Couwnikos A.O. 3

PO3JLT I

PIIIOCOPCBKA AHTPOIIOJIOI'TA, ®LJIOCODIA
KYJbTYPHU

VIIK7.011.2

PIJIOCOPCBKO-KOHIEINTYAJBHE OCMUCJIEHHA CYTHOCTI
MY3EIO SIK COHIOKYJIbTYPHOI IHCTUTYIIII B EIOXY
HNOCTMOJIEPHY

A.O. ComnikoB, JOKTOp (HUTOCO(PCHKUX HAYK, TOLEHT, TOUEHT Kadenpu
My3€€3HaBCTBA 1 am’siTko3HaBcTBa X JJAK

Cmamms npucesiuena Qinoco@coKo-KOHYenmyaibHOMY OCMUCTEHHIO NPOYeCi8 My3etiHoi
oisinbHocmi 8 enoxy nocmmooepra. Cb0200Hi My3etl, AK IHCIMUmMym, wo 0eMOHCMPYE OPULTHAIU,
oae Oe3opicHmosamny cyb’ekmy Gi0uymms 4Y020Cb He3MIHH020 U 6KOPIHeH020. Y cyuacHomy
Cycninbcmei mysel € NPaKkmudHo €OUHUM 3AKAAOOM, 30AMHUM YMPUMYBAMU y C80IX cmiHaX
nam'sme npo mumyne, 30epicamu KyIbMYpHY CHAOWUHY, A MAKOXC UpIuLysamu npoonemy
MeHmanvbHoi aoanmayii 1oouHu 00 MiHAUeo20 ceimy. Mysei namaearomocs eminumu y ceoiil
eKCNno3UYyii MAKCUMANIbHY HAOAUNCEHICMb 00 NesHOi ICmopu4Hoi enoxu, 6i00aneHiu 6i0
menepiunb020 4acy, pooasuu OOMIHyIOUUM «eghekm 3anypennsay. llpunyckaemovcs, wjo 100una,
3aenubnena 'y MmyseuHe cepedogulle, OMPUMAE MONCIUBICIb «BUKTIOUAMUCA» 3 peaiu
CbO20OHIUIHBLOI NOBCAKOEHHOCMI Ma O00AYy4amucs 00 peauill MUHYI020, | 3HAX00SAYU ) YbOMY
npoyeci niOIpyHms 00 PO3YMIHHA C8020 MAUOYMHb020. Y cmonimms mexHiuH020 8i0MBOPEHHs,
gipmyanizayii i cumyaayii 100u 8i08i0yoms My3etl Yy HOULYKAx npeomMemis-opuzinaiis, moao, ujo
VHIKANILHO [ HAOIIEHO O3HAKAMU «CHPABXHCHLO20 Oymmsy, 0a€ GI04YmMms 4020Cb He3MIHHO20 U
8KOpiHeH020. [N MoOUHU NOCMMOOEPHY, KA JHcuse y C8Iimi Koniti i CUMYIAKPIS, 3HAYEHHs.
CUMBOI8 KYIbMYPU K 8I0HOCHO CMANUX OPIEHMUPIB ceped 3a2aNbHOi MIHAUBOCMI He MINbKU He
3MEHWUNOCA, A, HA6NAKU, 3POCIIO.

Knwuosi cnosa: myseii enoxu nocmmooepHa, My3euHa eKCno3uyis, My3eliHd
KOMYHIKQYisl.

IlocranoBka mnpodjemu. Di10cOPCHKO-KOHIENTyaIbHE  OCMUCIIEHHS
MPOLECiB My3eaji3alii € OCHOBOMOJOXHHUM I CYy4acHOTO MYy3€l0 SIK Ha pPiBHI
HOro 1HCTUTYLIMHOTO MpU3HAYECHHS, TakK 1 y cdepax eKCIO3ULIMHOI TISIbHOCTI.
Myseii — me ocobnmuBa cdepa KynbTypu, B SIKiH OCHOBOIO mJisi (HhOpMyBaHHS
JYXOBHUX IIIHHOCTEW CIYTyIOTh NPEAMETHI pe3yjbTaTH JIIOACHKOI MisUIBHOCTI.
My3eil, sk collaJIbHUN 1HCTUTYT, OpPraHi3ye€ Ta KOOPAUHYE IISUTbHICTH JIIOJEH
moA0 30epekeHHs MaM’sITOK MHHYJIHMX €MOoX i mepedady 3HaHb npo HuX. Ilosza
My3€€M I JIsIbHICTh, Maja ©, HaleBHO, pPO3PI3HEHUN, HEMOCHITOBHUN 1
HecTaOUIbHUM XapakTep. My3ell € HeBII’EMHUM €JIE€MEHTOM KyJIbTYPHOTO
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IPOCTOPY, OCKIIbKM MM TEpPEKUBAEMO «4ac pedeil», a JIoJu Ta pedl TICHO
MoB’si3aHl MK €000t0. My3eil TMpOWIIIOB BEIWKHI TNUISIX PO3BHUTKY 1 TpaHcdop-
Mallid. 3HUIIUTH My3€il HEMOKJIMBO: Haye TiHb, BIH CYNPOBODKYE KUTTS, HEMOB
MOTHWJIa CTOITh 3a BCIM mpwuiinemHiM. byap-sika mroauHa MICTUTH y €001 My3ei,
HOCUTh HOro y o001 HaBiTh IPOTH BJIACHOI BOJI, OCKUIBKH 30€peKEHHS €
BJIACTUBICTIO JIFOACHKOT IPUPO/IH.

Ouinka pociaiakenn i myosikanii. TeopeTnyHoo 6a3010 AJIs TOCIIIHUIIBKIX
y3arajJbHEHb JTaHOI POOOTH CTajll HACTYIHI MY3€OJOTiYHI KOHIIEMIIii, MPHUCBIYEHI
ditocodebkiii  KOHIENTYyam3alii MOHATTS My3€l0 TOCTMOJCPHI3MY:  KOHIICTIIILS
«kuBoro wmyseto» (kK. Jlan); konmemmis «rpomancekoro wmyseto» (T. [lloma);
koHueniiss  myseamzamii  (['. JIro06e);  koHIenst  «My3€MHOI  KOMYHIKAIIii»
(1. Kamepon) 1a iH.

Metor ganoi cTatTi € H110cOPCHKO-KOHIIETTYaIbHE OCMUCIICHHS CYTHOCTI
MY3€I0 SIK COI[IOKYJIbTYPHOI IHCTUTYLIi B €[10XY TOCTMOJIEPHY.

Bukiax ocHoBHoro marepiany. Emoxa moctMmozepHy mii My3€r0 CTae
MepioJIOM HOBITHIX MOKJIMBOCTEH, CIOKyc 1 BTpaT. BiacHe, cama KynbTypa
NOCTMOJIEPHY Y IEBHOMY CEHCl CTa€ MY3€€EM — BEJIMYE3HUM O€3CHUCTEMHUM
CXOBHIIEM I[IHHOCTEH, YU HaBITh TOTO, 1110 BOHA HaBITh W HE IIaHY€, HEO30PHUM
3BAJIMILIEM HAKOMMYEHHX 3a BCIO MOIMEPEIHIO 1CTOPIIO JIIOJICTBA apTe(aKTIB, BMIHb,
CTOCYHKIB, 00pa3iB, ¢opm, cTuiiiB. B cydacHiil KyJabTypi BUXOIUTH Ha MEPIIHMA
IJ1aH, aKIIEHTYaII3yEThCS TAKUH BUJI MY3€HOI AISUTBHOCTI, SIK KOJIEKIIOHYBaHHS 1
30epexeHHS; BOAHOYAC, HIBETIOIOTHCS CUCTEMHICTb, BIIOPSAKOBAHICTh, 1€papXid-
HICTh — BJIACTHBI MY3€€B1 K 1HCTUTYIIII, III0 OCTaTOYHO C(HOPMYBaAJIacCh y CBOEMY
kinacuyHoMmy BuTIsial y XIX cr. Biarenmep Bce aBTOMaTHYHO TMEPEHOCUTHCS Y
Cy4YacCHICThb, ABTOMAaTHYHO NMEPETBOPIOETHCS HA 00 €KTH 1 MIHHOCTI «TYT 1 3apasy.
CrnaanuyHOK MOXe cTaTH abCOIOTHO Bee — «anything goesy». CHMBOIIYHO, 110 Y
AKOCT1 0a30BOT0 MPUHIMIY MOCTMOAEPHICTCHKOT TBOPUOCTI TEOPETUKH MOCTMO-
JIEPHICTCHKOT KYJIbTYpH HA3UBAIOTh MOHSTTS «HOHCENEKIl», a crenudiuHoro
PHUCOI0 «IIOCTMOJIEPHICTCHKOI €IMICTEMU» BBAXKAIOTH BIUYTTS «ICIICHTPOBAHOTO
CBITY», BIJHOCHO SIKOTO JIIOAMHA MAa€ «paJAUKaIbHUN EIMCTEeMOJIOTIYHUN 1
OHTOJIOTIYHUH CYMHIBY.

Ha nouatky XXI cT. My3eif € 3HAUyIMM # 3HAYHUM SK HiKomH. Mnerses
PO MaKCUMAaJbHE PO3IIMPEHHS MY3€HHOI MEPEX1 — K y KIJIbKICHOMY BiJIHOLIEHH1
(KOHI 5 pOKiIB KIJIbKICTh MYy3€iB 3011bIIyeThCsl HA 10%), Tak 1 y reonomTHYHOMY
BIJTHOIICHH] (My3ei 3[1HCHIOE CBOIO MEPEMOKHY XOJly BCIMa MAaT€pUKaMH 3€MHOT
Kym 1, BJacHe, caMuil (akT TMOSBU MY3€l0 PO3LIHIOETHCS CYCHUIBCTBOM SIK
YEproBUil KPOK Ha NUISIXY CBOTO IMBUII3AIIMHOTO PO3BUTKY). besyMoBHO, my3ei
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PO3IIISIIA€ThCA SIK CMMBOJI CYCHUIbCTBA, OUIBII TOTO, SIK JI0Ka3 PO3BUHY TOCTI
nuBiTizamii (abo, MpUHANMHI, CHITLHOTH, IO Oa)kae OyTH PO3BHUHYTOIO ITUBLII-
3amiero). OkpiM TOro, MM MAaeMO CIpaBy 3 TNIMOMHHUMHU TpaHChOpMaIlisiMH, 1110
BiJI0OYBaIOTHCS 3 CAMUM MY3€HHUM OpraHisMoM. MaOyTh, HIKOJIU JIO TETEPIIIHbOTO
yacy My3eil He OyB HACTUIbKM TpPaJULIMHUM Ta, SK 1€ HE MapaJoKCalbHO,
PEBOITIOIITHUM.

Ha tenepimmniit gac coriajgbHa pojib My3€iB Yy CYCHIJIBCTBI 3HAYHO 3pOCiia,
[0 MATBEP/KYETHCS K 30UTBIICHHSIM KUTBKOCTI MY3€iB y CBiTi, TaK W MOCHJICH-
HSIM JI0 HUX CYCIUTBHOTO 1HTepecy. X XI cT., opieHTOBaHE HAa KOMEPIIHHHUM YCIIIX,
10y, MeJia, Kid, 3alpoloHyBaji0 MOCTMOIEPHICTCHKY KOHIIEMIIiI0 My3et0. Mys3ei
MIOYaB PO3YMITHUCA HE SIK apXiB, a K YaCTUHA 1HAYCTpPil po3Bar — i BUMOTH JI0
HBOT'O MOYaJIM BUCYBATHCS BIANOBIAHI: HacaMIlepe pPO3BaXKUTH IJsAada, a MOTIM
HaJaTH WOMY IEBHHUM aCOPTHUMEHT IMOCIYT 1 3aBASKA UM IHCTpyYMEHTaM JaTH
IsiAa4eBl OCBITY, 1H(OpMallii0o — TOOTO BHECTH Yy WMOro CBIJIOMICTh TNEBHUM
KyJIbTypHUH Oaraxk. Bimomi mysei cBiTy, 0axaiouu MaTu Mmy0JIiKy, IepeTBOPIOIOTh
CEpi03H1 BUCTABKM Ha 3aXOIUTIOIOYNI BUAOBUIIHMI MPoAyKT (/s onrcaHHs Takoi
My3€HHOT TOJITUKU YaCTO BUKOPUCTOBYEThCS TEPMiH-HEOJIOTi3M artainment, To6To
MucTenTBo (art) ta possara (entertainment).

CyyacHICTh JAMKTY€ HOBI, OLIbII CKJIaJHI BUMOTH 10 komdopTy. CydacHa
EKCKypCisl — 1€ KyJbTYPHUM Ta JO3BUIBHUH MPOILIEC, 110 BUPIIITY€E 3aBAaHHS OINTH-
MaJIbHOTO ¥ sickpaBoro noaaHHs iHpopmarlii. EkCKypcis Bkitouae B ce0€ HE TUIbKU
OTJIsil YHIKAJIBHUX 00 €KTIB, ajie TaKOX W BEIMYE3HUM 0OCST yHIKaIbHOI 1H(OP-
Martlii, o MICTATh (JOHAM CXOBHUIIA — 1 TOMY BOHA Ma€ OyTH OTOYEHA MOTY>KHOIO
1H(PaCTPYKTYPOIO, 1110 3a0€3NEUUTh MBUAKUHN Ta 3pyYHUN TOCTYI 10 naHux. [Ipu
IbOMY HEOOX1HO BUKOPHUCTOBYBAaTH Cy4acH1 KOMII FOTEPHI TeXHOJor1i, [HTepHeT,
1HIIIE MaTepilalbHO-TeXHIYHEe ocHamieHHs. He cmig 3a0yBatu ¥ mpo BeEIMYE3HY
HayKOBO-JIOCHIIHY Ta MPOCBITHULIBKY POJb €KCKYPCIMHOI ISUIBHOCTI, 10, Y CBOIO
4yepry, MPUITYyCKae CydacHe TEXHIYHE CYNMPOBO/KECHHS MPE3CHTAIlll Ta eKCKYPCIH.
3BUYAITHO, XOJIHA HAalJOCKOHAIIIA TEXHIKA HE 3aMIHUTh TrapHOro (paxiBIs, BTIM,
e Jla€ MOXJIMBICTh BiJIBilyBauy OTPUMATH MiHIMaIbHy 1H(OpMAII0 PO
peaMET, 10 3alliKaBUB HOTo.

«My3eitanii 6ym» € 0e3CyMHIBHUM (DaKTOPOM CY4acHOI KyJIbTYpH: My3ei
CTaB aKTUBHUM YYaCHMKOM KYJIbTYPHHUX, OCBITHIX 1, HaBITh, MOJITUYHHUX MPOILIECIB.
Bce ne BiaOyBaeTbcst TOMy, 110 y Cy4aCHOMY CYCHUIBCTBI My3€d € MPaKTUYHO
€IVHUM 3aKJIaJioM, 3JaTHUM YTPUMYBaTH y CBOIiX CTiHaX Ham'sTh MPO MUHYIE,
30epiratu KyJbTypHY CHAJUIMHY, a TaKOXX BUPIIIyBaTH MNpoOIeMy MEHTalIbHOI
aganTarlii JIIOJAUHUA 0 MIHIUBOTO CBITY. My3eil, Ik MPOCTip MICTUTh Y cOO1 IUTHIMA
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pan  cnenu(iyHUX PHUC, OCKIIBKM 3a3Jalierilb € BWIYYEHHUM 13 MPOCTOpa
MOBCSKIECHHOCTI 3a paxyHOK OCOOJMBUX TPUHIMIIB CBOEl oOprasizamii i
¢yskuionyBanHs. [IpocTopoBO-4acoBUi KOHTHHYYM KOHTHHIYM MY3€I0 3MYIIYE
BiJIBilyBaua TMEPEKIIOYUTH CBOE TIOBCSAKICHHE CIPUHHATTSA MPOCTOPY 1 Yacy y
IHIIANA CrekTp. My3ei NMPOBOKYIOTh IIel aKT MEPEKIIOYECHHS, OCKIJIBKH BOHU €
30pi€HTOBaHI Ha «e(pEeKT 3aHypeHHs» B I1HIII KyIbTypu, abo Ha «edekT
OPUCYTHOCTI» y KYJIbTypHOMY MpocTopi. My3ei HaMmararoThCsi BTUIMTH Yy CBOIH
€KCITO3HIIT MaKCUMaIbHY HAOIMKEHICTh /IO TIEBHOI ICTOPUYHOI €TIOXH, BiITAICHIH
BiJI TEMEPINTHBOIO Yacy, poOJiaund AOMIHYIOUUM «eheKT 3aHypeHHs». [Ipumycka-
€ThbCS, 10 JIIOJIMHA, 3aru0JeHa y My3eiHEe CepeqoBHINE, OTPUMAE MOKIHUBICTD
«BUKIIIOUATUCA» 3 pealiil ChOTOJHINIHBOI IMOBCAKACHHOCTI Ta JOJIYy4aTHCS [0
peaniii MUHYJIOTO0, 1 3HaAXOAS/YM Yy LIbOMY MPOLECI MIATPYHTS 10 PO3YMIHHS CBOTO
MaiOyTHHOTO.

BucnoBok. Takum 4nHOM, My3€il, SIK IHCTUTYT, 10 AEMOHCTPY€E OPUTIHAIIU,
BIJIMOBIA€ HA JyXOBHI 3alUTH JIE30pPIEHTOBAHOTO CyO’€KTa. Y  CTOJITTA
TEXHIYHOTO BIJTBOPEHHs, BIpTyasi3alii 1 CUMYJSLII JIOJM BIABIAYIOTh My3€d y
MOIIYKaX TMPeIMETIB-OPUTIHAIIB, TOTO, IO YHIKaJIbHO 1 HAIIJICHO O3HAKaMH
«CIPABKHBOTO OYTTS», A€ BIAUYTTS YOrOCh HE3MIHHOIO W BKOpiHEHoro. [l
Cy4YacCHOI JIFOJIMHH, SIKA KUBE Yy CBITI KOMIM 1 CUMYJISIKPIB, 3HAYEHHS CHMBOJIIB
KyJbTYPH SIK BITHOCHO CTaJIMX OPIEHTUPIB Cepell 3arajibHOi MIHJIUBOCTI HE TITBKH
HE 3MEHIIIIOCS, a, HaBIMaKH, 3pOCIIO.
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PNJTOCOPCKO-KOHHENTYAJBHOE OCMBICJIEHHE CYIIHOCTHU MY3EA
KAK COIINO-KYJIBTYPHOU UHCTUTYLHUHU B EIIOXY IOCTMOJIEPHA

A.A. COUTHUKOB

Cratbs nocssiena Gpuinococko-KOHIENTYATbHOMY OCMBICIICHHIO TIPOIECCOB MY3EHHOM
NEeSATEIbHOCTH B 310Xy mnoctMmoiepHa. CeronHs My3ei, Kak MHCTHTYT, YTO JI€MOHCTPUPYET
OpuruHalibl, OacT JAC30PUCHTHPOBAHHOMY Cy6T)CKTy OIIYIICHHWE 4YCro-T0 HEHU3MCHHOTIO H
yKOpeHUBIIerocsi. B coBpeMeHHOM OOIIECTBE My3€il SBISETCS MPAKTHUYECKH EIMHCTBEHHBIM
YUPCIKACHUEM, CIIOCOOHBIM YACPKUBATE B CBOHUX CTCHAaxXx IIaMATb O IMPOHIJIOM, COXPaHATH
KyIbTYpHOE HAclie[HWe, a TakkKe pemaTrh MnpolieMy MEHTATbHOW aJanTalud 4YeloBeKa K
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MEHSIOIIEMYCS MHUPY. My3ed NbITalOTCS BOIUIOTUTH B CBOEM ASKCHO3UIMH MAKCHUMAJIbHYIO
MPUOIIKEHHOCTh K OMpPENeIEHHON MCTOPUYECKON 3MOXe, OTIAJCHHON OT HACTOSIIETO, Jeias
JoMHUHUpYOMUM «3hdexT morpyxkenus». llpenmonaraercs, 4To YelOBEK, YIIIyOJICHHBIA B
MY3€HHYI0 Cpelly, TOJYYHT BO3MOKHOCTh «BBIKIIFOYATHCS» W3 PEATHHl  CEroaHSIIHEH
IIOBCCAHCBHOCTHU U y‘-IaCTBOBaTB B peanmlx HpOH_IJIOI‘O, HaxoIsd B 3TOM npouecce OCHOBAHHA K
MOHUMAHUIO CBOEro Oynymiero. B BEK TEXHHYECKOTO BOCHPOU3BEICHUS, BUPTYATU3ANNH W
CI/IMyJISII_[I/II/I JIFOAU ITOCCIIA0T Myseﬁ B ITIOUCKax HpCI[MeTOB-HOI[JII/IHHI/IKOB, TOro, 4T0 yHI/IKaHBHO
W HAJCJICHO TPHU3HAKAMU «IIOJIMHHOTO OBITHS», JAeT OIIYIIEHWE YEero-TO HEHW3MEHHOTO U
yKOpeHuBIIerocs. Jjis yeaoBeka MmocTMOIepHa, KOTOPBIN )KMUBET B MUPE KOMUN U CUMYJISKPOB,
3HAQYEHHE CHMBOJIOB KYJbTYPhl KaK OTHOCHTEIIBHO YCTOMYHMBBIX OPUEHTHPOB CPEAH BCEOOIICH
M3MEHUYUBOCTH HE TOJBKO HE YMEHBIIUIIOCH, 4, HAOOOPOT, BO3POCIIO.

Knroueevle cnoea: My3eil >MO0XH TIOCTMOJEPHA, My3€HHAas OJKCIIO3MIMS, My3eHHas
KOMMyHI/IKaI_II/ISI.

PHILOSOPHICAL-CONCEPTUAL REALIZATION OF THE ESSENCE OF THE
MUSEUM AS A SOCIO-CULTURAL INSTITUTION IN THE EPOCH IS POST-
MODERN

A.A. Soshnikov

The article is devoted to the philosophical and conceptual interpretation of the processes
of museum activity in the postmodern era. Today the museum, as an institution that demonstrates
originals, gives the disoriented subject a feeling of something unchanging and entrenched. In
modern society, the museum is practically the only institution capable of retaining in its walls the
memory of the past, preserving the cultural heritage, and also solving the problem of a person's
mental adaptation to a changing world. The museums try to realize in their exposition the
maximum closeness to a certain historical epoch far from the present, making the "immersion
effect” dominant. It is assumed that a person deepened in the museum environment will have the
opportunity to "turn off" from the realities of today's everyday life and participate in the realities
of the past, finding in this process a basis for understanding his future. In the age of technical
reproduction, virtualization and simulation, people visit the museum in search of original items,
that which is unique and endowed with signs of "true being" gives a sense of something
unchanging and entrenched. For a postmodern person who lives in the world of spears and
simulacra, the significance of cultural symbols as relatively stable landmarks among the
universal variability has not only not diminished but, on the contrary, increased.

Key words: museum of the postmodern era, museum exposition, museum
communication.



