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IMPLEMENTATION OF AESTHETIC FUNCTION OF
LANGUAGE EDUCATION IN STUDENTS’ DRAMA AND ARTS
CREATIVITY

N. O. Barvina

The aim of the article is to demonstrate the aesthetic function of the
language, playing a significant role in developing student’s ability to
perceive the life from the aesthetic point of view, transforming and
transmitting their perceiving to others using language constituents;
improving their own sense of beautiful, influencing the quality of the
society life. Aesthetic education is defined as the students’ personal
development, called on to enrich their spiritual interests, exhibit creative
possibilities and reveal the most important human qualities. Aesthetic
education is proclaimed as an important feature of education, whereas it
promotes the development of students’ creativity. The implementation of
the language aesthetic function is regarded as an essential component of
students’ cultural education and necessary condition of upbringing them
to be cultural values translators and creators. Language, performing a
number of functions, is considered to be one of the most significant tools
of human activity. Different functions of language, especially the aesthetic
one, are regarded. The development of verbal arts is shown as one of the
ways of aesthetic language education realization. The possibilities of
applying the aesthetic function of language in students’ drama and arts
creativity are proposed. The ways of providing students with the role
models of motivation in implementation of aesthetic function of language
education in their drama and arts creativity are demonstrated. The
students’ drama and arts activity is considered to be the way of involving
students in creative process. Students’ drama and arts creativity is
regarded as the process of aesthetic culture formation, including aesthetic
perception, feelings, needs and tastes.

Key words: Aesthetic, aesthetic function, language education,
aesthetic education, students, drama and arts creativity, drama and arts
activity.

Statement of the problem in general aspect. Nowadays, when the world
is becoming increasingly interconnected and tightly bound through the processes
of globalization, proficiency in more than one language is urgent for business,
trade, diplomacy, tourism, international relations, technology, science, media,
international cooperation, mutual understanding and so on. For students, learning
more than one language is called on to enrich academic and life experiences,
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strengthen general study skill, open doors to huge amount of opportunities in
prospective professional career.

Being the most significant tool of communication, originated by our
civilization, language has been serving to fulfill people’s needs, applying for this
purpose its verbal and non-verbal constituents. It has a great variety of functions
among which, alongside with the main ones: communicative, cognitive and
cumulative, there are various, perhaps, not so evident, but nevertheless important
roles demonstrating language essence manifestation. In our research we would
like to emphasize the aesthetic function of language being successfully
implemented in students’ drama and art creativity.

The analysis of research and publications. Aesthetic education
contributes to the personal development of the student youth, enriching their
spiritual interests, exhibiting creative possibilities and revealing the most
considerable individual’s qualities.

Such authors as V. Andrushchenko, O. Baseluk, V. Butenko, O. Buzov,
E. Gromov, D. Kabalevsky, L. Koval, I Kruglenko, N. Kyyaschenko,
O. Larmin,  B. Likhachev,  A. Lunacharsky, L. Masol, N. Miropolska,
B. Nemensky, L. Pechko, O. Rappoport, A.Rudnitskaya, A. Scherbo,
V. Skattershikov, G. Shevchenko, O. Shevnyuk, M. Verb, Yu. Yutsevich,
B. Yusov and others devoted their works to the problem of aesthetic education.

The issues of aesthetic education were scrutinized historically by such
significant  personalities, as G. Skovoroda, F. Dostoevsky, L. Tolstoy.
Outstanding philosophers, beginning with the galaxy of representatives of
antiquity (Socrates, Plato, Aristotle, etc.), literary scholars of the Enlightenment
and Classicism (Sh. Batte, F. Voltaire, K. Helvetius, D. Diderot, I. Kant,
G. Hegel , F. Schiller etc.), well as modern scholars in the field of philosophy
(M. Bakhtin, Yu. Boriev, O.Burov, O. Voyevodin, A.Zys, 1. Zyazyun,
V. Ivanov, G.Kvasov, A.Komarova, L.Levchuk, O. Losev, O. Semashko,
P. Florensky and many others) studied ways of aesthetic education by means of
art.

The prominent theorists of culture such as B. Alperts, S. Obraztsov,
L. Shpet, M. Tsarev, as well as famous practices - theatrical directors and actors,
such as Y.Bondi, B.Brecht, A.Bryantsev, V. Nemirovich-Danchenko,
V. Meyerhold, P. Ershov, N. Sats, K. Stanislavsky studied the problem of the
aesthetic educational influence of dramatic art on the personality, his/her
feelings, emotions and behavior.

Language as a tool of human activity in which it performs a number of
functions, including the aesthetic one, was considered by Adeyanju, D. Brown,
Christodoulou, J. Firth, Jacobson, J. Gee, Halliday, G. Leech, Ogunsiji, Stubbs,
Yule etc.
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The analysis of the works on the problem under study has shown that,
despite coverage of its various aspects, complete disclosure of this issue in
modern university students’ environment does not exist.

The aim of our research is to show the possibilities of implementation of
aesthetic function of language education in students’ drama and arts creativity.

Main material presentation. In modern society, including professional,
social, personal environments, the realization of the personality’s potential is
impossible without creative, heuristic component. Therefore, in current higher
educational space it is necessary to organize the educational process in such a
way that it will be able to contribute to the stimulation and development of
students’ creativity. To achieve this goal, higher school teachers should use all
the tools, existing in his/her repertoire, including language as an effective
instrument of human everyday activity in different life spheres.

Language being considered as a forceful medium of understanding the
world and accumulation of centuries old human expertise, a storage of cultural
values, a way of people’s socio-historical heritage amassing, it can be regarded
as a medium of man's inner world demonstration functioning in compliance with
the standards of cultural and moral rules. All of the functions it performs being
unseparated, they interact, affect each other, having mutual guarantee.

There exist diverse classifications of language functions, all of them having
been considered by different language investigators.

Basically, a modern approach of defining functions which language
performs was proposed by J. R. Firth being a leading figure in British linguistics,
created linguistics fundamentals. This famous linguist considers language as an
interpersonal and interactive tool forming personality’s behavior and helping
people manipulate the behavior of other community representatives.

G. Leech, a well-known specialist in English language and linguistics,
identifies five main functions of language, they being the informational,
expressive, directive, aesthetic and phatic ones (1974).

On the M. Stubbs opinion, such functions as expressive/emotive,
directive/conative/persuasive, poetic/aesthetic, contact, metalinguistic, referential,
contextual/situational should be distinguished. (1995)

Language investigators G. Brown and G. Yule (1983) define language
functions from the wide point of view, naming them transactional and
interactional ones. In accordance with their research the transactional function
appears in the content manifestation, while as the interactional one reveals itself
in connection with public and personal relationships. N. Christodoulou (2009)
cites M. Halliday, an outstanding linguist, created systematic functional
linguistic model of language (1973), who distinguishes seven functions of
language, combining instrumental, regulatory, interactional and personal ones in
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a group aimed to meet physical, emotional and social people’s needs; and
identifying heuristic, representational and imaginative functions as the necessary
constituents for their harmonious existence in a certain environment, through
getting knowledge about the surrounding, expressing and transmitting facts and
information, as well as creating an unreal world by means of imagination.

R. Jakobson (1960), one of the most influential linguists of the 20" century
identifies six functions of language communication, they are: referential
(denotative, cognitive function), emotive (expressive function), conative, phatic,
metalingual, poetic/aesthetic ones, implying to the poetic/aesthetic one as a
successful combination and integration of language form and function.

As we can notice, all the scientists investigating the language functions
distinguish the aesthetic one as its important constituent.

Since any action, process, phenomenon or perception existing in nature or
invented by people may be characterized from a prospective of aesthetics, and
language as "a system of conventional spoken, manual, or written symbols by
means of which human beings, as members of a social group and participants in
its culture express themselves" (Encyclopaedia Britannica) being mutual nature
and human creation; language aesthetic quality can be considered as its integral
and important feature. In a wide range of roles language plays in a man’s life
such its function as creating emotions, feelings; fulfilling our existence with
beauty; satisfying art and aesthetic needs (in verbal and nonverbal types of
communication) has become an evident factor of its aesthetic function
implementation. So, language education, along with its other significant
functions promotes students’ aesthetic development, forming their language
attitude, helping them reveal its new sides, tones, edges and successfully
implement this knowledge in practice. It should be stressed that the process of
active formation of a personality’s aesthetic culture including aesthetic
perception, aesthetic feelings, aesthetic needs, aesthetic tastes and aesthetic
ideals falls precisely for the student's age.

J. G. Leech (1974) claims that the aesthetic function of language doesn’t
intend to any particular goal, words and sentences being considered as some kind
of linguistic artifacts. In his opinion, the beauty of certain language building
blocks, like words, word combinations, phrases, sentences is more substantial
than helpfulness of the informative meaning transmitted by these units.

R. Jakobson (1960), whose language functions investigations are
mentioned above, regards the aesthetic one as the accepted cultural standards and
norms in a society life.

In the context of the problem discussed it is necessary to review briefly
what we mean by "aesthetic" and "aesthetics". The term "aesthetics" has existed
since the 18th century when it was introduced by the German philosopher
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A. G. Baumgarten. In 1735 in his Reflections on Poetry the scientist initiated this
concept in the narrow sense of understanding and appreciation of beauty.
"Aesthetics" is defined by the Encyclopaedia Britannica as "the study of beauty
and, to a lesser extent, its opposite, the ugly" or the "science of the
beautiful"(Encyclopaedia Britannica).

A. C. Ewing (1951) says, "Aesthetics is the application of philosophy to the
consideration of art and the beautiful. It asks such questions as — is beauty
objective or subjective. What is the function of art? To what sides of our nature
do the various kinds of beauty appeal?" So, the aesthetic quality is substantially
concentrated in the art, its constituents, such as drama, music, dance,
declamation of poetry et cetera.

In this basis, the urgent question is arising: "How to apply this aesthetic
function of language to develop drama and art creativity while students’ training
at the university?"

Undoubtedly, modern higher school approaches in teaching involve the
inclusion of different forms of arts during the classroom activities, while
mastering professional knowledge and skills. It especially concerns language
lessons, where all the functions of language, including the aesthetic one, are
regarded as of paramount importance. However, at non-linguistic, technical
universities sufficient amount of classroom time for mastering language in all its
diversity is not provided, so this category of students do not have enough
opportunities to get acquainted with the aesthetic function of language (in this
case, we particularly take into consideration foreign languages classes). To solve
this problem, the drama club activity, being an integral part of the
comprehensive educational process, becomes an ideal one. Therefore, foreign
languages acquisition in university drama and arts clubs most directly develops
the students’ aesthetic verbal art awareness in their drama and arts creativity.

Development of verbal art, being considered as the artistic images creation
in all branches and genres of art through language imaginative expression, is
mainly based on the inheritance of the greatest writers, presenting inexhaustible
source of aesthetic pleasure, opening the boundaries of the greatness of art
presented by the words. The education of the sense of language beauty occurs
during the students’ acquaintance with the amazing world of belles-letters,
including the process of reading novels, stories, poetry, and literature
masterpieces bringing our existence enhancement by the great potency of the
beautiful. The same pleasure created by the range of various emotions we get
from the words blossomed out by the actor demonstrating their aesthetic
potential. Here the aesthetic function of language is manifested in the fact that an
acting person can perceive beauty and transform it to other people using
languages, being the transmitter or, sometimes, even creator of cultural values. In
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this case, language outstands as the first element of culture, its building block, the
word, being a nucleus, so that everything revolves around it.

In every act of speaking or writing (in his routine life, at the lesson, on the
stage), students should select syntactic means, make lexical and morphological
choices, employing definite phonological and phonetic means for their
expression. They adopt their style of speaking or writing and associate their
language preferences with their personal identities. There is an aesthetic factor in
the selection of the components of the linguistic system used by speakers and the
selection is favored, thus creating a positive feedback cycle. Aesthetic fulfillment
of language expressions as well as speaking styles is an indicator of the student’s
quality or poor education, his/her good or bad manners. So, our aim, as language
teachers, is to direct students’ drama and arts creativity implementation using the
appropriate aesthetic function of language.

According to P. Rastall (2006), the monitoring of verbal behavior both by
the sender and receiver involves "arresting" the utterance, i.e. holding it in short-
term memory, and considering it from a range of perspectives. These may be
factual or logical, but can also be stylistic or aesthetic. P. Rastall investigates
numerous valuable stylistic studies of verbal art works or the rhetorical features
of texts. Every text, as the written language or sounding speech internally
organized and relatively completed, as well as utterance, can be considered from
an aesthetic point of view. In this context, drama environment is believed to
become an ideal medium for using the aesthetic, or poetic, function of language,
for the reason that just this environment provides the possibility of
implementation of the verbal behaviors signs, such as "arresting” the utterance.

Drama and arts environment, providing the students’ with language units as
the main dramatic activity material, promotes implementation of its aesthetic
function through getting acquainted with great literary works, being a storehouse
of language aesthetic values, as well as basic material for drama and arts activity.
Nowadays, this way of involving students in arts and aesthetic surrounding can
be considered absolutely competitive, since at the beginning, it engages students
to their creative work unostentatiously, being perceived as some kind of
amusement, and gradually plying them with language knowledge, which is
implemented through deep immersion in the literary source, its analysis and
reproducing language units in practice while acting, incarnating literary works
during the rehearsals and at the stage. In this way on the base of cultural
literature inheritance implementation of aesthetic function of language occurs,
giving the students high-quality language samples, forming their verbal behavior,
their language style. Literature masterpieces contain huge amount of expressive
means, giving language emotional coloring, divers turns of phrase, vivid
expressions, helping interpret thoughts, ideas, feeling into language clearly and,
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at the same time, dramatically. Charles Combs (1988) speaking about classroom
drama says that "it is principally valued as a learning medium...Informal
drama’s goals are based in pedagogical, developmental and learning theory..., its
objective are manifold, but they are all directed towards the growth and
development of the participant rather than the entertainment or stimulation of the
observer" (p. 9).

Language expressive means, such as verbal (morphological, lexical,
phraseological, syntactical and phonetic) and nonverbal (speech constructions in
synthesis with body language, etc.) find their implementation in students’ drama
and arts creativity developed in the drama studio environment. The aesthetic
function of language cannot be complete without nonverbal means, which
include: optical-kinetic (body language, facial expressions, pantomime, dance
etc.); paralinguistic (timbre, tone of speech, tonality, etc.), extra-linguistic
(speech rate, pauses, laughter, crying, etc.), as well as visual communication.
General motor skills of different body parts show the emotional reactions of
man, his sensual manifestations, giving the communication a certain orientation,
important nuances. All these play an important role in the theatre studio
environment, from the aesthetic point of view, and from the perspective of
linguistics. The beauty of language components or, conversely, their ugliness,
harmonic sounding or slurred enunciation, happy or sad mood, a full range of
emotions and feelings can be expressed in this way, implementing language
aesthetic function.

Summary. Educating students in ways that foster their creative
development is consistent with D. Fontana's (1997) notion of "education for
being," which means offering students the right to express their own feelings, to
give their view of events, to explain themselves, to reflect upon their own
behavior, to ask questions, to seek explanations in the natural world, to love and
be loved, to have their inner world of dreams and fantasies and imaginings taken
seriously, and to take their own engagement with life. In taking the position that
every person has the right to creative development we, as language educators,
need to acknowledge that several challenges have to be addressed.

Firstly, we need to redefine language teaching and confront conceptions
about the development of students’ drama and arts creativity, drama and arts
creative thinking, i.e. to develop in students the ability to perceive beauty and
transform it to other people using languages, being the creator of cultural values.

Secondly, we should provide students with role models of motivation and
persistence in implementation of aesthetic function of language education in their
drama and arts creativity. The university drama studio fosters and sustains
learners' motivation as it is fun and entertaining and because it engages feelings
it can provide a rich experience of language for the participants. So, students’
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extra-curriculum theatrical activity at the university drama studio plays a leading
role in the aesthetic education of students, giving them great opportunity to get
closely acquainted with the aesthetic function of language and implement it in
their drama and arts creativity.

As for Friedrich Schiller, aesthetic matters are fundamental for the
harmonious development of both society and the individual. So, the given article
shows the relevance of the traditions of drama and arts pedagogy in aesthetic
education of students and the aesthetics of language resources and language
capabilities to perform in the context of art as well.
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PEAJIM3AIIAA SCTETUYECKOM ®YHKIIMA AA3IKOBOI'O
OBPA30BAHUA B TEATPAJIBHO-XYJIOXKXECTBEHHOM
TBOPYECTBE CTYJIEHTOB

H. A. BapBuna

Lenvio  cmamvu  A6718€MCA  PACCMOMPEHUe  ICMEMUYECKoll  (YHKYuU  A3bIKa,
ueparowetl 8ax3CHyI Poib 8 PA3GUMUU CNOCOOHOCIU CIYOEHNO8 BOCHPUHUMAMb JICU3Hb C
MOYKU 3PeHUs. ICmemuKy, npeobpasys u nepedagas ceoe 60CHpusimue OpyeuMm C
NOMOWbIO  S3BIKOBLIX  COCMABTAIOWUX, — COBEPUEHCMBYSE  COOCMBEHHOE — YYECMEO
NPEKPACHO20 U GIUSSL HA KAYeCmeO JICUsHU o00wecmsa. Dcmemuyeckoe 06pazosanue
onpeodensemcs Kaxk JUYHOCHHOE pa3gumue CnyOeHmos, KOmopoe npu3eaHo 0602amums
UX OYXOBHbIE UHMEPECDL, NPOABUMb MBOPUECKUE BOIMONCHOCIIU U PACKPbIMb GAJICHETIULUE
yeloseueckue — Kauecmed.  Dcmemuyeckoe — GOCHUMAHUE — NPUSHAEMCS  6ANCHOU
cocmagnsiowell 06pa308anuUs, NOCKONIbKY OHO CHOCOOCMSEYen PA36Uumuio CniyOeH4ecKol
KpeamueHOCmu, 4mo sA6NAemcs HeoOX00UMbIM KAYeCmEOM COBPEMEHHO20 CHeyuaiucmd.
Dcmemuueckas QYHKYUs A3bIKA PACCMAMPUBAEMCS. KAK HEOMbeMAEMblil KOMNOHEHM
KYIbmypbl U HeoOXo0uMoe Yciogue GOCHUMAHUS CMYOEHMO8 KAK MPAHCISAMOpPO8 U
coz0amenetl KyTbMypHbIX YeHHOCmel. S3blK, GbINONHSASL PO  GUANCHBIX JICUSHEHHBIX
DyHKYULL, OeMOHCMPUPYemcsi KAK 3HAYUMBIL UHCIPYMEHM OessmeibHOCHU  Yel08eKd.
Pacemampusaromes paznuunvle QyHKyuU A3bIKA, NPu 3MomM 0co60e BHUMAHUE YOeTaemcs.
acmemuueckou Qynkyuu. Pazeumue cnosecho2o uckyccmea nokazvi8aemcs Kak 0OUH u3
cnocobos peanuzayuu dcmemuueckoll Qyukyuu szvika. Ilpedrazaromes 603modicHOCHU
NPUMEHEHUsL  ICMEMUYecKoll  (QYHKYuu  SA3bIKAd 6  MeampaibHO-Xy00HCECMEEHHOM
meopuecmge  cmyoenmos.  Ilpeonazaromess  nymu — obecneuenus — CHYOeHMO8
MOMUBAYUOHHBIMU  MOOEIAMU NPU  Peanu3ayull 3CMemudeckoll QYHKYuu s3biKk08020
006pazosanust 6  MEAMPAIbHO-XYOOICECMBEHHOM — MBOpYecmae. Teampanvro-
XY002iCceCmBeHHAsl OesiMeNIbHOCHb CIMYOEHNO08 ONpedeNisiemcsi Kak OOUH U3 Cnoco6og
npueieuenuss Cmyoenmos K meopueckomy npoyeccy. TeampanbHo-xy0odcecmeentoe
mMeopuecmeo  CMyOeHmo8  pACCMaAmpusaemcs — Kak — npoyecc — (hopmMuposarus
ICMEMUUeckoll  KyIbmypbl, 6KIOUAs ICMEMUUeckoe GOCHPUsMuUe,  ICMEemuyecKoe
YYECmME0, AcmemuiecKue NOMpeGHOCIU U 8KYCbl.

Knrouesvie cnosa: scmemura, scmemuyeckas (QyHKYUs, s3blK060e 00pPA308aHUE,
acmemuueckoe 80CNUmManue, CmyOeHmyl, MeampaibHO-XyO0ICECMBEHHOE MBOPYECHBO,
MeampanbHO-Xy00HCECMBEHHASL OESMENbHOCTb.

PEAJIBALISI ECTETUYHOI ® YHKIII MOBHOI OCBITH B
TEATPAJIBHO-XYJIOKHIV TBOPYOCTI CTYEHTIB
H. O. Bapsina

Memoro cmammi € po3ensd ecmemuyHoi QYHKYIi MOBU, WO SPAE BANCIUBY PO V
PO3BUMKY  30aMHOCMI  CMYOEHMI@ CHpuiMamu JiCumms 3 MOYKU 30py ecmemuKu,
nepemsopiouu ma nepeoaroyu C80€ CRPUIHAMMS IHUUM 3a OONOMO20I0 CKAAO0BUX MOBU,
NOMNUYIOYU  8TIACHE  GIOYYMMA  NPEKPACHO20 [ GNAUBANOYU HA  AKICMb  JHCUMMSL
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cycninecmea. Ecmemuuna  oceéima  GU3HAYAEMbCA  AK  OCOOUCICHULL  PO3GUIMOK
cmyoenmis, w0 NOKIUKAHUUl 36acamumu ixwi OYXO8HI IHmMepecu, nposeumu meopui
MOJHCIUBOCTT MA  POZKPUMU  HAUBANCIUGIWT FOOCLKI aAKocmi. Ecmemuune 6UX08aHHS
BUBHAEMbCA  BANCIUBOI0  CKIAOOBOI0  OCGIMU,  OCKIIbKU BOHO  CHNPUSIE  PO3BUMKY
CMYOeHMCHKOI  KpeamusHOCmi, wo € HeoOXIOHOI AKICMIO  CYYACHo20  haxisys.
Ecmemuuna ¢hynxyia mosu posensdacmoca K HeGIO'€MHUN KOMNOHEHM KYIbmypu
cmyoenmie ma HeoOXiOHA yM08a iXHbO2O GUXOBAHHS 8 AKOCHIL MPAHCIIAMOPIE Ma ME8oOpYie
KynbmypHux yinnocmetl. Moga, SUKOHYIOUU PO  GANCIUBUX HCUMMEBUX  PYHKYIL,
O0EMOHCMPYEMBCSA K 3HAUYWULL THCMpYyMeHm JisiibHocmi roounu. Posensdaromucs pisHi
GyHKryii mosu, npu ybomy ocobausa ysaea npudirsiemvcs ecmemuynin ¢yuxyii. Pozeumox
COBECHO2O MUCTNEYMBA NOKA3YEMbCSL K 00UH 13 WIAXI@ peanizayii ecmemuynoi yukyii
Mo6Hoi ocgimu. TIponoHyIOmMbCst MONCIUGOCIT 3ACMOCYBAHHS eCIMEMUYHOT QyHKYIT Mogu
6  meampanbHO-XyOOdICHill  meopyocmi  cmyoenmis.  [lemoncmpyiomoeca — 3acobu
3a0e3neueHtss  CIMyoOeHmie  MOMUSAyiuHUMU — MoOensMu nio  yac — imniemenmayii
ecmemuunoi pyHKYIi MOBHOT 0c8imu 6 meampanbHO-Xy00icHil meopyocmi. Teampanvro-
XY002uCHSL OIsLIbHICMb CMYOeHmi6 USHAYAEMbCS K OOUH 13 WIISIXI6 3AYYEeHHsT CIYOeHMIE
00 meopuozo npoyecy. TeampanbHo-Xy00diCcHsI MBOPUICHb CIYOEHMI8 PO32iA0AEMbCA K
npoyec opmysanHs ecmemuyHoi Kyibmypu, 6KIIOYAIOUU ecmemuyHe CHpULHAMMmI,
ecmemuune NOYYmms, ecmemuyHi nompeou i cMaxu.

Kniouosi cnosa: ecmemuxa, ecmemuuna @yHKyis, MosHa o0c8ima, ecmemuiHe
BUXOBAHHA, CMYOCHMU, MeaAMPANIbHO-XYOO0JICHS MEOPUICHb,  MeAmpPaIbHO-XYO0HCHS
OisIbHICb.
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