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Abstract. In this article, the authors consider syntactic constructions of sentences, which strengthen the expres-
siveness of the text in manga. The authors explain and give relevant examples of these syntactic constructions:
ellipsis, preterition, rhetorical question, reduplication. Also, the authors consider the peculiarities of the transfer
of intonation to manga through inversion, punctuation and graphics. The authors pay attention to means of
strengthening expressiveness, such as variant spelling of words and other ways of organizing written text.
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Kaknpiii pyHKIMOHATIBHBIA CTHIb MMEET
CBOM MHJMBHyaJIbHbIE OCOOCHHOCTH B TUIAHE
CHHTAKCHYECKUX TOCTPOCHUH IPEIIOKEeHUS,
KOTOpbIE BHEIPSIOTCS B  XYIOKECTBEHHBIE
NPOU3BENICHUS, TEM CaMbIM yCHIIBasi CTUJIU-
cruaeckuii  dddexr. JlureparypHblii  S3BIK
MaHra M30BITOYEH Pa3HOOOpa3HBIMU CHHTAaK-
CHUYECKHUMHU TTOCTPOSHHSMH, CpPEIU KOTOPBIX
OOHapY)KUBAIOTCS epepacrpeiesieHe rpa-
HUIl TIPEIUIOKEHHUS, DIUTHIITHYESCKHIE TIPEIIO-
KEHUsI, CMEILIEHHbIe KOHCTPYKLIUH, B KOTOPBIX
KOHEII TPEJIOKEHHS TPEACTABICH B JIPYTOM
CHHTaKCHYECKOM CTpO€, YeM B Hauaje, a Tak-
e 000COONEHHbIE IPYT OT JpYra 3JIE€MEHTHI
OJIHOTO BBICKa3bIBaHUSI.

TpamuuoHHasi CTHIUCTHKA OMpPEHEIseT
CHUHTAaKCHUYECKHE MOCTPOCHHUS, KOTOPhIE YCHU-
JMBAIOT DKCIPECCHUBHOCTh BBICKA3bIBAHUS,
1300pa3uTeIbHO-BBIPA3UTEIbHBIMU cpen-

CTBaMH SI3bIKa, CTHJIMCTUYECKUMHU GUrypa-
mu. B «CrnoBape TUHTBHCTUYECKHX TEPMHU-
HOB» O. C. AxMaHOBa JaeT CleayKLul
OTIpE/ICTICHUE ITOMY TEPMHUHY: CTHIIMCTUYC-
ckas ¢urypa wid ¢urypa pedyd — «o00poT
pedn, ocoboe coueTaHue CJIOB, CHHTAKCHYE-
CKO€ TIOCTPOCHHE, UCHOIb3yeMble IS yCH-
JICHWSI BBIPA3UTEIBHOCTH  BBICKA3BIBAHUS
[1]. Haubonee yacThIMU ISl SITTOHCKOTO KO-
MUKCa SIBIISIOTCS DJUTUTICHC, YMOJTYaHUE, PH-
TOPUYECKUI BOMPOC, MTOBTOPBHI.

DNIIUTICUC TPEACTaBIsSIET COO0M MPOIyCK
AIIEMEHTa, KOTOPBIHM MOApa3yMeBaeTCsl B KOH-
tekcte npemnokenus: O-jozudesune! — lie,
hanashita koto wa Amari nakatta mono desu-
ga — Bml mpekpacHo BiaaeeTe SMOHCKUM
s3pikoM! — HeT, coBceM He ObLITO BO3MOXKHO-
CTH TOBOPHUTH TIO-SATIOHCKU. B 3TOM muanore
OMyIIEeHO CJ0BO «Nihongo» — SMOHCKUi
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s3bIK. TeM He MeHee OHO JIETKO BOCCTaHaB-
JUBAETCSI 110 KOHTEKCTY.

YMonmyaHue — CTpYKTypHas U JIOTUYecKas
HE3aBEPIICHHOCTh MPEUIOKEeHUs, Oraronaps
YyeMy 4uTaTellb caM JIOTraJbIBaeTcs O HEIO-
CKa3aHHOM (M3 KOHTEKCTa MO0 U3 CHUTya-
nun): Pan: «Watashiwaikanai». — Conoko:
«Kyo:shyukuwakey» (Pan: «f He monmgy». —
Conoxo: «IloTomy 4TO THI CMYIIIEHAY).

Puropuueckuii BOIpOC SBISAETCA XOpO-
[IMM CIIOCOOOM IMPHUBIICUCHHUS BHUMAHUS YH-
TaTellss K TOMy WM WUHOMY SIBICHUIO, CUTYya-
U B TEKCTEe. DTOT BOIPOC-YTBEPKACHHE
UMEET TOJIOKUTEIBHBIA JHOO OTPHIIATENb-
HBI XapakTep, HE TpeOyIOIUid OTBETA.
«Masakaome: oyogene:njane: noka?» —
«Heyxenu Thl He ymeelb MmiaBath?»; «Kei-
jitteoyogenakutemonarerundesuka?» — «3Ha-
YUT MOXKHO CTaTh CIJIEZIOBaTelIeM U HE yMes
wiaBath?» M «munashilyume» — «iycteie
HAICKIBI».

[ToBTOp — purypa peuu, cocrosimas B mo-
BTOPEHHH 3BYKOB, CIIOB U BBIPAKECHUU B U3-
BECTHOU mocienoBatesnbHoCcTH [1]. lannas
CTHJIMCTUYECKass (Urypa BBIpaKaeT CyObek-
THUBHO-OI[EHOYHOE OTHOIIIEHUE TOBOPSIIETO K
npenmery peun: «Gyokosa! Shizukaninari-
mashita. Gyokosa!» — «ITosesno. Crano Tu-
xo. [ToBesno!»

B manra rtakke XapakTepHO Mepenadu
WHTOHAIIUU TPU TIOMOINM 3HAKOB IpENUHA-
HUs, cpeactBamu rpaduku. B smoHckoM
SI3bIKe OYCHBb PACIPOCTPAHCH MPUEM HHBEP-
CUU — TOMEIEHUSI B HEOOBIYHYIO IMO3HUIUIO
KaKOW-JIMOO YacTH pe4H C IEJbI0 TMOBBIIIIE-
HUSl BBIPA3UTENLHOCTH PEYH; MOdToMy Oia-
rojapsi MHBEPCUH YCHWIIMBACTCS BHYTPCHHSIS
WHTOHAIUSI TMHUCHMEHHOTO BBICKA3bIBAHMSI.
«Anatawaikimashitaka. Asokoe?» — «Ter e3-
IIAT Tyna?»; «Oyomininarimashita,
kohohon.» — «OHH TpOWIH 3Ty KHHUTYY;
«Wasuremashita.
Ju:su:nengatachimashitakara». — «3a0butn.
DTO0 MOTOMY YTO MPOILIO OOJIee NECATH JIET».

KaptuHkn B KOMHKCE pacnojararorcs
BEPTUKAIBLHBIMH PSAaMU B HEKOTOPOU JIOTH-
qyeckol IocienoBareibHocTH. CHHTaKCH4YE-
CKasl CBSI3b MEXIY HUMH CTPOUTCS TIO TIPHH-
Uy MOHTa)Xa M CMEHBI IUTAHOB, UX COBO-

KyIIHOCTb II€pellaeT HEKoe JpaMaThdyecKoe
JICUCTBUE.

B manra nambonee yacTto HCHOJB3yeTCS
aUanorudHasi opMa peyeBoro OOIIeHHUs, TIPU
KOTOpOW TepoM HAIpPAMYIO CBS3aHbl MEXKAY
co00il 1 MOryT cBOOOTHO Jenarh JOMOJIHHU-
TEJIbHBIC Pa3bsCHEHUs, UCTIPABIIATh HETOUHO-
CTU WJIN HU3BSCHATH YTO-JIMOO HEMOHATHOE
cBouM cobecennukam. OJHaKo, B KOMHKCE
NPUCYTCTBYIOT ~ MOHOJIOTH,  BBIpAKaIoIINe
MBICJIU T'eposi, @ TAK)KE UMEIOT MECTO U CJI0Ba
aBTopa. Kpome Toro, B HEeM He COOIIONAIOT
CTPOr0 TOYHOCTb M SICHOCTh P€Yd; B HEH 4a-
CTO MOXHO OOHapYXHUTh HEMOJHBIE TpPEeasIo-
KEHUs], YYACTHUKH PEYEBOr0 KOHTAKTa 00X0-
JSITCSL HEIOMOJIBKaMU, KOTOPBIE YraIbIBatOTCS
JOBOJIBHO JIETKO, M, HA00OPOT, MOJIHOTA PeUr
BBICTYIIAeT KaK H3JIUINHEE YTSHKEIeHUe, He-
YMECTHBIN NeJTaHTU3M.

C TOukM 3peHHUs] CHHTAKCHCa MaHra IpH
[IOMOIIM 3HAKOB MPENUHAHUS MOXHO JO-
OUTBCS Tay3, 3aMUHOK M PE3KOr0 MHTOHAIU-
OHHOTO TepesnoMa B peuu repos. TemOp, un-
TEHCUBHOCTH, MAPATMHIBUCTUYECKOE COTIPO-
BOXK/ICHUE peYd WUIIOCTPUpPYeTCss B O0Ib-
[IMHCTBE CJIy4aeB HAIVIIIHO (KpUYaj, pa3ma-
XMBasl pyKaMM; IOCMOTPEII, COLIYPUB I1a3a).

B nnane cuHTakcHM4YeCKOM OpraHu3aliy B
MaHra 4acToO HMCIOJB3YIOTCS IKCIPECCHBHO-
CHUHTAaKCUYECKHE KOHCTPYKIMH, YIPOUMBa-
IOIIME WHANBHUIYaJIbHOCTh PEUH, YAyUIIaro-
M€ €€ JUAJIOTUYHOCTh U CIOHTAaHHOCTH,
yaangoomue 0e31MKOCTh U 0e3aIpecHOCTb
peud U T.J. B ANOHCKOM si3bIKE 3KCIIPECCHB-
HOCTh B OCHOBHOM BBIPQKAECTCS C TIOMOIIBIO
MYHKTYyallul, BapUAHTHBIX HAllMCaHWH CIIOB
(mIpy OIHOM M TOM € HPOU3HOIICHWHU) U
APYTUMHM  CIIOCOOAMM OpTraHU3alUU  IHCh-
MEHHOTO Tekcta [3, ¢. 25]. 3BecTHO, 4TO B
AMOHCKOM SI3bIKE CJIOBO MOXKET JIOIyCKaTh
HECKOJIBKO, a TO 1 MHOTO BapUaHTOB HaIHCa-
HHUSI, ¥, COOTBETCTBCHHO, JII000M TEKCT — Oec-
YHCJICHHOE KOJMYECTBO HWHBAPUAHTOB HC-
noiHeHus. OHAaKo 3TU BapHalliU COBCEM He
PaBHO3HAYHBI, KXl U3 HUX UMEET CBOE
3HaYeHHE U 0CO0YIO IEHHOCTb.

B samoHckux koMukcax (MaHra) 3HaKu
NPENUHAHUS UTPAIOT UCKIIOYUTEIBHYIO POJIb
U OTIMYAIOTCSA OOJBIIUM pazHOOOpa3ueM,
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YeM B JIPYTUX >KaHpaxX MUCbMEHHOH peun. B
PacCMOTPEHHBIX HAMH SIMOHCKHUX KOMHUKCAX
YacTO BCTPEYAIOTCS HEOOBIYHbIE BapHALUU
TUpE (CBEPXIJIMHHBIE, BOJHUCTBIE MU TIp.),
U30ILPEHHO-N300peTaTeNbHble  KOMOMHALIUU
BOIIPOCUTEJIBHOTO M BOCKJIMLATEIBHOIO 3Ha-

koB: !, M1 1112 u 1. ., 3KCnpeccuB-
HOCTh KOTOPBIX HEpEAKO YCHJIeHa HakJo-
HoMm: !!!!l a Takxke pasznudHbIC HEOOIETPH-

HSATBIC aHAJIOTH 3TUX 3HAKOB, CUMBOJIM3HPY-
Iolue Ty WK UHYIO ad()EeKTUBHYIO OKpacKy
peun: PHUCYHOK cepAeuka, 0003HayaroImui
YTO-TO BPOZAE ‘C HEKHOCTHIO , HANPUMEP: «

Fh (S wy A cuactimpa...’, wim pucyHOK

HOTBI, IEPEAIOIINN TEBYYECTh, U T. II.
Taxke B KOMUKCax ¥ He(popMambHOU Py-
KOIMHMCH YacTO BCTPEUAIOTCAd HEOOBIUHBIE
CHOCOOBl  Mepelayd  JOJNTOThI  TJIACHBIX:
HampuMep, CJIOr KO:, MOXET OBbITh HalucaH

HE TOJILKO CTaHAAPTHBIMHU CITOCO0aMH: « . D
b N\
», « Zd» M, HO TAKKE U IK3OTHIECKUMH,

Bpone «Z—», « 1A A», « J——x». B mo-

JNOOHBIX ciydasx opdorpadudeckas HeCTaH-
JAPTHOCTb YCUJIMBAET HKCIPECCUIO PEUH, Ya-
CTO MpHaBasi el NIyTIUBBIN XapakTep.
Hcnonp3yercs U BapMaTUBHOCTb HAIMCA-
HUS CJIOB JUIS OINMCAHMs XapakTepa Mepco-
Haxka. XapakTep MOXKET TPaKTOBAaTbCS HUHO-
IJa Mo-pa3HOMY, €CJIM TO, Kak Iepoi cels
Ha3bIBACT HAIMCAHO XUPAraHOoW, KAaTaKaHOW U
ueporudukor. Ckaxem, «O0oky» (s; ymo-
TpeOisieTcsi 00bIYHO B HEQOPMAJIbHON peun
IPEACTaBUTENIIMU MY’KCKOIO II0Ja), Halu-
CaHHOE MEepOonU(OM MOXKET CKPBITO CHMBO-
JU3UPOBATH YM, €CJIM XUparaHoi — BbICKa3a-
HO «MaJIbYMKOM M3 XOpOIlIel ceMbH», KaTa-
KaHOM  —  Be3JecylluM  O30pPHHUKOM-
oqHokyaccHukoM. Takum oOpazom, OykBa
HeceT 3a co00il 3HAYUTENbHYIO CMBICIOBYIO
pons. HeonHokpaTtHO BcTpedaercss IpeBpa-
LIEHHE XUparaHbl B KaTakaHy, Jiejias aKUeHT
Ha npeoOpazoBaHHOE cl0BO. JaHHbII criocob
MOYEePKUBAHUS 0TYaCTH AQHAJIOTMYHO
CIUIOIIHBIM 3aIVIaBHbIM OyKBaM B JIaTWHUIIE
nmu kupwmie. B komukce «/lerekrns Ko-
HaH» KaTaKaHa CIY)KUT JUIS BBIIEICHUS pe-

IJTMKU Tepos: XOWI3U BIPYr B30pBAJICH...
BCKOYMJI... W 3a0paJl: ...TIOWIIH KaKOTO-
HUOYIIb WUAMOTA, KOTOPBIA CyMEET pacllieBe-
muTh TeOst!». B opurunane 3mech nmpumeHs-
I0TCSl MeponM(puKa W KaTakaHa, YTO PE3KO
BBIJIETISIETCS Ha (DOHE BCETO OCTAJIBHOTO TEK-
cTa ¢ ero oObIYHOM Tpadukol: nepormuduka
U xuparana. Uurarenb cpasy MOHHMAET, YTO
repoii BHE ceO0si, Mbl TIOYTH CIIBIIINUM €T0 HC-
Ka)KEHHBIH ToJIOC.

Karakana Ha Tex MecTax, Iie HOPMAIBHO
OXHJIAJIOCh OBl XWparaHa, B BBICIICH CTENCHU
XapaKkTepHa Ui TIepeiadydl Peur TIepCoHaKel B
STIOHCKUX KOMHKCaX: 9TO OJHMH U3 IPUEMOB

yCHIIeHHs dKcnpeccuBHocTH. Harpumep: « 9 (7

—3F» um « AT —IF» «cyr:éna» ‘Bor
a10 aa!’, ‘Bo maér!” (0ObruHOE HarmMcaHue — «
1T R »; «Cyr:» — CTHINCTHYECKH CHUKEH-
HbIIl BAPUAHT CJIOBA «CYTOM» ‘y>KacHbI, Mopa-
sutenbHbIl); « > W12y | KeKKoH
‘Sl BoiLIa / BeIXOXKY ( Oosee OOBIYHBIM OBLIO

661 Harmcano: «JZ L. FEdg).

bykBeHHble a00peBHAaTyphl, LIETUKOM I10-
CTPOCHHBIE Ha WCIIOJIb30BAaHUM JIATHHUIIB,
HIMPOKO YNOTPeOIstoTcs B SIMOHUH, MOXHO
IPUBECTH MIPUMEPBl TaKUX OyKBEHHBIX a0-
OpeBuatyp, kak OK (mpou3HOCUTCS O0:K?:)
‘oxoi’, BF  (mpomsnocutcs  Om:ady)
‘ootippenn’, OL (o:3py) ‘KOHTOpCKasi Ciy-
xamas® (ot Officelady), NG (suyn3u:) ‘He-
yladHas 3alych Ha pajuo, TeleBUaAeHUun’ (0T
nogood), SGI (acymsu:aii) ‘Coka-I'akkaii-
WutepHannonan’ (HaMMEHOBaHUE CETH 3apy-
OEKHBIX (QHINATIOB AMNOHCKOM PEIUTrHO3HOM
opranusanuu Coka ["akkait).

Takum o0Opa3om, B XoJe HCCIEIOBAHHS
HaM{ OBUIM PacCMOTpPEHBI CIEAYIOIIUE CHH-
TaKCHMYECKHE KOHCTPYKIMH XapakTepPHBIE B
MaHra: 3JUIMICUC, YMOJTYaHUe, PUTOPUIECKUI
BOIIPOC, TIOBTOPHI. JlaHHBIE BBIIIE TPUMEPHI
TUX CTUJIMCTHUYECKUX (UTyp TOKa3bIBAIOT
yCUIIEHHE 00pa3HO-BBIPA3UTEINbHON (DYHKIIMU
peuH, BBITONHSS MparMaTHYECKyro (hYHKIUIO
MeTadopH3aLuK CIIOB B TEKCTe MaHra. Taxke
paccMaTpuBaIMCh HA OCHOBE MPUMEPOB CIIO-

o
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co0Bbl, MepeAarolue HAcTpOeHHEe U WHTOHA-
IIUI0 BBICKA3BIBAHHSI — Yepe3 IyHKTYaIlHIo,
rpapuaecKue CpeICcTBa, Kak u GaKTopsl, yeu- 4
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