTHsI CONMCTA CBSI3aHA C YETKO BBIPAYKCHHBIM KOH-
LEPTUPOBAHUEM, HO €CTh M KOHLIEPTHI AJIsl KIIapHETa
C OPKECTPOM, COJEpKaIINe JTUPUUECKUE 110 CBOEMY
TUTY KPYITHBIE pa3aeinsl (Hampumep, y A. Komnerna,
C. Bacuienxo, 1. ['oTkoBCKH).

4. Ocoboe mecto 3aHuMaer counHenue [1. By-
ne3a «Domaines» JuIsi KOHIIEPTUPYIOIIETo KiIapHeTa
n 21 MHCTpyMeHTa, pa3feleHHbIX Ha 6 rpymnm. OTo
HEOOBIYHOE NMPOU3BEICHUE, [10-HOBOMY TpPaKTyIOLIEe
CMBICIT TIPUHIUINA KOHIIEPTUPOBAHMS, OHO IPEABOC-
XHIIAET HEKOTOPBIE IPUHIIUIIBI 3CTETUKH MY3bIKaJIb-
HOTO MTOCTMOZIEPHHU3MA.

Takum 00pa3om, (PeHOMEH KIApHETOBOTO KOH-
nepra XX—XXI BeKkoB 3aCIyKHBAET PACIIMPEHHOIO
BHUMAaHHS M PACCMOTPEHUSI CTPYKTYP U aBTOPCKUX
CTHJICH, CYLIECTBYIOIIMX B JXKaHpPE KOHIEpPTa JUis
KJIapHETa C OPKECTPOM.
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HEPCHEKTUBHOE 3HAYEHUE 1IUKJIA 24 TIPEJIIOAUU U ®YT'U OP. 87
B TBOPYECTBE /. I. HIOCTAKOBHUYA

JIwo Yice, conckaTenb yU9eHOH CTEIIeHN KaHIM/aTa UCKyCCTBOBEICHUS, Kadeapa My3bIKaIbHOTO BOCIIN-
TaHUs U 00pa3oBaHus, Poccuiickuii rocynapcTBEHHBIH Menarorndyeckuii yauBepcurer umeHu A. U. Tepuena
(r. Cankr-IlerepOypr, P®; 1. baoroy, KHP). E-mail: galkax@mail.ru

Crarbsi IOCBSIIIICHA U3YUYECHHUIO BIUsHUS J(Baanaru vetbipex npemoauii u ¢yr op. 87 JI. Illocrakosu-
ya Ha TBOpUECTBO Kommosutopa 1951-1975 ronos. MarepuanoMm A UCCIIEAOBaHUS MOCTYKHMI KOMIUIEKC
COYMHEHHI ATHX JIET BCEX >KaHPOB. BBICKa3bIBA€TCS M JOKA3bIBAETCS MBIC/b, YTO LUK HE TOIBKO KOHIIEH-
Tpupyer ocodenHocTH cTwis lllocrakoBuya, HO M CTAaHOBHTCS,, CBOETO pO/a, JOHOPOM ISl JTaJbHEHIICH
9BOJIIOLMH TBOpYeCTBa. [IpUBOISITCS MpUMEpHl IUTHPOBaHUS (ParMEHTOB M3 Op. 87 B NMPOU3BEICHUSX aB-
TOpa M JAPYTHX KOMIO3UTOPOB. OTMeYaeTcsi, 4TO K 3TOMY OIYCY BOCXOAST HEOKJIACCHULIUCTCKUE TEHIEH-
LMY, BCTPEUAIOIINECs B COYMHEHUSX MOCIEIHEr0 MepHuojia TBOPUECTBA. XapaKTepU3YIOTCs MpUCYLUe AJIs
MHorux Ilpemroguit m ®Dyr sranoHsl 0Opa3HO-TEMATHYECKOH, CTHIIMCTHYECKOW aHTHUTE3bl, KOTOpHIE Ha-
Omromatores B npomsseneHusx 1951-1975 rogos. C op. 87 cBs3ana ocobast ieTaau3aiusi JUPHUECKUX BbI-
CKa3blBaHUIl B KaMEpPHO-BOKAJIBHBIX COUYMHEHMAX M KBapreTax dTux JeT. Ilpemronuu m ®yru cranm sH-
nukjonenuel nHToHanuoHHoro ciosapst lllocrakoBu4ya, OH BO MHOTOM PacKpBIBA€TCsl 4epe3 KaHPOBYIO
cemaHTHKy. HanbGonee pasHooOpa3Ha ceMaHTHKa BOKAJIbHBIX JKAaHPOB, YTO CO3BYYHO JAajbHEHIIEH cThIe-
BOI1 »BorONMK TBOpuecTBa IllocTakoBUYa — yCUIEHUIO B HEM BOKAJIbHOTO U BOKAJIBHO-PEYEBOTO IEMEHTA.
B 3axutouenue cremyer BBIBOJ: HOCieAHUH mepuoa TBopuecTta lllocTakoBhua HeceT Ha cebe medaTh Kak
OTKpBITOTO, TaK U ONOCPEIOBAHHOTO BIMSIHUSA J[Bannaru uerbipex npentoquid U Gyr. OHo oOycClIOBIEHO BO
MHOT'OM YHHMBEpCaJIbHOW KOHIIEHTpanuen B op. 87 00pasoB, TpajAnuIuii, a NIaBHOES, HHTOHAIIMOHHO-)KaHPOBBIX
Mozese. Lluki cran uMimynscom s emie 0ojiee MacIiTabOHOTO BKITIOYEHHS TTOMU(QOHUYECKOTO JIEMEHTa U
MOM(OHUYECKUX METOIOB PAOOTHI C My3bIKAJILHBIM MaTepraaoM B TIPOU3BE/ICHUS BCEX )KAHPOB.

Kuouessble cioBa: TBopuectBo . J. [lloctakoBuua 1951-1975 rogoB, MHTOHAIIMOHHO-KaHPOBBIE MOJIE-
JIM, CEMaHTHKa BOKAJIbHBIX KaHPOB, BOKAJIbHBIE )KaHPBI, CTPYHHBIH KBapTET, TEMATH3M, 00pa3HO-TeMaTH4YeCKast
aHTHUTE3A.
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