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CoBpeMeHHOe TeaTpalibHOE HCKYCCTBO HACTOMYMBO OOpETCsl C aBTOPUTAPHOCTHIO M TOTALHOCTBIO Hap-
paruBa B JIIOOBIX NMpOsIBICHUSAX. BcE yarie TearpaibHble KOHIENIMHA COBPEMEHHBIX PEXHCCEPOB CTPOSITCS
Ha OTPULIAHUM NPSMOIHMHEIHOCTH CIOKETOB M Ha JIEKOHCTPYKIMU CMBICIIOB, CJIOB, JBM)KEHUM UM JEHCTBHUIL.
PacmiaTsiBaHMe NMEPBUYHBIX MO3UIUI METOJOJIOIMYECKUX OCHOB PEXKUCCEPCKOrO M aKTEPCKOr0 MacTepcTBa
B MPAKTHYECKOM aCIEKTe CO3/IaHMs TeaTpajibHOTO CHEKTAKIIS paclIupsieT U MpeodpasyeT TeaTpaibHbIN S3bIK
cueHnyeckoro neiictBus. COBpeMEHHOE OTEYECTBEHHOE TeaTpallbHOE UCKYCCTBO BCE SIBCTBEHHEE M BHSAT-
Hee pacriojiaraercsi B moje (Gpuioco@uu M ICTETHKH NMOCTMOAEPHU3MA M B CTPYKTYpE MOCTApaMaTH4ecKo-
TO TeaTPaJbHOrO JEHCTBHUS. Pexuccéphl akTHBHO IKCIEPUMEHTHPYIOT ¢ anmpolanueil moCTMOIEPHUCTCKUX
¢dopM 1 puéMoB B CBOEM BHJE MCKycCTBa. Pacipenne rpaHul] BO3MOXKHOCTEH PeXUCCEPCKOTO MCKYCCTBA
3a mpejenamMu JIpaMaTUYecKOro Tearpa MOPOXKAAeT MPOoLecC BOIIOUICHUS UAEU «IHEPreTUUYeCKOro Tearpay
XK.-®. JInorapa B COBpeMEHHOM TeaTpasibHOM Mupe. XaHc-Tuc JlemaH TpakTyeT KOHLEHIUIO «3HepreTuye-
cKoro Tearpa» JInorapa kak Tearpa «Cuil, HHTEHCHUBHOCTEH, ah(h)eKTOB B X pealbHOM IPHCYTCTBHI.

VIMeHHO uzes «HEpreTH4ecKoro Tearpa» B COBPEMEHHON TeaTpajlbHON KyJIbTYPe MOIIHO pealn3yeT CIIOM
HEePapXUYHOCTH MPUBBIYHBIX BHEIIHE-BHYTPEHHUX CBA3eH. Peamusanus «rearpa cOCTOSIHUI), «Tearpa CUI»
U «TeaTpa OIIYLICHUI» CTAaHOBHUTCS LIEHTPOM ICTETHKH U (ritocopun cuenmdeckoro uckyccrsa XXI Beka.
B Xyno»xecTBeHHBII apceHall BBIPa3UTEIbHBIX CPEJCTB PEXKUCCEPCKOTO U aKTEPCKOTO UCKYCCTBA BHEAPSIOTCS
nep(popMaTUBHbIE M AKIIMOHUCTCKIE CITOCOOBI BEICKA3bIBAHMS [UIS ITPEOIOJICHUS TPAHUL] MEXKTy )KU3HBIO M HC-
KyCCTBOM, JUISI PaCIIUPEHUs] BOBMOKHOCTEH BBIXO/IA 32 TPAHMIIBI IPEIIECTBYIONINX XY/I0KECTBEHHBIX (POPM.

C TOUKH 3peHUs PEKUCCEPCKOTO UCKYCCTBA B OTHOILIEHUH KOHBEPI€HUIIMH TeaTpa ¢ APYTMMHU BUaMU UC-
KyCCTB, KPEaTUBHBIM JIUJIEPOM MOXKET ABIATHCA XOPOBOH Tearp. IMEeHHO XOpOBOil TeaTp Kak XyH0KeCTBEHHAs
MIPaKTHKa MMO3BOJISICT YCTAHOBUTH DIIyOMHHBIN MPOLECC B3aUMOJCHCTBHS MY3BIKH U TeaTpajbHO-3PEIHIIHBIX
(bopM, ITPOSIBISIFOLIMICS B 3pUMOH IIIIACTHYECKON BBIPA3UTEIBHOCTH, B ISHCTBEHHOCTH U COOBITHHHOCTH.

B nanHOIi cTarbe npenpUHATA NOMBITKA POAHATN3UPOBATH CIIEU(DUKY MYy3bIKAJILHO-CIIEHUYECKOTO BO-
IUTOIIEHUS] XOPOBOIO cHeKTaknsd «5 — MbD», IpeACcTaBIeHHOrO 3pUTeIsiM XOPOBBIM TeaTpoM «AKaaeMUsy,
B KOHTEKCTE COEJMHEHUsI, CMEIICHHs], CHHTE3a Pa3HOOOPa3HOro apceHaia JApaMaTHiecKuX U MOCTApaMaT-
YEeCKUX TEXHMK JUIS BOIUIOIIEHUS «IHEPreTHMUECKOro Tearpa». B pesynbrare uccieaoBaHMs J0Ka3bIBAETCS
1eNIeco00pa3HOCTh MOA00HOTO MO/AX0/a B BOIUIOUIEHUH ApPaMaTyprUYecKoil KOHIIEIIMA B MHOTOYPOBHEBOM
1 MHOTOMEpPHOM (popMaTe COBPEMEHHOTO My3bIKaIbHO-TEaTpaIbHOTO HCKYCCTBA.

KuroueBble ci10Ba: qpamarudeckas U MOCTApaMaTUUeCKasi TEXHUKH, ApaMaTypruueckas KOHIEHIHsL, My-
3BIKQJIBHOE UCKYCCTBO, MY3bIKaJIbHO-CLIEGHHYECKOE BOILIOLIEHNE, PENETUIIMOHHBIN MPOLECcC, XOPOBOH Teatp,
SHEpPreTHYeCcKuil TeaTp.
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Contemporary performing arts fight with authoritarian and totalitarian narrative in any form. Increasingly,
the theatrical concept of contemporary directors is built on the denial of straight plots and deconstruction of
the meanings of words, movements and actions. Slacking the primary positions of methodological bases of
producing and acting skill in the practical aspect of creating the theatrical performance extends and transforms
the theatrical language of the stage action. In contemporary domestic performing arts, everything clearly lies
in the field of philosophy and aesthetics of postmodernism and post dramatic structure of theatrical action.
Directors actively experiment with approbation of the postmodern forms and techniques in this art form.
Expanding the boundaries of art, a producer outside the drama processes the embodiment of “Energy Theatre”
by J.-F Liotar. Hans-Tis Lehman interprets the concept of Liotar’s “Energy Theatre” as the theatre “forces,
intensities, affects their real presence.”

It is the idea of “energy” in the modern theater; theatre culture powerfully implements the scrapped usual
hierarchical externally internal links. Implementation of the “State Theatre,” “theatre and theatre of sensations”
becomes the center of aesthetics and the philosophy of the performing arts in the 21st century. In art arsenal of
expressive means, producing and acting art embedded performance and actionist ways of saying to escape the
boundaries between life and art, to empower an exit abroad of previous art forms.

This article attempts to analyze the specifics of the musical stage incarnation of choral performance of
“I-We” represented by the Choral Theatre “Academy” to audience, in the context of a connection, mixing,
synthesis of diverse arsenal dramatic and post dramatic techniques for translating the “energy theatre.”
The study proved the feasibility of such an approach in the incarnation of a dramaturgic concept in multilevel
and multidimensional format of the modern musical theatre.

Keywords: dramatic and post dramatic techniques, dramaturgical concept, music art, musical stage
incarnation, the rehearsal process, choral theatre, energy theatre.

[lenne u3npeBne OPraHUYHO BILIETATIOCH B OBIT
4yeloBeKa B BUJAE CHUHKpeTHueckoro neicrsa. Hu
OJIHO COOBITHE HE MPOUCXOAMIIO Oe3 NeHus, 0e3 Tec-
HOTO COTPYIHHMYECTBA C 0OPSIOM, TaHIIAMH, MAHTO-
MHUMOH M IPOYMMHU COCTABISIOIIUMH 3TOTO CIO0XKHO-
TO ABJCHUS. DTO OBUIO CBOWCTBEHHO W 3aIaHOW, U
PYCCKOM KyIbType, MOATOMY HEYJUBHUTENBHO, UYTO B
XX Beke TeaTpajbHbIE 2JIEMEHTBI CMOIIM HE TOJIBKO
OpraHn4HoO BOUTH B XOpPOBO€ HUCKYCCTBO, HO U OaTb
HOBBI HMITyJIbC K €ro JajbHEHIIeMy pPa3BUTHIO.
I B. CynpyHEeHKO B CBOEM HCCICHOBAaHHUU TIOTIEP-

KHMBAEeT, YTO «TEaTpajibHOCTH» NIyOOKO NPOHHKACT
B JKaHPBl «YHCTOW» MY3BIKHM, OTKpBIBasi «OOraThblii
MPOCTOP HOBBLIM 3PUTCIIBHBIM U CIIYXOBBIM accolra-
ousAM, paHe€C HE HCIOJBb30BAHHBIM BO3MOXHOCTAM
BO3ICHCTBHS Ha ITyOIINKY, co3aBas 6oee 00bEMHBIC
XyIOKECTBEHHBIE KoHIenuum» [5, c. 3]. ObOpamiasch
K UCTOPHU MY3BIKH, MBI BHJIUM, YTO 3Ta TCHJCHIH
TearpajgM3aluy 3aTPOHYyJIa MHOTHE XOPOBbIE COUMHE-
Hus nponuioro croierus. Cpenu HUX 0cob60e MecTo
3aHUMAaIOT KPYITHBIC KaHTaTHO-OpPAaTOPUAJIBHBIC KaH-
PBI, OOpaImIaone CiIymaTeneii-3puTeneii K mepBo-
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nCTOKaM (ONBKIOpa C €ro OOpsI0BOCTBIO U CIO-
JKETHOCTBIO. Tak, KOMITO3MTOPBI, MpeAronaralne
TeaTpalbHOE BOIUIOIICHHE CBOMX XOPOBBIX COUH-
HEHUH, CO3Ja0T SPKO 3pUMBbIE, ACHCTBEHHBIC IIPE/-
crapienus. K ux yucny cnemyet otHecTH «CBaneo-
ky» W. CtpaBunckoro, «Carmina Burana» K. Opda,
«/IBenanmare» B. CamMaHOBa, XOpPOBYIO CIOUTY W3
orepel «He TOnmbKO 1000BBY» M «3aredaTsieHHbIH
anrem» P. leapuna, «Ilepe3Bons» B. I'aBpununa
1 MHOTHE Jpyrue npousBefeHus. B mpousseneHu-
X aKaJEeMHUYECKHX JKaHPOB XOPOBOH MY3BIKH 3TOTO
Neproja TakKe MOYKHO MPOCIEAUTh MPOHUKHOBEHHE
3NIEMEHTOB TEaTPATbHOCTH Yepe3 0c000e My3bIKaJb-
HOE BbICKa3blBaHME (Hampumep, kaHrtatel «Kypckue
mecHm» u  «Obmaxa», «Konueprt mamsatu FOproa»
I'. CBupupnoBa, xopoBoii koHIepT Ha ctuxu [. Hape-
kauu u kanrara «Mcropust nokropa Moranna ®ay-
cra» A. IlInuTke, xopoBoit koHLEpT «Ilo33bl Urops
Cesepsinnnay 0. @anuka u 1. 1.). OcoOEHHO sIpKO
10100HOE SIBJIGHHUE TIPOSIBIISIETCS B XOPOBOM MY3bIKE
BTOpOM mosnoBuHbl XX BEKa, CBI3aHHOM C 3KCIIEpU-
MEHTHUPOBaHUEM, HOBBIMH aKyCTHIECKUMU d(PdexTa-
MH, COHOPUCTHUECKIMH MIPUEMaMH M PaCIIMPEHUEM
00pa3HO-conepKaTenbHON chephl My3BbIKH.

OOpamasch K HaydHBIM TPYZaM COBPEMEHHBIX
uccieoBareyie, Mpl 0OHapy)KMBaeM €IMHOIIIACHOE
MHEHHE O €CTECTBEHHOM UCTOPUUYECKON MPUHAIEK-
HOCTH XOpPOBOTO MCKYCCTBA K 3PENHUIIHOCTH, CBS-
3aHHOW C CHHTE30M HCKyccTB. CienoBaTenbHO, CO-
BPEMEHHBIM XOPOBOM Tearp MO CBOEH CyTH SIBIISAETCS
BO3POXKJICHUEM «JAaCTUYHO YTPAdeHHOH CHHTETHUE-
ckoit xopoBoii Tpaguuuu» [4, c. 3]. T. K. OBunHHE-
KOBA OTMEYAET, YTO BOCCTAHOBICHUE ITOH TPAIHUIIUH
MIPOMCXOUT CKBO3b IPU3MY CHEUU(GHUKH KYJIBTYPBI,
MO3BOJISIIOIIEH  HAOMIONaTh BO3HMKHOBEHHE pas-
JIUYHBIX (QOPM TeaTpaiu3alii XOPOBOH MYy3bIKH
[4, c. 3]. B Hamie Bpems cylIecTBYeT Psiji KOJIEKTH-
BOB, peaJ3yIOIIMX ATy UACH0: nepBbiid B Poccun xo-
poBoii Teatp Bo Bragumupe (xya. pyk. 3. Mapkun),
MocxkoBckuii xopoBoil Teatp b. IleB3nepa «Aib-
ToHa», CapaToBCKHMH T'yOepHCKMH TeaTp XOpOBOI
My3bIKH 107 ympasiaeHueM JI. JIumoBoi, a Takxke
xopoBblie Tearpsl B Cankrt-IlerepOypre, PocroBe-Ha-
Hony, Marauroropcke, Jluneuke u Jpyrux ropogax.
[Tono6HBIN KOMIEKTUB cymmecTByeT u B Kemepos-
ckoil obmactu. DTo XOpOBOH Tearp «AKaaeMus
(xym. pyk. 1. B. lllopoxosa).

XopoBoii Tearp «AkameMus» OBUT cO3laH B
2001 romy Ha 6a3e xKadeqpbl TUPHKUPOBAHUS aKaJe-
MHUYECKHM XopoM B KemepoBckoii rocyqapCTBEeHHON
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aKaJeMUu KyIbTypel B UCKycCTB (HbIHE Kemepos-
CKUH TOCYIapCTBEHHBIH MHCTHTYT KYJIbTypbl). Mo-
JIOJIOW TBOPYECKUN COI03, UMEIOUINI CBOIO MHIUBH-
JIyaJbHYI0 BOKAJIBHYIO HCIOTHHUTENBCKYIO MAaHepy,
TATOTEN K MHHOBAIIMOHHBIM (OpMaM M TeaTpaiu3a-
UM B HWHTEPIIPETAIlH MY3bIKH. Ero craHoBieHHe
cootBeTcTBOBaNIO onrcaHHoMy T. K. OBUMHHHMKOBOM
KJIACCMYECKOMY MYTH pPa3BUTHS «aKaIeMHUCCKUH
XOp — KaMepHBI xop — xopoBoil tearpy» [4]. Cry-
JIEHTaMHu Kadeaphl CTalld CO31aBaThCsi COOCTBECHHBIC
OpUTHHABHBIC APAHKUPOBKU TOMYJISPHBIX IPOU3-
BEJICHUI B pa3HOW CTUIMCTHKE. Tak, MOCTENEHHO
U3 KCHCKOTO XOpa «AKaJeMHUs» KOJIICKTHB IIepe-
poc B xopoBoii tearp. IIpembepa B 2009 romy aByx
XOpOBBIX crekrakield — «butnomanus» u «/leBuy-
HHUK» — cTalia CBOCO6pa3HI)IM UTOI'OM [OO0JITHX II0-
HCKOB BBIPQKEHUS MY3BIKATBHOTO  COMACPKAHUS
«CBOETO» perepTyapa IMOCPEICTBOM CIICHUIECKO-
TO BOIUIOIICHUS CHOXKCTHOW JIMHUW, COBITAIAFOIICH
C My3bIKaJIbHOW JApamaTryprueil. BaxkHbIM 3Tamom
JUIs  peaju3allid HOBOTO TIOXOJa MY3BIKaJIbHO-
CLIEHUYECKOI'0 BOILUIOLLEHUSI XOPOBOM MY3bIKU SIBU-
nmocek BBeaenune B 2009/10 romy B y4eOHBIH miaH
MTOATOTOBKH CIICITHATUCTOB Kadenpsl AUPIKAPOBA-
HUS aKaJJIeMHYCCKUM XOpOM MHTETPATHBHOTO Kypca,
KOMITOHEHTaMH KOTOPOTO CTaJIM y4eOHbIC TUCIINTLTH-
HBl: «Xo0poBoil kmaccy, «XopoBas apaHKHPOBKay,
«XopoBoii Teatp», «Pabora ¢ xopom», «OCHOBBI
CIICHUYECKOTO IBIDKEHUS», «OCHOBBI aKTEPCKOTO
MactepcTBay, «[locTaHoBKa KOHIIEPTHOTO HOMEpPay.
B pesynbrare crna)keHHOH CHCTEMBI MTOATOTOBKH aK-
TEPOB XOpa, KOJUICKTHB CTaJ OCBAaUBATh MPOCTPAH-
CTBO CLEHBI, HCIIOJIB30BaTh MPEIMETHI, IBUTATHCS BO
BpEMs IICHUA U JAXKEC TaHUCBATh. C sToro BpPEMCHHU
BBICTYIIJICHUS «AKageMHW» B TeaTPaIM30BaHHBIX
JKaHpaxX CTaJlo TIPOXOTUTH Oe3 PUCYTCTBHUS Ha CIICHE
TUpUKEpa.

HanomHauM, 4To B HacTOsILEE BPEMS CYIIECTBY-
€T HECKOJIbKO KaHPOBBIX HANpaBJICHUN peau3aluu
JIESITETIHHOCTH XOPOBOT'O TeaTpa, sIPKO MpeiCTaBICH-
HBIX W ommcaHHBIX B Tpyae T. E. OBUMHHHKOBOIL.
K HUM OTHOCATCS: «XOpPOBOH KOHLEPT B JIMLAX»,
«XOpOBOW KOHIIEPT-ICHCTBO», «XOPOBOE ICUCTBOY,
«xopoBasi cUM(OHHUSA-IEHCTBOY, «XOPOBOE 0OPsIO0-
BOE JIEHCTBO», «XOPOBasi CLEHKa», «XOPOBOW CIIEK-
TaKJIb», «X0poBas omepa» [4, c. 12].

B cnywsae ¢ XopoBbIM TearpoM «AKanemMusi»
HamboJee XapaKTepPHBIMH KAaHPOBBIMU HaIlpaBie-
HUS SIBISTIOTCSL «XOPOBOE JCHCTBO», KOTNA aKICH-
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TBI PACHPEIENICHNS — «COMHUCTB U «(HoH» — MOTYT
CMEIIaThCs, BHICBEUNBAsI POJIb KAKIOTO yYacTHHKA
xopoBoro crnektakng («butnomanus», «Kiaccuxa
B mKuHCax», «Bohemian Rhapsody», «He Tonbko
TMOO0BBY); «XOpPOBOE OOPSIOBOE ACWCTBO» B BHIC
OTpaXEHHUs KOMIIOHEHTOB (DOJIBKIIOPA, CBS3aHHBIX
C TIECEHHO-O0PsI0BOM Tpaaunuei, Tearpaiu3anu-
e, UIPOBOM CTPYKTypOH MYy3bIKaJIbHOIO Marepua-
na («/leBUIHUK»); «XOpoBas CIICHKA» KaK 3307
MY3bIKaJIbHO-TEaTPAIbHOTO CHEKTAKIIsL, Ipe/oia-
TalolNi HaJIW4YKMe JCHCTBUSI B COOTBETCTBHHU C Jpa-
MaTypruuecKiMH TPUHLIUIAME pa3BUTUS («Singy,
«Putting on the Rithz»); «xopoBoil criekTakiiby» Kak
MY3bIKaJIbHO-CIICHUUECKOE AEHCTBO, BOHUKAIOIIEE B
pe3yabrare MCKYCCTBEHHOTO TIEPEPOXKIACHHS OPUTH-
HaJIFHOT'O XOPOBOTO COYMHEHHMSI WM Psijia XOPOBBIX
MIPOM3BEACHHUH B TeaTpajbHO-XOPOBOE IPEICTaBIIC-
Hue (kanrtara «Adiemus» K. Jxenkunca, «51 — Mbi»
Ha ocHOBe «A Little Jazz Mass» boba Umixorra
1 TpeX HOMEpOB m3 perepryapa rpymmsl «Epikay).

B namiem wuccrnenoBannu BHUMaHue Oyner co-
CPEAOTOUEHO Ha aHAJIHU3€ TMOCIETHET0 MY3bIKAIbHO-
CIICHMYECKOTO BOIUIOLICHUSI XOPOBOTO CIIEKTaKJIs
«5I — Mb». [losBneHrne NaHHOIO MPOEKTA CBS3aHO
¢ npaznHoBanueM B anpene 2019 roga necaruner-
HEro 100mies «AKaJIeMUn» U MEPepoXKICHUEM KO-
JIEKTHBa B O(UIMAJIBHOM CTaTyce XOpPOBOIO Tearpa
C MOMEHTa IEepBOi NOCTaHOBKHM «bHUTIOMaHuN»
B 2009 romy. IToce ycmemrHo# MOCTaHOBKH «AKa-
JeMuei» xopoBoro crekrakisi «Adiemus» (xymo-
JKECTBEHHBIH PYKOBOJIUTENb M IJIABHBIA JUPHKEP —
H. B. Illopoxosa, pexuccep — B. ]I. Ilonoma-
peB, xopeorpadus — 1. A. Ily3sipéBa, cieHudeckoe
nemkeHne — B. A. Kucenépa) Xymo)keCTBEHHBIH py-
KOBOJIUTEITh KOJUIEKTHBA XOTEN HAUTH MOI00HBIH sIp-
KM My3BIKaJIbHBIN MaTepua i ero CLIeHUYEeCKOTo
BOILJIOIIICHMUSA. Baumanue IIPUBJICKJIO OPUTHHAJIBHOEC
COYMHEHHE COBPEMEHHOTO OpPHTAHCKOTO XOpPOBOTO
KOMITO3HTOpa, XopMeiicTepa u neua boda YmmkoT-
ta. OpHaKo My3blka OblIa HACTOJNBKO PAIY’KHOH H
0eCKOH(IMKTHOM, YTO JUIsl IOJIHOLEHHOTO TeaTpalib-
HOTO BOIUIOIIEHHUS TpeOOBajIoOCh BKIIOUCHHE JApa-
MaTHYECKUX HOMEPOB B OOIIYIO CTPYKTYypY MECCHI.
M3 10 HOMEpOB, MpEemsIOKEHHBIX apTUCTaMU XOpa,
ObUTM OTOOpAHBI TPH KOMITO3MLIMM W3 penepryapa
rpynnsl «Epika» — «The Last Crusade» M. SlHceHa,
«Sancta terray C. Cumonca u M. SlHcena, «Speak to
me» D. JInu u M. Banamaxepa. Bsi6op numMeHHO 310

TPYHIIBI CBSI3aH CO CIIENM(UKON BOKAIBHOTO HCIION-
HEHUsI — IPKOH, BBIpa3sUTEIbHOI BOKAJIBHOW JIMHUEH
Ha (OHE KECTKOTO MYKCKOTO TPOYJIMHIaA, OOBIY-
HO CBOWMCTBEHHOTO «TOTHK-MeTamay». CTymaeHTamu
OBLTH ClleJIaHbl apaHKUPOBKU 3THX MECEH Ul X0pa,
a xoHreptMmeiicrepom (A. B. CrapukoBoit) — TO9HO
MHTEPIIPETUPOBAH U BHIIIMCAH aKKOMIITAHEMEHT, OTBE-
YAIOUIMH XapakTepy MeceH W o0IeMy ApaMarypru-
YECKOMY 3aMBICITy BBICTPAaUBAIOLICHCS] KOHIICIIIHH.
31ech MOAYEPKHEM, YTO HCIIOJIb30BAHUE B XOPOBOM
CIEKTaKJIe HOMEPOB U3 Pa3HbIX COUMHEHUH 1 CBOOO-
Ja MeTa(h)OpHIHOCTH TEKCTa B CHHTE3E MY3bIKallb-
HOTO M CLIEHMYECKOTO Havajl SBISETCS yXe Tpaju-
LIMOHHBIM TIOUYEPKOM XOPOBOTO Tearpa « AKaJeMHsD).

Heo0xommmMo OTMETHTh U OCHOBHOW 3aMbICElN
COYMHCHUA, KOTOpBIﬁ HN3Ha4YaJIbHO BHUIACIICA XyHO-
KECTBEHHOMY PYKOBOIHTENIO XOPOBOTO TeaTpa MpH
(opmupoBaHUM 00IIEH ApamMaTyprudeckoll KOHIIETI-
UM criekTakist. B meradopuunoit popme oH cTpe-
MUJICSI TTOKa3aTh WJCI0 MCKaKEHUsI 00KECTBEHHOTO
CMBICIIA PEJIUTHH, TPUBOJISIIETO K Y>KACHBIM MOCIIE -
CTBHUSIM — CTOJICTHHM BOWMHAaM, O€3yMHOMY (paHaTH3-
My, 3KCTPEMH3MY, ONPABAAHHIO CTPAIIHBIX JCIHUH
MIPaBETHOCTHIO OOKECTBEHHOTO TIPETHA3HAYCHUS.
B aToM pakypce mpenHamepeHHO ObUI CenaH IIo-
BTOp B BUje HadanbHOro (parmenra «Gloria» mo-
cie HoMmepa «Benedictus», mockosibKy 10 0OIIEH
KOHIICTIIMY JIaHHBI HOMEp IpeACTaBisieT co0oil B
KOHTEKCTE OOTOCIYKEHHs «IIPHHOIICHUE apoB», U
B 3TOT MOMEHT 3pHUTENb MOHMMAET, YTO METPOHOM
KaK CHMBOJ IIPHOOPETEHMsI KaKoro-To Jlapa CTaHo-
BUTCS CBOCOOPA3HBIM «30JIOTBIM TEJIBLIOM», KOTO-
PBIN KaXbli MPHCYTCTBYIOUIMM XOUET 3alONy4UTh.
B pesynbrare ofepKUMOW IMOTOHM 332 STHM AapoM
CIIyyaeTcsi TpexX — YHHUUYTOKCHHE OXKW3HH, IyIIu.
[omo6upIXx Metaop B CIEKTaKiIe JJTOCTATOYHO.
B sTOM BHIHTCS M 0OCOOCHHOCTH COBMECTHMOCTH He-
COBMECTUMOI0 — CTHJIEH JpKasa M METaJUIMK, KaHO-
HOB MECCHI, AYXOBHBIX CTHXOB, MPHU3BIBAIOIINX 3a-
JIlyMarbCsl O CBOEM BHYTPEHHEM MHUpPE U AYILIEBHBIX
YCTOSIX, — C IPOUCXO/ISIIUM Ha CIICHE.

WHTepecHO M pelieHHe KOCTIOMOB AapTHCTOB
xopa — Oeyible KOMOMHH30HBI M XUTOHBI I[BETA Ka-
IIyYMHO, TIOBSI3aHHBIE pPa3HBIMU crocobamu. Tak
MOTYEPKUBACTCSI €IMHCTBO M pa3zHOOOpa3ue Jojeit
o011ecTBa, KOJUIEKTUBHOE M WHIMBH/yaIbHOE Haya-
na, «S» u «Ms». B TO ke BpeMst, ¢ TOUKH 3peHus op-
TaHUYHOTO BIHCBHIBAHMS KOJUIEKTHBA B CIIEHHUYECKOE
IIPOCTPAHCTBO, YYBCTBYETCS IPUHAUIC)KHOCTH KaXkK-
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JIOTO YYaCTHHKA K €IMHOMY TBOPYECKOMY ITPOIIECCY,
MIPOUCXOAIIEMY Ha CLIEHE.

Takum 00pa3oM, B My3bIKaJIbHOM BOILIOIICHUH
JTAHHOE COYMHEHHE MPEACTABIATIO0 COOOH KOMIIO3H-
LU0 13 8 pa3HOXapakTepHbIX HOMepoB. Ilo equHOMY
cornmacuto Mexay xopmeiicrepom (M. B. Iopoxo-
Boif), pexuccepom (M. A. KpbpuioBeiM), Xopeorpa-
¢dom (M. A. ITy3bIpEBOii) U MeaAaroromM CIEHUYECKOTO
nemxeHus (B. A. Kucenésoit), a Takke yyacTHUKa-
MH XOpa, B YHCIJIO KOTOPBIX BXOIST U MperojaBare-
mu kadenpsl — A. O. Tonbckast u A. C. baxuna, —
Obuta BBICTPOCHA JApaMaTypruuecKasl KOHIICTIIIHS
CIICHHYECKOTO BOIUIOIICHUSI XOPOBOTO CIIEKTAKJIS,
BBE/IEH IMPEAMET, UMCIOUINH CBOIO OCOOYI0O CHMBO-
JMYECKyI0 poib. B 1aHHOM ciydae HE0OXOIMMO
OTMETHTb, YTO BKIIIOUCHHE CHMBOJIHYECKOTO MpPEa-
METa XOPOBBIM TE€AaTPOM B CBOU IOCTAHOBKH CTaJlo
OTIPEICTICHHBIM TBOPYECKHM MOYEPKOM KOJUICKTHBA.
B mpenpioymunx CIEKTakiIsIX XOpPOBOTO Tearpa yxke
HEOJHOKPATHO HCIIOJIB30BAIUCh TAKHE MPEAMETHI,
KaK IUIACTHHKM, IUISNKA, BEHKH, CHOII, TO/ACTaKaH-
HUKH U Ap. HasHaueHne MeTpoHOMa B CIIEKTaKIie
«$I — MbI» HOCHT MHOKECTBEHHBII 1 MHOTOCJIOWHBIN
xapakrep. Xop, BCTynasi BO B3aUMOJCIHCTBUE C MET-
POHOMOM, HaJIeJISIeT €r0 pa3HbIM YPOBHEM KOHTEKCTA.
OCHOBHBIE KOHTEKCTyaJIbHbIE 3HAU€HHUs METPOHO-
Ma B CIIEKTaKJIe — 3TO: BpeMsl, TOTEM, BO3MOKHOCTb
WIN IIAHC, UMIYJIbC K JKU3HH, UMITYNbC, MEpeaaro-
IIUHACS OT YellOBeKa K YeJOBEKy, aroMHas OomOa,
Hajarpobme. Bce repom CHEKTakis, CONMpHKacasich
C METPOHOMOM, HCIIBITBIBAIOT ce0si Ha IPOYHOCTb.
TeM camMbIM OCYIIECTBISETCS MOMBITKA peaTU3aliu
MOCTMOJICPHUCTCKON TEHJICHIIUU UIPhI ¢ KOHTEKCTa-
MU B PaMKaX COBPEMEHHOW TeaTpajbHOU KyJbTYPBI.
MeTpoHOM CHMBOJIMYECKH 3aBOJHUTCSI B IIpOLECCE
CHEKTaK/IsA TPU pa3a — B Hadaje, KOTAA IMOSBISETCS
nepBasti TEpOMHS U AAaeT UMITYJIEC K JIBH)KCHHIO, BTO-
poit pa3 B «Benedictus» B pykax BTOpOi repouHH,
JIaroIiell HOBYIO HCKPY U BBI3BIBAIOIICH JKEIaHUE
«3aBJIQJIEThY» UCTOYHUKOM JKHU3HHU, U B KOHIIE CIICKTa-
KJIsI, KOTZIa METPOHOM OKa3bIBAaeTCsl B pyKaxX Ka)kIoTo
YYacTHHKA CHEKTAKJsL, Mpeaiaras KaXIoMy CTaTh
TBOPIIOM CBOEH XHM3HHU, CTaTh HOBBIM HMITYJIIECOM
JIaNbHEHINEero pa3sBUTHS UCTOPUU.

«OHEpPreTHUeCKui» JMIEMEHT B CHEKTaKIAX
XOpOBOTO TeaTpa IMO3BOJSET YHTH OT HILIIOCTpa-
TUBHOCTH CIIEHHMYECKOTO JEHCTBUSI M MPHUBICYD
3pUTENIBCKOE BHUMAHHE 3a CUYET IOTOKA SHEPTHUH,
CJIOKEHHOTO M3 NCUXO(PHU3NIECKUX OIIYIIEHUH 1 ca-

MOUYBCTBUI ucnojaHutenel. Bo Bpems Boronienust
cnekTakys «5I — Mbl» co CTpYKTypoll M 2J1€MeHTa-
MU, BKJIIOYAIOIIMMHU B ce0sl TEXHHKU IMOCTApaMaTH-
YECKOro Ttearpa, 6BIJ'II/I YUYTCHbl KOMMYHHKAaTUBHBIC
CBs131 XOpOBOTO Tearpa «AKaIeMusD» KakK KOJIJICKTH-
Ba. Pemenne My3bIKalIbHBIX (DPArMEHTOB 3aBHCEIO
0T cBOOOABI B3aUMOJICHCTBHSA MEXIY yYaCTHHKAMH
U co3larensiMu crekrakias. dusndeckas U 3MOLUO-
HaJlbHas CBOOOJA MCIIONHUTENICH paclIupsieT ropu-
30HThI PEKUCCEPCKUX BO3MOKHOCTEH IIpU BHEApE-
HHUM B TKaHb XOPOBOTO CHEKTAKIA NepPOPMATHUBHBIX,
TENECHBIX U aKIIMOHUCTCKUX TPUEMOB.

OmnbIT TeNecHO cBOOO/BI yUYaCTHUKOB KOJIIEK-
THBa MPUOOPETEH Onarogapsi MOCTOSHHBIM 3aHSTH-
saM ¢ xopeorpadoM XopoBoro tearpa «AKaaeMHsD)
U. A. Tly3sIpéBoil U MeAaroroM IO CLHEHHYECKOMY
nemkenuto B. A. Kucenésoii. [TosTomy, pa3padatsi-
Basi pEKUCCEPCKUH 3aMbICeT OYAYIIEeTO CIIEKTaKIsI B
KOHIIENTE «IHEPreTUYECKOro TeaTpay, INe INIaBHbIE
AKIEHTHI 110 (POpPME U COAEPKAHUIO JOIDKHBI KOHIICH-
TPUPOBATHCS HA «YIBOCHUM» U «YMJIOTHEHHUU» IMO-
[IHOHAIBHO 3aPsHKEHHOTO CMBICIOBOTO y3J1a CHEKTa-
KI5, OblIa BBIOpaHa TaKTHKA TIOCTPOCHUS CTPYKTYPBI
CIEKTAKIISA Yepe3 TKaHb MICUXO()U3NISCKUX TCHCTBHIA
U JIBWKEHUH. IMEHHO CHHTE3 BOKAaJIBHOTO BOILIO-
LICHUSI CO CLIEHUYECKHM JABIKEHHUEM SIBIISETCS IO-
MIBITKOM CO3/1aTeNIel CIIeKTaKIISA 3apsiAUTh CMBICIIOBOM
y3eq CeKTakIs « 51 — MbIy, 4TOOBI pean30BaTh YHEP-
TFeTUYECKUM NOTOK OLIYLIECHUM, COCTOSIHUM U CHUJI OT
WCIIOJIHUTENIEH K BOCIPUATHIO 3pUTENIEH, KOTOPBIE, B
CBOIO O4Y€pe/b, MOTYT YEpPE3 B3aHMMOCBS3b IoJ0Ca U
JIBUJKEHUS OLIYTUTh BCE 3aJI0KEHHBIE aBTOPaMU CO-
OBITHSI B CTPYKTYPE JaHHOTO XOPOBOT'O CIIEKTAKIIS.

duznyeckue NeUCTBUS U aKaJIeMUYECKUN BOKAJI
B cnieKkTaKiIe « 51 — MbD» BBICTPanBarOTCs B ayAUAIBHO-
BU3YaJIbHYI0 MONMM(OHUIO, KOTOpask MOPOXKAAeT
SMOIMOHAIBHO-9yBCTBEHHBIH (JOH M3-3a HACIOCHUS
3HAKOB U 00pa30B Ha Pa3HBIX YPOBHIX BOCIIPHSATHSL:
3peHue — sMonMu — ciyx. IlocraHoBouHas cTpa-
Terus crektakiast «S1 — Mbb»y 3mKIeTCsl Ha (u3nue-
CKOM, TOJOCOBOM M 5MOLMOHAIBHOM IPUCYTCTBHU
BCETO XOpa B MOMEHT BCEX CIIEHMYECKHX COOBITHH
TeaTpalbHOro JAeiicTBus. Bo Bcex ClieHax CIEeKTaKmst
TEJO UCIIOIHUTENS IPUBOANUTCS B ABMIKEHHE OT IMO-
I[UOHABHBIX UMIYJIECOB, KOTOPBIE CIIPOBOIIMPOBAHBI
B3aUMOJICHCTBIEM MeXIy oOpazamu «S1» u «Mpbi».
Jltoboe ¢usnyeckoe nercTBHE Ha CIIEHE BO BPEMs
CHEKTAKIIA SBIIAETCS CIEICTBHEM B3aUMOOTHOIEHUH
MexXay ucnonHutensmu. [lombITka MHTEPHIPETHPO-
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BaTh MY3BIKaJbHYI0 OCHOBY CIIEKTaKJIsl HA IICHXO-
(u3MYeCKOM ypOBHE MOMOIVIA aBTOPAaM CICKTAKIIS
HC WATHU IO JIMHCHHOW JIOTHKE Pa3BOPAYUBAHUS CO-
ObITHII B My3bIKaJbHOM Marepualie, a CO3[arh aB-
TOPCKYIO BEPCHIO IIPH ITOMOIIU TTOCTMOAEPHUCTCKUX
TIPUEMOB, TaKUX KaK THIIEPTEKCT U TEKOHCTPYKITHS.

Crnemyer 3aMeTHTh, YTO IJIABHBIM U OCHOBHBIM
MMOHATHEM B TOCTMOICPHHCTCKOM HCKYCCTBE SIB-
JIIETCsl TeKCT. TeKCT Ui MOCTMOJEPHUCTOB — JTHO-
0asi OTHOCHTEIBHO 3aMKHyTasi CHCTEMa 3HAKOB.
Mup, KylIbpTypa, CaMOCO3HaHHE, CTHXOTBOPEHHE,
yIUIA, CIEKTaKiIbh, KapTHHA, My3bIKa — 3TO BCE B
¢mrocopckoM TOHUMAHUU  ITOCTMOIEPHHUCTCKO-
rO CO3HAHUsS MPEICTABICHO, KaK TEKCT. «Mup Kak
TEKCT» — (PYHIAMCHTAJIbHOE IOJOKECHUE IMOCTMO-
nepuuctckoir  dunocopun. XK. [eppuna, P. Bapr,
0. KpucreBa pazpaboramu siipo MOCTMOICPHHUCT-
CKOM KOHIICTIIIMM TeKcTa. VIMEHHO TekcTy Oblia
MPUCBOCHA PEallbHOCTh. BHE TekcTa W s3bIKa pe-
ATBHOCTH HE CymecTByeT. UTOoOBI ommcarh COBpE-
MCHHYIO PEaJbHOCTh, MOCTMOJCPHU3M HCIOIB3YCT
TCKCT, XOTA U B 3TOM YTBCPKIACHUHN €CTb IPOTHBO-
peunie, Tak KaKk HaA&KHOTO MOHATHS PEaTbHOCTH, C
MTOCTMOJICPHUCTCKOW TOYKH 3PCHHUS, HE CYIICCTBYET.
[Ton peampbHOCTBIO TEKCTa B MOCTMOICPHHU3ME IIPH-
HATO TMOApa3yMeBaTh HH()OPMAIIMOHHYIO pPeajlb-
HOCTb. I TyT BaKHBIM TIOHSTHEM SIBIICTCSI THIICP-
TEKCT. BHepBLIC KOHICIIUIO THIIEPTEKCTA BBIABUHYIT
P. B. bym B 1945 romy, a B 1965 rony TepMuH «TH-
meprekct» Obim BBenéH T. Hembcomom. Ilox ru-
MEPTEKCTOM OH TIOHWMAaJl «HEMOCIEIOBATEIFHYIO
3aIUCh — TCKCT, KOTOPBINA Pa3BETBIISICTCS U MO3BOJISICT
YUTATEI0 BBIOUPATh...» (IUT. 10 [7]).

Droxa MOCTMOEPHU3MA HEOTACIMMA OT IOHS-
THSI «HETMHEHHOCTHY, & THIEPTEKCT — WHCTPYMEHT,
a0COITIOTHO CO3BYYHBIH 3TOM 3moxe. VIMeHHO THrep-
TEKCT TO3BOJSCT XYIOKHUKAM-IIOCTMOJICPHUCTAM
OIKCHIBATh CBOM B3aUMOOTHOIIICHHUSI C PEATBHOCTBIO,
MOChUTasl Pa3HOOOpA3HBIC COOOIICHUS COBPEMCHHO-
My o0miecTBy. TeKCThl, CO37aBaeMbie B TPATUIIMN
MTOCTMOJICPHU3MA, B MOCTOSHCTBE CBOEM 00TagaroT
WH(POPMAMOHHOW OTKPBITOCTHIO, TONHWBAapPHUAHTHO-
CTBIO MHTEPIpPETAIN, aKTUBHBIM COTPYIHUYIECTBOM
MEXIy cMbICIIoM u mH(opmanmed. OTcroa BBITCKA-
FOT OCHOBHBIC MTPU3HAKKA COBPEMEHHOTO MCKYCCTBA —
IUTIOpaIN3M, OOraTcTBO MH(OPMAIIMOHHOTO M CMBIC-
JIOBOTO TIpocTpaHcTBa. llpomsBeneHme HCKyccTBa
(cTiekTakib, poMaH, KHHO), CO3MaHHOE 10 HOpMaM
THIIEPTEKCTa, pab0TaeT 110 3aKOHaM BHPTYaJbHOH pe-
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aIBHOCTH. 3PUTEIIb, CAyLIATENh, YUTATEIb, IOIPykKa-
SIChb B CYTh IIPOM3BEACHUS, B €r0 HH(POPMALMOHHYIO
peaNbHOCTh, HaJaKUBasi TUIIEPCBA3U B KOHTEKCTE TU-
NIEPTEKCTA, APUYC U HEITOCTHEC MOTYT IIPOYYBCTBOBATH
XyH0KECTBEHHYIO PEAbHOCTb, CO3[AHHYIO 10 3aKO-
HaM BHPTYaIbHOU IEHCTBUTEIBHOCTH [2].

TeaTpanbHOE MCKYyCCTBO IOJIB3YETCS IMPUEMOM
THIIEpTEKCTa B (OPMOOOPA3YIOIMINX ACMEKTax CO3-
JaHus cnektawys. Ha cerogHsmHuil neHp mory-
JIAPHBI CIICKTAaKJIN-KBECTHI, 6pOL[I/IJ'[KI/I, CIICKTAaKJIN-
mpomeHazpl. Kareropus rumeprexkcra CBsi3aHa C
KOHLIENIMEN THIIEPPEANBHOCTH, KOTOpasi, B CBOIO
ouepeib, NEPEKIUKAETCS C KOHLENIUEH CUMYIISIKPOB
K. bonpuitapa. CUMyISIKpbl — 3HaKH, KOTOPbIE Ma-
CKUPYIOT WJIHM MOAMEHSIOT c000# peanbHOCTB. Crie-
JA0BATCJIbHO, B KOHUCTINHUU MMOCTMOACPHU3MA TUIIEP-
TEeKCT CO3MaéT 3a CUYET CHUMYISKPOB COOCTBEHHYIO
THIIEPPEANbHOCTh, KOTOpas HaBS3BIBAET CBOIO JIO-
THKY, U, KaK Pe3ylbTaT, UPPEalbHOCTh MONIOMAET
peanbHOCTh [6].

Takum 00pa3oM, MPUEM TUIEPTEKCTA CO3MAET
1o cBoel hopme runeppearbHOCTb, KOTOpas HAChI-
IIeHa Pa3HOTO poja MogMeHaMu u Konusamu. Opu-
THHAJIBHOCTb COAEP KaHUS B KOHTEKCTE THIIEPTEKCTA
3aMEHSIETCS OPUTMHAIBHOCTBIO BOIUIOLICHMS, Ha-
rpy’kast JI000H TEKCT MOCTOSHHBIMU CCHUIKAMU Ha
CUMYJISKpBL, uTarsel. B cnekrakie «S1 — Msb» 3pu-
TeJb, BXOJSIINI B 3pUTEIbHBINA 3ai1, 00HAPYKUBAET
CUAAIMX HA 3PUTEIBCKUX MECTAX YETBIPEX ydacT-
HUKOB MPEJCTOSLIEr0 AelcTBUA. UeTbpe NNIaBHbIE
TePOUHU CHEKTAKIIS )KAYT, KOIJa BCE 3PUTENN 3alMyT
CBOU MecTa, YTOOBI OCBOOOAUTHCS OT POJIU «3pHTE-
JI» M OTIPABUTHCS B CIIEHUYECKOE MPOCTPAHCTBO
crekraxiid. IIpu 3ToM BCEé BHUMaHME aKTPUC IIPUKO-
BaHO K CLEHMYECKOM IUIOLIAJKEe, HO 3TO HE MEIIAeT
«AaKTUBHBIM» 3pHUTENSM BCTYNaTh B KOHTAKT C CH-
JSIIAMHU HCHOTHUTENBHULIAMUA B 3pPUTENBHOM 3alle,
B BepOambHOE M HeBepOalbHOE B3aMMOCHCTBHE.
B MOMeHT Hadasa CHeKTakIIs [IaBHbIE TePOUHU ME/-
JICHHO W IUIaBHO, HC Hapyllasd THUIINHY, HAYWHAIOT
CBOH IYTh K CLICHE.

ITocTeneHHO clieHa 3aMoNHAETCS aKTPHCAMU,
KOTOpBIE CXOAATCS B HPOCTPAHCTBE CHEKTAKIIA U3
3pUTENBHOrO 3ama U u3-3a Kynuc. CreHa BbIXoAa
aKTPUC Ha CIICHHYECKHE IOJMOCTKU JUIUTCS OKO-
70 8 MHHYT, YTO IO 3aMBICIIy PEXHCCEPA SBIACTCS
HEKOW THUIEPCCHUIKON Ha TO, YTO TOJIBKO YTO TIPO-
UCXOMMJIO B 3puTenabHOM 3ane. CremoBarenbHO,
[P TIOMOLIM ITOCTMOAEPHUCTCKOro Tnpuéma (TH-
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MePTEeKCTa) B IPOCTPAHCTBEHHO-BPEMEHHOM OTHO-
HIEHUU OJHOBPEMEHHO NOAUEPKHUBACTCS CIUSHHE
BpEMEHHU TIOBCETHEBHOTO (3PUTENBCKOTO) CO CIIe-
HUYECKUM (TeaTpalbHBIM) B OJHO II€JIOe, a TaKxkKe
BBIPAYKAETCSI MBICIIb O TOM, YTO CO3/1aBaEMBII Tea-
TPaJBHBIA TEKCT 3TOTO CIEKTAKIISI COTKAH U3 CLEHHU-
YECKOTO U 3pUTENILCKOTO NMPOCTPAHCTBA, II€ 3PUTEIIb
SIBIIICTCS TaKUM >K€ PaBHOIMPABHBIM YYaCTHUKOM
JIEUCTBHSA, KAK U UCIIOJIHUTENIN Ha CLICHE.

@uHanpHasg CIEHa CHEKTaKIsd 3aKaHUYMBACTCS
pudmoii mpuéma runeprekcra. B punamsaOoM Qpar-
MEHTE CHEKTaKJIs YeThIpe ITIaBHBIX I'€pPOMHH IMOKH-
JIAIOT CLIEHHMYECKOe MPOCTPAHCTBO M BO3BPAIAIOTCS
Ha CBOM MecTa B 3pHUTeNbCKoi wactu. OcraBmuecs
YYaCTHHIIBI XOPa, B paMKaX CIIEHBI-KOPOOKH, JJ0NeBa-
1ot komnosunuio «The last Crusade» rpynmst «Epicay
W aKTHBHO 00paIaroTcsi B 3pUTENBHBIN 311 K yIIe/-
IIMM TepOMHAM, K CAMUM 3PHUTENSIM, HACTOMYUBO U
TpeOoBaTeNbHO Tpe/yarasi B yIbTHMAaTHBHON (opme
3a0paTh METPOHOM M3 PYK OCTAaBIIMXCS HCIOJIHH-
TENbHUI[ Ha CIEHE. TeM CaMbIM PEeXUCCEP IMbITAET-
Csl aKIIEHTHPOBATh B (DMHAJIE CHEKTAK/IS aKTUBHOCTh
3pUTETBCKOM pONH, MOOYKJast BCEX MPHUCYTCTBYIO-
LIIUX B 3aJI€ NEPEUTH U3 MAaCCUBHON 30HBI BOCIIPUSI-
THUSI K KOHKPETHBIM JICHCTBHUSIM U ITOCTYITKaM.

B aTOM KOHTEKCTE ClietyeT 0OpaTUTh BHUIMaHUE
Ha HEOIHO3HAYHBIH (MHAN criekTakus. Kaxbiii 3pu-
TeJlb, CONPUYACTHBIA K Pa3BOPAYUBAIOLINMCS COOBI-
THUSIM, MOKET COCTaBUTh CBOE MHEHHE O KOHIICMIINH,
cliesaTh CBOU BbIBOJ. ['acHyIIMIA CBET B 3ajI€ U 3BYKH
METPOHOMA AAI0T BO3MOXKHOCTB 3PUTEIISAM 3ayMaTh-
Cs O CBOCH JKM3HU U NOIBITATHCS HAUTU OTBETHI HA
«TIOBHCILIUE» BOTIPOCHI: «A TOTOB JIU THI B3SITh OTBET-
CTBEHHOCTbH 3a CBOIO JKH3HB?», A TOTOB JIM THI HE
CIEZI0BaTh 32 KAKUMH-TO UAEAMU?Y, «A TOTOB JIU ThI
HE CIIy’KHUTb 30JI0TOMY TEJBILY 7%.

Wrpa ¢ KOHTEKCTaMu BHYTPM CHEKTakis «S —
MpD» DOCTUraeTcsi pesKUCCEPOM IPU MOMOLIM pPa3-
pyIICHHS TIEPBUYHBIX U YK€ 3aJaHHBIX BO BpPEMs
CLHEHMYECKOTO JEHUCTBUSL CMBICIOB. OCylIECTBUTH
paspylleHHe U pPa3MbITHE CMBICIOB PEXHUCCEPY
CIIEKTaKJIsA MO3BOJSET NPUEM NEKOHCTpYyKuuu. Tep-
MHUH «IEKOHCTPYKIHS» BIEPBBIE ObLT IPEATIOKECH
M. XaiinerrepoM, HO BBEIEH B HAyYHBIH 000pOT
K. Jlakanom B 1964 romy, a Teopernuecku 000-
cuoBan XK. Jleppumoii. Crnemyer OTMETHTb, YTO
JIEKOHCTPYKIHSA HE SBISCTCS YHCTO TEXHUYECCKUM
CPeACTBOM aHanm3a win KpuTuku. OCHOBHas 3aja-

4ya JIEKOHCTPYKLMHU — 3TO BBISIBICHHE UPPALUOHAIIb-
HOTO XapakTepa B JIOOOH CHCTEME WJIM CTPYKTYype.
O. Hctxon B CBOEM HCCIEIOBAHUU BBISBIAET MSTh
THUIIOB JEKOHCTPYKLIMU:

1. JIeKOHCTpyKLHUsl KaK IPOLECC MOPOXKACHUS
TEKCTA.

2. JIeKOHCTPYKIHUS Kak TpoIeaypa oOHapyxke-
HUSI HEOCO3HAHHOW 3aBUCHUMOCTH B3aMMOJEHCTBUS
JIUCKYPCOB Pa3HOTO CEMAaHTHUYECKOTO YPOBHSI B KOH-
TEKCTE MOJIMKOOBOTO TEKCTA.

3. JIEKOHCTPYKIHS KaK MPOEKT YHHYTOKCHHS
«THUIIOBBIX TEKCTOBY.

4. JIeKOHCTPYKIHUS KaKk HaOOp aHaIMTHYECKHX
OpuéMOB M KPUTUYECKUX MPAKTHK, MPU3BAHHBIX
MOKa3aTh, YTO JIOOOW TEKCT BCErJa OTIMYAETCS OT
camoro cebs B XOJ€ ero KpUTHYECKOTO MPOYTEHUS.
B nanmHoM ciydae momuépkuBaeTcs, 4TO JF00OE
MIPOYTEHUE TEKCTA MOPOXKIAET HOBBIM TEKCT.

5. JIEKOHCTPYKUMSI KaK aHaJlu3 Uil HapylleHus
WA YHUYTOXKCHUSI OMHAPHOM OMIIO3UITUH, 3aBUCHMO-
CTHU ¥ MIPOTUBOCTOsIHUSA (cM. [1]).

NmenHo mpuéM AEKOHCTPYKUMU KaK MPOLEHY-
PBI OOHAPYKEHUST HEOCO3HAHHOH 3aBHCHUMOCTH B3aH-
MOJICHCTBUSL JTUCKYPCOB Pa3HOTO0 CEMaHTHUYECKOTO
YPOBHS B KOHTEKCTE IOJIMKOIOBOTO TEKCTa MPHOIH-
JKaeT CHEeKTakb «5l — MbD» K 3CTETUKE «IHEPreTU-
4EeCKOro Tearpay. JIeKOHCTpyHpys My3bIKaJIbHBIN
Mmarepual 1 (usznyeckoe JeiicTBUE, NOCTAaHOBOUHAS
rpynna CHEKTakKJs IbITaeTCs OTOMTH OT Tpaaulu-
OHHOTI'0, KJIMIIWPOBAHHOTO CMBICJIA MPUBBIYHBIX I10-
BECTBOBATCIBHBIX, HM300pPa3UTEIBHBIX, JOTHYCCKUX
CBsI3ell B COUMHEHHH CLICHN4ecKoi Bepcun «A Little
Jazz Mass» bo6a Unnkorra. OcOOEHHO SIBHO 3TO BO-
IUTOIAETCsl B MEPBOM YacTH CHIEKTaKJs, IJe Omopa
JIEHCTBUS CTPOUTCSI HE HA TEKCTE Ka30BOM MECCHI, a
Ha SMOIIMOHATFHOM BOCIPUSATHH MY3BIKaTbHOH (pak-
Typbl. B pe3ynbrare JEeKOHCTPYKLUHUU MY3bIKaJIbHON
(hakTypsl MPOM3OMIEN OTKA3 OT €AWHON TepoOMHH B
CHEKTaKJIe ¥ pacCKa3bIBaHUS OJHOI UCTOPUU U Cy/b-
Ob1. HennHeliHOe 1OBECTBOBAHUE C TIEPEKIIOYCHUEM
1 3aMEHOW OAHOM IepOMHM Ha JPYIYIO MO3BOJSET
CIIEKTaKJII0O YUTH OT NPSMOJIMHEHHOCTH, HappaTHUB-
HOCTH U PENPECCUBHOCTH B ACIEKTE CO3JaHMs Tea-
TPaJIbHOTO CIIEKTaKJISL.

IIpembepa cnexrakisa « — MbDy cocTosiach
23 ¢espans 2019 roma B pamkax oTkpeiTus [ona
Tearpa B AcuHOBCKOM paiione (Tomckast oOmacTs)
Ha criede JIK «BOCTOK» (MAY «MIIHTuKC]I»)
I. Acuao. CHeKTaKIb OBUT PamylIHO MPUHST 3pHUTE-
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MU, HadanpHHK yrpaBieHHs KyJIBTYpHI, CIIOpTa
n monoxexu C. B. EdumeHko Bpy4miI KOJUIEKTHBY
XopoBoro Tearpa «AkaaeMmus» OaroJapCTBEHHOE
MUCHMO OT IMIaBbl ACHMHOBCKOTO paifona H. A. Jla-
HUJIBYYKA.

B nmanpHefiem criekTakis OBLT ITOKa3aH 1 map-
Ta Ha cleHe KeMepoBCKOro roCyJapCTBEHHOTO WH-
CTUTYTa KYJBTYpbI, Ha 3aKPHITUKM MEXlyHapOIHOTO
TeaTpaibHOTO (pecTUBANSI-KOHKYpca «PhDKHN KITO-
yH» UM. 3aciayxeHHoro aptucra PO A. B. Ilanuna
20 mapta 2019 roma m B paMkax FOOWIEHHOTO Be-
gepa «10 JeT, KOTOpBIE MOTPSCIA MHUP» XOPOBOTO
teatpa «Akagemusi» 15 ampens 2019 roga. Bee no-
Ka3bl XOPOBOTO CIICKTAKJIA OBLTH PaIylIHO MPHHSTHI
3pUTENSIMU M BBI3BAIM B MX AyIIaX IIKBaj dMOIUH.
ITo MHeHHIO0 camux YYaCTHHUKOB CIICKTaKJIsA, OH U3-
MEHHJI MX B3IVl Ha KHU3HB, 3aCTABHII 3ayMaThCS

0 CMBICJIC KHU3HH U CBOEM IpEIHA3HAYCHUH, Pealil-
3allUU CBOETO TBOPYECKOrO Japa B 3TOM OTPOMHOM
1 TIPOTUBOPEUYNBOM COBPEMEHHOM MHUPE.

Takum 00pa3oM, XOpPOBO#l creKTakib «S —
Mps1», OCYIIECTBICHHBI XOPOBBIM TeaTpoM «AKa-
IeMHS», — ITO CIIOKHOE MY3BIKATBHO-TEaTPaIbHOE
BOIUIONICHHE TEKCTa M KOHTEKCTa JpaMaTyprude-
CKOM KOHLEMIMU C MOMOIIBI ICTETHUKH «IHEPreTH-
YECKOTo Tearpa». JTO MEepBbI COBMECTHBIN MPOEKT
pexuccepa M. A. KpbutoBa ¢ XOpoBBIM TearpoM,
OJIHAKO, Ha B3MJIAJ CyHAEH U 3pUTENEH, STOT MPOEKT
OKa3aJycs yOadHbIM W HEOJHO3HAYHBIM, BOIHYIOIIHM
3pUTENS, HABOISAIIMM €T0 Ha Pa3MBIIUICHHS, TO0YXK-
JIAIOUIMM K IIEPEOICHKE CBOMX C(OPMHUPOBABIIUXCS
KM3HEHHBIX ycroeB. CienoBaTesabHO, TONOOHBIH
My3BIKaJIbHO-TEATPANBHBINA OIBIT HEOOXOIMM COBpE-
MEHHOMY OOIIIECTBY.
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