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YV cmammi  docnioxcyemvcs migponopruii npocmip (mepmin — miti) pomary-ece "Dwellings”,
HANUCAHO20  CYYACHOK) — AMEPUKAHCLKOK) — NUCbMEHHUYer0  [HOIGHCLKO2O — NOX0O0JCeHHs  (Oami  —
amepindiancokor) Jlinoowo Xoean. Migonopuuii npocmip  amepindiancbko2o pomany-ece nOCMAe
inmepnpemayiinum KOHCMPYKMOM, MOOeNb K020 OYOYEMbCA 304 NPUHYUNAMU 20MO2EHHOCMI,
Juckpemuocmi, I€EpapxiuHocmi CKAAOHUKI6 Npocmopy, a makooic ixuvoi yinichocmi. Migonopruii
npocmip  GU3HAYEHO K CYKYHHICMb MIQONOPHUX | MIQhONOPHO-A8MOpPCbKux 00pasis, ki,
80Y008YI0UUCH Y XYOOHCHII YHIBEPCYM MBOPY, CIBOPIOIONb U020 HCAHPOBY CBOEPIOHICb | HAPAMUBHI
ocobnusocmi ma 6i06UAIOMb HEOMIPONO2IUHY XYOOHCHIO C8I0OMICMb A8MOpPaA i eMHOKYILIMYPHY
cneyughixy ceimobauenns amepindianyie. Y pobomi npedcmagneHo CXOOUHKO8Y KoHpizypayito
Hapamusnoi mooeni migponoprozo npocmopy pomany-ece "Dwellings".

Knwwuosi cnosa: amepinoiancokuii, KOHCMPYKM, MIQOIOPHULL NPOCMIp, HAPAMUEHA MOOENb,
poman-ece

VYnepuie 10 NpO30BUX TEKCTIB Cyd4aCHHUX aMEpiHIIaHCHKHX NMHUCHMEHHUKIB 3BEPHYJIACh
aBTOpKa JaHOi cTarTi y MoHorpadii moxropcekoi mucepramii "MidomopHi oOpazu B
CyJacHHX aMepiHgiaHCEKHX mpo3oBux Tekcrax" [1]. Jlo THX mip XyHZOXKHI TEKCTH
aMepiHJIaHChKUX TMCBMEHHUKIB He OyiH Y (OKyCi JTIHIBICTUYHHUX PO3BIIOK.

CBoepigHicTh 00pa3HOi CHUCTEMHM aMEpiHIIaHCHKMX CYYaCHUX XYIOXKHIX IIPO30BHX
TEKCTIB BH3HA4Ya€ HAsBHICTh OpPUTIHAIBHHUX O00Opa3iB, B SKUX CHHKPETUYHO MOEIHAHI
Mmigonoriuni ¥ (QONBKIOPHI YSBIECHHS aMepiHAiaHIIB NPO MPEIMETH, SBUINA W momuil
YSIBHOTO # peaspHOTO CBIiTY. Taki 00pa3u BU3HaueHO B POOOTI sIK MidosopHi. Xapakrep ix
BIMCAHOCTI y CEMaHTHYHMH TPOCTIp  aMEpiHAIaHCBKMX  TEKCTiB  3YMOBJICHHH
Mi()OTIOETUIHOIO  CBIiJOMICTIO, IHAWBIAYalTbHO-aBTOPCBKUM  CTIJIEM MUCICHHA I
JHTBOKPEATHBHOIO 3Mi0HICTIO aMepiHIiaHChKUX MMChMECHHUKIB.

XymoxxHI TPO30BI TEKCTH aMepiHMIaHCHKMX IHCHMCHHHKIB BHPI3HSIIOTHCS CBOIMH
JKaHPOBHMHU OCOOJIMBOCTSIMH, @ caMe >KaHPOBHM Iyalli3MOM, 0 TNPUKJIATy, POMaH-Mid
(H.C. Momapeit), poman-neregna (M. Cinko), poman-ece (JI. Xoranm). Lleit >xanpoBuii
JTyaji3M BHSBIETHCS Y KOMIO3HIIHHO-CIOKETHIN Ta KOMIIO3HIIHHO-CMHCIIOBIH CTPYKTYpi
TEKCTiB, TOOYIOBI Ta B3aeMOAIl pI3HUX CBITIB Ta NPOCTOpIB, 00OpasiB, KoMmOiHaIil
KOMIIO3HUIII THO-MOBJICHHEBUX (JOPM TOIIIO.

Mety craTTi BBa)XXa€EMO B TOMY, LIO0 Ha OCHOBI NPHHIUIIB TOMOT'€HHOCTI,
JIICKPETHOCTI, 1€papXi4yHOCTI CKJIAJHHUKIB IPOCTOPY, & TaKOX IXHBOI IIICHOCTI
noOyyBaTH HApaTUBHY MOJEHb Mi()OJIOPHOTO MpocTOpy pomany-ece.  O0’ekTOM
JIHTBICTHYHOTO aHANi3y MaHOi mpaii 00paHO Mi(oJOpHUI MPOCTIp aMepiHAiaHCHKOTO
pomaHy-ece, a MpeAMeTOM — HapaTHBHA MOJAENb  MIi(OIOPHOTO  TNPOCTOPY
aMepiHIiaHChKOTO POMaHy-ece.

MarepianoM 111 HapaTHBHOTO aHaNi3y JaHOI mparli oOpaHo poman-ece Jlimam XoraH
"Dwellings". Bu3nauarouu O3HAKH IMOJBIHHOrO >XaHPY MU 3BEPHYJIHCH JO TIyMa4eHHs
noustrs ece. Ece (dp. essai — cnpoba, Hapuc) — JiTepaTypHO-XyJ0XHS (opma OMoBiIi,
HEBEJIMKHI MPO30BUil TEKCT, M0 BUPAXKAE {HAMWBITyansHy TOUKY 30py aBTopa [2, ¢. 1501].
3aBnaHHsM ece € BHKIan iHpopmauii abo pO3yMiHHS TOrO YW IHIIOTO SBHIIA,
a He IpaMaTHYHE 300paKeHHs 4M Mepeka3 OyTTeBoi curyaiii. Ece mpeacrasisie aBTOPChKi
OIUCH, CYJ/DKEHHS, KOMEHTapi, TOOTO B TaKMX KOMIO3HWIIHHO-MOBJIEHHEBUX (opmax, B
SKAX TOJIOBHMM IIEPCOHAXEM BHCTYIIA€ aBTOp. YCTaHOBUTH pI3HUIIO MIX ece i
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OTOBITaHHSAM 1HOJII YSBISETHCSA HEMOXJIMBUM. OIOBII MOXYTh MICTUTH TICBHI €JICMCHTH,
OJIM3bKI /10 ece: aBTOPCHKI MOSICHEHHSI, PO3KPUTTS NIEPEyMOB, 10 BIUIMHYJIU, CKaXXIMO, Ha
BITHOCHMHH MK TIepcoHakamu, omucd. OIHOYAacHO, B OKpEMHX ec€ MOJKHAa 3HAWTH
€JIEMEHTH OTIOBi/Ii, XyI0KHOCTI, 00pa3HOCTI.

OCHOBHOIO 03HAKOIO €C€ BBAKAETHCS CTUCIICTh MOBICTYBaHHA 1 (QiTOCOPCHKUIA MiAXin
JI0 BHKJIamy TeMHu. Ece BiApI3HAETHCS CMHUCIOBOIO €THICTIO YCiX HMOBICTYBaJbHHUX YACTHH,
0 BXOAATH 1O CKJIaay €ce B MiJIOMy, a TakKOX MiATOPSIKOBAHICTIO TEMaTHYHO W
3MICTOBHO OKpPEMHX OTIOBiJIeH 3araibHiil MeTi ece.

Ece — xaHp, y sIKOMY BIUIETEHO BCi MOBHI pecypcu: MetadopH, KanamOypH, pUTM Ta
iHI puTopu4Hi npuiioMu. CTHIb MOCTa€ OCHOBHOIO OCOOJIMBICTIO, OCKIJIBKH IOKJIMKAHUI
BUPA3UTH OCOOMCTICTH 1 TeMmnepaMmeHT aBTopa. Poman-ece Jlinan XoraH moeanye B coOi
O3HaK{ POMaHHOT'O MOBICTyBaHHs 1 QYHKIIT ece.

Metoan nociipkeHHs. MexaHi3Mu (OpMyBaHHS 1 COCOOM BIMCAHOCTI Mi(OJIOPHOTO
NPOCTOPY B CEMAaHTHYHUI MPOCTIp aHIIOMOBHUX aMEPIHIIaHCHKHX XYZO0XKHIX HPO30BHX
TEKCTIB JOCTIIKEHO 13 3aCTOCYBaHHSIM KOMIUIEKCHOI IHTETpaiifHOi METOIUKH, IO
BKJTIOYA€ METOAM JIHIBOCTHIICTHYHOTO, KOTHITUBHO-CEMIOTHYHOTO ¥ HapaTHBHOTO
agamizy. s KO>KHOTO 3 METOHIB BimiOpaHO NpOLEIypH, CHPSMOBaHI Ha PO3B’SI3aHHA
KOHKPETHUX 3aBIaHb. [H@epenyitinuii anani3 CEMaHTUKH HOMIHATHBHHX OIUHUIB TEKCTY
3aCTOCOBAHO JUIA 3’SICYBaHHA YHIBEpCAIBHHX 1 €THOCHEUHM(IYHMX O3HAK JICKCHYHHX
OJMHMIb, B SKUX 30CEpe/DKCHA BaroMa i akTyajbHa eTHOKYJBTYypHA iH(MoOpMaIis.
JloMiHaHTHI €THOKOHIICTITH Ta CTHIYHI IIHHOCTI OKpECIIEHO [UISIXOM
JIH28OKYIbMYPONIO2iuH020  aHadi3y. JIIHTBOKOTHITUBHI  BJIACTHBOCTI  HOMIHATHBHUX
OJIMHUIIb, 10 BepOati3yloTh Mi(oJopHi 00pa3u, BUSBIECHO Yy MPOLECI KOHYENMYaabHO20
ananizy. Apxemunnui aHanmi3z 3IIHCHEHO MAJsl EKCIUIKalii EeTHOKYJIbTYPHHX CMHCIIB,
HOCISIMU SIKHX MOCTalOTh MiosiopHi Ta MidosiopHO-aBTOpChKi 00pa3zu. Momuenui aHaii3
CEMaHTHKU aBTOXTOHHHX TEKCTIiB CIIPSIMOBAHO Ha BIJIYYCHHS MOTHUBIB, IO 3yMOBIIOIOTH
CIOKETHI JIHII pPO3rOpTaHHS 3MICTY TEKCTy 1 CHPHUSIIOTh BHIYYCHHIO JOMIHAHTHUX
STHOKYJIBTYPHAX CMHCIIB, BTUICHHX Yy MionopHUX 00pazax. MeTonoM JinesicmuiHo2o
MOOen6anHs CXapaKTepu30BaHO CIOCOOM BIUICTCHHS Mi)OJIOPHOTO MPOCTOPY B
CEMaHTHUYHUH MPOCTip AaHTIIOMOBHUX aMEpiHIIaHCHKUX XYI0KHIX MPO30BUX TEKCTIB.

Hanpukiamni XVIII cr. ece sk camocTiiftHa XynoxHs ¢opMma Iodayia pO3BHBATUCS B
CHIA. IlepmMu #oro TemMamu CTand IOJITHKA i peniris, xoua b. @pankiin ycnimHo
MOEJHYBaB CyO’€KTHBHI OMOBIAI 3 MOJITHYHOW catuporo. JIx. MemicoH 3 iHIIUMH
aBTopamu xypHaiy "®enepainict” (1787 — 1788) BHpoBaKyBaB TPAIHIIIO JOTTYHOTO i
cepitozHoro B ece, a B. IpBiHr craB nepiunm 3HauHuM eceictom B ictopii CIIIA.

VY nepuiii Tpeti XIX cT. cy0’eKTHBHE €ce PO3KBITJIO y TBOPYOCTI TaKHX aBTOPIB, 5K
Y. Jlem, Y. Xesmnirt, P. Emepcon i I'. Topo B CILIA.

Awmepinniancbka mucbMeHHHI JliHna XoraH HpOJOBXKYE 3alOYaTKOBaHY TPAIMIIIO
HAIMCAHHs XYIOKHIX TBOPIB B XKaHPi ece, MOETHYIOUH CIenU(iKy KaHPY ece 3 KaHpOM
poMaHy, HaWmommpeHimoi (GopMu TOBICTYBaHHS B aMEpiHOIAaHCHKIH XYyIOXHIA Tpo3i
[3,c.12].

Ii pomanu "Dwellings" ([Iim) i "Mean Spirit" (Bemukuit [lyx) npucBsdeH0 npobremMam
exo(iHI3My 1 EKOKPUTHIIM3MY, SIK OXapakTepu3yBas ix JJonen [pi3 [Tam camo, c. 13].

VY nepenmosi 1o pomany-ece "Dwellings" Jlinma XoraH 3BepraeThCs IO yMTaya SK
amepinzianceka kinka: "As an Amerindian woman | question our responsibilities to the
caretaking of the future and to the other species who share our journeys. These writings
[ece] have grown out of those questions, out of wondering what makes us human, out of a
lifelong love for the living world and all its inhabitants. They have grown, too, out of my
native understanding that there is a terrestrial intelligence that lies beyond our human
knowing and grasping” [4, p. 11]. ABTop mifKpecIitoe CBOE aMepPiHAiaHChKi MOXOKSHHS 1
aKIEHTye HAa TOMY, IO O0’€KTOM IUCKYCil B poMaHi OyIOyTh BCi JKHBI ICTOTH, SKi
HaceJISII0Th 3eMITIO.

dinocopchkui migXin 10 00roBOpeHHsS MPOOJIEMHU MiAKPECTIOETHCS CIIOJyYHUKOBUMH
MapKepaMH MeXi MeX peanbHuM i ippeaibHuM cBiTom: out of those questions, out of
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wondering, out of a lifelong love, out of my native understanding. V Takwuii croci6 aBtop
HaTsKa€ 4YUTaueBi Ha Te, MO MoBa Oynxe HTW HE TNBKM NPO pedi, L0 € JOCTaTHBO
3pO3YMUTAMU 1 3 IKHMH JIFOJJMHA CTHKAETHCS y MTOBCAKIEHHOMY XKHTTI, ajie i mpo Taki pedi,
II0 3HAXOATHCA 03 JTFOICHKOT CBITOMICTIO, aJkKe BapTi JIFOJCHKOI yBarm.

Hauni aBTop mpomorxkye: "It has been my lifelong work to seek an understanding of the
two views of the world, one as seen by native people and the other as seen by those who ar
new and young on this continent. It is clear that we have strayed from the treaties we once
had with the land and with the animals. It is also clear, and heartening, that in our time
there are many — Indian and non-Inidian alike — who want to restore and honor these
broken agreements" [4, p. 11].

IcTopuvHO Tak CKIIANOCS, IO MEPIHIIaHCHKHI €THOC ONMHUBCS HA MEXI1 JIBOX CBITIB —
coro ¥ Hosoro. TpaHcrpeciiHuii cTaH JroAed, IO BiguyBamu ceOe Ha Il Mexi
eKCIUIIKOBaHO BucioBieHHsaM two views of the world, mo o3nauae crukanus,
B32€EMO3B’ 30K Pi3HUX MOIJIAIB HA pedi, TOYKY 30py THX, XTO € aBTOXTOHHUM HACEJICHHSM,
1 THX, XTO MPHUHIIOB HA IIFO 3eMIIIO Mi3HIIIe. ABTOpKA HE BHCTYIIAE 33 PO3MOILI TEPUTOPII,
eTHOKYJIBTYPHAX MIHHOCTESH, a HABMAK{, IIYKA€ CIUIbHI DIMICHHS 3arajbHONIOJCHKUX
npobieM.

dimocopcrke OadeHHS mpodiIeM BepOamizyeTbCss B TEKCTI IIISIXOM BXKUBAHHA
6€30C000BHX CHHTAKCHIHUX KOHCTPYKIIH, TOIUPEHUX BUOKPEMIICHUMH YWICHAMHU PEUCHHS
Ta MOPATHAMHA HOro dYacTWHAMH. Y TaKWH CHOCI0 Bi3yali3yeTbcs KapTHHKA
cripaneno1ioHo1 moOyI0BH HAPATHUBY.

CrpaBa B TOMy, IO aMEpiHAIaHI[ BOJIOJIIOTH CBOIM OCOOJHMBHM CBITOOAuUCHHSM Ta
CBITOPO3YMIHHSM, 1 B MPOCTOpi OadaTh Te, IO JUIA IHIIUX € HeTOoCsHKHUM [5; 6]. V kHm3i
"The Sacred Tree" JIxynai borm [7, c. 15] npencrasus cripanenoaiony GopMy po3BUTKY
cBiToGaueHHs mroauHu (puc. 1).

Vision @

Spiritual

2

Emotional
Pucynox 1 - Cxema po36umky nomeHyiaibHux MOJICIUGOCMEN TIOOUHU

Ha puc. 1 BUmHO, 1110 CTAHOBJICHHS JIFOJJHHHU K PO3YMHOI iCTOTH mepeadadae po3BUTOK
il MEHTambHHX, ITyXOBHHX, EMOLIHHMX 1 (I3WYHAX MOXIHBOCTeH. Timpku B iXHIN
CYKYITHOCTI BHXOBYIOTHCS BMIiHHS, II0 BEAyTh 10 HaA0AHHS OCOOJMBOrO OaueHHS Ta
PO3yMiHHS CBITOBUX, JYXOBHHX, COLIaJbHUX 1 JIOJICHKHUX HpoOisieM. Lnsx po3BuTky Oyab-
SIKOT JIFOJIMHH Tiepedayae OTPUMAHHS BUIIKUX 3HaHb, MyIpocTi [8, C. 78].

[MpuHuun coipanenoaiOHOro pPO3BUTKY Y CXOJMHKOBOMY QopMaTi B poMmaHi-ece
Cy4acHOI aMepiHIiaHChKOi mMUChbMEHHUI Jlinau XoraH 3acTOCOBAHO Yy BHCBITJICHI
CBiTOOQUCHHS aMEpiHAIaHCBKOTO E€THOCY, HOTo n0aiiilMBe CTaBICHHA OO0 NPUPOIHUX
IiHHOCTEH 3acO000M YTBOPEHHS Pi3HOMAaHITHHX 00pasiB, 0 HECYTh €THOAPXHTITHI 3HAHHS
[9] mpo caiT.
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[ounHaeThCcs MOBICTYBaHHS B poMaHi-ece 3 ece mig Hasorw "Feathers". Tlepo —
MeToHiMiuHMHA 00pa3 Opina (cumBona Benukoro Teopus): "For years | prayed for an eagle
feathers. | wanted one from a bird still living. A killed eagle would offer me none of what |
hoped for. A bird killed in the name of human power is in truth a loss of power from the
world, not an addition to it" [4, p. 15].

Midonopuuii o6pa3 eagle feather B pomani-ece HaGyBae aBTOpCHKOI iHTepmperTarii,
OCKIJIBKH B TEKCTi HAETHCS PO MPEIMET, KU 30epiraeTbes AK maM’sTh IpO MHHYIE, SK
obepir, Tamicman: "My first eagle feather, one light and innocent, was given to me by a
traditional healer. I'd gone to see when I was sick. He told me a story about feathers. When
he was a child his home had burned down. All that survived the fire were feathers. They
remained in the smoking ruins of their home, floating on top of black ash and water. The
feather he gave me was one of those. I still keep it safe in a cedar box in my home"
[4, p. 15].

Midonopuuit 06pa3 eagle feather BmucyeTbcst B ceMaHTHUHHI TPOCTIp MOBiCTYBaHHS
IIITXOM YHCIIeHHUX moBTOpiB (there was a feather in the road, how long it takes a feather to
land, | waited for a hawk feather to fall, a feather was there) i Bukonye perynasTuBHy
(byHKIII0, BIUTMBAIOYH Ha CBigOMIicTh Tiepconaxa Texcty: "How do | explain the feather, the
bird at my window, my own voice waking me, as if another person lived in me, wiser and
more alert” [4, p. 17]. O6pa3oTBipHy (QyHKIi0 TYyT BuKOHYe MeTtamopdo3a (as if another
person lived in me), mo croHykae MepcoHa)ka 3aMHCIMTHCH PO pedi, 0 BiIOYyBarOTHCS
HaBKOJIO HBOTO, PO iH(POpPMAIlilo, SIKY BOHH HAMAararoThCs IIEPeaaTH.

Micdomnopuuit o6pa3 eagle feather Buxonye ¢yHkiito 3Haxaps, sKuil MOXe, xo4ya i
YMOBHO, MEPEHECTH HOTrO BOJOJAApPS 3 TENEPINIHBOrO B MHHYJIE, BOHO € TIi€I0 MEXElo, 110
noeanye pisui ceitu: "How did the feather arrive at the edge of the dirt road where | live?
How did it fall across and through currents of air? How did the feathers survive fire? This |
will never know. Now will I know what voice spoke through my sleep. I know only that
there are simple powers, strange and real” [4, p. 17].

VY BHYTpIIIHBOMY MOHOJO31 HapaTopa OaXaHHS NEpedTH 3a MeXy CBIiOMOTrO
BepOalTi3y€eThCs NOBTOPAMH 3alHTAJIBHUX PEUCHb, MapaJICIbHAX CHHTAKCUYHHX CTPYKTYD,
110 3MIHIOKOTBCS CTBEPPKYBAaJIbHUM PEUCHHSM, SIKE BUCIIOBIIIOE KATETOPUYHY BIEBHEHICTh
HapaTopa B iCHYBaHHI K CBIJOMHX SIBHIII, TaK i TO3aCBiIOMHX.

Poman-ece "Dwellings" mpomoskye Temy MOIOPOXKi aMepiHmiaHIliB, SKy PO3BHBAIH Y
cBOIX pomanax momnepenuuku Jlinan Xoran, a came Ckort Momazeit i Mapmon Ciinko.
Midonorema IInsxy po3ropTaeTbcsi B poMaHi-ece CIipajeBUAHO, 8 KOXKEH BUTOK CHipaii
Mae 3B’SI30K SIK 3 MUHYJIUM, TaK 1 3 MaiiOyTHIM.

CMHUCIIOBY €IHICTb PI3HHMX €TaliB IOBICTYBaHb, CBITIB (MHHYJIOTO # TENepilIHBOTO)
31iiicHIOITh MioslopHi 00pa3u-CUMBONM, L0 y mpoleci (GopMyBaHHS Ha0yBarOTh
ABTOPCHKHUX O3HAK.

Jo npuknany, B obpasi-cumBodi jetounx Muiniii (bats) noemnano ix npupoani (1) i
HAMPHUPOIHI (2) MOXKIHUBOCTI:

1) "Bats hear their way through the world. They hear the sounds that exist at the edges
of our lives. Leaping through blue twilight they cry out a thin language, then listen for its
echo to return”;

2) "l believe it is the world-place bats occupy that allows them to be of help
to people, not just because they live inside the passageways between earth and sunlight,
but because they live in double worlds of many kinds. They are two animals merged into
one, a milk-producing rodent that bears live young, and a flying bird. They are creatures of
the dusk, which is the time between times" [4, p. 27].

Axropiansuuii Hapatop [10], Bix iMeHi SIKOTO ¥i/ie MOBICTYBaHHS, YiTKO MEPEKOHAHUN B
TOMY, IO JICTIOWI MUIII — II¢ TBapHHH, SKi MAIOTh 3B’S30K MK pi3HHMH cBiTamu. | mei
3B’SI30K 3IIHCHIOETHCS sik ropu3oHTanpHO (the world-place), Tak i Beprukansuo (between
earth and sunlight). Cakpaneauii ko winicHocTi BeecBiTy peani3yeTbes B TEKCTI HUTSIXOM
BIUICTEHHS Mi()oJIOPHO-aBTOPCHKUX 00pa3iB JICTIOUMX MUILIECH. Y NOBIIHUKOBHX JKepenax
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3 amepingiancbkol Midororii bat mocrae cumBomom Bemukoro Jlyxa, OCKiIbKH Mae
MOXIHBICTb IEpeMilllyBaTHCs Y MPOCcTopi pi3Hux cBiTis [11, ¢. 137].

VY po3myMax mpo CMHCI KUTTS, YCTpiii Ha 3eMili, 3Ha4CHHS 1 MICif0 TBapHH, POCIHH,
MPEIMETIB TaBHUHM, [0 3aJUIIMIN I MaliOyTHIX MOKONiIHb MYApPi MPeaKH, HapaTop cam
nmoyyBae cede MPUYETHUM J0 BCHOTO, IO BiIOYBA€THCSA HABKOJIO HBOTO. BiH po3ymie, mo
IUIAX KA BiH TPOMIIOB i e mpoiine y cBoemy xwutTi € 3HakoBuM: "Whichever road |
follow, I walk in the land of many gods, and they love and eat one another. Walking, | am
listening to a deeper way. Suddenly all my ancestors are behind me. Be still, they say.
Watch and listen. You are the result of the love of thousands" [4, p. 159]. ¥V BayTpiuasoMy
MOHOJI031 HapaTopa 3aKIIFYHOT YaCTUHH poMaHy-ece, i Ha3Boro "Walking", BimdyBaeThes
3aKJIMKaHHs 10 TOTO, 1[0 Tpeba OyTH YBOKHUM Ha KUTTEBOMY IUIAXY, BMITH CIyXaTd i
YYTH IIPUPOAY, OCKUIBKH JIFOAMHA — LIe PE3YNbTAT JII0OOBI TUCIYOX.

PomaH-ece CK1aga€eThesl 3 pi3HUX CMHCIOBO-3aBEPILEHNX OIOBIIaHb, Y KOXKHOMY 3 SIKHUX
BHOKPEMIIIOEMO 00pa3-CUMBOJI, SIKMH Hece IIeBHE CMUCIOBE HaBaHTaKeHHS. Tak,
MOBICTYBaHHSA B pOMaHi-ece I[I0CTa€ TOCTYHNOBHM [OJaBaHHAM Pi3HHUX Mi(OJOPHUX
00pa3iB-CHMBOIIIB, IO B HMiIOMY QOPMYETh €TUHII Mi(OIOpHUH MpOcTip pomany-ece. o
NPHUKIIaIy:

— y meprmoMy ece mig Haszsoto "The Feather", BusBisiemo midonopauii 06pa3-cuMBOI
eagle feather: "There is something alive in an eagle feather. The power of it is perhaps in
its dream of sky, currents of air, and the silence of its creation. It knows the insides of
clouds" [4, p. 20]. OpauHe mepo € METOHIMIYHAM OOpa3OM ETHOAPXETHUITHOTO 0Opasy-
cumBoiy Opina, Bemukoro Teopus. EtHoapxernn Benukoro TBopiisi Mae iMILTIKATHBHI
O3HAaKH B TEKCTi: POWer — cuia, dream — mpis, creation — teopennst. Etaokonnent TUILA,
BepOarizoBaHuii mpsMO HOMiHami€o y cromydenHi ciuie  the silence of its creation,
aKTyaJi3ye cakpaibHicTh Iiii Bennkoro TBopIs, OCKiIbKM Bce Ha 3eMili OYyJIO CTBOPEHO
HUM Y THIIII;

— B ece "The Bats" y d¢okyci moBicryBanHs € o0Opa3-cumBon bats, B skomy
aKTyaJi30BaHO IMIUTIKATHBHI O3HaKH E€THOApXETUIy Memica, 3HAHHS, BepOalizoBaHi B
TEKCTI HEeMpsIMUMH Ta MpsIMUMHU HOMiHamismu: "Bats hear their way through the world"
[4, p. 25]; "It is no wonder that bats have been a key element in the medicine bundles of
some southern tribes. Bats are people from the land of souls, land where moon dwells. They
are listeners to our woes, hearers of changes in earth, predictors of earthquake and storm.
They live with the goddess of night in the lusty mouth of earth" [4, p. 26];

— B ece "Stories of Water" iineTbcst po 3HaYE€HHs BOAW B KUTTI amepinianiiB. O6pas-
CHUMBOJI Water BTUIIOE IMIUIIKATUBHI O3HakKM eTHoapxeruny Bemukoro Taopiis,
aKTyali30BaHi B CEMaHTHII JIEKCHUHHMX oauHUIb t0 work, to form, to expand: "The
mountains where | live are young. Water still works them"; "The currents of that ancient
sea formed stone bowls that hold what is left of every rain"”; "The same water, freezing and
thawing, contracts and expands the topsoil so that earth pushes stones upward, away from
gravity" [4, p. 99-100]. Boma mae cakpajibHe 3HAYCHHS, € NPUPOJHOIO I[HHICTIO, SKY
aMepiHIiaHIIB OTPUMYIOTh Binl TBOpIT 3aBISKH NMPOBEIACHHIO IEBHUX IepeMoHiit: '"We
have ceremonies to bring rain clouds to arid lands. We sing down the rain. We smell the
ceremonies of life-giving rain and hear thunder announce its presence, and the gray shafts
of rain arrive from the distance. Some years ago | entered water’s world, deep in the
beautiful blue silence of the Carribean" [4, p. 100];

— B ece "Dwellings" o6pas-cumson dwelling BepOanizoBaHo MPSMOI0 HOMIHAIEO:
"Sitting in the hot sun, watching the small bees fly in and out around the hill, hearing the
summer birds, the light breeze, | felt right in the world. | belonged there. | thought of my
own dwelling places, those real and those imagined. Once I lived in a town called Manitou,
which means ‘Great Spirit’. I felt safe there" [4, p. 118-119].

JiM — e He TUTBKH OKpeMa JOMIBKa, IIe BeCh CBIT (pealbHHM i ySBHHI), [le Micle, B
SKOMY JIFO/IMHA MOYYBA€ThCs 3axuieHor. JliM € cumBosioM rapmoHii i mupy: "An Italian
immigrant to Chicago, Aldo Piacenzi, built birdhouses that were dwellings of harmony and
peace".
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3’sicyBaHHSI CHOCOOIB pO3ropTaHHs 00pa3iB-CHMBOJIIBY pOMaHi-ece YMOXIJIUBHIO
no0ynoBy Mozelni midosopaoro mpocropy pomany-ece "Dwellings", o mMae cxoauHKOBY
KoHpirypariro (puc. 2).

CXOOMHKOBA MOZETHh Mi(hOIIOPHOTO MPOCTOPY pOMaHy-ece Mmo0yaoBaHa 3a MPHHIUIIOM
JIMCKPETHOCT] 300payKeHHA 00pa3iB-CHMBOIIB y pi3HUX ece. CTpiloukaMu HO3HA4YeHa Iis
3BopoTHOI mepcrektnBu [12], cyTh sikoi Tomsirae y 3a0e3leyYeHHi KOTEPeHTHHX i
KOTe31MHUX 3B’S3KIB MDK pI3HOPITHHUMH 00pa3aMH-CHMBOJAMH, IO YTBOPIOIOTH
Mi(hOTOPHHUN TPOCTIP XYIOKHBOTO TEKCTY.

Insx Hapomay — He3aBEepIICHHH, TOMY LUKJI HUIIXY HE 3aMHKA€THCS, a Mae MapKep
MOAAJBLIOTO PyXy. B Monens BUHeCEHO Hal3HauyIlli €THOKYJIBTYpHI 00pa3u-CUMBOIIH, IO
B XO[Ii MOBICTYBaHHS OTPUMaJIH aBTOPCHKY iHTEPIIPETALIiIO.

OBPA3-
CHMBOIT 5-n

PA3-
CYIMBQT4

BPA3-
CHMBQII3

OBPA3-
CYIMBOI2
OBPA3-
CHMBQIT1 I'padiune nozHaueHHs

3BOp0THOT TIEPCIIEKTUBU

Pucyrox 2 - Cxoounkoea mooens Migho10pHO20 NPOCMOPY POMAHY-ece

BucHOBKH.  MeTOmONOTiYHY ~ OCHOBY  JIOCHI/UKEHHS ~ CTAHOBIATH  KOHIICTIUT
IO. M. Jlotmana, B. . [Iponma, B. M. Tomoposa, B. IlImina i cyronocHi 3 HUIMHA TMiAXOIH B
poborax B. B. IBanoBa, H. B. Cnyxaii, }0. C. CrenaHoBa, 110 € HAIPYHTSM BHJICHHS
0a30BMX mNapaMeTpiB Mi(oJIOpHUX 00pa3iB SK KOMIOHEHTIB Mi(OJIOPHOrO MPOCTOPY
XYJIOXHIX MPO30BUX TEKCTIiB. JIIHFBOCEMIOTHYHI OCOOJMBOCTI Mi(hOJIOPHOTO MPOCTOPY, a
caMe, KOMIUIEKCH O3HaK i (DYHKI[Ii MOBHHX 3HAKIB Ha MO3HAYEHHS KOMIIOHEHTIB Mi()OJIOPHOTO
MpOCTOpy BUSBISIOTECA 3 omoporo Ha BueHHs Y. C. Ilipca i Y. Y. Mopica. Konremiris
MPOCTOPOBOi OpraHizamii XyZ0XHbOTO IPO30BOTO TEKCTY BHOyIOBaHa 3 OIOPOI Ha
npani H. I. Aaapeituyk, . A. bextu, C. L. [Totamenka.

MidomopHuii TPOCTIp aMEpIiHAIAHCBKOTO POMaHy-ece IIOCTAE€  IHTepIpeTaliiHuM
KOHCTPYKTOM, MOJIENIb SIKOTO OYyIyeThCs 3a NPUHIUIIAMH TOMOTEHHOCTI, JUCKPETHOCTI,
1€papXiqHOCTI CKJIAIHUKIB MPOCTOPY, a TAKOXK iXHBOI IimicHOCTI. MidomopHuiA mpocTip
BU3HAYCHO SK CYKYIHICTh MioropHUX 1 Mi(OJOpPHO-aBTOPCHKUX 00pa3iB, sKi,
BOYJIOBYIOUHCH Y XYIOXKHIA YHIBEPCYM TBOPY, CTBOPIOIOTH HOTO >KAaHPOBY CBOEPITHICTH i
HapaTuBHI 0COOJIMBOCTI Ta BiJOMBAIOTh HEOMI(OJIOTIYHY XYI0KHIO CBIJOMICTH aBTOpa U
CTHOKYJIBTYPHY crienudiky CBITOOAYCHHS aMepiHIiaHIlIB.

MidonoeTnuHa  XynOXHS ~ CBIZIOMICTh  aMEpiHAIAaHCBKHX  aBTOPIB:  Jyai3M,
AQHTUTETHUYHICTh, CHHKPETH3M CBITOCHPUHHATTS, — BUSBISIETBCS HE JIMIIE Ha
KOHIIENITYaJbHOMY PiBHI TBOpEHHS 00pa3iB, a i y BHOOpi cCHelialbHUX CTHIICTUIHHUX
3aco0iB JuI 300paXkeHHs MiOJIOPHUX pHUC IPYropsIHHX 00pa3siB, SIK HANpHKIal, oOpas-
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CUMBOJ nepo. Takumu 3acobamu TOCTAIOTh XYAOKHI JieTalli, SIKi BUKOPUCTOBYIOTBCS SIK
0COOJIMBHIA THIT BUCYHEHHSI, 110 CTBOPIOE €(DEKT OUyJHEHHS Ta OLIYKAaHOTO OYiKyBaHHS.

Oco0mmBOCTI KYMYJSTHBHOTO XapakTepy KOHCTPYIOBaHHSA Mi(pOIOpHO-aBTOPCHKUX
XYIOOXHIX 00pa3iB IEepCcOHaXiB BHABIAIOTHCS HA OCHOBI HApaTHBHOTO aHAII3Y
aMepiHAIaHChKOI TPO3H, KUK y CBOIO Yepry CHpHsS€ BU3HAUEHHIO CIIOCOOIB BIIICYBaHHA,
BOYZIOBYBaHHS TaKWX OOpa3iB y 3aralbHU CEMaHTHYHHUH TpocTip TekcTiB. HapaTwBHMI
aHa;i3, COPSIMOBAaHWH HA BH3HAYCHHS KOMIIO3HIIIHO-CIOKETHOI CTPYKTYpH XYHOXKHIX
TEKCTiB, BUAIB 1 THWIB Hapamii, XapakTepy HapaTHBHOI TEPCIEKTHBH, YMOKJIHUBIIOE
MOSICHEHHS )KaHPOBHX OCOOJIMBOCTEH aMepiHIIaHChKUX XYJ0XKHIX IIPO30BUX TEKCTIB.

Ha ocHOBI NpHHLMIIB MOJAENIOBaHHS Mi()OJIOPHOTO MPOCTOPY B XYJIOXKHIX HMPO30BUX
TEKCTaX y PpO3AUII PEKOHCTPYHOBAHO I YHAOUHEHO CXOJMHKOBY MOJIENb MihoJIOPHOTO
MPOCTOPY poMaHy-ece. BusHaueHo, mo crerudika MipoJopHUX 00pa3iB sIK KOMIIOHCHTIB
Mi(OJIOPHOTO TPOCTOPY AHIVIOMOBHUX aMEpIHIIaHCHKHX XYJO0XKHIX MPO30BUX TEKCTIB
BIUIMBA€ HAa JKaHPOBY CBOEPIIHICT NPO30BUX TEKCTIB, a J>KaHPOBa CBOEPIAHICTH
XyIOXHBOTO TEKCTY BIUTHBAE Ha KOH(}Irypamiro MihoJIOpHOTO TIPOCTOPY.

MHPOJOPHOE NPOCTPAHCTBO POMAHA-9CCE:
HAPPATHUBHBIN ACIIEKT

C. B. Boakosa, 0-p ¢unon. nayx, npogheccop

XepcoHckuil cocydapcmeeHHblil yHusepcumenn,

nep. Unoicenepa Kopcaxosa, 47, kopn. 5, 2. Xepcon, 73000, Vrpauna
E-mail: volkovasvetina@yandex.ua

B cmamee uccreoyemes mugponoproe npocmpancmeo (mepmun — moiu) pomana-scce "Dwellings”,
HANUCAHHO20 ~ COBPEMEHHOU  AMepUKAHCKOU  nucamenvHuyell UHOUAHCKO20 —NPOUCXodicoenus —(Oanvute -
amepunockoi) Jlunooti  Xoean. Mugoroproe npocmpancmeo aMepuHOCKO20 POMAHA-ICce  GblcMmynaem
UHMEPNPEeMayUOHHbIM KOHCIMPYKIMOM, MOOelb KOMOPO20 CMPOUMCS HA OCHOBE 20MO2EHHOCMU, OUCKPEMHOCU,
UepapxuyHOCmu 1eMeHmo8 IMO20 NPOCMPaHcmea, a maxdice ux yenocmuocmu. Mugonoproe npocmpancmeo
onpeoeisieM Kak eOUHCME0 MUGQOIOPHBIX U MUPOIOPHO-ABMOPCKUX 0OpA308, KOmMopble, BCIMPAUBUACL 6
XYOO0XHCECMEEHHbII YHUBEPCYM MEKCMA, CO30aiom e20 HCAHposoe ce0eobpasue U HappamueHvle 0COOEHHOCMU,
nepeoaiom HeOMUOI02UHECKOe CO3HAHUE ABMOPaA U SMHOKYIbMYPHYIO CReYUDUKY MUPOBOCHPUAMUA AMePUHO0E. B
pabome nokazaHa cMynenyamas KOHQUypayus HAppamusHol Mooeau Mu@oIopHO20 NPOCMPAHCMEA POMAHA -
acce "Dwellings".

Knrwouegvie cnosa: amepunockuii, KOHCMpYyKm, MUQoiopHoe npocmpancmeo, HappPaMUGHAas MOOeb.

MYTHOLORIC SPACE OF AMERINDIAN NOVEL-ESSAY:
NARRATIVE ASPECT

S. V. Volkova, Doctor of Science (Philology), Professor,

Kherson State University,

47, Engineer Korsakov Lane, building. 5, Kherson, 73000, Ukraine
E-mail: volkovasvetina@yandex.ua

The article focuses on mytholoric space (my notion) of the novel-essay "Dwellings", written by Linda Hogan
who is contemporary Native American writer (Amerindian). Mytholoric space of the novel-legend is considered to
be the lingual and cognitive construct which narrative model is based on the principles of homogeneity of its
elements (mytholoric images-symbols), discreetness that is the possibility of differentiating the kinds of these
images, hierarchy of its elements (due to their ethnocultural meaningfulness types and kinds of mytholoric images
may be levelled in the center of the space and on its peripheries both), and wholeness (coherence and cohesion of
mytholoric space elements). Mytholoric space is considered to be the totality of mytholoric and mytholoric and
literary images which embed into the literary space of the text and thus form its genre and narrative features,
transform neomythologic consciousness of the author and ethnocultural worldview of Amerindians. Based on that
the paper gives the step-by-step configuration of the narrative model of novel-essay mytholoric space.

Key words: Amerindian, construct, mytholoric space, narrative model

CIIUCOK BUKOPUCTAHUX JXEPEJI

1. Bomkoa C. B. Midonopni oOpasu B cCydacHMX aMepiHIIaHCBKHX IIPO30OBHX TEKCTax : MoHorpadis /
C. B. BosnkoBa. — XepcoH : Aiinanr, 2015. — 340 c.

2. JluteparypHas SHIUMKIONEANS TEPMHHOB W moHsATHH / mox pea. M. JL I'acmaposa, C. M. Kopmuiosa,
A. E. Maxosa u ap. — M. : HIIK "WUnrensan", 2001. — 1595 c.

28 «Dinonociuni mpaxmamuy, Tom 9, Ne 1 ' 2017



10.
. Rosenberg D. World Mythology: An Anthology of the Great Myths and Epics / D. Rosenberg. —

12.

Dreese D. N. The Terrestrial and Aqautic Intelligence of Linda Hogan / D. N. Dreese. — San Francisco : Sierra
Club Books, 1999. — P. 11-23.

Hogan L. Dwellings. A Spiritual History of the Living World / L. Hogan. — N. Y. : A Toughstone Book,
1995. - 155 p.

Ackerman R. The Myth and Ritual School / R. Ackerman. — Cambridge : Cambridge University Press, 1991.
- 234p.

Barthes R. Mythologies / R. Barthes;/ selected and translated from French by Annette Lawers. —
N. Y. : Hill and Wang, 2001. — 110 p.

Bopp J. The Sacred Tree / J. Bopp. - USA : Lotus Press, 2004. - 82 p.

LacanJ. Les Quatre Concepts Fondamentaux de la Psychanalyse (Le Séminaire, livre XI: 1964) /
J. Lacan. — Paris: A.L.1., 2007. — 318 p.

Belekhova L. 1. Conceptual Oxymoron: Cognitive Mechanisms of New Verbal Poetic Images Formation /
L. 1. Belekhova // Search of (Non) Sense: Literary Semantics and the Related Fields and Disciplines : Forth
International Conference of IALS, (12—14 October 2006). — Krakow : Institute of English Philology, the
Jagielonian University of Krakow, Poland. — P. 14.

Imun B. Happartonorust / B. lmua. — M. : SI3biku cnaBsiHCKO# KynbTypbl, 2003. — 312 c.

Lincolnwood : Contemporary Publishing Group, 1994. — 587 p.

Volkova S. V. Reverse perspective as a narrative technique in Amerindian prosaic texts / S. V. Volkova //
Lege artis. Language yesterday, today, tomorrow. The Journal of University of SS Cyril and Methodius in
Trnava. Warsaw : De Gruyter Open. — Vol. 1 (1), June 2016. — P. 359-394. DOI : 10.1515/ lart-2016-0008
ISSN 2453-8035.

LIST OF REFERENCES

1.
2.

IS

~

10.
. Rosenberg, D. (1994) World Mythology: An Anthology of the Great Myths and Epics, Lincolnwood:

12.

Volkova, S.V. (2015) Mytholoric Images in Modern Amerindian Prosaic Texts, Kherson : Ailant, 340 p.
Gasparov, M.L., Kormilov, S.1.., and Mahova, A.E (eds.), (2001) Literary Encyclopedia of Terms and Notions
Moscow : SPK “Intelvan”, 1595 p.

Dreese, D. N. (1999) The Terrestrial and Agautic Intelligence of Linda Hogan, San Francisco : Sierra Club
Books, pp. 11-23.

Hogan, L. Dwellings (1995) A Spiritual History of the Living World, N. Y. : A Toughstone Book, 155 p.
Ackerman, R. (1991) The Myth and Ritual School, Cambridge : Cambridge University Press, 234 p.

Barthes, R. (2001) Mythologies [selected and translated from the French by Annette Lawers], N. Y. : Hill and
Wang, 110 p.

Bopp, J. (2004) The Sacred Tree , USA : Lotus Press, 82 p.

Lacan, J. (2007) Les Quatre Concepts Fondamentaux de la Psychanalyse, Le Séminaire, livre XI: 1964, Paris:
A.L.l,318p.

Belekhova, L. I. (12—14 October 2006) ‘Conceptual Oxymoron: Cognitive Mechanisms of New Verbal Poetic
Images Formation’, Search of (Non) Sense: Literary Semantics and the Related Fields and Disciplines, Proc.
4th International Conference of IALS, Krakow : Institute of English Philology, the Jagielonian University of
Krakow, Poland, p. 14.

Schmid, V. (2003) Narratology, V. Shmid (ed.), Moscow. : Yaziki slavanskoy kulturi,. — 312 p.

Contemporary Publishing Group, 587 p.

Volkova, S.V. Reverse perspective as a narrative technique in Amerindian prosaic texts, Lege artis.
Language yesterday, today, tomorrow. The Journal of University of SS Cyril and Methodius in Trnava,
Warsaw: De Gruyter Open. Vol. 1 (1), June 2016. — p. 359-394. DOI: 10.1515/ lart-2016-0008 ISSN 2453-
8035.

Haoittwna 0o peoaxyii 10 ciunsa 2017 p.

«Dinonoziuni mpaxmamuy, Tom 9, Ne 1 ' 2017 29



