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MOBHA I'PA: ®OHETUYHA OPTAHI3ALIIA
IHOCTMOJEPHOTI'O IOETUYHOI'O TEKCTY

Y emammi docaionceno piznosudu moeHoi epu Ha hoHemuuHOMY pi6Hi Opeanizayii HOCMMOo-
JdepHo20 noemu1H020 meKcmy,; 6UJiNeH0 OCHOBHI CnOCoOU nepedati inmeHcupIiKoeanoi umosu i
30ilicHeHo cnpoby npoananizyeamu ixuio cmunicmuury poas. Lle Habauxcye 00 po3yminHs iHOUgi-
dyanwvhoi agmopcwkoi 00paznocmi, 00 3aAy4eHHs Huma4a 0o npoyecy OCMUCAeHHs il 0eK00Y8aHHs
mekcmy, HAOaHHS HOMY cy0 '€KMUBHO/00 €KMUBHOI OUIHKU, PO3YMIHHS MUX C8IM02AS0HO-ecme-
MUMHUX 3aCa0, Wo 6U3HAUAIOMb XYO0IICHI NOMeHYIan meKcmy.

Karouosi caoea: mosua epa, ponemuuni ghieypu, 36ykosa opeanizayis.

Martakova A. V. Linguistic Game: Phonetic Organization of Postmodern Poetic Text.
The article studies the varieties of linguistic games on the phonetic level of postmodern poetic text
organization,; the main ways of transmitting intensified pronunciation are highlighted, and it is
made an attempt to analyze their stylistic role. This approximates the understanding of individual
author’s imagery to engage the reader in the process of comprehension and decoding the text,
giving it a subjective / objective assessment, an understanding of those ideological and aesthetic
principles that determine the artistic potential of the text.

The purpose of the article is to describe the main types of linguistic games, which are
organized on the phonetic level and involved in the creation of the pragmatic effect needed for the
author in postmodern poetry.

The object of analysis is the selected texts of postmodern poets, which clearly traces the use
of the phenomenon of linguistic games on the phonetic level. The subject of scientific study is the
types and stylistic role of language deviations on the phonetic level as a kind of linguistic game in
the poetic texts of the Ukrainian postmodern period poets.

The prospect of research in the study and description of the phenomenon of linguistic games
in postmodern poetry is a description of its pragmatic and stylistic potential, the creation of a
typology, the study of text-creating ability and experimentality.

Key words: linguistic game, phonetic figures, sound organization.

JIiHrBOKpeaTUBHICTh MOETUYHOTO TEKCTY KiHIISI XX — 1movatky XXI cT1. mo-
CJIHUKY TIOB’SI3YIOTh 3i 3BUIbHEHHSIM MUCbMEHCTBA Bill )KOPCTKMUX perjaMeHTa-
il MOJ0 CTUIJIICTUKM XYIOKHBOTO TEKCTY, BJIACTUBUX MOTEPEIHI TiTepaTypHiit
no6i. I'pa 3i cJI0BOM [iji1 CTBOPEHHSI BillIOBIAHOIO IIparMaTUyHOro abo CTUIicC-
TUYHOTO e(eKTy cTaja Bi3MTiBKOI HOBOTO TMOETUYHOIO aucKypcy. bepyuu mo
yBaru Toi (bakT, IO BTiACHHS aBTOPCHKUX IHTEHIIM Y BUMipi IIOCTMOAEPHOTO
CBITOIISIY Ta CIPUAMAHHS IX PELIUMITIEHTOM Ti€l X TOOW AOCSTAETHCS 3aBAAKU
BIIMOBIIHUM MOBHMM CTpPATETisIM, 30KpeMa il 03HAU€HOMY BUIIIE SIBUIILY MOBHOI
rpu, BBAXKaeEMO 3a ITOTPiOHE AeTalIbHillle 3yTMHUTUCS HAa OTHOMY 3 IIPOAYKTUBHUX
IIJIS TI0€3i1 TOTO Jacy ii BUSIBiB — (POHETUIHOMY.

Merta cTaTTi — onMcaTy OCHOBHI BUAY MOBHOI I'pM, OpraHizoBaHol Ha (poHe-
TAUYHOMY PiBHi, 10 6€pyTh y4acTb y CTBOPEHHI MOTPIOHOTO JUIs1 aBTOpa MparmMa-
TUYHOTO e(PeKTy B IT0e3ii ITOCTMOAECPHOI JOOU.

O06’exTOM aHaIi3y BUOpaHi TEKCTHU MOETiB-IIOCTMOAEPHICTIB, e YiTKO Mpo-
CTEXXYETbCSI BAKOPUCTAHHS SIBUIIIAa MOBHOI Tpy Ha (hoHEeTUUHOMY piBHi. [1peamer
HayKOBOI'O BUBYEHHSI — TUIU i CTUJIICTUYHA POJIb MOBHUX JeBiallili Ha (poHeTUY-
HOMY PiBHi K Pi3HOBHY MOBHOI I'PY B TIOETUYHUX TEKCTaX MTOETIB YKPATHCHKOTO
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IMOCTMOJIEPHOTO Tiepiony. Marepiaaom JUIst TOCTiIKEHHS CTald TEKCTU YKpaiH-
CBhKUX ITOeTiB-nmocTMOaepHicTiB Bia 80-x 1o 2000-x pokiB.

MoBa € ocepeiKOM Cy4yacHOi iHTeJeKTyalbHO-iH(hOpMalliiiHOT epu, OCHO-
BOIO CyyacHOro OyTTs, ajieé pa3oM 3 TUM BiJIOyBa€ThCS i yeproBa Kpusa I0Bipu
JIO CJIOBA, 110 MPU3BOAUTD 10 MOIIYKY HOBUX CIIOCO0OIB i MOXKIMBOCTE BUCIOB-
JIeHHsI. MOBHa Ipa J1a€ MOXJIMBICTb «IPaTUCS» 3 MOBOIO, IIYKAaTU HOBi CMMCIIH,
BKJIaZATU HEOUiKyBaHi CeHCH, YCKJIAMHIOBATU UM CIIPOCTOBYBATU 3HAYEHHSI, HiBe-
JIIOBATH TPAIULiHI MOBHI HOPMMU, 11O TOCSITAETHCSI HOBUM CITOCOOOM TBOPEHHSI.
Taxka inTepIIpeTailiss MOBOTBOPYOCTI IIOCTMOIEPHICTIB CIIPHUSIE aIeKBATHOMY IIPO-
YUTAHHIO Ta JOCJIiIXKEHHIO MOBHOI TKAHWHU MOCTMOJIEPHUX TEKCTIB.

MoBHa rpa, NMpoHUKal4YM Ha BCi PiBHI opraHi3allii TeKCTy, CTa€ OTHUM 3
OCHOBHHUX SIBMIII caMe TBopyoro 3aaymy aBTopa. O. O. TapaHeHKO Ja€ Take BU-
3HAUeHHsI rpi ciB: «I'pa c1iB — BUKOPUCTAHHS 3BYKOBO1, IEKCUUHOI, FpaMaTuy-
HO1 (pOpMM MOBHUX OAMHUIL (CJIiB, IX OKpEMUX 3HAUYE€Hb Ta YACTUH, (ppa3eosio-
TYHUX OAMHUIb, CUHTAKCUYHUX KOHCTPYKUIN i T.M.) JJISI CTBOPEHHS MEBHUX
(hoHETHUKO- Ta CEMaHTUKO-CTWJIICTUUHUX SIBUIIL, 1110 TPYHTYETHCS Ha 3iCTaBICHHI
i MepeocMMCIIeHHI, obirpaBaHHi OJIM3bKO3BYYHUX a00 OAHO3BYUHUX OIMHUIIb 3
pisHMMU 3HaUeHHsIMU» |8, ¢. 110]. He cTasia BUHATKOM i opraHizailis MOBHOI rpu
Ha (POHETUIHOMY PiBHI, III0 A€ 3MOTY Cy4aCHOMY aBTOPY IOEAHYBATU CEMAHTUKY
CJIOBECHOTO 00pa3y 3 HOro 3ByKOBUM BiTOOpaKEHHSIM.

MoBa MocTMOIEPHICTCHKOI JIiTepaTypu IIyKae HOBi (hopMHU i1 Ccrocodu 30-
OpakeHHs, ajie HEe 3 METOI0 CTBOPEHHSI €CTETUYHOTO e(eKTy, a 11 HaJaHHS TeK-
CTy TOCTPOTH CIIpUIIMaHHSI, BepOaJizallii Toro, 1o moAeKyIu CKIaJaHO YSIBUTH i
Bimuytu. [locTMOaepHiCTChKa MOe3isl, Beylepey HapikKaHHSIM Ha BXWBaHHS He-
HOPMATHUBHOI JIEKCUKH, ITOBHUI TEKCTOBUI i CIOXKETHUI XaoC, € HaA3BUYANHO iH-
TEJIEKTYaJIbHOIO i pO3paxoBaHa Ha BUCOKOIHTEJIEKTYaIbHOTO YMTaya 3 aHaIiThY-
HO-TBOPYMM MUCJIEHHSIM, BUMAra€ Bil HbOTO HE TUTbKU 3HAHHS Pi3HOTATy3€BO1
HAYKOBO1 TEPMiHOJIOTii, iHO3eMHMX MOB i XY/IOKHiX TBOPIB, ajie i caMOCTIiHHOTO
OCMMCJIEHHS TPOUYMTAHOTO Ta JOJYYEHHS /10 TIPOLIECY TEKCTOTBOPEHHS.

OMOBJTIOIOUM CBill 3a/iyM, TIOET ITparHe BUKOPUCTATHU Taki BepOaibHi CTPYK-
TypH, 110 HAOLIBIIOI MipOIO BiAIIOBiIaIOTh aBTOPCHKIil iHTEHIIil, TOK CTBOPIOE
00pa3HICTh, IO CIIPUIMAETHCS 1 JEKOAYETHCS PELUUIIEHTOM KPi3b MPU3MY CJIO-
BECHUX KOJIiB, SIKi CKJIa/Ial0ThCsl HA PiBHI 3BYKiB, CJIiB, CJIOBOCITOIYy4€Hb, PEUCHb,
ab3alliB i BEJIMKOro CMHTAKCUYHOIO LILJIOro JIiTepaTypHOro TBOpPY. Y 1iiil cTaTTi
MaEMO HaMip BUCBITJIMTH PiBEHb CaMe 3BYKOBOI OpraHisailii TEKCTY.

3ByKOBa OpraHizallisi TOCTMOJAEPHICTCHKOTO IMMOETUYHOTO TEKCTY MiAIIOPSII-
KOBaHa 3araJibHOMy, CTpaTeriyHOMy HaMipy aBTOpa BUKJIMKATW B YuWTaya MEBHi
peaxiiii Ha 3ByKooOpas3 i TeKcT 3araioM. MoHeTuIHi (hirypu — 11e cucteMa CJioBec-
HO1 iHCTPYMEHTOBKMU 3 Y>KMBaHHSIM OJTHAKOBUX a00 CXOXKMX 3BYKiB, 3aBISIKU SIKMM
CTBOPIOIOTKCS TIEBHI 3BYKOBi 00pa3u, qy:ke 0JIM3bKi 10 TUX, IO CIIPUIAMAIOThCS Ha
CIIyX y peaJabHOMY XUTTi |3, c. 35].

MoBHa eKCIpeCUBHICTb MOCTMOAEPHICTCHKOI MTOE3i1 CTUPAETHCS HA EMOLLIN-
HO HaCHAXXeHUI, TMHAMIYHUI Ta eHEPTETUYHUI 32 CBOEIO CUJIOIO CJIOBECHU 00-
pa3. Cepen y:XKUBaHUX Y TOCTMOAEPHICTCHKOMY XYA0KHBOMY MOBJIEHHI criocobax
rnepeaavi iHTeHcuGikoBaHOI BUMOBY MY BU3HAUWJIN TaKi:
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1) po3TSITYBaHHS 3BYKa: 3 MeHe eaysyeanu / meHe yvkysaiu / y-y-y [1, c. 39].

2) po3outts Ha cknanu: O-Y1-BA-Y1-BY-XA-J1Y-XA» [5: 159]; i mno- /10 i
d3ep- / kaavyem dpio- / Ho mpsi- / ce - /i pu-cu / c60i po3- / 2you- / 10 au- / ye... |[Tam
camo, 16]; uyew, mog-uamu-my [Tam camo, 31].

3) 3JUTTS CJIB: NPO30PUMOBOAIO0EKHULY / KHUCYKHUCYKHURYKHUSYKHU / 2YK~-
HUCYKHURYKHUSYKHUZY / KHUSYKHUSSYKHUSYKHUCYKHU / 2YKHUSYKHURYKHUSYKHUSY /
KHURYKHU2YKHUYKHUYKHU /npo3opocmu![l,c. 109].

4) yciueHHs1 BUMOBU: Bbepu nus, / laii ‘my im’a, / To 6yde / 3 nvoeo / 40J10-
BIK 6, c. 23]; 3a ceimoeandom mpacik, / 3a Xucmom nasay, - /1 6 noemu He Uuios ou,
/Hemyc |1, c.7]; ‘uynenns: / po3-o-3ne- [Tam camo, 34].

5) emdaTUYHUI TTOBTOP 3BYKOCIIONYUYEHHSI: Axc uyr, / éimepeup uenoue:
«Cmix-ix-ix [1, c. 46]; ayeamu cadamu / posxouiyro menep / 20-20-20 / 3a mpbox [Tam
camo, 155]; Jlaasn-bo / 3pauky iide na pobo / omyxae y mpyoy / i éede 3a coborw /
AHCOBMULL MCANb 3AMYHUE / XA-X0-Xoueuw mu emekmu» [TaMm camo, 184]; ... imiTytouun
3BYKU: / 33333333 Ka3aJI0 BOHO 3€JIEHOMY KOJbOPOBi / CCCCCCCC KAa3al0 CUHbOMY
[4, c. 6].

6) rpadiuHe MapKyBaHHS iHTeHCUDiKallii BUMOBHY (BeJIMKa JTiTepa, MaHiIy-
JIAIIT 3 KOMIT IOTepHUM O(OPMIICHHSIM CJIOBA): yi piku / naunyms / no3a / nawi
cnu [6, c. 88]; remimumy doseo-doeeo / AK PAIITOM — npokunycs / énasuiu Ha
cnuny [TaM camo, 85]; na bepee / COHIIE / Oceni / depes’sainuii 200unnuK / 3mo84ye
/ mums / ycgidomaennsa» [TaM camo, 791; posnpocmepmi / IIOMAHIPYHMO / cme-
nom ckoaucawnuii con [TaM camo, 76].

7) HaBMUCHE BUKOPUCTAHHS iIHBEKTUBHOI JIEKCUKM, KaproHy, IPOCTOPIvYs:
ax mu, meaentr, 6egsro, dypuao i ckypeuii mu cun! |2, c. 74); — Tu Hawum 6ye Ky-
mupom, xpinie 6ee3v! / Tu — nepuiuii, xmo nosgicusé Ham Ha 8yxa / napyr4y A1anuLy.
Teos wuszyxa / piii aneenie nonepaa 3 nionebeco. / 80UPABCS 8 ONCUHC...HACBUCIY~
6ae bimais... [Tam camo, 340]; Baii-6ait, 6oeemo! Yac poznasamu b6ausvko. / mpemmu,
meapioko, euil i pesu. /6yaa mu Haomo 36a6auge Kypeucvbko / i He 00He dypHe auyap-
cbke 8ilicbko / cmsena Ha epiwHi ceoi ocmposu [Tam camo, 338]; Jwcenmenvmenu 6
Kypmoukax - / Haaimatime, Kypeouku [Tam camo, 311].

8) TpaHCcKpuOyBaHHS (YKpaiHChKe 0(DOpMJICHHS ) iHIIOMOBHUX OAUHUIIb a00
MOBHE UM YaCTKOBE iHIIIOMOBHE ohopMieHHs: Nastae nastopoxcenicms [4, c. §];
Jlosei moro 6e3nastanty besnastennicms [TaM camo, 9]; Tak o-zero, Ogidio Hazon, /i
npomunautns pauky |5, c. 122]; Tu dox, God’y, nam, / 0 dowman / Hic ocins Ham, / wo
do Many / dog-xodume... [Tam camo, 58]; 3arimas, nenaue éop?! / Kpyk eosopumo:
«Nevermore! [2, c. 259]; Merci, danke schon, thank you, dokmop Anvyreiimep [Tam
camo, 258 ].

MoBHa eKCIpeCUBHICTh ITOCTMOIEPHICTCHKOI MOe3ii JOCSATaeThCsl 3aBASIKU
BUKOPUCTAHHIO Pi3HOPIBHEBUX CTUJIICTUYHUX PECYPCIB, MPUHOMIB (POHETUIHO-
ro BOOPSIIKYBaHHS il rpadiuHoro 300paxkeHHs1 00pa3y, I'pu 3i 3BYKOM, JIiITepOIO,
cj0BOM, (hOpMaJIbHOI JECTPYKIlii MOBHOI OJAMHMILI, TpaHCHOpMaIlil CTUTICTHY-
Hux ¢iryp. st CTBOpEHHS BiAIIOBIZHOTO IIparMaTMYHOIro e(eKTy, HacamIle-
pen, emaraxy, HEOUiKyBaHOCTI ii HECTaHIAPTHOCTI 0Opa3y, MOCTMOAEPHUI aB-
TOP €KCIIEPUMEHTYE 3 MOBOIO, MAKCMMAaJIbHO BUIIPOOOBYIOUHM ii CTHIICTUIHUIA
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MOTEHIIia, peali3ylouM CBITOIJISIIHI HACTAHOBU IOCTMOACPHIZMY — 3IIMCHUTH
peBi3ito ycTaTkoBaHUX (POPM i 3MiCTy B MUCTELITBI, 3pyiiHYBaTH KAHOH, CTBOPIO-
FOYU MOJIEJTb 1HILIOTO, €KJIEKTUYHOT O, CYIIEPEWINBOTO MiKPOCBITY, 1110 CUMBOJII3Yy€
pO3ipBaHiCTh i XAOTUYHICTh OYTTI.

[TocTMOnepHUIT MTOETUYHUI TEKCT HAJAIITOBAaHUI HAa CBOrO uMTaya, SIKUi
pO3yMi€ YMOBHICTh CTBOPEHOT0 00pa3y, oro (ijoJoridyHiCTh i HEKAHOHIUYHICTD.
Tomy mpocTexXyemMo 3HAYHY KUTBKICTh IITYYHUX IeBialliii K BUIYy MOBHOI I'pH,
SIKi He TTPOCTO 03/100JII0I0Th TEKCT 3a JIONTIOMOT0I0 HeCTaHAAPTHUX (DOHETUUHUX,
rpadivyHMX, IEKCUIHUX i rpaMaTUIHMX 3aC00iB, a i IPUBEPTAIOTh YBary UnTada 10
MMCTELbKOI CBiIOMOCTI aBTOPA; 3yMOBJIIOIOTH PELIETILIiI0 TEKCTY B 3aJaHOMY aBTO-
POM paKypci, CIOHYKAIOTh 10 iHTEeJIEKTYaIbHOI 200 TBOPYOI HATIPYTH.

[lepcnekTHBOIO AOCTIIKEeHb Y BUBUEHHI I omuci (peHOMEeHY MOBHOI TpU B
MOCTMOJIEPHI TOe3ii € onuc il MparMaTUYHOTO ¥ CTUJIICTUYHOIO MOTEHLIaly,
CTBOPEHHSI TUIIOJIOTIi, BUBYEHHSI TEeKCTOTBIPHOI 3MATHOCTI 1 €KCIIePUMEHTAIb-
HOCTI.
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