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B crarpe npencraBieH ananu3 gparmenra oprenuanHoi ¢anTaszum B. A. Momnapra pe MuHOp. ABTOp-
CKHH MOJIXOJ] COETNHAET aHATUTHYECKOE ONTUCAHNE MY3bIKAJIbHON CTPYKTYPBI C HCIIOTHUTENIBCKIAM CIIBIIIAHUEM
MIPOM3BEICHHS, YTO JIa€T BO3MOXKHOCTh TI0-HOBOMY YBHJIETh INIYyOMHY U MHOTOMEPHOCTh BHEIIIHE [TPO3PAYHOii
(axTypbl, 0003HaYNTh KOHKPETHBIE B3aMMOCBSI3U MEXJY €€ JJIEMEHTaMHU C TOYKH 3PEHHUS XY/I0)KECTBEHHO-
TO BIEYATICHUS, TOHATh BHYTPEHHNE 3aKOHOMEPHOCTH Pa3BEPTHIBAHUS YHUKAIBLHON MOIIAPTOBCKOM (OPMBI.
Ha mpumepe ceMHaaaTy TaKTOB OCHOBHOTO pasfelia MMOKa3aHO, Kakue (hakTOpbI CIIOCOOCTBYIOT CO3TAHHIO
y CIIyLIaTess OLIYLIeHHs KIaCCHYeCKOH CTPOMHOCTH, cOATaHCUPOBAHHOCTH M YPABHOBEIIEHHOCTH LIEJIOTO,
a Kakue BBIKA3bIBAIOT IOTEHIMAJ CBOOOJHOTO Pa3BUTHSI M HETIPEPLIBHOTO cTaHoBieHus. [lonpoOHO paccmo-
TPEHBI CBOWCTBA KBAJAPATHOCTH ITOCTPOCHMUS, IIPOIIECC PUTMUUECKOTO HAIOJIHEHHS MYy3BbIKQJILHON TKaHH, 00-
111as1 JJOTUKA ¥ XapaKTepHbIe 0COOCHHOCTH TaApPMOHMYECKOM ITynbcanuu. PaboTa npogomkaer aetanpHoe H3yde-
HHUE Ha3BaHHOIo counHeHus: B. A. Mouapra Bcieq 3a crarbeii, MOCBSIIEHHOH pa3dopy €ro BCTYMHTEILHOTO
¢dparmenTa, ¥ npeanonaraeT B OyayIieM JOCKOHAJIbHOE HCCIIEA0BaHUe OocTaBlueiics yactu. [IpemoxkeHHblit
HMOAXOJ C MO3ULMK UCIIONHUTENBCKOTO aHaIN3a, IPUHUMAIOIIUI BO BHUIMAaHKE, B IEPBYIO O4YEPE/lb, 3BYUAHUE
HOTHOTO TEKCTa, 00emaeT ObITh MepCIeKTUBHBIM. OH TaKKe MOJHUMAET PsiJ CIIOKHBIX U MOTEHIMAIbHO WH-
TEPECHBIX BOIIPOCOB B CMEKHBIX 00JIaCTAX, MIPEXK/IE BCETO 3aTparuBas MpooieMy B3aMMOCBSI3U HCTIOTHUTEb-
CKOT'O Y KOMIIO3UTOPCKOTO CJIBIIIAHMUS.

KiroueBblie ciioBa: Mouapr, ¢aHTa3usi, HCIIOIHUTEILCKUH aHAJIN3, UCIIOIHUTENBCKOE CIIBIIIaHNe, (ak-
Typa, My3bIKaJIbHas popMma.

SOUNDING WORLD OF CLASSIC FANTASY

Georgievskaya Olga Viadimirovna, PhD in Art Histoty, Associate Professor, Associate Professor of
Department of Musical Art, Institute of Culture and Arts, Moscow City Pedagogical University (Moscow,
Russian Federation). E-mail: olgageo@rambler.ru

The analysis of a fragment of Fantasy in D minor by W.A. Mozart is presented in the article. The author’s
approach is based on the synthesis of analytic description of musical structure and performer hearing the
composition. That makes it possible to view Mozart’s texture not containing a great number of notes from a
new perspective, to reveal its profundity and multidimensional characteristic. The realized examination also
permits to define specific interrelating texture elements, which are essential for the aesthetic impression of the
music, and to get understanding the conformity of the unique fantasy form to inherent laws of development.
The case of seventeen measures of the central section is given to show the important factors to be considered.
Some of them contribute to our perception the internal symmetry and ideal proportions of the structure,
distinctive features of classicism; others make to feel a force of free development and continuous unfolding.
The classicism of typical structural characteristics, the gradual evolution of the rhythmical texture component,
general logic and properties of the harmonic ripple frequency are minutely described. This paper carries
on the detailed study of the composition by Mozart following the article “Some Words on the Work on
Mozart’s Piano Pieces,” which deals with the analysis of its introductory section and the rest of the piece is
assumed to be examined. The presented results demonstrate convincingly that the proposed method, based on
performing analysis and predominately taking into account the real sound of music, is promising to allow a
new interpretation of the well-known masterpiece. It also opens the doors to interesting and difficult questions
in closely related fields, concerning, first of all, the interdependence of composer’s and performer’s hearing
and musical thinking.

Keywords: Mozart, fantasy, performing analysis, performing hearing, texture, musical form.

[lorpyxeHne B MHp BEIMYAHIINX ILIEIEBPOB  JIIO, MENarory, y4eHuKy. VI XoTs TalHBI MCTHHHOTO
KaX/Ibli pa3 BAOXHOBIISIET U JA€T HOBBIM TBOPUECKHIA  MPOU3BEJACHHUSA MCKYCCTBA, BEPOATHO, HHUKOIZNA HE
HUMIYIBC TI000MY, KTO TaK MM MHaue MPUKAcaeTcs  MOTyT OBITh PACKPBITHl MOJTHOCTBIO, HE ClydailHO
K HUM — HCIIOJHMUTENIO, CIYIIATeII0, UCCIeNIOoBaTe- BO MHOTHMX KyJIbTypaX HCIIOJHEHHE Ha MY3BIKaJb-
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HOM HHCTPYMEHTE O0O3HAYaeTCs CIIOBOM uepd: B
JTAaHHOM BHJIC YEJIOBEUYECKOH AEATEIBHOCTH, C (rito-
co()CKOM TOYKH 3pEHHMsI, IEPBOOUYEPEIHOC 3HAYCHHE
UMeEeT caM IpoLecc, a He ero pesynsrar. IlombiTka
YIOBUTb M pasrajarb, IyCKail JIMIIb OTYACTH, Ce-
KpeT BO3HHUKAIOIIETO XYy/T0KECTBEHHOTO BIICYATICHHS
HE TOJIBKO MPHUBOTUT K OoJee IIyOOKOMY ITOHHMa-
HUIO COYHMHEHUS, HO W TIO-HACTOSIIEMY YBIICKACT,
0COOCHHO KOT/Ia peyb UAET O BHEIITHE IPOCTOH U TIPO-
3paqHoii (akType.

CkazaHHBIM XOTEJOCh OBl TPEIBAPUTH HEKO-
TOPBIC Ha6J’l}O[[eHI/IH U BbIBOJbI, BOBHUKIINUC B XOAC
aHaIM3a OJHOTO M3 YacTO 3BYYallUX TBOPEHHUH re-
HUAJIBHOTO aBCTPHMCKOTO KJIACCHKa — (hopTenuaH-
Hoit @anTasmu pe MuHOp B. A. Momapra. Ctpemie-
HHUE YCIBIIATh U 0CO3HATh MHOTOMEPHYIO CTPYKTY-
Py, 3aKTIOYEHHYIO B JIAKOHUYHOM H3JIOKCHUH ITOH
HeOOJIBIION Hbechl, 0OHApYyXKMBaeT B HEM MHOXe-
CTBO CKPBITHIX CIIOEB M B3auMocBsized. OTnenbHas
pabora yxe Obli1a MocBsiIeHa HaMU pa30opy BCTYIMH-
TCJIBHOTO pasacia, NEPBbIX OAUHHAAATU TAKTOB MY-
3p1ku [4]. [Ipomomkas HauaToe, MPUCTYIIUM K U3yde-
HUIO CIICTYFOIIETO T304,

OO01mas MpoAOIKUTETHEHOCTh MUHOPHOH (IICHT-
PaJBHOI) YacTH MPOM3BEICHUS — COPOK TPU TaKTa,
C JIBEHAJIIIATOTO IO TSATHACCAT YETBEPTHIM BKIIIOUH-
TenpHO. Kak oxapakrepusoBaTh B LEJIOM TO OILY-
IIEHHE, KOTOPOE OCTABIISET 3/A€Ch y CIyIIaTens Io-
CTENEHHOE Pa3BEPTHIBAHME BO BPEMEHU HEOOBIYHOIA,
JNEUCTBUTENIBHO «()aHTa3MHONW» M HE HUMEIoNIeH
ananoroB ¢opmbl? C OIHOW CTOPOHBI, YAHBHTEIbHAS
BBEICTPOCHHOCTh, COBEPIICHCTBO MPOTOPLUH, HIe-
aNbHAsl YPAaBHOBEIICHHOCTh W COAIaHCHPOBAHHOCTH
Bcex aeMeHToB. C pyroi — kak OyATo Ha HAIIUX IJ1a-
3aX pacKpbIBAIOLIUICS OyTOH, MPOSIBICHHE BHYTPEH-
HEel JKW3HEHHOU CHWIbl, HE Hapyllaroulell nepBoHa-
YaJbHOW CUMMETPUHU U KPacoThl, HO OOHAPYKHUBAIO-
el ¢ KaKIOM CEeKyHIO0M CBOM HOBBIE BO3MOXKHO-
CTH, TIPHOTKPBIBAIONICH Ooiee manéknue TOPU30HTHI.
Ms1 nompoOyeM IMoKa3aTh, KaKWe CBOHCTBAa MY3bI-
KaJbHOTO TEKCTa, YTO MMEHHO B caMOH €ro CTpyK-
TYpe CIIyXHT IOYBOH /st TOAOOHOTO pojia BOCHIPUS-
THSI, BPSZ JIM TIONJaloIIETo B pa3psisi CyObEeKTHBHBIX
accoluanu.

I/ITaK, B IBCHAAIIATOM TAKTC BIICPBBLIC BOSHUKACT
3HaMeHHTas TiaBHas TemMa Adagio, HEMOBTOPHMOTO
MOIIAPTOBCKOTO OYapOBAaHUS M MPOHUKHOBEHHOCTH,
3Bydalias B OCHOBHOW TOHAJIEHOCTH P& MHUHOp. DTO
IepBOE MPOBEACHUE — 00pa3el] KIaCCHICCKON «KBa-
JPaTHOCTH» ITOCTPOCHHMSI Ha BCEX ypoBHsX. Bocemb
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TaKTOB, OTYETIIMBO CKOMIIOHOBAaHHBIX Kak 4+4, 3a-
KaHYMBAIOTCSI HA JOMHUHaHTe. [1epBbIil YeThIpEXTaKT
TaK)Ke CTPOTo AEIUTCS MOIOIaM, COOTBETCTBYS CXe-
Me 2+2; pacnpocTpaHEHHasl CTPYKTypa «BOIPOC —
OTBET» IOAJEPKUBACTCS TapMOHUYECKOW JIOTUKOM
T-D-D-T. Heckonpko HHOE YCTPOMCTBO BTOPOTO Ue-
TBIPEXTAKTA HE MEHSET yXKE 0)KHAAeMOT0 COOTHOIIIE-
HUs 2+2. 3aBepmIEHHOCTh U «CaMOIOCTAaTOYHOCTH
MIOCTPOCHHUS C TO3MIUI MacIITaOHO-TeMaTHIeCKUX
Kak Obl NpencTaBisieT LEIOCTHOCTh W COBEpIICH-
cTBO 00paza, 0OPHCOBAaHHOTO B MPOCTPAHCTBE JaH-
HBbIX BOCbMH TaKTOB. EZ[I/IHCTBGHH]:IM HaMéKOM, BbI-
JAOUMM BHYTPEHHMM HMIIYJIbC K JajbHEHUIIEMY
Pa3BUTHUIO, CIMHCTBEHHBIM 3HAKOM TOTO, YTO Iepen
HaMHM — HE CTaTHYHAs, ITyCTh U NIPEKpacHasl KapTHHa,
a JMIIb HAYMHAIOMNI PacIyCcKaTbhesl IBETOK, 37ECh
BBICTYIIAE€T HE3aKOHYEHHOCTh M HE3aMKHYTOCTb Tap-
MOHHYECKasl, «PACTBOPSIOIIASCS» B TPEThEH OKTaBe
TOCJIEIH SISl JIOMUHAHTOBAsI TAPMOHHUSI, MATKO YKa3bl-
BaIOIIAsl HA BO3MOXHOE MPOAOJIKEHNUE.

JleiicTBUTENBHO, MOCIIE May3bl JJIMHOM B MOJ-
TOpBI YETBEPTH 3ByYaHHWE BO300OHOBISETCS, HO Ha
HOBOM MY3BIKQJIBHOM Marepuaje U B KOHTPACTHOM
JUHAMHYEeCKOM HioaHce. OpraHuzanust Cileayro-
IIMX BOCBMH TaKTOB B KOPHE OTJIIMYAETCS OT Mpe.-
nrecTBytomei uM Tembl Adagio, 1 K HEKOTOpPBIM e¢
ocobeHHoCTsIM MBI emé Bepuémest. Ho mpex e Bcero
OTMETHM, YTO B LI€JIOM 3TO IMOCTPOCHUE TOXKE MpPe-
cTaBisieT co00i BocbMUTAKT. Takum 00pa3oM, ¢ Ha-
yajla ocHOBHOHM yactu DaHtasuum umeem 16=8+8,
KIIACCHUYECKYIO CTPYKTYPY, YETKO OTTPaHUICHHYIO OT
MTOCIIEYIOIIETO TITyOOKOH 1e3ypoll — TaKTOM IIay3kbl,
K TOMY ke yInMHEHHBIM (epmaroii. [Tonpobyem mo-
Kazarb, MOJ00HO aHaIN3y NPEIbIAYIIEro (pparMenTa,
Kakue (akTopbl TYT, YK€ Ul CEMHAJLATH TaKTOB
MY3bIKH (BKJIFOYAsl OCJIEAHUM TAKT May3bl), CHOCO0-
CTBYIOT OUIYIICHHIO HIEANTbHOM CTPOHHOCTH U cOa-
JIAHCUPOBAHHOCTH, a KAKNE BBIKA3bIBAIOT MOTEHINAT
BHYTPEHHHX ABHXKYIIUX CHIL

B uncne mepBbIX AOCTaTOYHO YHMOMSIHYTH 7Ba
HaunOosee 3aMeTHBIX. XOTs, B OTJINYUE OT HAYaJIbHO-
ro BocemuTakTa Adagio (4+4), BTopoil OueBHIHBIM
00pa3oM CKOMIIOHOBaH Kak 3+5, o0iue nponopuun
COOTIONEHBI ¢ KIACCHYECKOH TOYHOCTHIO: 8+8=16,
KaK yKa3aHo BbIlIe. JTO U co31aéT «(pyHAaMEeHT»
HAIIETO BOCHIPHSTHUS JAHHOTO OTPBHIBKA KaK ypaBHO-
BEIIEHHOTO C TOYKH 3PEHUS] MY3bIKaJIbHOW (OPMBI.
Bropoii MOMEHT TecHee CBs3aH C UCIIOIHUTEIbCKIM
CIBIIIIAHUEM TIPOM3BEJCHUS, OMHAKO LEIUKOM H
TIOJIHOCTBIO OTPaKEH B aBTOpCKOM Tekcte. HazoBém
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ero ompenenéHHol (HpaKkTalbHOCTBIO CTPYKTYPBI —
TEPMHH, INEPEeIAlONINi MaTeMaTHUECKyl0 CTPOTOCTh
cooTBeTCTBUsI Yactedl u nenoro. OOparum BHHMa-
HHUE, YTO 3BYUaHHUC IIEPBOI0 BOCHBMHTAKTA pa3zBopa-
YMBAETCSl B HIOAHCE NUAHO, KOTOPBII IpepbIBaeTCs
HEOXKHUIAHHO PE3KUM (popnie B Hadalle IIATOTO TakKTa
Adagio, npyrumu ciioBamMu, TOYHO ITOCEPEAUHE BOCh-
MHUTAKTOBOTO mocTpoeHus. Cnaj HacTynmaeT mpak-
THUYECKH MTHOBEHHO Onaromapsi ppasupoBKe U TPEM
BOCBHMBIM I1ay3bl B KOHIIE TOTO € ISATOTrO TaKTa,
yKe B LIECTOM BHOBb BO3BPAILACTCS NUAHO. 3aMET-
HBIH BCIUIECK, TaKMM O00pa3oM, OTMEYaeT «reoMe-
TPUYECKUN LIEHTP» BOCBMHUTAKTOBOI'O IIPOBEIACHUS
TEMbI, HO B CHJIy CBOEH KPAaTKOBPEMEHHOCTH HE Me-
HSET OOIIEr0 AMHAMUYECKOTO YPOBHSI, M CIIyIIATelb
ocraéres B cepe Mpo3pavHoOro U THXOTO 3ByUYaHUSI.
Crenytomee ¢popme, ONATH-TAaKH BHE3AIHOE, BO3-
HHUKAeT C HavyaJIOM BTOPOTO BOCBMHTAKTa, TO €CTh B
JIeBITOM TakTe anun3ozna. Kazanocs Obl, Ta 5Ke Henpe-
CKa3yeMOCTb; OJIHAKO MHTEPECHO, YTO Ha 3TOT pa3
COBEPIICHHO TaKKUM JKe ClI0cO00M 0003HaueH LEHT,
cepelMHa yXe BCEro ()parMeHTa NPOTSKEHHOCTHIO
B mectHannare TaktoB! [TogobHO ToMy, Kak IuHA-
MHUUYECKHH MK MSTOTO TAaKTa MOAYEPKUBACT CHMMeE-
TPHIO NIEPBBIX BOCBMHM, HA4ajI0 AEBATOTO BBINOIHSICT
Ty K€ POJIb JJISl BCEX LIECTHANATH, C COXPAaHCHHEM
a0COJIFOTHO TeX )K€ COOTHOILCHNUH U B paMKax TOH ke
caMoi CTpyKTypbl. boiiee Toro, IpoAoIKUTENbHOCTh
BTOpPOTO (hopme, yBEIUYCHHAsE B CPABHEHHUHU C TEp-
BBIM, TAK)K€ OTBEYAET Maciiradbam noctpoeHus. Uro
K€ MOXKET BBIPa3UTh CUIIbHEE, YeM (DPPAKTaIbHOCTD,
KJIACCHYECKYI0 Oe3yNpedHOCTh MY3BIKAIBHOU (op-
MBI, OCHOBAaHHYIO Ha CBOHCTBaX CTPOTrOil BHyTpEHHEH
CUMMETPHH U IIPOTIOPLIMOHATIBHOCTH?

VYkakeM Tenepb Ha HEKOTOpbIE M3 OCOOEHHO-
CTel, KOTOpbIE, HANpPOTHB, CHOCOOCTBYIOT OLIYIIe-
HUIO Pa3oOMKHYTOCTH, CTAaHOBJICHUSA, IMOCTCIICHHO
BBIABJIAIOT MEpE] HAMU CKPBITYIO 3HEPIUIO pa3BEp-
TeIBaroreiics Qaxryprl. Ha ¢oHe mpakTudecku mo-
CTOSIHHO TIPHUCYTCTBYIOIINX BOCBMBIX YAWBUTEIBHO
TOHKO paboTaeT APPEKT IUTABHOTO 3alOTHEHUS 3BY-
YaIiero MpocTpaHcTBa 0oJiee MEIKUMH JUTHTEIIHHO-
CTSMH, COYETAIOLIMHCS C y4YalleHHEM TIapMOHHUYe-
CKOro Iynbca. Tak, B MEJIOAWU OCHOBHOTO Troyioca
Tembl Adagio BOCbMbIE BCTPEYAIOTCS, HO OHA TO W
JIENI0 3aBHCAECT Ha Oojee KPYNHBIX UTUTENBHOCTSIX,
HE TOBOPS yXE O 3HAUMTEJFHOM KOJIWYECTBE Iay3.
W XoTst mo4TH Ha KaXIyl0 BOCHBMYIO, Ha IPOTSDKE-
HUM TEPBBIX BOCBMH TAaKTOB, YTO-JIMOO HIpaercs,
MPEUMYIIECTBEHHO 3TO OTHOCHTCSI K IIIACTy CO-
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MIPOBOK/ICHHS, & Pa3rPaHUYEHHE «COJIO — aKKOMIIa-
HEMEHT» 3/IeCh HACTOJNBKO SIBCTBEHHO U OYEBUMHO,
YTO CIyIIaTeNlb, €CTECTBEHHO, CIEAYET 3a IIaBHBIM,
JIMIIb TOACIYAHO Olnymias ((6I/ICHI/IC>> BOCBMBIX Ha
BTOPOM MJIM Ha TPEThEM IIaHe. B cepMoM-BOCEMOM
Ttaktax Adagio, omHaKO, — W KaK HE BOCXHTHUTHCS
371ech (MIMTPAHHOCTBIO MOIIAPTOBCKOTO  (haKTyp-
HOTO BOIUIOIEHMsI! — B HAlleM BOCHPUSATUH POJIb
BOCBMBIX HE3aMETHO BBIPABHUBAETCS, CTAHOBUTCS
CJIO’)KHO OTJINYUTH COOCTBEHHO MEJIOJUUECKUI TOJI0C
OT TapMOHHYECKOTO CONPOBOXKAEHUs. B cneqyromux
JIEBATOM-JIECATOM TAaKTaX BOCbMBIE HEM30EKHO TPHU-
KOBBIBAIOT K ce0¢e JIbBUHYIO JOJII0 BHUMAHMs, 001a1as
HACTOMUYUBOCTBIO OCTHHATO U MOJIOKEHUEM BEPXHETO
Cl10st My3bIKalIbHOM TKaHU. HakoHer, HaunHas ¢ JBe-
HAJIATOro TakTa (akTypa MOJHOCTHIO 3aIOIHSIETCS
IIECTHAAUATEIMU, @ BOCBMBIC IPOAOIDKAIOT «ITyJIb-
CHpPOBATH» B JICBOU pyke muaHUcTa. Takum oOpazom,
JUISl BCETO TIOCTPOEHHMS B I[ETIOM MOXKHO KOHCTATHPO-
BaTbh, YTO C TOYKHU 3PEHUS] PUTMUYECKOTO ABMKCHHUS
JUIS CITyIIaTessl JOMUHHUPYIOT:

- B TaKkTax C MEpPBOTO IO MIECTONW — JIUTEIb-
HOCTH KPYITHEE BOCHMBIX;

- B TaKTax C CEIbMOTO TI0 IECSTHIN — BOCHMBIE;
B TakTax C JIBEHAJUATOrO II0 INECTHA/lA-
TBIH — IECTHAALATHIE.

IlepelinéM K rapMOHHYECKOM COCTaBISIOMIEH.
Ee noruka, Ha nepBblil B3MIIsA[, HE HACTOJBKO MPO-
3pa4Ha. [y BEpHOTO MOHMMAHUS CYyTH MPOUCXOs-
XX TIPOIECCOB 3€Ch YPE3BBIUAIIHO BAXKHO yUECTh
TECHOE NEepeIieTeHHe C IPyriuMu 1eMenTamu. Hau-
HEM C IIPOCTOTO ONpe/eIeHUs 00IIeH cXeMbl, TI0/100-
HO TOMY, KaK MBI CIEJaJId 3TO JUIsl pacHpeneaeHus
JUIMTEJIEHOCTEH; 0003HAaUUM YacTOTy CMEHBI T'apMo-
HUH TS TEX 7K€ IIECTHAIaTH TAKTOB MY3bIKHU (KaK U
B IIPEIIBIAYINEM CITydae, HyMEpaIusi TAKTOB COOTBET-
CTBYET 3MH30/1y, HAYMHAOIeMYycst ¢ TeMbl Adagio).

- Taktel ¢ mepBoro mo 4erBEpThIl. OnuH ax-
KOpZl Ha Ienblif TakT. ['apMoHHMueckas MmoclenoBa-
TenbHOCTh T — D — D — T (kak yka3pIBajoCh BBIIIE).
Orciofa BUJIHO, YTO BTOPOW M TPETHH TaKThl BbI-
JIepKaHbI B OTHOW ¥ TOH e (YHKITHH, TO €CTh CO0-
CTBEHHO CMEHBI TapMOHHMH HE INPOMCXOAWT, W Tap-
MOHHMYECKHH ITyJIbC OKa3bIBAaETCsl Aa)e ele Ooiee
CHOKOMHBIM. ETo cTaTMYHOCTh HEMAao CIIoCOOCTBY-
€T YCTOWYMBOCTH, KIIACCHYCCKOU «HE3BIOIEMOCTH
U sICHOCTH 00Opas3a.

- TakTbl NATHIA-11IECTON: rapMOHUYECKAs ITYJIb-
calys CTPOTO IO MOJIOBUHE TAKTA.
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TakTel ¢ cenpMOro 1o JaecsaToiii. B cenpbMom
U IECATOM TAaKTaX — CMEHA aKKOpJa Ha KaXKAylo YeT-
BEpPTh, OUEHb SIBHO BBIPAXKECHHAs TrapMOHHYECKast
MyJbCalMsl MO0 4eTBepTsAM. TakThl BOCBMOWU U JIEBs-
THIM TOJIHOCTBHIO OCTAIOTCS B paMKax OJIHOM rapmo-
HHH.

- TakThI ¢ OMMHHAIIATOTO IO YSTHIPHAAIATHIN:

HOBBIM aKKOpJl HACTyMaeT KaXXAbld pa3 ¢ Hadajiom
CJIETYIOIIETO TaKTa.
TakTel NATHAAUATHIM-IIECTHAAUATHIN: HE-
CKOJIBKO OoJiee CIIOKHBI W 3aMETHO YYaIIEHHBIN
TapMOHUYECKHUN MYIbC, TPEUMYIIECTBEHHO TI0 BOCh-
MBIM.

Kak Bumum, B 00X YepTax TYT IPOCICIKHU-
BacTCs Ta e JIOTMKA IOCTEICHHOTO HACHIIICHUS
3ByYalllero IMPOCTPAHCTBA, IIOBBILICHUS HWHTCHCUB-
HOCTH, OOJIBIIIEH KOHIIEHTPAIIUK MEIKUX JJIEMEHTOB
(WM 1maroB, MPUMEHHUTEIBHO K TAPMOHHH) B XOJE
pa3BEPThIBaHUS MY3BIKaBHOTO Marepuana. Ya-
CTOTa TapMOHUYECKOTO MYJIbCa COCTABISET LIEIbIH
TakT B Hayale (pparMeHTa, ero MoJIOBHHY — B TaK-
Tax IITOM, HICCTOM, LIeTBe];)TI: — B CCABMOM U OCCs-
TOM, BOCBMYIO — B MSTHAJIIATOM U IIECTHAIIIATOM.
Ho na myTH 3T0# ipocToif 1 yOeTuTeTbHON 3aKOHO-
MEPHOCTH HaXOATCS JIBa MPEISATCTBYSL, 1Ba 00CTOsI-
TEJBCTBA, KaK OyITO Hapymaromue e u TpeOyromue
CBOCTO OOBSICHCHUS: MPAKTHYCCKH IOJIHOC OTCYT-
CTBHE, OCTAHOBKA rapMOHHYECKOTO MyJIhCca B TaKTaxX
BOCBMOM-JICBSITOM U SKOOBI BBINAJAIOIINE U3 TeUe-
HUS TIpoIlecca TAKTHl C OMWHHAIIATOTO TI0 YETBIP-
Haanaterii. OHH, TEM HE MeHee, He IPOTUBOpeUar 00-
prcoBaHHOMY Hamu 3(deKTy, a JUIIb T00aBIIIOT K
HEMY OT/IeNIbHBIC HIOAHCHI. MBI yKe OTMeYalu, 4To C
JIBCHA/IIIATOrO0 TakTa (hakTypa MojaydyaeT MaKCHMaslb-
HOE JUISl TAHHOTO MTH30/a PUTMHYECKOE HAITOJTHEHUE
mecTHaAnaTeiMA. J[00aBuM, 4TO 3/1eCh e HauynHa-
€TCsI BOCXOZSIIIAsl CEKBCHIIUS B BEPXHEM MEIIOIMYC-
CKOM ToJioce, OYKBaJIBHO MPHUTATHBAIOIIAS] BHUMAHHC
cnymareis. CoueraHue 3TuX (HaKTOPOB HACTOIBKO
AKTUBHU3HUPYET MY3BIKAJIbHYIO TKaHb H3HYTPH, 4YTO
no0OaBJIeHHAs B TOT )K€ MOMEHT OoJiee JacTasi rapMo-
HUYeCKas IMyThCallis c/ieaa Obl IIepexo] CIUTITKOM
PEe3KHM, YHHUTOKMIA OBl OIIyIIECHHEe TIABHOTO pa3-
BEPTHIBaHUA 3Bydvalueid marepud. COBEpILIEHHO He
CIIy4aiHO, 4TO JanbHellee ydalieHne rapMoHuye-
CKOTO MYJIhCa B TOUHOCTH COBIAJAeT ¢ OKOHYAHUEM
CEKBEHIIMOHHOTO ABIDKCHHS B MPABOW pyKe MHAHU-
cra. TyT HUKaK HeNb3s HE YYHUTHIBATh TECHEHIIYIO
B3aMMOCBS3b PA3JIMYHBIX KOMIIOHEHTOB MEXKIY CO-
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6011, Tem Oosiee Koraa pedb UIAET O HEBEPOSTHO TOH-
KOH, IOBEJIMPHON MOLIAPTOBCKOM (hakTypHOI padoTe.
OcTaHOBKa rapMOHHYECKOM ITyJIbCALIH B TAKTAX
BOCBMOM-JICBATOM TOXKC O6’I)HCHHCTC)I KOMITJICKCHBIM
BO3HCﬁCTBHeM Pa3HbIX 3JIEMEHTOB U BIIOJIHE BIIMCHI-
BacTCsl B pyciio oduiero mporecca. Bouapsitomasics
Ha HEpBYIO JOJ0 BOCBMOTO TaKTa JIOMHHAHTA «3a-
MOPaXMBACT» HE TOJIBKO TAPMOHHUYECKOE, HO M MEJIO-
J4eckoe IBIbKeHune. [loBropsiomuiics 3ByK M, BO3-
HUKAIOUIMK TOCJIE Tay3bl B Hayalle JIeBITOrO TaKTa,
BOCIIPHHUMAETCSl B paMKax TOHW K€ JIOMHHAHTOBOM
(yHKIMH, XOTS ITOCIIE TAKTOBOM YePThI, Ka3aJ0Ch Obl,
€CTECTBEHHO OXKUJaTh CMEHbI akkopza. C rapMoHu-
YECKOM M MEJIOINYECKOM TOUEK 3PEHUSI My3bIKaJIbHOE
BpeMmst Oy/ITO 3aMHPACT; €T0 TeUCHHE BO3OOHOBIIETCS
K JE€CSATOMY TaKTy — IPUUEM C TOM K€ YACTOTOH I1yJIb-
calmu, Ha KOTOPOH MpepBajioch 10 OKOHYAHUH CEJlb-
MOT0, YETBEPTAMHU. DTO CIIOBHO CTHPAET, B ONpeJie-
JIEHHOM acCIeKTe, IPaHb MEX/1y BOCBMBIM H JICBATHIM
TaKTaMH, HECMOTpsl HA METPUYECKOe HACTYIUICHUE
CJIE/IIOLIETr0 BOCBMUTAKTa. BCIIOMHUM K TOMY JKe,
YTO UMEHHO T€ K€ TAKTBI C CEABMOIO IO JECATHIN —
CepellMHHAs CTYIEHb B PUTMUYECKOM 3aIlOJHEHUH
(baxTypsl amm3ona. Beé BMecrte, TakuM 00pa3oM, HU-
CKOJIPKO HE MEIIAeT MOCTEIIEHHOMY HPOSIBICHHUIO H
HACBIICHUIO Pa3BOpaYMBAIOILCHCS MTepel HaMH Kap-
TUHBI, a JIUIIb YCHJIMBACT OLIyIIEHUE OPraHUYHOTO
BHYTPCHHCTO CAMHCTBA U LEJIBHOCTH (bparMeHTa.
Wrak, Ha npuMepe NepBbIX CEMHALATA TAKTOB
LIeHTpalibHOM yacT PaHTa3uu Mbl [1OCTAPATIUCH T10-
Ka3aTb, KAKNE XapaKTEPHCTUKHN My3bIKaJIbHON CTPYyK-
TYpBI CO3JAIOT Y CIyIIATeNs YyBCTBO KJIACCHYECKOMH
CTPOWHOCTH, TPONOPLUHOHAIBHOCTH, 3aBEPHIEHHO-
CTH, a Kakue, B TO K€ camoe Bpems, — (haHTa3nii-
HOCTH, HENpPEPHIBHOTO M IPOJOJDKAIOLIErOCs IMpo-
necca, pazBopadyuBarOIINXCsA CKPBITBIX KU3HCHHBIX
cui. M To, M npyroe BreyarieHHe HE B MEHbIIEH
Mepe MOXKHO OTHECTH U KO BceMy paszeny. Copok
TPU TaKTa MUHOPHOM MY3BIKH, KaK pACKpBIBAIOILNN-
Csl Ha HAIIMX IJIa3ax MOPA3UTEIbHONW KPacoThl IBE-
TOK, HAaKOHEI| IPUBOJAT K HACTYIUICHUIO Ma>KOPHOTO
Allegretto, e oH mpezacTaér nepex HaMH B CBOEM
panoctHOM Benukojenuu. OYeBHIHO, CIETYIOMINM
maroM B IOIBITKE IMOCTUTHYTH YAWBHUTCIIbHYIO IUIYy-
OMHY U CJIOXHOCTh MOLIAPTOBCKOIO OIycCa JIOJDKEH
CTaTh aHAJIW3 BHYTPEHHETO YCTPOMCTBA IaHHOIO
(parmMeHTa B IIeJIOM — 3a71a4a, TpeOyroas, 6e3yCclIoB-
HO, OTIEeNbHOW paboThl. OmHAKO, BIVISIBIBAEMCS JIH
MBI B MEITBYAUTITYIO SUCHKY, HEOOIBIION 3MTU301, pa3-
JIeTl WJIM BCE COUMHEHUE, Ha JII000OM ypOBHE BCTpeya-



HCKYCCTBOBE/[EHUE

€M VHHKAJIBHBIH «00pa3er] paBHOBECHS MEXKIY (Pop-
MO B (OPMHUPYEMBIM KaK YE€M-TO YCKOJIb3acMbIM,
LEHTPOOCIKHBIMY, IMOJB3YSICh METKUM BBIPAKCHHEM
Teonopa Anopho [1, c. 436].

B 3akiroueHue emié pas noguepkHEM Clellyro-
miee. OtmeucHHble HaMu S(QGEKTHI U SIBICHHS, a
TaK)Ke caM METOJ UX aHajH3a B 3HAYUTEIEHOW Mepe
0a3upyroTCs Ha 38VUAHUU, CAbIUAHUYU MY3BIKAITbHON
MaTepHH, BCIEI 332 KOTOPHIM BO3HHKAET HEOOXOIH-
MOCThb OOpamieHHuss K HOTHOMY TeKcTy. [1omoOHBIH
MOJIXO/ MPEJCTABISCTCS HE MPOCTO OINPABIAHHBIM,
HO €CTCCTBCHHO BLITCKAIOMIUM U3 CYTU MY3bIKaJlb-
HOTO MCKYCCTBa — MCKyCCTBa 36yka. Kak BepHO yka-
3bIBAET OJIMH U3 HUCCIENOBATENEH, «HEIOIpaKaeMblil
cayx (xypcuB Ham. — O. [7) co3maeT paBHOBECHE
TOPU30HTAN ¥ BEPTHKAIN, MEIOANA W TapMOHUHU.
CHauaa, Kak TOBOpWJI caM MoImapT, OH CXBaThIBacT
CIIyXOM Liefioe. DTO POXKJICHHOE LEJI0€ ONpeaesser
HE TOJIBKO CBOC CYILECTBOBAHHE KaK MPOHM3BCICHHUS,
HO U CYBEPECHHOCTbH 1<a>1<110171 JC€TaJii, B HCIrO BXO/s1-

mei. [Ipon3Benenne JKUBET U IBIIIAT U3HYTPH, U JIe-
Taau COEIUHSIIOTCSA, HO HE PAaCTBOPSAIOTCS B LIEJIOM)
[7, c. 500-501]. HeynuButeasHO IO3TOMY, UYTO UMEH-
HO OIlOpa Ha CIyXOBOE BIIEUATIEHHE IO3BOJISIET
BCKPBITh 32 KaXYILEHCsl TPOCTOTOM (haKTyphl €€ MHO-
TOrPaHHOCTb, CIOKHOCTb BHYTPEHHEH CTPYKTYpBI
U MHOTOMEPHOCTH BO3HHKAIOIIETO 3BYKOBOTO IIPO-
crpancTBa. C JIPyrol CTOPOHBI, TAKOW YTON 3PCHUS
3aTparuBaeT emé OAHy OOMIMPHYIO W MHTEpEeCHEH-
myro o05acte — npooieMy B3aMMOCBSI3H HCIOJHU-
TENbCKOTO ¥ KOMIIO3UTOPCKOTO CIbIIaHus. MBI yxke
NMoAHUMAJIN JaHHBIC BOIIPOCHI HA HCCKOJIBKUX ITPUME-
pax, B ToM uncie u3 Mmy3biku M. C. baxa [5] u @. Illo-
neHa [3], a mepcrneKTrBa uX BO3MOKHOHN pa3paboTKu
BUIWUTCS YPE3BBIUANHO IIHUPOKON W MHOTO0OEIIar0-
mei. OcTaéres IUIIb NOXKENIaTh KaKAOMY C HacIax-
JICHHEM U OJIaroflapHOCThIO 00paIaTsesi K BEIUKAM
IIE€ZIEBPaM U B MEPY CBOMX CHJI, BBIPAXKASICh CIIOBAMH
K. Cen-Canca, «y4uThcs BKyCy W CTHIIIO y OOXe-
ctBeHHOro Mouaprta» (uurt. o [6, ¢. 260]).
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