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U3CINEOBAHE HA
NINACTUYHUA CTUN B
ON3ANHA HA OAMCKO TOPHO
OBJIEKIO B NEPUOOA OT 2008
A0 2018 TOANHA

lems [uHeea, lNeHka [Jumumpoea,
PymeH Pyces

Pe3rome: CratusaTa npocrneasasa
pas3BUTUETO HA NNACTUYHUA CTUN B 4AMCKOTO
ropHo obnekno 3a geceT roguleH Nepuoa.
N3meHeHneTo Ha  cunyeTHuTe  dhopmu,
N3NoN3BaHNTE AEKOPATUBHU N KOHCTPYKTUBHM
NVHWK, KaKTO W NNacTUYHUTE EeNleMeHTH
yyacTBalym B KoMnosuuunTe, nmat
CbLLIECTBEHO 3HAYEHUE B pa3npenerneHneTo u
OpraHu3MpaHeTo Ha CTpyKTypaTa Ha
obreknoTo.

Knroyoeu Jdymu:. Fashion design, ladies
clothing, plastic style, constructive lines

1. YBOA
M3non3saHeTo Ha NNacTU4HUSA CTUN B
JaMCKOTO obnekno

ropHO npes

pasnnyHNTE Ce30HKN, dopmupaTt MOAHU

ocobeHocTy, KOUTO onpenenar
cneunuUHNTE XapakTepUCTUKU 3a BCEKU
nepuoga. MpomeHuTe Ha  oBGeMHo-
curnyeTHuTe dopmu,
CTPYKTypa, nponopuumte, W3non3saHuTe

YKpacuTtesnHu

BbTpeLlHaTa

enemMeHTu 7
MHOroo0pasHuTe NnacTU4yHU CBOWCTBA Ha
TbKaHuTe,

Xapaktepusupatr  MoAHUTe

ocobeHoCcTH B Konekymute Ha
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Abstract. The article follows the
development of the sculptural style in
women’s outerwear for a 10-year
period. The change of silhouettes, the
used decorative and constructive lines,
as well as the sculptural elements in the
compositions, have an essential role in
the distribution and organization of the
clothing structure.
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1. Introduction

The use of the sculptural style in
women’s outerwear throughout the
seasons forms fashion particularities,
which define the specific
characteristics of each period. The
changes in the silhouette shapes,
internal structure, proportions,
decorative elements and various
sculptural properties of the fabrics
characterize the fashion in the
designers’ collections. Regardless of

the dynamics of the structural
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An3anHepuTe. HesaBucunmo oT
AVWHaMMKaTa Ha pa3BUTUETO B CTPyKTypaTa
Ha [JamMckoTo obnekno ce 3abensssBa
noBTapsiHe Ha AeTannu, HO U BHAcsiHE Ha
Hewo WHOBATUBHO n HenosHaro.
Tebpante n reomeTpuyHn dopmmn, dmueat
cnegBaHM OT  MeKu N NNacTUYHK
apanepuun, He BuHaru cneapallin NMHUTE
Ha TANOTo. MHOro 4ecTo B cTpemexa cu

3a Cb3gaBaHe Ha YHUKaneH AuM3aliH B

nnacTnyeH cTun, AnsanHepuTte
npoektnpat obnekna ¢ dpanupalum
dopmm  OT HeobuyarmHu  maTepuanu.
OtnuTtaw enemeHTM W HarbBaHW4,
Habopu, ©actu, BONaHM B Pa3fUYHU
LWMPUHKN, KaKTO M  CMeCcBaHeTo Ha
pasfinyHun NnacTn4Hn enemMeHTH,

npeansBMKBaT acoumaumm 3a OBUXKEHNE U
JVWHaMMKa Ha KOMMO3uLmnTe.

2. NanoxeHue
MN3cnegBaHeTo Ha NNacTUYHUS CTUN B

obneknoto 3a nepuoga 2008-2018
rogMHa, npeactaBs  HaW-U3nNonsBaHuTe
CUNyeTHN dopmu, aeneHeTo Ha

CTpyKTypaTta Ha [JaMcKOoTo 06nekno Ha
KOHCTPYKTMBHM W AOEKOPATUBHWU JIMHUK U
N3NOn3BaHNUTE NNACTUYHU ENTIEMEHTMW.
Mpe3 2008r. ce 3abenassaTt cBoboaHMU
N OBasiHM CUIYeTU OT MEKU ApanupoBKN B
Konekummte Ha ApmaHu, BaneHTuHo,
Mpapga, OoHa KapbH, poknn B yAbITKEH
TPUBIBAHUK UK BGanoHOBMOHW  MOMW,
pbkaBu ¢opmoobpasyBaHn C Habopw.
Mopgenute ca C acMMEpPTUYHN OBbITKUHMU,
MHOrOCIOWHN

HarbHaTn nennaymm n

nnmMcunpaHn  BOJ1aHWU. MNanon3saHn ca

BEepTUKaIrnHuM, XOpn3oHTanHn n gnaroHajHu

Cpsi3BaHMS B CUMETpUsi, acuMeTpusi MU

development of women’s clothing,
the repetition of details is noticeable,
something
innovative and unknown. The strong

while introducing
and geometric forms are followed by
soft and sculpted draperies, which
do not always follow the body shape.
Very often, in their pursuit of creating
unique designs in sculptural style,
the designers create clothing with
outstanding shapes and unusual
materials. Casting elements and
folds, frills, pads, flounces in different
widths, as well as blending different
plastic elements, cause association
of movement and dynamics of the
compositions.

2. Exposition

The study of the sculptural style in
clothing for the period of 2008-2018,
presents the most commonly used
silhouettes, the structural division of
women’s clothing in contructive and
decorative lines and the used
sculptural elements.

In 2008
silhouettes of soft draperies are
prominent in the collections of
Armani, Valentino, Prada,

Karan, dresses in elongated triangle

the free and oval

Donna

shapes or balloon skirts, sleeves
molded with frills. The models are in
asymmetrical lengths, layered multi-
ply folded peplums and pleated
flounces. Vertical,
diagonal cuts in symmetry,
asymmetry and dysymmetry are

horizontal and

used. Wide trousers are present in
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ANCUMETPUSI. Wnpoku naHTanoHu
NPUCBLCTBAT B KOMeKuMsiTa Ha ApMaHu u
©anoHoBMOHM
TBOpYecTBOTO Ha Kpuctunan Ouop[1][2][3].

B konekuunte 3a 2009r. npucwerea A-

o00eMHU nonwu B

obpa3seH, TpaneuoBMAEH U MpaB cunyer.

BanoHoBmaHn  nonu, Mekn  Habopw,
YCYKaHu B AMaroHarHu fNUHUKM apanepuu
ca efnemMeHTM OT  Konekuuute  Ha
BaneHcnara, XXan [llon loTtue, AHTOHWO
Mapac, Mny Muy. LLUnpokn naHTanoHu u
naHTanoHu-waneap ca MOAHUTE
npegnoxeHnsa Ha ApmaHun, deparamo u
Jlyuc BrowutoH. TlnwHn pgpanepun o1
BofiaHn, 6oratn Habopu n obemn Ha pusu
M POKMN C aCMMETPUYHU AbIMDKMHM Ca B
TBOpYecTtBOoTO Ha Enu Caab, Kaponuha
Epepa n BanentuHo[1][2][4].

Mpe3 2010r. ce 3abensasBat cunyetu,
npunarawy B TanuaTa € Nenfymun u
obemMHM nonu. Poknn B oBaneH u A-
obpaseH

ObITKNHN.

cunyert n ACUMETPUYHN

BMbkHaTM  cnvpanoBugHoO
BOMaHW, MeKu apanepum uM nnuceta ca
N3NOM3BaHMUTE MMacTUYHN €efemMeHTn B
konekummnte Ha Enn Caab, [@TuHOHMW,
Penato banectpa. MHoOro gusanHepu kaTto
Kpuctod Woce, Pepe, VB ceH JlopaH,
Ockap pe na PeHta npoektupat B
Konekuumte cu Octmeta M pusn  C
YCYKBaHUS, KbApW, HAOOPK N MbHKK, KaTo
M3Non3eBaT CUMETPUSS U aCUMETpUS.
Cunyetnte Han-4ecTo ca NpUAPYXEHU OT
AnHaMn4Hu guaroHanHun nuHumn[1][2][5].
Konekunnte 3a 2011r. ca B cunyetun ¢
npunaraHe B Tanudta cnegsaHu OT npas,
T n A-obpasHu

o0eMHu

cunyetun. lnactmkn ot

©anoHoBMOHU pbKaBu "

the Armani collection and
voluminous balloon skirts in the
works of Christian Dior [1][2][3].

In the collections of 2009, there is
an A-shaped, trapezoidal and
straight silhouette. Balloon skirts,
soft  frills, diagonally twisted
draperies are elements in the
collections of Balenciaga, Jean Paul
Gaultier, Antonio Marras, Miu Miu.
Wide trousers and shawl trousers
are the fashionable proposals of
Armani, Ferragamo and Louis
Vuitton.  Ruffled  draperies  of
flounces, rich frills and volumes of
shirts and dresses with asymmetric

lengths are in the works of Elie

Saab, Carolina Herrera and
Valentino [1][2][4].
In 2010, there are silhouettes

fitted at the waist with peplums and
voluminous skirts. Dresses in oval
A-shaped
asymmetric lengths. Inserted spiral
guides, soft draperies and pleats are
the used sculptural elements in the
collections of Elie Saab, Gatinoni,
Renato Balestra. Many designers
such as Christopher José, Ferre,
Yves Saint Laurent, Oscar de la
Renta design in their collections

and silhouette  and

bustiers and shirts with twists,
ruffles, frills and folds using
symmetry and asymmetry.
Silhouettes are most often

accompanied by dynamic diagonal
lines [1][2][5].
The collections of 2011 are in
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HarbBaHUA narpaxagat T-obpasHu cunyeTu
B mogenu Ha Ockap goe na PeHta wu

BaneHTuHO[6]. Pa3kpoeHu nonw,
apanepuu, aCUMeTPUYHMU nennymu,
BONMaHM UM KbAPUM B  XOPWU3OHTAIHWU,
BEPTUKANHM W OuaroHanHu  JNIMHUMK,

npuaBat ABWXEHWE W NNAcTUYHOCT B
mogenute. [lpeobnagaBaw, akueHT Ha
KoMno3nummTe ca naHaenu, pasnuyHu no
dopma B
BaneHtuH KOpawkuH, JlanBuH, 3ak NoceH,
LWanen, Busnan Yectyg[1][2].

Mpes 2012r.

BTaneHnTe CcuiyeTtHu C*)OpMVI n oOBallHny,

obem u Konekymmte Ha

npeobnagaeawy ca

cnegsawm NUHUUTE Ha TANOTO.
[eOMEeTPUYHMAT CTUN B KOMEKUUTe Ha
Busnan VYectyn wn [OxoH [lannaHo e
nogyeptaH ot

pa3rnageHn nrnunceTa,

nnaTtkn, CpAa3BaHnd W HarbBaHuWA B

pasnNUYHM  OuaroHanHu  HanpasneHus,
acMMeTPUYHM ObIDKMHU B CbYeTaHue ¢
KapupaHu OeceHu. KambaHoBuOHW nonwu,
Kbapw,

annmkaumnm oOT HarbHatu CcrioeBe nnar,

cnupanoBuaHm Habopw,
nogpedeHn B acuMeTpuu, NpUCbCTBaT B
konekuunte Ha Kpuctod Woce, lNyctas
JlnHc, PonaH n Xynuen ®ypHue[1][2][7].
Mpe3s 2013r. X-o6pasHus
npucbCcTBa B TBOPYECTBOTO HA MHOMO OT

cunyet

ansanHepute. TanuaTa e akueHTupaHa oT
KONaHu BbPXY LMPOKU MOAN U Nensiymu,
obemMHn pu3n c OanoHoBMOHM pPbKaBw,
npuapyxeHn oOT Habopu n HarbBaHWA.
MnactyHoCTTa ©M OMHaMukata  ca
nogyepTaHn OT YCYKaHW OeTausiv, MbHKW,
Habopwu, nnmMceTa u BofaHn B KOMBUHauUum
OT PasnuUYHX AMaroHanHu HanpasfeHust n
Ensa

acmmMeTpumn B mMmoaenmte Ha

silhouettes with a fit in the waist
followed by straight, T- and A-
shaped Sculptures
formed by bulky balloon sleeves and
folds build T-shaped silhouettes in
Oscar de la Renta and Valentino
models [6]. Flared skirts, draperies,
asymmetrical peplums, flounces and
and

silhouettes.

frills in horizontal, vertical
diagonal lines, add movement to the
designs. In the collections of Valentin
Yudashkin, Lanvin, Zac Posen,
Chanel, Vivian Westwood the
predominant  accents in the
compositions are ribbons that are
different in volume and shape [1][2].
In 2012 the fitted and oval shapes
following the lines of the body are
dominant. The geometric style in the
collections of Vivian Westwood and
is highlighted by
smoothing pleats, boards, cuts and
folds in different diagonal directions,
asymmetric lengths combined with
plaid patterns. Bell-shaped skirts,

spiral ruffles, frills, folded layers of

John Galliano

fabric, arranged in asymmetry, are
present in the collections of
Christophe Yose, Gustav Lynn,
Roland and Julien Fournier [1][2][7].
In 2013, The X-shaped silhouette
is present in the work of many
designers. The waist is emphasized
by belts on wide skirts and peplums,
bulky shirts with balloon sleeves,
accompanied by frills and folds. The
sculpture and dynamics are
highlighted by twisted details, folds,
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Ckuanapenm, Noce,

»KambaTtucrta

Kpuctod
Banw. HeobuyanHu
enemMeHTM n martepum copmoobpasysar
QyTypUCTU4HN 0BEMHM KOMMO3NLMK B
mogenute Ha Anpuc BaH XepneH[1][2][8].

Mopenute B KonekuuuTe Ha
ansanHepute npe3 2014r. ca npoekTnpaHu
B A n X-obpasHu cunyetm B MNAbTHO
npunaraw, 1 npae cunyet. [BMXEHNETO 1
nnacTM4yHoOCTTa ca  MOCTUrHATKU  OT

acumeTpusitTa Ha BMbBbKHATU  NEnnymu,
BOMlaHNW U KbApu B HeobudaeH obem wu
reoMeTpUYHN opuramm HarbBaHMWA.
BuoHnyHn dopmu Ha nenepyan, nucta u
pasubdTenn uUBeTs, nNpucbcTBaT B
obneknata Ha Anekcuc Mabu, Xan [Non
oTne, Bepcadve, PonaH, Pand n Pyco.
Komnosunuyuute ca AVHAMUYHU n
BnevaTtnasawm[1[2][9].

Mpe3 2015r. npucbCTBMETO Ha OBaneH
CUNYET N HOB MPOYUT Ha OPEBHO-PUMCKOTO
n rpbuko obnekno ce 3abens3Ba B
mopaenute Ha Anekcuc Mabu n Ukudr UHr.

Boratn apanupoBkM BbB BeEpTUMKANHU U

avaroHarnHum HanpaBleHnda narpaxanart
nnacTM4HOCTTa HA  POKIUTE. BonaHu
nogpeaeHn B AuWaroHarnHM  JIiMHUKN  1”

paguvaneH putbM, obrpbliaT durypata
KaTo npuaaBaTt OBafieH CUIyeT Ha pPOoKnd
npoektnpaHa ot ApmaHn. X n Y-obpasHu
CUNyeTn akueHTMpaT Tanudara Ha oHa Ha
obemun OT HarbBaHusi, BOSMAHW N BEPEBHMU
KbOAPW B MHOrOCIOMHM nNnactoBe B
pa3nuyHun HanpaeneHnda[1][2 ][10].
[nsanHepute paspaboTear npes
2016r. mogenute cu B NbTHO NpuUnsraiy,
X, Y n A-obpasHn cunyetn B KomOmHauum

OT BepTukanmHn wn gunaroHariHiu JnUHUN.

frills, pleats and wheels in
combination with different diagonal
directions and asymmetries in the
designs of Elsa  Schiaparelli,
Christophe Yose, Giambattista Valli.
Unusual elements and fabrics form
futuristic volumetric compositions in
the models of Iris van Herper
[112][8].

The models in the collections in
2014 are designed in A- and X-
shaped silhouettes in a tight fit and
straight silhouette. Movement and
plasticity have been achieved by the
asymmetry of interlaced peplums,
flounces and ruffles
volume and geometric origami folds.
Bionic forms of butterflies,
and blooming flowers are present in
the garments of Alexis Mabille, Jean
Paul Gaultier, Versace, Roland,
Ralph and Russo. The compositions
are dynamic and impressive [1][2][9].

In 2015 the presence of the oval
silhouette and a new interpretation of
the ancient Roman and Greek
clothing is seen in the models of
Alexis Mabille and YigingYin. Rich
draperies in vertical and diagonal
directions create the plasticity of the
dresses. Flounces, arranged in
diagonal lines and radial rhythm,
enclose the figure by giving an oval
silhouette of a dress designed by
Armani. X- and Y-shaped silhouettes
accentuate the waist against the
volumes of folds, flounces, and veil
ruffles in multilayer layers in different

in  unusual

leaves

68



Innovation and entrepreneurship, ISSN 1314-9253

Volume VII, number 1, 2019

M3non3saHu ca acMMeTpuyHn opMn Ha
aekonteta B KOMOMHaumm OT  KbApMW,
HarbBaHWa W OpanupoBKU B PasnnyHu
HanpasBneHus. B
dopma ca

mMatepmnn C pas3fivdHa nNnacTtu4yHoOCT WU

3aBUCUMOCT oT
TbpceHaTta N3non3BaHu
KonopuT. HoB KoHuenTyaneH Ou3anH Ha

pU3an C HecTaHOapTHa  KOHCTPYKUMS,
Cpsi3BaHUS, aCUMETPUYHO MpPUKAYEHUN SIKK
N pbkaBu c Ooratm Habopu W Kbapw,

npucbcTBaT B KonekuuuTe Ha [wuop,

Mutbp TlMunoto, KeHnso, 3ak [loceH,
JNakpoa[1][2][11].

Mpes 2017r. B Konekymmnte
npucbcTBat npae, BTaneH, A, Y un X-
obpasHu cunyeTu. AKLEHT B
KOoMno3mummte 4ecto € TanuaTta, a

NNnacTn4HOCTTa n OVNHaMUKaTa e

nocTurHata 4pe3 KOMOMHMpAHETO Ha
enemMeHTN kaTo Kbapw, Habopwu, nnuceTa,
BONaHu

B pa3riMvdH1M HanpaeneHuna wu

mMartepum C pasnuyHa NNacTU4Hn
cBonctBa. PvkaBn ¢ cdopma Ha uBeTs,
nenepuHa ¢ ¢opma Ha rbba M NnacTukm
OT nonumepu ¢ yTypucTUYHN obem wu
BU3NA, NPeAcTaBAT B TBOPYECKUTE CU
peweHns ApmaHu, Banu wn Anpuc BaH
XepneH. HeectectBeH o6em Ha pbkaBu Ha
BPbXHM oOfekna e nocturHat, u4pes
XOPU3OHTaNHM HarbBaHWsA B MOLENN Ha
Buktop n Pond n

Mapgxena[1][2][12].

MencbH

3. Pesyntatu ot nscnepgBaHeTo

3a npoBexgaHe Ha mM3cnegBaHeToO ca
NPOYYEHN  KONMEKUMUTE Ha  U3BECTHMU
On3anHep U MOOHM KblUM 3a MOOHUTE
Ce30oHM Ha obnekna ,foToBM 3a HOCEHe",

Ready-to-wear [3], [4], [5], [6], [7]. [8], [9],

directions [1][2][10].

The designers developed their
models in tight fit, X-, Y- and A-
shaped silhouettes in combination
with vertical and diagonal lines in
2016. Asymmetrical neckline shapes
are used in combination with ruffles,
folds and drapings in different
directions. Depending on the form
sought, fabrics of different plasticity
and color are used. New conceptual
design of shirts with non-standard
construction,
collars and sleeves with rich sets
ruffles, are present in the
collections of Dior, Peter Pilot,
Kenzo, Zac Posen, Lacroix [1][2][11].

In 2017 the collections include
straight, steady, A-, Y- and X-shaped
The accent in the

cuts, asymmetrical

and

silhouettes.
compositions is often the waist and
the plasticity and dynamics are
achieved by combining elements
such as ruffles, ruffles, pleats,
flounces in different directions and
materials with different sculptural
properties. Flower-shaped sleeves, a
sponge-like cloak and polyurethane
plastics with futuristic volume and
vision, are present in the creative
decisions of Armani, Vali and Iris van
Herpen. An unnatural
sleeves in outer garments has been
achieved through horizontal folds in
models of Victor and Rolf and
Maison Margiela [1][2][12].

volume of

3. Results of the study
For the purposes of the study are
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[10], [11], [12].
XapakTepHuTe  3a

N3cnegBaHn ca Ham-
nAacTuyHMsa  CTun
dopmMu, NIMHUN U ENEMEHTU U3MNON3BaHN B
An3anHepckuTe KOnekumn, KaTo
pesyntatute ca npeacraBeHn no-gony B
Tadnuun. OTHOCUTENHUAT  Asan Ha
dakTopuTe € n3paseH B npoueHTu [%].

AHanunsa Ha pesyntatute oT

n3crneaBaHeTo Ha Han-4ecTo
N3Non3BaHMTE cunyetHn d¢opmm  3a
nepuoaa 2008-2018 roguHa, e

npeacraseH B tabnuua 1 (kato BbB X-
obpasHuna cunyeTt BNu3aT BCUYKM CUIYyETH
C npunsraHe B obnactta Ha TanuaTa,
He3aBUCMMO oT cTeneHTa Ha
BTansiBaHeTO). MpoueHTHOTO
npeacraBsHe Ha MNNbTHO nNpunsrawms
curnyeTr nokasea 4e, HaW-MHOro e
nsnonseaH npe3 2014r., npaBuaT cunyet
Han-4eCcTo ce e nodBsiBan B Konekuuurte
npe3 2009r., T-obpasHus (Y) npes 2010r.
A-0BpasHuAT cunyet € Wu3non3eBaH oT
2008-20009r.

npuoxXeHneTo € My e

nosevye Au3anHepu npes

cneg  Koeto
Hamansano go 3% npe3 2014r., korato
HaW-BUCOK MNPOLIEHT Ha W3non3BaHe e
pocturHan X-obpasHus cunyet oT 75%.
Han-ronsm

adan Ha n3nornBaHUTe

cunyetHnte  cgopmn  mma  O-obpasHus

cunyeTt, npunaraH OT [Au3anvHepuTe B
nepuoga 2008-20009r. Korato ca
N3non3BaHu noseye cunyeTu oes

npunaraHe B obnactra Ha TanuaTta, kaTo
npas, A n O-obpaseH.

analyzed the ready-to-wear
collections of popular designers and
designer houses [3], [4], [5], [6], [7],
[8], [9], [10], [11], [12]. Presented are
the most typical forms for the
sculptural style, lines and elements
used in the designer collections and
the results are presented in the
tables below. The relative share of
the different factors is presented in
percentages [%].

The analysis of the results of the
study of the most commonly used
silhouettes for the period of 2008-
2018 is presented in table 1 (where
in the X-shaped silhouette are
included all silhouettes with fitted
waist, regardless of the level of
tightness). The percentage
representation of the tightly fit
silhouette shows that it is most
commonly used in 2014, the straight
silhouette is mostly used in the
collections of 2009, the T-shaped
silhouette (Y) in 2010, the A-shaped
silhouette is used by more designers
in 2008-2009. After that its use has
diminished to 3% in 2014, when the
highest percentage of use is reached
by the X-shaped silhouette — 75%.
The O-shaped silhouette has the
highest share in 2008-2009 when
more common are silhouettes loose
around the waist, like straight, A- and
O-shaped.
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Tabnwuua 1.
Han-4yecTto nanonssaHu cunyeTun ot

Table 1.

Most commonly used silhouettes

by designers in the period of

AnsanHepute B nepuopa 2008- 2008-2018
2018rop.
Tight | Straight T(Y)- X- A- O- V-
silheuette fit shaped | shaped | shaped | shaped |shaped
% % % % % % %
year
2008 3 16 7 50 14 8 1
2009 1 21 5 52 15 7 0
2010 6 4 17 61 9 3 0
2011 1 19 15 51 9 4 0
2012 11 10 14 55 9 0 0
2013 3 17 5 61 8 5 0
2014 17 3 3 75 3 0 0
2015 6 13 6 62 11 2 0
2016 2 12 8 66 10 1 0
2017 8 6 14 55 16 2 0
Ta6bnuua 2. Table 2.

HeneHe Ha popmMaTa Ha KOHCTPYKTUBHU U
AEeKoOpaTUBHU NNIMHUMU

Division of the form of
constructive and decorative lines

lines Vertical Horizontal Mixed vertical, | Diagonal lines
lines % lines % horizontal and
ye diagonal lines
%
2008 25 26 26 23
2009 27 26 26 21
2010 25 24 24 27
2011 25 25 25 25
2012 29 28 24 18
2013 19 33 23 26
2014 18 11 19 52
2015 18 27 33 22
2016 24 27 27 21
2017 24 27 26 23

lMpoueHTHOTO NpeacTaBsHe B Tabnuua 2 e
BbPXy OeNeHeTo Ha CTPyKTypaTa Ha opmaTta
Ha KOHCTPYKTMBHW W [EKOPaTUBHU JUHUMW.
BepTtukanHute nuHum B 0b6neknoTto ca
M3NON3BaHM B HaAW-BUCOK MPOUEHT, KaTo
KOHCTPYKTMBHM U OekopaTuBHu npe3 2012r.c
29% v Han-manko e NpUroXeHWeTo UM npes

The representation in table 2
shows the distribution of the
structural forms in constructive and
decorative lines. The vertical lines
in clothing are used the most, as
constructive and decorative in 2012
with 29% and are used the least in
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2015r.
n3nonssaHe Ha

Korato Ham-BMCOK € T[poLeHTa Ha
CMECeHN  BepTUKarHu,
XOPM30HTaNHU U gunaroHanHn nmHumn ot 33%.

XopusoHTanHute nuHum npe3 2013r. umat

Han-ronsaM Osn B MPUINOXEHNeTo  Ha
obneknoto ¢ 33%, 4pe3 KOHCTPYKPWUBHMU
Cpsi3BaHNUA W BMbKBaHe Ha pQeTannn B

XOPM30HTANHO HanpaBfeHWe KaTto KbApu WU
BOoNaHuW. Han-BMCOK MPOLEHT Ha M3Non3BaHe
nmat gnaroHanHute nuHum npes 2014r. ¢ 52%

KaTo AeKopaTUBHU n [AeKopaTMBHO-
KOHCTPYKTUBHKW, 4pe3 HanpaBfieHMeTo Ha
Habopu, HarbBaHuWs, Apanepuu, BOMaHUM W
KbOpw CBbp3aHo c AVHaMUYHUTE,

ACUMETPUYHM CUSTYETHN POPMN.
Tabnumuya 3
npunoXxeHune Ha popmoobpasyBalln geTannu,

paskpuBa  HaW-4ecToTO
3aemalln OCHOBHA posia B M3rpaxgaHeTo Ha
NNacTUYHOCTTA Ha CTpyKTypaTa U HenHaTa
OVNHaMuKa.
Ta6bnuua 3.
M3non3BaHM NNacTU4YHU eNeMeHTN B
AamMmckoTo obnekno npe3 2008-2018ropa.

2015 when mixed lines have the
highest percentage — 33%. The
horizontal lines in 2013 have the
highest share of application with
33%, through constructive cuts and
inserting details in a horizontal
direction such as
flounces. In 2014 the diagonal lines
have the highest utilization rate with
52% as decorative and decorative-
constructive, through the use of
frills, folds, draperies, flounces and
ruffles associated with dynamic,
asymmetrical silhouette shapes.

Table 3 shows the most common
use of shaping details, which are
essential for the construction of the
their

ruffles and

sculptural elements and
dynamics.
Table 3.
Sculptural elements used in
women’s wear in 2008-2018

computer halls

tucks | folds | frills | plots | pleats | flounces | ruffles | draperies twisted
ele ts % % % % % % % % details
year %
2008 13 5 18 8 12 15 19 3 5
2009 11 14 17 6 10 11 11 10 10
2010 14 17 18 2 7 9 21 5 6
2011 13 16 | 20 1 10 7 17 6 10
2012 14 14 13 2 10 9 23 8 6
2013 16 15 15 2 9 11 19 5 7
2014 13 15 19 2 4 10 27 2 8
2015 11 17 17 2 8 17 20 0 8
2016 14 6 20 6 8 19 20 2 2
2017 14 10 | 20 1 9 13 25 4 4
Han-Bucok nNpoueHT Ha M3MN0oN3BaHn Ruffles have the highest
NacTU4YHM enieMeHTn ca Ha Kkbapute ot 27% utilization rate — 27%, in 2014,

npe3 2014r. cnegsaHu ot Habopu 20% npes
2011r., 2016-17r. n BonaHu npe3 2016r. c
19%. Han-usnonseaHn ca petannu, 4pes

followed by ruffles 20% in 2011,
2016-17 and flounces in 2016 with
19%. The most commonly used are
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npe3 2009r. n 2011r., KaKTo 1"
20009r.
npoueHTa Ha wu3nonsBaHe Ha 6Gactu npes

YCYKBaHWUS

apanepun  npes Han-Bucok e
2013r. ot 16% ” n3nonsBaHe Ha HarbBaHWA

npe3 2010r. n 2015r. ot 17%.

4. U3Boamn
1. WMacnepBamku nnactuyHMA CTun B

JaMCKOTO TropHO o6nekno Moxe pna ce
ob6obwmn, 4ye TO3M CTUN MNPUCLCTBA BbLB
BCUYKM MOOHU CEe30HMU, BbMPEKN

AVNHaMUYHOTO pas3BUTME Ha CTPyKTypaTa Ha
dopmata U TbPCEHETO Ha WHOBATUBHU

dopMU N CTPYKTYPWU.

2. Ham-ronsm npoueHT B cunyetHuTe
dopmu ce 3abensiaBa Ha BTaneHUTe CUnyeTu
C aKUEeHT BbpXy TanusaTta, YMWTO BPbX €
nocturHat npe3 2014 roanHa cbe 75%.

3. M3non3BaHnte  gekopaTtMBHU U
KOHCTPYKTMBHM NIMHUM BbB BUCOK MPOLIEHT ca
npn xopusoHTanHute nuHum ¢ 33% npes
2013r. n
XOPUM30HTaNHU M gmaroHanHu nuHum ¢ 33%
2015r.,
NPUMOXEHNETO Ha OuMaroHanHUTe JMHUK
npe3 2014r. ¢c 52%

4. Hanm-ronamMo e nMpuroXeHNeTo Ha
Kbapw,
HarbBaHusa, 6acTn, KaTo HanW-BUCOK MOLIEHT B

CMeCBaHEeTO Ha BepTUKalriHu,

npes HO Han-rofisiMo e

NNacTUYHUTE ENEMEHTN; Habopw,
AaMckoTo 06nekno e Ha Kbapute npes
2014r. ¢ 27% v npe3 2017r. ¢ 25%.

5. lpe3 wnacnegsaHua nepuog 2008-
2017r.ce 3abenssBar NNacTUYHM pPeELUEHUs,
KOUTO NoHsAKora nanusart N3BbH
€CTeCTBEHMTE Nponopunmn Ha durypara.

6. B obneknoto cunyetHute dopmu,
NNMHUUTE n pasnMyHuTe nnacTu4Hu
enemMeHTM umat onpeeneHa UUKIUYHOCT C
pasnMyHn  nepmoau

Ha aKTUBHOCT n

details with twists in 2009 and
2011, as well as draperies in 2009.
Tucks have the highest utilization
rate, 16%, in 2013 and foldings in
2010 and 2015 with 17%.

4. Conclusion

1. By investigating the sculptural
style in women’s outerwear, it can
be concluded that this style
present in all fashion seasons
despite the dynamic development of
the structure of the form and the

is

demand for innovative forms and
structures.

2. The highest percentage of
utilization is reached by extreme
silhouettes with emphasis on the
waist, reached in 2014 by 75%.

3. The highly used decorative
and constructive lines are the
horizontal lines with 33% in 2013,
and the mix of vertical, horizontal
and diagonal lines in 2014 with
52%.

4. The application of sculptural
elements is the highest; ruffles,
frills, folds, tucks, with the highest
percentage in women’s clothing
being the ruffles in 2014. by 27%
and in 2017. by 25%.

5. During the 2008-2018
research period, are noticed
sculptural elements which

sometimes go beyond the natural
proportions of the figure.

6. In clothing, silhouettes, lines
and various sculptural elements

have a certain cyclicity with different
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3aTuxBaHe oT 5,10 n noBe4e roanHu. periods of activity or decline in
popularity of 5, 10 and more years.
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