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AKTYAJII3ALIIA BIATIHKY «CTPAX-BJIATOT'OBIHH S »
KOMYHIKATUBHOI'O CMUCILY «CTPAX»
B AHINIOMOBHMX TEKCTAX 2KAXIB

Cmammsi npucesuena 00CAIONCEHHIO YMO8 YmineHHs éapiayii KOMYHIKaAMUeHo20 cMUC-
Ay «cmpax» «cmpax-6nazoeosinns» 6 mekcmax I. Jlaskpagpma. Jocaioncenns 30iticnioemocs
6 Medcax NiHeGICMUYHOI npazmamuKu, 1020 Mema — GUAGNEHHA MeXaHizmMie akmyanizayii Ko-
MYHIKAMUBHO20 CMUCAY UiN020 MeKCmY («Cmpax-01a20208iHHs»), WO MAE 0Xlcepesom Cmpaxy
moncmpa. [lopienansa 6i0minKie KOMYHIKAMUBHO2O CMUCLY «CMPAX», 3AKAAOCHUX Y HOMIHAUIT
monster ma CUHOHIMIYHUX il OOUHUUb, 0036045€ PO3DIZHUMU ANPIOPHI [l anocmepiopri cmucau
ma ixHio npasmamuury cneyuixy.

Karouosi caosa: npaemamuxa, mekcm, cmpax, KOMYHIKamueHuil cmuca, cyo’exm-
doicepeno cmpaxy, cyo’ekm-peyunicHm cmpaxy.

CasonoBa fI. 0. AKTyaqm3anmsi OTTEHKa «CTpax-0JaroropeHne» KOMMYHHKATHBHOIO
CMBICJIA «CTPaX» B AHIVIOA3BIYHBIX TEKCTAX YKACOB. Cmambs noceéauweHa uccaedo8anuro yc-
A08ULL BbIPAJICEHUS BAPUAUUU KOMMYHUKAMUBHO20 CMbICAA «CIMPAX» «CMpax-01ae0208eHue» 8
mekxcmax 1. Jlaskpagpma. Hccnedosanue npoeooumes 6 pamkax AUHeGUCMUYECKOU Npazmd-
MUKU, €20 yeab — GblAeAeHUe MEXAHUZMO8 AKMYANU3AUUU KOMMYHUKAMUBHO0 CMbICAA UeN020
mekcma («cmpax-6aaeoeoeeHue»), 8 KOMOPOM UCMOMHUK cmpaxa — moncmp. Cpagrerue om-
MEeHK06 KOMMYHUKAMUBHO20 CMbICAA «CMPAX», 3AA0NCCHHbIX 6 HOMUHAYUU MONSter U CUHOHU-
MUYHBIX ell eOUHUY, N0380AseM PAAUYUMb ANPUOPHbIE U ANOCIMEPUOPHBLE CMBICAbL U UX NPASMA-
muueckyio cneyupuxy.

Karoueesvte caosa: npaemamuka, mekcm, cmpax, KOMMYHUKAMUGHbIIL cMUCA, cYOBeKm-
UCMOMHUK cmpaxa, cy0seKm-peyunuenm cmpaxa.

Sazonova Y. Y. Actualization of a Shade «Fear-Awe» of the Communicative Sense «Fear»
in English Horror Texts. The article aims at revealing the mechanisms of actualizing the com-
municative sense of a whole text («fear-awe») with the source of fear a monster. The topicality of
the research is proved by the fact that the emotional component of any discourse has become the
object of scientific attention of the representatives of most humanitarian spheres: from philosophers
to linguists). The tasks set in the article include the comparison of the shades of the communicative
sense «fear» implied in the nomination «<monster» and synonymous units that lets us differentiate
senses a priori and a posteriori and their pragmatic specificity. The conclusion made emphasizes
the key role of the mechanism of reference and nomination of the subjects-sources of fear and its
recipients as well as the importance of these subjects collision — the mechanism that helps actualiz-
ing the shades of the communicative sense to the fullest. Also, it is proved that the shade «fear-awe»
is actualized as a result of compensatory mechanisms that minimize subjectivity in the source of
fear perception and make the shade «fear-disgust> peripheral.

Key words: pragmatics, text, fear, communicative sense, subject-source of fear, subject-re-
cipient of fear.

ITparmaTuyHMiA NiAXiI cTaB OQHUM i3 TAHIBHUX Y JIIHTBICTUILI OCTaHHIX [ie-
CSITWIITh, 30KpeMa, y MPOolLIeci TOCTIIKEHHS MPo0JIeMru EMOTUBHOTO B AUCKYP-
ci. Yenin 3a cemionoramu (A. I'peitmacoM i XK. @onraniem, K. 3inpdbepbeprom,
H. Bykcom, ®. KonTom Ta iHmmmu [2; 4]), ki 30cepeanIncs Ha TIIo0albHOMY i
YHiBepcaJbHOMY XapaKTepi mpucTpacTeil (cTpaxy, 30Kpema), ryMaHiTapii 3alika-
BWIKCS IXHBOIO €KCIUTIKALIIE€I0 B PI3HUX TaTy35X TBOPYOCTI JIIOAWHU, 11O MOXHA
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BBaXkaTu aKTyaJIbHUM i JIJIS1 MOBO3HABYMX AOCIIIKEHb, HACaMIIepe 1 y Ipolieci BU-
BUEHHS BUPaXXEHHS eMOlLlili B YCHOMY MOBJIEHHI i1 y TeKCTax.

TexkcT po3risiiaeMo SIK ONMHUII0 KOMYHiIKallii i3 IiJTICHUM KOMYHIKaTUBHUM
CMMCJIOM, 110 JI03BOJISIE BiTHECTH HOTO 710 MPUCTPACHOTO AUCKYpCy (3a A. I'peii-
macoM i K. @onTauniem [2]), HanpUKIaa, IUCKYpCY XaxiB. Takuii miaxin 103Bo-
JISIE YHUKHYTU TIOPiBHSIHHS 3 JIiTEpaTypo3HABUMMU KiacudiKalissMU XyI0XKHiX
TEKCTiB; BiH aHTPOIMOLIEHTPUYHUI, YOTO BUMAraloTh CydacHi r'yMaHiTapHi HayKu,
i KOMYHIKaTUBHO CITPSIMOBaHUIA, 1110 BiIMOBiIa€ METOMOJIOTIUHII OCHOBI JIIHTBiC-
TuuHoi parMatuku (auB. @. bauesuu [1]). Toxk MeTa LIbOro JOCTIiIKEHHST — BUSI-
BUTH MEXaHi3MM aKTyali3aiii KOMyHiKaTUBHOTO CMHCJIY IIJIOTO TEKCTY («CTpax»),
1110 MA€E JIKEPEJIOM CTpaxy MOHCTpa, i OOIpYHTYBaTH iCHYBaHHS OIHIET 3 Bapialliii
LIOI'O CMUCJTY — «CTpax-01aroroBiHHsI». 3aBIaHHS, 110 MU BUpILIyEMO: 1) aHami3
JIiTepaTypy 3 AOCJIIXKEHHS TEKCTIB ITPO MOHCTPIB; 2) 0OIPpYHTYBaHHSI alipiOpHOC-
Ti/arocTepiopHOCTI BiATIHKIB CMUCITY «CTpax» 3 OIJISy Ha HOMiHallilo cy0’eKTa-
JKepeJia CTpaxy Ta Moro BiTHOIIEHb 3 PELMITIEHTOM; 3) OOTPYHTYBaHHSI YMOB BU-
paXkeHHsI Bapiallii KOMYHiKaTUBHOTO CMMCIY «CTpax-0jaroroBiHHs». Ilpenmer
IOCIIIKEHHS] — KOMYyHIKAaTUBHUI CMUCIT «CTpax» Ta Oro Bapiaiii, 00’€KT — TeK-
CTU IMCKYPCY KaXiB aHTJIIICbKOIO MOBOI. MaTepiajioM [UIsl BUBYEHHS CIIyTyBaJIN
TekcTu auckypcy xaxis I'. JlaBkpadra [8; 9].

KoMyHikaTUBHUIA MTOTEHIliall BUPaXKEHHSI CMUCITY «CTpaxX» y HEKOHBEHILil-
HUX, Cy0’€EKTUBHO CTBOPEHUX OOCTAaBMHAX 3aJICXKUTh BiJl aBTOPCHKOI iHTEHLIT i
JIMIIE OMOCEPEAKOBAHO 3aKIaIeHUI y HOMiHAlLlii cy0’eKTa-mKkepena cTpaxy. Ha-
B3araJl Oyib-IKUii Cy0 €KT-KEpeJsio CTpaxy — 1€ MOHCTp, ajKe MOoro o3Haku i
Iii, IOTO CYTHiCTh HaJIAIITOBAaHA Ha 3aBIaHHS IIKOAM, CylepeyaTb HOPMi CBITO-
YCTPOIO pelMITiEHTa cTpaxy. MOHCTpH, SIK i IPUBUAM, € HOCISIMM CMUCIIIB, SIKi
€KCILUTIKOBAaHO B TaKuii criocio Bidyasizaliii (BepOaJtizallii B TeKCTax), 110 CUMBOJTi-
3y€ HasiBHi colliabHi a00 petiriiiHi mpobiemMu, sSIKi HAKOTTUYUIIUCS B CYCiJIbCTBI:
sk 3a3Havae JIx. KoeH «<MOHCTp HapokeHUl uie <...> K YTUIEHHS MTEBHOTO
KyJIbTYPHOTO MOMEHTY — 4acy, BimuyTTs i Miciisd. TiJTo MOHCTpa AOCUTH OYKBaJlb-
HO BTUTIOE cTpax, OaxkaHHs, TpUBOTY I daHTasii <...>. <...> 1Ie 3aBXIu IepeMi-
ILIEHHS, BiH 3aBXIY MEIIKA€ B MPOMIKKY MiX 4aCOM 3PYILIEHHS, 1110 OT0 CTBO-
pPWIJIO, 1 MOMEHTOM CBOET aKyTaJIbHOCTI, a TTOTIM BiIPOIKYEThCS 3HOB» [6, . 4].
Taxwuii crioci0 Bizyai3allii 403BOJISIE TPOBECTU MEXY MiXK HOPMOIO 1 BIIXWJICHHSI -
MU, CBOIMM i YY>KMMM TOILO: MOHCTP — LI€ «MHOXUHHUI TPOAYKT MOp(OreHe3n
(BiZ cOMaTUYHOI 10 PAcOBOI), 1110 HAIIJIECHWI Ha BKJIaJaHHS 3MicTy B Mu it BoHu
B MeXax KOXHOIO KyJbTYpPHOrO Moaycy 6adeHHs <...>» [6, c. 20]. Hanpuknan,
CepeHbOBIUHE YSBJICHHS PO MOHCTPIB KOHIIEHTPYBAJIOCS HA PO3Pi3HEHHI JIt0-
IWHU 1 TBapuHU, PeHecaHC KOHUEHTPYBaBCS Ha MOHCTPYO3HOCTI aehopMoOBa-
HOTO TiJia, a MOJIEPHE YSIBJICHHSI — Ha PACOBUX BIIMIHHOCTSIX — THUX, IO YBOJSITH
«HOBI CTpaxu Iepen pyiHyBaHHSIM Mex» [12, ¢. 39].

I1oHATTS «<MOHCTpP» OB’ sI3aHE 3 MOHSATTSIM HNPUHIKEHOCTI i IIPUMEKOBOTO
iCHYBaHHSsI, a TAKOX TpaHCTrpecii, TOOTO BUXOMY 32 MeXKi HOPM i 3aKOHiB ab0 Tpo-
HUKHEHHS B 3BUYHUU CBIT 3 iHIIOro0. «I1oHATTS TpaHcrpecii LikaBe, aake BOHO
Hece 3 CO00I0 TTOHSITTS «MeXi», SIKe Bilpi3HSIE OMMH 00’ €KT a00 c1oci0 iCHyBaHHST
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Bin iHIIOro. ETMMOJIOTiUHO TpaHCTpeciss BUBHAYAETHCS SIK TOPYIIEHHS 3aKOHY.
Taxkoxx BoHa ITO3HAYa€e epeTUH abo MOCTYI yrepen, 3a Mexi» [12, ¢. 17]. Yci no-
CJIITHVUKHY TAKPECTIOI0Th, 1110 MOHCTPYO3HICTh 3aBXIU aCOIIOETHCS 3 iHAKIITIC-
TIO, 3 OJHOTO OOKY, a 3 Ipyroro, — pernpe3eHTailiero cede sk Hopmu. [1pu 1bo-
MY iHIIWI, iHAKIIWI — ySIBJIEHHS, 110 He MalOTh CTaOILHOCTI Hi B KYJIBTYpi, Hi Y
(inocodii, Hi B CKMX0JIOTIi; YSIBAEHHS MPO iHAKIIOTO 3aBXJIW KOHCTPYIOETHCS 3
Hyns [12]. Ha gymky M. ®yko, MopylIeHHsI 3aKOHIB IPUPOIU i KyJIBTYpU MOH-
CTPYO3HUMMU CY0’€KTaMU JO3BOJISIE TTOENHYBATU HEMOXKIIUBE I 3a00pOHEHE 3 0-
sy HopMu [7]. OaHak 1ie «poOUTh MOHCTpA 11ie OiIbIll MPUBAOIUBUM SIK TUM-
YacoOBM BilXif Bl 0OMeXeHb. <...> MU HE JIOBIpSIEMO i BiIpa3IMBO CTaBUMOCS
10 MOHCTpa, Xo4ya y TOM Ke 4yac MM 3a3APUMO MOro cBOOOMAi I mpuXOBaHiit Bi-
yamymrHocTi. <...> EckalicTchbke 3aJ0BOJIeHHS MOCTYMAEThCS XKaxXy JUIIE TOMI,
KOJIM MOHCTp 3arpoxye€ TMepeTHYTH KOPIOHM, 3HUILIUTU ab0 PEeKOHCTPYHOBATU
TOHKI CTiHM KaTeropiii i KyapTypu» [6, c. 17].

3 orIsIMy Ha ITMPOKY 3alliKaBIeHICTh JOCTIIHUKIB SIBUIIEM MOHCTPYO3HOCTI
B KYJIBTYPI JIFOJICTBa MU TAKOX HE MOXXEMO O0iliTH yBaroo MOHCTPYO3Hi Cy0’eKTH -
JXKepesia cTpaxy. Ajie B IbOMY JOCTIIKEHHI 00MEXMMOCS TeKCTaMu, Jie Cy0’ eKT-
JIKEpeJsIo CTpaxy HOMiHOBaHUI JIEKCEMaMM i3 BiMOBiMIHUM 3HaYeHHSIM. SIK Oyo
3a3HAYEHO paHillle, IXKepesio CTpaxy MOHCTP — lie IICMXOJIoriuHa MeTadopa, sika
JIEKUTb B OCHOBI 1IIJIOTO HATIPSIMY TMCKYPCY XKaxiB a00 CTAaHOBUTH MOIyC eMba3u
CTpaxy, 110 KOHLEHTPYE €MIIaTilo YuTaya Ha BUBUIbHEHHI NMPUXOBAHUX CTPAXiB
peuumieHTa (3 MOIJISIAY IICUXOJIOTIL, CTpaX Iepe CIIOTBOPEHUM — 1Ie AuCMOpdo-
(ho0ist, HaB’A3IMBUIA CTpax MOTBOPHOCTI (BJacHOI ab0 iHIIMX)). AJori3M pede-
peHllii cy0’eKTiB-Kepe cTpaxy [3] BKiIoyae B ce0e MOHCTPYO3HICTD SIK XapaKTe-
PUCTUKY 30BHIIITHBOI HEBIIITOBIMIHOCTI HOPMaM CBIiTOOY/IOBU pEILIMITiIEHTA CTPaXxy,
y LIbOMY C€HCi MOHCTPYO3HiCTh MEXYE i3 MOHSITTSIM iHAKIIIOCTI, SIKE, TOBEIECHE 10
HAWBUIIIOTO CTYIEHSI, MOXE CIPUUMATUCS SIK CTpalliHe. 3 Ipyroro 00Ky, MOH-
CTPYO3HICTb, CIIpPUIAHSATA SIK XapaKTepUCTUKA iHIIIOI CBITOOYIOBU, CITOPiAHEHA i3
MMOHSITTSIM HOBOTO, He3po3yMinoro. I1pu nboMy iHakimii abo HOBUI1 Cy0’ €KT ITO-
YUHAE CIIPUMMATUCS SIK CTPAITHU, JIIIIe KOJIM iCHYE MOTEHIiliHa 3arpo3a TpaH-
crpecii abo 3 60Ky 1IbOTO iHILIOro cy0’eKTa, a00 3 OOKY pelUITiEHTa CTpaxy, aaxe
MOHCTPH «3asIBJISIIOTh, 110 IiKaBiCTh YacTillle TPU3BOAUTH 0 MMOKapaHHs, HiX 10
Haropoau <...>. 3poOUTH KPOK 3a MexXi o(iliiiHo1 reorpadii — 3HAYUTh PU3U-
KyBaTu OyTU aTaKOBaHMM MOHCTPOM, III0 CTepEeXKe 1Ii KOPAOHH, a Tiplle — cTaTu
MOHCTPOM caMOMy» [6, ¢. 12]. O6maBi 1Ii CMUCITOBI Bapiallii HassBHi B TEKCTaX JUC-
KypCY XKaxiB i aKTyaJli3yl0Tb CMUCIIM «CTpaxX HeBiJOMOIO» i «CTpax iHILIOT0»; PO3-
pi3HEHHS 1IMX Bapialliii KOMyHIKaTUBHOTO CMUCJTY «CTpax» BUKJIIOUAE 3 aHAITi3y
TaBTOJIOTIYHE YTBOPEHHSI «CTpaxX CTPALIHOTO».

MoBHi oguHMII, 110 BepOai3yoTh IKEpPeIo CTPaxy MOHCTpa B aHIJIOMOB-
HUX TEKCTaX XaxXiB, BKIIOYAIOTH SIK JICKCEMU i3 BilITOBITHUM 3HAYEHHSM (monster,
monstrosity Ta iHIIi), TaK 1 iIMEHHMKOBI CJIOBOCIIOIYYEHHSI, e TpaMaTUYHO IoJI0-
BHE CJIOBO Ma€ HelTpajabHe 3a0apBJeHHS, a aTPpUOYT MIiCTUTh XapaKTePUCTUKY
MOAIOHOCTI 10 MOHCTpA (monstrous vision TOLO), 1110 alIPiOPHO BiTHOCUTD CY0’€KT
IO CTPAIIHMX i MOXe He MICTUTU HISKUX iHIINX aTpUOYTiB UM IIpeauKatiB: He
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argued that the fever alone was responsible for his nightly fantasies, and that when the
touch abated he would be free from the monstrous visions [9], Takox 3adikcoBaHO
MPUKJIaaM HOMiHallii 3a TOTTOMOTOI0 OIMMMCOBUX KOHCTPYKIIiiA.

CJIOBHMKM J1al0Th Taki aediHilii jekcemu monster: 1. a. An imaginary or
legendary creature, such as a centaur or Harpy, that combines parts from various
animal or human forms. [ Buragana a6o micgiuHa ictoTa, sIK KeHTaBp abo [apis,
1110 CKJIAJA€ThCS 3 Pi3HMUX YACTUH TBapuMHU abo groauHu. | b. A creature having
a strange or frightening appearance. [IcToTa, 110 Ma€ TUBHY a00 CTPaXiTIIMBY 30-
BHIILIHICTb.] 2. Archaic An organism that has structural defects or deformities.
[Oprani3Mm, 110 Ma€e CTpyKTypHi jaedektu abo nedopmoBanuii.| 3. Informal A
very large animal, plant, or object. [[ly>e BeJlnKa TBapuHa, pOCIMHA Y1 00’ €KT. |
4. One who inspires horror or disgust: a monster of selfishness [ Toii, XTo 3kaxae abo
€ BimpaznusuM.| [11]. Jlekcema monstrosity 3a3HadyeHa sIK cuHOHiMiuHa: 1. An
outrageous or ugly person or thing; monster. [BinpasiauBa uu moTBopHa J0aMHA
a60 piu; moHcTp.| [11]. AHai3 TuiymMmaueHb 0a30BUX JIEKCEM MOKa3ye, 1110 CUHO-
HIMIYHUI psi Ha3B MOHCTPYO3HUX Cy0’€KTIB MOXe OyTH MOMOBXEHUI IIJISIXOM
IXHBOI HOMiHALlil iIHIIMMHM JIEKCeMaMH, SIKi IMO3HAYaloTh JIOAUHY a00 TBapuHY, i
BepOaJtizailii B i aTpuOyTax pi3SHOMaHITHUX Bilpa3IMBUX XapaKTePUCTUK 30BHilll-
HOCTI I XxapakTepy: 1ie Cy0’€KT, IKIUI Ma€ Taki MOpaJibHi a00 (i3uyHi SIKOCTI, 1110
BiH Xaxa€ i Ha HOTO CTPAITHO/HEMPUEMHO JUBUTUCS, HA Tiepuepii 3HaUECHHS
MiCTUTBCSI XapaKTepUCTHKa «IIPEIMET/iCTOTa BEJIMKUX PO3MIpiB», «BUTATaHUIA,
MiciuHuii mpeameT/icTotar. TaKoX YiTKO MPOCTEXKYEThCS 3MATHICTh LIMX JIEKCEM
aKkTyasi3yBaTH Bapiallii KOMyHIKATUBHOTO CMMCIIY «CTpax iHIIIOTO», «CTpax He-
BiZIOMOTroO» i «CTpax-Biapaza», 1110 BUSBJISIIOTHCS allpiOpHO 3aKIaAeHUMU B TEKCT.

MoHcTpyo3Hi cy0’eKTHU-IKepeia CTpaxy B TEKCTaxX XKaXiB JO3BOJISIOTH BU-
OKpPEeMUTHU illle OAHY Bapiallilo KOMYHIKAaTMBHOI'O CMMCJY «CTpax», IO MOXKe
OyTU MPOTHUCTABJEHA alPiOPHUM BapiallisiM, — «CTpax-01aroroBiHHs». «CTpax-
0JIarOroBiHHSI» PO3YMIEMO SIK TaKWii, OCHOBOIO SKOTO CTaB OOCBil Cy0’ €KT-
Cy0’€KTHHUX BiIHOLIIEHD, 1110 BUKJIMKAE B PELIMITIEHTA CTpaxy MoBary i IaHy J0
JKepesia CTpaxy 4depe3 MOoro BelIMd, CHIIy 1 HeMOXKJIMBICTh imeHTH()IKyBaTH i
3pO3YyMITH MOT0 MPUPOIY; 1€ CTpax, SIKUA CYMPOBOIXKYETHCS YCBiTOMIIEHHSIM
TOTO, 1110 JIIOINHA, ii CBIT He eAMHMIA Yy BeecBiTi, 110 JlloanHa He BiHE1b TBOPiHHS,
3pEIITOIO0, IO € iHIIIi 00IW Ta CTBOPeHI HUMU cBiTHU. Lle mkepeno cTpaxy, ogHaK,
«peajibHe» JUIs1 PeUMITiEHTA, aJkKe, Mo-Teplile, ioro Bepdaiizalis MaKCUMaJIbHO
3aJlyda€ TOPiBHSIHHS 1 aHAJIOTIi 3 MpeaMeTaMM peajibHOTO CBITYy, MO-Apyre, Iii
JDKepesia CTpaxy pernpe3eHTYIOTh CUJIM, 10 MPUXOBaHi B MPUPOI, i, MO-TpeTe,
CJIYTYIOTh YTiJIEHHIO aBTOPCHKOI iHTEHIIi1 TPOTUCTABUTU PeasIbHY CUITY TIPUPOIUN
¥ yIBHY BMUILICTh JIOOWMHU. JIOCTIIHUKM OMCKYpCY XKaxXiB (pi3HUX KaHaJIiB i10ro
KOMYHiKallii) y 1IbOMY BUIIaJKy TOBOPSATb MPO BUPaKeHHSI XTOHIUHUX CTpaxis,
MaMCTpOM 300paxkeHHs IKnX BU3HaHO . JlaBkpadTa, 10ro TBOPUICTh — LI «IJI0-
OaJIbHUI XTOHIUHUIA XaX 3 TEPCIIEKTUBU MaJIeHbKOI JIIoauHm» [5, c. 8]. 300pa-
JKyBaHi HUM BUTaJlaHi CBITU BUPI3HSIOTHCS CHIIMKIIOMCIUYHICTIO T TSIKIHHSM 10
«HAYKOBOCTi» B MOOYIOBI CBiTy KaxiB i BepOastizallii cTpalllHOIO, 1110, BiAIOBiI-
HO, pOOUTD 1X BUKJIIOUHO peaIbHUMU i1 1OCTOBipHUMMU. JIaBKpadTOBCHKIi CBITH HE
JIMIIE 3acelIeHi CTPaxiTIIMBUMM iCTOTaMM, a i MOOyIOBaHi y Helli3HAaHUI paHillle
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CTpaxiTIMBUIiA CIIOCiO, TOOTO 11i CBITH CIIPSIMOBAHI Ha aKTyasli3allito Bapialliii Ko-
MYHIKaTUBHMX CMUCJIIB «CTpax HeBIIOMOIO» i «CTpax-0J1aroroBiHHSI».

Moga I'. JlaBkpadTa, 3 ogHoro 60Ky, BUIIYKaHa W TsOKi€ 10 MiTHECEeHO-
TO CTUJTIO, a 3 IPYTOro, — HaCMYeHa TepMiHaMM 3 Pi3HOMAHITHUX MPUPOTHUUNX
i MaTeMaTUYHUX TUCLUMILIIH, aje HaBiTh Y TAKOMY HeIepecidyHOMY JIEKCUKOHI €
MiclIe JJIST OHTOJIOTIYHUX JIAKYH, 10 3alOBHIOIOTHCS JIeKCeMaMU TUTY monster/
monstrous, KOJIN Ha3MBAIOThCS MKepesia CTpaxy abo CYMyTHi OOCTaBUHHU MOTO
ineHTudikallii. AHaIi3 TeKCTiB BUSIBUB TaKi BUMAJIKK JaKyH:

* IIig Yac OIMHMCY 3€MHOI ITOBEPXHi, ii (bOpMU, T€OJOTIYHMUX OCOOJMBOCTEI
Toio (Leng, wherever in space or time it might brood, was not a region I would care
to be in or near, nor did I relish the proximity of a world that had ever bred such am-
biguous and Archaean monstrosities as those Lake had just mentioned [8]); aTpudyt
Archaean ((Geological Science) the earlier of two divisions of the Precambrian era,
during which the earliest forms of life are assumed to have appeared [(3 reoorii)
Mepuinii 3 1BOX €TarliB JOKeMOpPiCbKOI epu, MPOTSATOM SIKOTO, SIK BBaXKalOTb,
3’saBUIMCS HalaBHil hopmu Xutts| [11]) nogae BimayTTs TaKO1 JaBHUHU, KOJIU
e (GopMyBaaucsl KOHTUHEHTH i JIIOAMHA He iCHyBaJla sIK BUI, 1110 MMiIKPECIIIOE ii
HEMiu MepeJ1 CUIaMy TIPUPOIN;

* Yy IIPOLIECi OMUCY OHTOJOTII YSIBHMX 00’€KTIB KOCMIYHOTO ITOXOIKEHHS
(How could he be sure he would not land on that green-litten hillside of a far planet,
on the tessellated terrace above the city of tentacled monsters somewhere beyond the
galaxy or in the spiral black vortices of that ultimate void of Chaos where reigns the
mindless demon-sultan Azathoth? [9]), 10 TaKoX TiIKpecTioe 6araTOBUMIpHICTh
MIPOCTOPY i MHOXKMHHICTh iCHYBaHHSI;

* y XOJli ONHUCY apXiTeKTypu MICUMH y cTpaxiTiuBoMy cBiTi (The effect was
that of a Cyclopean city of no architecture known to man or to human imagination,
with vast aggregations of night-black masonry embodying monstrous perversions of
geometrical laws |8]; monstrous graves); aTpubyT monstrous 10Jja€ BJIaCHE €eMOTHUB-
HOTO CTPaXiTIMBOrO 3abapBjeHHSs 10 300paxkeHHs Micta, a Cyclopean (2: HUGE,
MASSIVE [y>ke BeJuKuii, MacuBHUii] 3: of or relating to a style of stone construction
marked typically by the use of large irregular blocks without mortar [Toii, iK1t Bij-
HOCHUTBCS 10 00 CIIOPiITHEHUH i3 CTUIIEM KaM’sTHUX OYiBeJib, 1110 Bilpi3HIETHCS
BUKOPUCTAaHHSIM BeJIMKUX OJIOKiB HelpaBUIbHOIL (popmu Oe3 BamHa] [10]) MoxkHa
BBaXKaTU CUHOHIMIYHUM 0 MONSIrous;

* TIiJ1 9Yac OMMCY HEBIJOMUX XMBUX iCTOT a00 XHiX 3aJIMIIKIB, 3HAWACHUX Y
umx MicumHax (Lake’s reports of those biological monstrosities had aroused natural-
ists and paleontologists to the highest pitch <...>[8]); parts of the primal monstrosity;
strange hybrid creatures). 3ayBaxXMO BXUBAHHS JIEKCEMU creature, 1110 MA€ TaKe
taymaudeHHs: 1. ¢. An imaginary or fantastical being [BuragaHa a6o ¢aHTacTMUHA
icrotal: mythological creatures; a creature from outer space [11], ane y crioqy4eHHi
3 o3HaueHHsAM hybrid (1. Genetics The offspring of genetically dissimilar parents
or stock, especially the offspring produced by breeding plants or animals of dif-
ferent varieties, species, or races. [(i3 TeHETMKM) BUILIiI TeHETUUHO HECIIOPiIHE-
HMX 0aTbKiB ab0 pac, 0COOJMBO BUILIIL, L0 € PE3YJbTATOM CXPELIEHHS POCIUH
YK TBapWH Pi3HUX COPTIB, BUAIB a00 pac]| [11]) cTae CMHOHIMIYHUM [0 JIEKCEMU
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monster, a TAKOX HaTsIKa€ Ha HayKOBUI TiAXil 10 pO3YyMiHHSI MPUPOIU HEBiIO-
MOTO Cy0’eKTa 3 OOKY PELIMITIEHTA;

* JUIS BKa3iBKM Ha HeineHTU(]iKoBaHUI 00’€KT HEBiJOMOIO MOXOMKEHHS
(So I must break through all reticences at last — even about that ultimate, nameless
thing beyond the mountains of madness [8]); arpudytu ultimate (3.a. Of the greatest
possible size or significance; maximum [MakcMMaJIbHO MOXJIMBOTO pO3Mipy abo
3HaueHHs; MakcuMyM| [11]), nameless (4. Defying description; inexpressible [Toii,
110 fioro HeMOXJIUMBO onucaTu| [ 11]) 103BOJISAIOTH CIpUTMATH IMEHHUK 3arajibHOL
CEMaHTHKH thing SIK CHHOHIM JI0 monster,

* JUISI XapaKTEePUCTUKM CTaHy CIIpaB ab0 BiZHOIIEHb MiX 00’€KTaMu CTpa-
xitnuBoi aiicHocTi (The crowning abnormality, of course, was the condition of the
bodies — men and dogs alike [8)]); abnormal — deviating from the normal or average
[3 BinxuaeHHsIM Bin HopMu abo ctaHaapTy| a person with abnormal [=exceptional]
strength abnormal powers of concentration; often: unusual in an unwelcome or prob-
lematic way [He3BMYaiiHUIT Yy TTpoOJeMHUIT a00 HEeNpUEMHUIA crioci®]| abnormal
behavior abnormal test results [10];

* JUISL XapaKTepUCTUKU MOTOAM Ta IpuponHux ssuill (When left alone in that
monstrous wind, behind flimsy walls of insufficient hight, they must have stampeded
<...>[8]), 110 MiAKPECIIOE BUILICTb CUJI IPUPOAY HA JIIOANHOIO;

* JUISI XapaKTEePUCTUKM HeileHTU(MIKOBAHOTO IKepelia CTpaxy i BimayTTs 3a-
rpo3u, 1110 HabnvxaeTwest: Distant though the island was, he felt that a monstrous and
invincible evil could flow from the sardonic stare of that bent, ancient figure in brown
[9]; atpubyT invincible (Incapable of being overcome or defeated; unconquerable.
[Toii, 110 oro HemMoOXUIMBO IepeMortH| [11]) cTBOpIOE H1OAATKOBY MOTHBALLIO
(HEMOXJTMBICTh KOHKYPYBaTH, OOpOTHCSI) O akTyali3allii KOMYHiKaTUBHOIO
CMIUCITY «CTpax-0J1arOTOBiHHS».

SIK 3a3Havanocs BUlle, BUTaJaHUI CBIT HEKOHBEHIIMHMX TEKCTiB 3KaXiB Xa-
PaKTEPU3YETHCS peaTiCTUUHICTIO BepOaJtizallii, ToMy OHTOJIOTiYHi JJaKyHU B HbO-
MY iCHYIOTb Ha (pOHi peajbHOIO CBITYy, i SIKIIIO aKTyali3yETbCs KOMYHiKaTUBHUIA
CMHUCJTI «CTPax-0JIarOrOBiHHST», PeaIbHICTh BUTAIaHOTO CBITY TEX MA€ MiATPUMYyBa-
TU iHTEH1Iil0 aBTOpa ii mogaBaTu Baru cMmuciy. Hanpukian, Tosapn @. JlaBkpadt
Y CBOIiX TEKCTax TaK BepOalizye Beauy BUTalaHOTO CTPAXiTJIMBOIO CBITY: HOMiHY€
loro iMeHHUKOM realm ab0 iIMEHHUKOBUMU CIIOJYYEHHSIMU TUILYy an elder and
utterly alien earth, Hacuuye iioro reorpadiuHi, reoyioriui it aTMocepHi xapakTe-
PUCTUKM O3HAKaMU BEJIMKOI TepUTOPii 3 (heHOMEHaM1 KpaliHbOI MiBHOYI, MiBIHSI,
KocMocy Toulo (ferrain, glaciers with provocative cubes, ramparts, and echoing cave
mouths; antarctic haze,; polar sun), iAKPECIIOE OTO MPOTSIKHICTh Y BCiX BUMipax
B iHWIi criocoOu (passes with unusual continuity; limitless, tempest-scarred plateau;
almost endless labyrinth of colossal, regular, and geometrically eurythmic stone masses;
Cyclopean maze of squared, curved, and angled blocks; a limited part of something of
incalculable extent, lie beyond the three dimensions we know; space-time continuum),
ajie HaroJIoUIye Ha 3aMKHEHOCTI 1IbOTO MPOCTOPY W HENOCSIXKHOCTI ISl Tepeciy-
HOTO MaHApiBHUKA (barrier mountains), TIOPiBHIOE 1Ieil CBIT i3 peaJlbHUMU (e~
HOMEHaMU TIpUpoau Ha 3eMili (the Garden of the Gods in Colorado; wind-carved
rocks of the Arizona desert), HaroJIOIIyE HA KPACOTi, BUIIYKAHill 30BHILIHOCTI I
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MaiCTEepHOCTi BUKOHAHHS, ajie He TIPUPOAHOCTI (some unearthly symmetry whose
laws he could not comprehend; fantastically wrought; of grotesque design and exquisite
workmanship; The effect of the monstrous sight was indescribable, for some fiendish
violation of known natural law seemed certain at the outset. Here, on a hellishly ancient
table-land fully twenty thousand feet high, and in a climate deadly to habitation since
a prehuman age not less than five hundred thousand years ago, there stretched nearly
to the vision’s limit a tangle of orderly stone which only the desperation of mental self-
defense could possibly attribute to any but conscious and artificial cause [8)) Ta iHiile.
BinmosigHoO cTa€ i peaxilis pelUIIi€HTa CTpaxy, sIKa iHTEHIIOHAJILHO 3aKJIaje-
Ha B aKTyaJli3allilo KOMyHiKaTUBHOMY CMUCITY «CTpax-01aroroBiHHs»: [ think that
both of us simultaneously cried out in mixed awe, wonder, terror, and disbelief in our
own senses as we finally cleared the pass and saw what lay beyond [8].

SK CBiAUUTDH aHali3 YMOB akTyasli3allil KOMYHiKaTUBHOTO CMUCIY «CTpax»,
MOTo Bapiallis «CTpax-0JIaroroBiHHS» HE BUKIIIOYAE CIIUIBHOIO BHpPaxKeHHS I
anpiopHMX BiATiHKIB «CTpaXx iHILIOTO», «CTPax HEBiIOMOT0», ajie HiBEJIIOE anpiop-
HUII CMUCJT «CTpax Bigpasa». BBaxkaeMo Bapiallito «cTpax 01aroroBiHHsI» KOMITeH-
CaToOpOM CY0’€EKTUBHOIO OLIIHHOTO CMUCIIY «Bidpa3a» y BUMaAKaX, KOJMU PELMITi-
€HT CTpaxy — Cy0’e€KT, Ha/IiJIEHUIi BJIAaCTUBICTIO HAYKOBOTO aHAJIITUYHOTO IMOTJISITY
Ha iHaKImmx cy0’exTiB. ToMy Bapiallisl «CTpax-0JIaroroBiHHsI» — 1€ allocTepiop-
HU pi3HOBUI KOMYHIKaTUBHOTO CMUCITY LIJIOTO TEKCTY, aKTyali3allis SKOro CTae
MOKJIMBOIO 32 YMOBHU TTOOYIOBU TEKCTY HaBKOJIO 3iTKHEHHS CYy0 €KTIB IPUCTPACTI
(cTpaxy), e peUMITIEHT iIHTEHIIIOHAJILHO palliOHAJbHUI i HaJallTOBaHUI HE Ha
30epekKeHHSI «CBOTO CBIiTY», a Ha 3HAIOMCTBO 3 «iHIIIMM», TOOTO [Ie TPaHCTPECis
BimOyBa€ThCS y 3BOPOTHOMY HAIIPSIMKY — Bill pelIdIIi€HTa 10 IxKepesa.

BuCHOBKOBYIOUM, 3a3HAaYMMO, 110 OCHOBHMMM MeXaHi3MaMM aKTyasizaiii
KOMYHIKaTUBHOTO CMMCIY «CTpax» IJIOTO TEKCTy € pedepeHIlisa i HOMiHaLIisg
cy0’ekTa-aKepesa CTpaxy, sKi y BUMAAKy Ha3MBaHHS JIEKCEMOIO monster i TIOMi-
OHMMU aTpiopHO MAPKYIOTh CYO €KT SIK iHAKIIMIA, HEBIIOMUIA i Bifipa3IMBUii, 1110
BiIMOBigA€ JIEKCUYHOMY 3HAYEHHIO 1IbOTO CJIOBA i TOPOIXKYE BiATIHKM OCHOBHOTO
KOMYHiKaTuBHOTO cMuciy. OUiHHUI YMHHUK (Bigpasa) Moxe OyTH HeHTpati3o-
BaHMI y BUMNAAKaX Cy0 €KT-Cy0’€KTHUX BiTHOIICHb i3 PELIUITIEHTOM, SIKMU Mi-
HiMi3ye cy0’€KTMBHICTh OLIIHKM JKepesa CTpaxy i CripuiiMae iMoro pauioHaJbHO
— Tak 3’SIBJISIETBCS arocTepiopHa Bapiallisi «CTpax-0J1aroroBiHHsI». MOXJIMBICTh
KOHCTpPYIOBaHHSI KOMYHIiKaTUBHOIO CMUCJIY LIiJIOTO TEKCTY BiIMOBITHO M0 iHTEH-
LIilf aBTOpa CITMPAETHCS Ha MeXaHi3M 3iTKHeHHs Cy0’€KTiB, 1110 ITOTPeOy€E Momalb-
IIOTO TTOTTMOJIEHOTO BUBYEHHSI.
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