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TEKCTOTBIPH!{IPI MEXAHI3M BUPAKEHHA TEHCUBHOCTI
EMOIIIN (HA MATEPIAJIT OITOBIJIAHD 2KAXIB)

3 02n10y Ha akmyanvbricmb 00CAIOMNCeHHS CMPAUIHO0 8 HU3YI CYMAHIMAPHUX HAYK CIam-
ms micmumb cnpooy po3pooKU MexaHizmy CmeopeHHs eMOMUBHOI Hanpyeu Ha MeKCmMo8oMY PieHi
6 ducKypci Jcaxie, wo 003605€ 008eCmu He3aNeHCHICHb eMOMUBHO20 BUMIDY 8i0 CHOICeMHOI Ai-
Hii. Po3po6aeHutl MexaHizm rpyHmy€emocs Ha 00CAeHeHHAX MINCOUCUUNATHAPHOR0 DiBHS, 30KpemMa
Ha 3ano3uteHHi 00ceidy cemionoeis, uo 003601€ NPOAHANIZYEAMU eMOMUBHUL BUMIP MeKcmYy i
ocobausocmi iioeo MoeHo20 eminents. OKpeciena maKoxic nepcneKmueHicnms 00CAiONCeHHs GU-
PAdICEHHS IHMEHCUBHOCIMI NePelCUBAHHS eMOYill cy0 '€KmMoM-peyunicHmom cmpaxy.

Karouosi caosa: cy6’ekxm-oxcepeno cmpaxy, cyo ekm-peyunienm cmpaxy, 10Kyc cmpaxy,
mencusHicmb, 8aleHmMHICMb, MOOAAi3ayis, UIHHICID.

Casonosa 1. 10. TekcToo0pa3yiomuii MeXaHu3M BbIPAK€HHS] TEHCMBHOCTH 3MOIMii (HA
MaTepHajie PacCcKas3oB YKACOB). B c6:a3uU ¢ aKmMyaibHOCMbIO UCCACO08AHUSL CIPAUUHO20 6 Psde
2YMAHUMAPHBIX HAYK CMambs co0epicum NOnsImKY pazpabomku MexaHu3ma co30aHus dMo-
MUBHO20 HANPANCCHUS. HA MEKCMOBOM YPOBHE 8 OUCKYPCe YICACO8, Mo No3804s1em 00Ka3ams
He3a6UCUMOCHIb IMOMUBHO20 U3MePeHUsl OM ClocemHoll aunuu. Pazpabomannwiii mexanusm oc-
HOBbIBACMCS HA OOCIMUNICEHUSX MENCOUCYUNAUHAPHOR0 YPOGHS, 8 YACIHOCMU HA 3AUMCME08a-
HUU ONbIMA CEMUOA0208, HMO HO360AAEM NPOAHAAUIUPOEAMb IMOMUBHOE USMEPEHUEe MEKCMA U
0COOEHHOCMU 20 A3bIK06020 6onAoueHus. Ouepuena makice nepcneKmuUeHOCMb UCCACO08AHUS
BbIPAINICCHUS UHMEHCUBHOCIU NePeNCUBAHUS IMOUUIL CYOBEKMOM-DEUUNUCHIMOM CIPAxXa.

Karouesvte caosa: cybsexkm-ucmoynuk cmpaxa, cyOseKxm-peyunuenm cmpaxa, A0KYC
cmpaxa, meHCUGHOCMb, 6AACHMHOCIY, MOOAAUZAUUS, UECHHOCTb.

Sazonova Ya. Yu. Text Creating Mechanism of the Expression of Emotional Tension (on
the material of horror stories). /n view of the topicality of the studying of the horrible in a range
of humanitarian studies the article contains an attempt of elaborating the mechanism of creating
emotional tension on the textual level in horror discourse, which allows proving the independence of
the emotional dimension from the plot line. The elaborated mechanism bases on the achievements
of an interdisciplinary level, in particular it involves semiologists’ experience, which helps analyze
the emotional dimension of a text and its linguistic realization. As a result, having used the text of
Joseph Sheridan Le Fanu’s «An Account of Some Strange Disturbances in Aungier Street», the text
creating scheme of building emotional tension has been singled out: accumulation of senses (valency
selection, values semantization, modalization, emotional colouring) — redundant expression of va-
lency — the interchange of euphoria and disphoria in the expression of valency — factual embodi-
ment of the subject-the-source of horror. It is concluded that the analysis of expressing the intensive-
ness of a subject-the-recipient of horror’s emotional state is a perspective for further investigation.

Key words: subject-the-source of horror, subject-the-recipient of horror, locus of horror,
tension, valency, modalization, value.

ITpoGnema BUOKpEeMJIEHHSI eMOTMBHOTO AUCKYpPCY a00 eMOTUBHOTO B JHUC-
Kypci ImocTana mnepen OOCHiTHMKAMU, KOJIU CTPYKTYPaIiCTChKUU IMOXid OO0 BU-
BUEHHSI MOBHUX SIBUIIL TIe€pecTaB 3a0BOJIbLHSTU MOTPEOU JIIHIBICTUYHOI HAyKU.
OcTaTOYyHO YCBITOMMBIIM, 110 €CTETUYHUIN i1 eMOTUBHUI CKIIAJHUKU TUCKYPCY
JTy>Ke BaXKKO MiIal0ThCsl KaTeropuaallii 3 JJIHrBiCTUUHOTO TIOTJISIY, BUEHI CIpsi-
MyBaJIM CBOI IMOLIYKU Y cepy ecteTnuHoi KomyHikaiii (A. I'peiimac i 2K. ®oH-
taniit, K. 3insbepoepr, H. bykc, ®@. KoHT T1a iHii). Po3ymiroun riobanbHUit it
VHiBepCaJIbHUI XapakTep CTpaxy, CeMioJIOTH 3alliKaBUJIUCS HOTro KpeaTUBHUMM
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MOXJIMBOCTSIMU, peajli3oBAHUMU B KYJIbTYpi, TOJITUILI, JiTepaTypi, COLIOIOriI i
3ocepenuancs Ha (hOpMYJTIOBaHHI apaaurM i MOJesieil CTpaxy B eCTETUYHUX Te-
YisIX i TBOPYOCTi OKpEeMUX aBTOPIB, 1110 MOXHA BBaXKaTW aKTyaJIbHUM i JUIST JOCIi-
JOKEHb Ha MOBO3HABUYMX TepeHaxX. TeKCTH B LIbOMY pa3i po3MISIAlOTHCS SIK 3pa3Ku
a00 eK3eMIUISIpU IUCKYPCY KaxiB, SIKIIO Mill TMCKYPCOM PO3YMITH KOPITyC TeK-
CTiB, ITOB’SI3aHUX 3MICTOBUMU KPUTEPisIMU, KOMYHIKaTUBHOIO 11 (PyHKITiOHATbHO-
LTOBOIO CIIPSIMOBAHICTIO I iIHTEHIIIOHAIBHICTIO — KOJIM BOHU CIIPUIIMAIOTHCS I
iIeHTU(IKYIOThCS SIK YaCTUHA MeBHOI COLIOKYJIbTYPHOI, MOJITUYHOI ab0 ineos10-
riyHoi IpakThKH [6]. 3a Bu3HaYeHHsIM |. CMUpHOBA, «CTpaITHE TEMaTU3YETHCS B
0COOJMBOMY CYOIMCKYPCI JIiTepaTypH, 11O Ma€ CIIpaBy 3 00pOTHOOIO ABIMTHUKIB, 3
MIPUMYCOBOIO IeimeHTH(iKaIli€EI0 0COOMCTOCTI (SIKa BiZOYBaETHCS Cepell iHIIIOTO B
TIOpMaX i KOHLITa00pax), 3 BAYEPITHICTIO OKPEMOTO KUTTSI To1o» [7: 207].

3Baxalouu Ha Te, 1110 METOMOJIOTIYHUI i TePMiHOJIOTIYHUIA amapat JA0Ci-
IDKEHHSI TUCKYPCY 1IIe TTlepeOyBa€e B cTafil pO3BUTKY, a caMi JOCTIIKEHHS BEIYThCS
Ha TEePeTUHI Pi3HUX HAIPSMIB JIIHTBICTUKM, BBAXKAEMO MOXJIMBUM CKOPUCTATH-
Ccsl ACSIKMMM iIesIMU CEMIOJIOTiB II0A0 OCOOJIMBOCTEl IMPUCTPACHOTO AMCKYPCY
(TepMiH npucmpacruii duckypc 0yB yBeneHuii XK. @onraniem i K. 3ins6epbeprom
i BUKOPUCTOBYEThHCS JIJIsT TIO3HAYEHHSI OyIb-sSIKOTO TUCKYPCY, JIe BUpaKeHi a00 30-
OpaxkeHi eMolIil i1 apeKTH; Yepe3 1ie BKII0YAEMO JUCKYPC XKaXiB J0 KaTeropii mpr-
CTPaCHHUX) i MOKJIMBOCTE! 1Oro BUBYEHHS 33151 OOTPYHTYBaHHS OpUTiHAIBHOCTI
1 CaMOCTIiITHOCTI IMCKYPCY KaxiB SIK 00’ €KTa JIIHTBICTUYHMX TOCTiIKEeHb. SIK Tiro-
Te3y BUEHi BUCYBaJIM TaKy MepeIyMOBY: «SIKIIIO HAa ceMio-HapaTUBHOMY piBHi HaM
YIACThCS MOKA3aTH HE3aJIeXKHICTh BUMIPY, B IKOMY PO3rOpTalOThCsl TpaHc(opma-
il IPUCTPACTi, TO JOTIYHO OUiKyBaTH Ha Te, 1110 B aHaJi3i TEKCTiB ITOCIiIOBHO BU-
HUKHE TMCKYypPCHUBHA CXeMa, Ka MiIJA€ThCS BUUEPITHOMY y3araJiIbHeHHIO i 31aTHa
yBiOpaTH B cebe pi3Hi eTary MPUCTPACTI if OpraHi3yBaTH iX B «OTIOBiTaHHsI» [2: 76].
Tox MeTa cTaTTi — 32 1ONTOMOT0I0 BUOKPEMJIEHHSI TEKCTOTBIPHUX MEXaHi3MiB TeH-
CUBHOCTI €MOLIiil Y TeKCTaX IMCKYPCY KaxXiB IOKa3aTu He3aJeXKHiCTh eMOTUBHOIO
BUMIpY TEKCTiB Bil CloxkeTHO1 JIiHii. [IpeaMeToM 1Iboro 10CIiIKeHHS CTaB IUCKYPC
KaxiB, 00’€KTOM — TEKCTOBE BUPaXKeHHsI (peHOMEHA CTpaxy.

CraH npucTpacTi (cTaH Ayl cy0’eKTa) MOXe CTaBaTH BilMPaBHOI TOYKOIO
B PO3TOpPTaHHI AUCKYPCY, a Cy0 €KT CTaHy TpaHC(HOPMYETHCS Ha Cy0’€KTa Mii i B
CBOIO 4epry TpaHchOopMye LIHHICHUI CBIT i cTaH pedeit HaBKoJo cebe. Criaau it
OiTiioMU B €MOLiHIi Hampy3i XapaKTepHi IS TMCKYpPCY MPUCTPACTEU, «IIpU-
CTPacThb SIK TaKa CHHTAaKCUYHO MOOY/1I0BaHa SIK JJAHIIIOXKOK Jiii: MaHIIyJIsILiii, CT10-
KyllIaHb, BaraHb, Ai3HAaHb, YSIBJICHb TOLIO» [2: 64] — OTXe, CHHTAKCUC IIPUCTPACTIi
HaOyBa€ BUIJISILY «<HAPATUBHUX MporpaM». TakuM YMHOM, MOXHA CTBEP/XKYyBaTH,
1110 TPUCTPACHU I IUCKYPC MAa€ PI3HOMAaHITHI CEMiO-HapaTUBHI MEXaHi3MHU CTBO-
PEHHS MEBHUX MPUCTPACTEIA, 1€ MPU3BOIUTH 10 e(EKTY BUPAXKEHHSI CMUCIIB, SKi
CTIBICHYIOTb i3 JIOTIYHOIO I CI03KETHOIO TTOOYI0BOIO TUCKYPCY B OCOOJIMBOMY MOB-
HOMY BUpPakKeHHi.

OnHielo 3 OCHOBHUX KaTeropiii AMcKypcy mpucTpacteit A. I'peiimac i
2K. ®oHTaHilf BBaXKatOTh meHcusHicms (HATIPYTy), «sIKa BUSIBUAJIACS 3MATHOIO Bill-
MOBiaTH 32 TPUCTPACHUI BUMIp IUCKYpCy» [2: 15] 3a yMOBH, 1110 OCTaHHIi1 po3y-
MiIOTb SIK IOEAHAHHS IIPECYIO3UIIil i3 CYKYITHICTIO TOT0, 110 CKa3aHOo ab0 MayIocs
Ha MeTi. BepOanizyeTbcsl TEHCUBHICTD IePEeBaKHO Ha JIEKCUYHOMY PiBHi, €MOLILis
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MOXe MaTH JeKiJlbKa CHHOHIMIYHUX JIEKCeM UISI CBOTO BUpaxkeHHs [2: 34|, Ha-
TIPUKJIIAL, 3aX8am, 30Uu8y8anHs, noo0u8, 3a4y0y8aHHs.

V mporieci po3ropTaHHsI OPUCTPACHOTO AUCKYPCY CYO’€KT i 00’€KT IpH-
CTpacTi 30JMXKYIOThCS W BCTYMNAlOTh y CTafdilo iHmepcyd ekmHocmi, KOJIU BOHU
B3a€EMHO BILUIMBAIOTh OJMH HA OJHOTO i KOJW IMPUCTPACTh MOYMHAE iCHYBAaTU
JIVIIIE 32 YMOBM IXHBOI B3aEMO/Iii. ¥ IUCKypCi KaXiB MOXEMO OIepyBaTh TAKUMU
YJieHaMM HapaTUBHOI OIO3Ullii — Cy0’€EKT-IKEPEIO CTPaxy i Cy0 €KT-PELIUITIEHT
ctpaxy. Ha nHainy nymMKy, modymoBa TEKCTiB IMCKYPCY XaxiB LIJIKOBUTO YTPUMY-
€ThCS HA OTIO3MILIT LIUX ABOX CY0’€KTIB, Jie Cy0 €KT-IIKEPEJIO CTpaxy Ma€e BiAIOBiI-
HY BaJIECHTHICTb, 1110 BIUIMBAE HA TSKiHHS CYy0’ €KTa-pELUITIEHTA CTPaxXy 10 HbOTO
(6asenmuicmo, 32 BU3BHAYCHHSIM CEMIOJIOTIB, — 1Ie IIepeadyTTsI HallJIEHUM yIIepe
Ccy0’€KTOM 3a3HA4Y€HOI TiHi LIHHOCTI; MepeauyTTs, sIKe Ha 1Iiii cTaaii popuIHOro
pO3Ioaiay, TaK OM MOBUTH, YITAKOBYE IIIHHOCTI B KOKOH, a MOTIM BUPaXKa€ThCsI
B OiJbII pO3rOpHYTiii mouyaTkoBiii ¢opmi [2: 38]). BajmeHTHICTb CKepOBYETHCS
LIIHHICTIO Cy0’€KTa, sIKa, Y CBOIO YepTy, MA€ CEMaHTUYHE «HABAHTAaXKCHHS», TOO-
TO Habip puc, 110 BIUIMBAIOTh HA (hOpMyBaHHS Lii€l HiHHOCTI. Cy0’eKT-IXKepeno
cTpaxy MOJAajli30BaHUil: MOro LiHHICTh MOJISITAE B TOMY, 110 IOr0 HE MOXE / He
IMOBUHHO OYTU; BiH aKTUBHMI Cy0’€KT, /il SIKOTO CKepOBaHi Ha 3HUILEHHSI OI0-
HEHTa — Cy0’€KTa-pelnITi€HTA, i, IO TEXK BaroMO, BiH HOCilt puc a60 OCHOB IICH-
XOJIOTIYHOTO TUITY CTpaxy uM (obii, sIKi CTal0Th OCHOBOIO 1IiJIOT0 JUCKYPCY XKaXiB
(TexcTty). Y mpucTpacHOMY AUCKYPCI iHIII eMOLIiil Ta CMUC/IM BUMAraloTh TSKiHHS
iHTepCcyO’€KTIB OJIMH /10 OMHOTO (PEBHOIII, 3a3/IPiCTh, XKaAiOHICTb TOIIO), Y AUC-
KypCi XaxiB K CKJIaIHUKY IMPUCTPACHOTO JMCKYPCY OIWH i3 Cy0’€KTIB Tepecili-
JIy€ iHILIOTO, KiHIIEBOIO METOIO YOI'0 € 3HUIIEHHS OOHOTO 3 HUX a00 000x. Tekctu
KJIaCUYHUX TOTUYHUX POMAHIB, HAMTPUKJIA/, 3a3BUYAI1 MiCTSITh MOPTPETHUIA ONTKC
repoiHi, MOJIOA01 O€3HEBUHHOI AiBYMHU, YU Kpaca Bpaxae, TOOTO CIIPUIIMAETh-
csl mo3uTUBHO. Taka repoiHsi Ma€ i TapHy BIady, BOHa CITOKiliHa i 3aMpisiHa, ajie
3r0/IOM 11i PUCU BUKJIMKAIOTh 3[IMBYBaHHS, a MOTIM i OCTpax yepes Te, 110 BOHA
3aHAATO 3aMpisgHa (41 TO AyKe POMaHTUYHA, UM TO XBOpa), ayxe Ojiga (puca uu
TO apUCTOKPATUYHOCTI, 4yn (hi3UUHOI Bajan), i KiHellb KiHIIEM BOHA CTa€ JixKepe-
JIOM HeOe3MeKu JIs iHIIMX cy0’eKTiB. TOoX WISl MPUCTPACHOTO TUCKYPCY 3arajoMm,
1 IUIsT AMCKYPCY KaxiB 30KpeMa, BaxKJIMBOIO CTA€ He 00’ €KTUBALIisl BAJICHTHOCTI, a
Mipa i HaJUIMIIOK 11 IPOSIBY.

Cdepa nipucrpacreit (mumiunuii sumip, 3a A. I'peitmacom i K. @oHTaHieM) —
11€ TIOC/TiIOBHO PO3TOPHYTUI aBTOHOMHUIA BUMIp, SIKUI PO3YMIEThCS SIK HA0Y-
JIOBa HaJ KOTHITUBHUM i IIparMaTUYHUM BUMipaMU, BiH 3’SIBJISIETHCS BHACIITOK
pO3ropTaHHs MPUCTPACHUX e(dEeKTiB MOAATbLHUX MOCIiIOBHOCTEM <...>, a TAKOX
SIK HAacJIioK uyepryBaHHs eficopii it nucopii [2: 94]. [Tpuctpacts (i cTpax y Tomy
YUCJIi) He MOXe OYTH TTOCTIHHUM i CTabiIbHUM Y CBOIil HATPy3i MPOTSATOM YChOTO
BUMIpY AMCKYpCY. Po3ropTaHHsi cMUCTiB BilOyBa€THCS TTOETAITHO 1 MOCIIiZIOBHO,
HaOJIMKaIOYUCh 10 CBOEI HABUILIOL TOYKM HE HAMKOPOTIIUM LIJISIXOM IIPSIMOI, a
MiATPUMYIOYM EMOTUBHUI CKJIQAHUK CBOEYACHUMM CITaJlaMU 1 MigHOMaMHu.

Taxum YMHOM, MOXHA BUOKPEMUTH OJMH i3 MeXaHi3MiB CTBOPEHHS HAIIPYyTH
(ab0 TEHCUBHOCTI) HETAaTUBHUX €MOIIill Y TeKCTax KaXiB: IMOCTYIMOBUI BUSIB Ba-
JIEHTHOCTI Cy0’€KTa-[IKepesia CTpaxy B TUMIYHOMY BUMipi Tekcry. Lleit MexaHizm
BUSIBJISIETHCS HA PiBHI TEKCTOTBOPEHHS i1 Ma€ CBOI MOBHI 3aCO0M BUPaXKEHHSI.
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Marepianom aHamisy ciayrye TekcT onoimanHs [llepimana Jle danHio «An
Account of Some Strange Disturbances in Aungier Street», KJIaCUYHOTO 3pa3ka
OMOBiZaHHS PO MPUBUIIB aHIIIIICHKOI JTiTepaTypu. BUKopucTaHHS SIK iTI0CTpa-
TUBHOTO MaTepialy came TaKOro TeKCTY JO3BOJUTb YHUKHYTU CY0 €KTUBHOCTI i
BUMAAKOBOCTI BUCHOBKIB, aJ’K€ BiH BiITTOBiIa€ BCIM KPUTEPIiSIM LIbOTO XKaHPY.

3a KJIAaCUYHOIO CXeMOI0 OMOBiIaHHS TIPO TTPUBUIIB OCOOJIMBOI Baru y 3MicTi
HaOyBae€ JIoKai3allis 3ycTpivi 3 IPMBUAOM, a caMe — MA€ETOK, ITajall, iHIlla He-
PYXOMICTb 3aMOXXHUMX apUCTOKPATUYHUX BJIACHUKIB, TOX CEMaHTUYHE HAMlOBHE-
HHSI UiHHOCTI CMOPYIM-JOKYCY cTpaxy (TepMiH Halll) BUBHAYAEMO SIK «Tpamu-
LHiHICTb», «CTAPOBUHHICTb», «3aHEN0AHICTb», «TAEMHUYICTh». TOMY TepBUHHE
CIIPUMHATTS CIIOPYAU-JIOKYCY CTpaxy Cy0’€KTOM-pELUIIiEHTOM CTpaxy Ma€ Bim-
MOBiHE JIeKCUUHe BUpaxkeHHs1: The house, to begin with, was a very old one. It had
been, I believe, newly fronted about fifty years before; but with this exception, it had
nothing modern about it. <...> How old it was then, I can’t say, but at all events, it had
seen years and changes enough to have contracted all that mysterious and saddened
air, at once exciting and depressing, which belongs to all those old mansions. TTocty-
MOBO LIHHICHUI 0OCAT CIIOPYIU-JIOKYCY CTPaXy PO3TOPTAETHCS, 1110 aKTyali3ye
1Or0 ceMaHTHYHE HATTOBHEHHST CMUCIAMMU 31 CTPaXiTIMBUMU 3HAYeHHEBUMMU BiJl-
TIHKAMU TUISIXOM YXXUBaHHS JJIEKCUYHUX OAWHUIIb i3 BiATIHKOM HEO3HAUYE€HOCTI,
HEMeBHOCTI: there was something queer and bygone in the very walls and ceilings —
<...>in the odd diagonal site of the chimney-pieces; An effort had, indeed, been made
to the extent of papering the drawing rooms, but somehow, the paper looked raw and
out of keeping; But the back bedroom, with its two queerly-placed melancholy windows
<...> had amalgamated with the bedchamber <...>.

HactynHuMm 3a cTynmeHeM Hampyru BUSIBOM BaJEHTHOCTI CHIOPYAM-JOKYCY
CTpaxy € XapaKTepUCTUKA OCTAHHBOIO 3a JIOMOMOIOI0 €MOTMBHO 3a0apBJEHUX
JlekceM, Hanpukian: windows <...> like a large ghostly closet; At night time, this al-
cove <...> had, in my eyes, a specially sinister and suggestive character; The whole
room was, I can’t tell how, repulsive to me. There was, I suppose, in its proportions
and features, a latent discord — a certain mysterious and indescribable relation, which
Jarred indistinctly upon some secret sense of the fitting and the safe and raised indefin-
able suspicions and apprehensions of the imagination. 11 eMoTUBHA 3a0apBJIEHICTD,
BiIMOBiIHO, Bil3e pKaIIO€ CTPaXiTJAMBI acolliallil i BKa3ye Ha IMOTeHLIiHY 3arpo3y
3 00Ky HeBU3HaYeHUX cwil. CIin 3ayBaskuTH, 1110 PO3BUTOK €MOLIHOI HAMPyTru
B TEKCTi XKaxiB BiZIOYBAETHCSI HE 32 CXEMOIO JIaHI[Iora (He MPUYMHHO-HACIiIKOBO
abo TiepesTiuyBaHHSM PUC UM SIBUIIT), a 32 CXeMOIO HalllapyBaHHS 00 HAKOTTMYEH-
HsI CMUCJIiB, TOOTO LiHHICTh, CXapaKTepU30BaHA HAMM Ha MOYATKY TeKCTY CeMaH-
TUYHUMM CKJIQJHUKAMU <«TPAaULIMHICTh», «CTAPOBUHHICTb», «3aHEI0AHICTb»,
«TAEMHUYICTb», 30LTbIIMIIA OOCAT 32 paXyHOK MOAQJIbHOCTI HEO3HAUYEHOCTI i He-
TMEeBHOCTI Ta HEraTUBHOTO 3a0apBJieHHS MTOTEHIIIHOI 3arpo3u: <...> my attention
invariably became, I know not why, fixed upon the windows opposite the foot of my
bed; and <...> a sense of dreadful anticipation always took slow but sure possession of
me. I became somehow conscious of a sort of horrid but undefined preparation going
Jorward in some unknown quarter and by some unknown agency, for my torment <...>.

AJte criopyna-JIoKyc CTpaxy B TEKCTaX XKaxiB He BUKOHY€E (byHKIIiI0 Cy0’eKTa-
JKepeJia CTpaxy, siK 0aunMMo, Cy0’€KT-peLIMITIEHT JIMIIE CTUKAEThCSI 3 HAYeOTO
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3BUYHUMM 00CTaBMHAMU (ITPOCTOPOM), aJjie BiuyBa€e HE3BUYHI eMOIlii il BU3HA-
Yae e MPOoCTip SIK MOTEHIIHHO HeTaTUBHUM i 3arpo3nuBuii. [Icuxonoriune min-
IPYHTS (peHOMEHa CTpaxy HO3BOJISIE CYO’€KTY B TaKMX BUIIAAKax ab0 IMOKWMHYTHU
JIOKYC CTpaxy, aJjie TOJli OMOBiIaHHsI He Oy/ie MaTh MTPOJOBXEHHS, 00 3ATUILIUTH-
csl B HbOMY — i B TAKOMY pa3i B TEKCTaX XaxXiB eMOTHBHA HaIlpyra Ma€ 30i1bIIy-
BaTUCS 33151 YTPUMAHHSI YMTaya y BilMOBIIHOMY CTaHi i MOAQJIBIIOTO PO3rop-
TaHHS cloXeTy. HapocTaHHS eMOTMBHOI HAIPYT'W B TEKCTaX KaxiB BiIOyBa€ThbCs
LIJISIXOM KOHIIEHTpaLlii yBaru cyo’ekTa-peLumieHTa (i yutaya) Ha OKpeMUX Je-
TaJIsIX iHTEp €PY JIOKYCY CTpaxy, a caMe — Ha iXHill LIiIHHOCTI, sIKa, Bi/IMOBiIHO, €
HOCIEM 3HAUEHHSI «HEeXapaKTEePHICTh O3HAK abo niit»: <...> a picture suddely flew
up to the window, where it remained fixed, as if by an electrical attraction<...>; The
picture thus mysteriously glued to the window-panes <...>. I xoua B TeKCTi, 0OpaHOMY
HaMU JJIs1 TOCHiIKEHHS, 1151 BAJIGHTHICTh HE Ma€ OKPEMO BUPAKEHOTO HeraTUB-
HOTO 3a0apBJIEHHsI, TaKa MOXJIMBICTb He BUKJIOUA€ThCsl. OCHOBHUM HACJiIKOM
1IOTO eTaIy HapollyBaHHS eMOTHUBHOI HAIIPYTW BBAaXKaEMO OCTATOYHE YCBIIOM-
JIEHHS CY0’€EKTOM-PELIUIi€EHTOM HaJeXHOCTi BChOTO, 110 1Or0 OTOYYE i Ha HHOTO
BIUIMBAE, JI0 «I1OTOOIUHOTO» CBIiTY: The evil spirit, who enthralled my senses in the
shape of that portrait, may have been just near me, just as energetic, just as malignant,
though I saw him not. Y MexXax aHaJ1i30BaHOTO TEKCTY OKPEMUIA TIPEJMET iHTEp €py
(KkapTUHA) He TiIbKU BUSIBISIE HEXapaKTepHi ii, a I MiCTUTh MOKAa30BY O3HAKY
— 300paxkeHHsI HEBIZIOMOTO apuCTOKpaTa 3 HEMPUSI3HUM BUPA3OM O0JUYYS, SIKY
MOKHA BBaXKaTW MEPBUHHUM yYOCOOJICHHSIM Cy0’eKTa-mkepena crtpaxy: <...> the
portrait of an old man <...> with a countenance embodying a strange mixture of intel-
lect, sensuality and power, but withal sinister and full of malignant omen.

HacrynHuii eran — BUOKpEeMJICHHSI cy0’eKTa-Kepesia ctpaxy (the evil spirit),
LiHHICTh IKOTO CEMaHTUYHO ITOB’sI3aHa 31 CMUCIAMU «ITOTOMOIYHICTE», «HEeBU-
INMICTb», «HeraTUBHA aKTUBHICTb» i «3JIOBMUCHICTb». BinmoBigHo mo meperive-
HUX CMUCIIIB IIPOSIB iCHYBaHHSI Cy0’€KTa-IKepesia CTpaxy i Horo BILIMB Ha pely-
IME€HTAa HE MOXe OYTU IMOB’SI3aHUM i3 30pOBMMU MOXKJIMBOCTSIMU JIIOAUHU, TOX
B JIIOCTPATMBHOMY TEKCTi BepOali30BaHO BILIMB Ha CIyX cy0’eKTa-peluIieHTa:
There was a slow, heavy tread, charachterised by the emphasis and deliberation of age,
descending by the narrow staircase from above <...>; <...> the feet which produced
it were perfectly bare, measuring the descent with something between a pound and a
flop, very ugly to hear, <...> the dreaded noise; <...> unearthly tread smote the floor.
I xoua cy0’ekT-Kepesio CTpaxy HeBUAMMMUI, BiH HaliJICHUI 3MaTHICTIO 10 PYXiB
JIIOJIMHM, KPOKiB, TOOTO MOTEHIIHO B TTOAAIBIIIOMY PO3TOPTaHHI TEKCTY MOXKe
MaTepiaiizyBaTucs sSIK JloaruHa abo 1I10Ch 10 Hel MoaioHe.

Marepianizaiiist cyo’ekTa-akepelia CTpaxy i oro Bepoaisallist B TEKCTi CTa€e
MOKJIMBOIO JIMIIIE MICJ/Isl HAUTMIIIKOBOTO TPOSIBY BaJIeHTHOCTI. Tak, B aHaJli30Ba-
HOMY TEKCTi BiH BUSIBJISIETbCSI B HETATUBHI aKTMBHOCTI Cy0’€KTa-/IKepesia cTpa-
Xy, aJKe B TEKCTi OMOBiZaHHSI MAEMO MOBTOPIOBAHICTh MOro Aill y MeXKax JIOKY-
Cy CTpaxy B MEBHUIA Mepiof yacy (BHOYi) MPOTITOM KiIbKOX IHiB. Pazom i3 Tum
aKyMYJIFOBaHHSI €MOTUBHOI HATIPYTH JOCSITAETHCS IIIJISIXOM YepryBaHHS elidopil i
nucdopii, y HallloMy TeKCTi — 3TOBMUCHOTO 1yMy i Tuii. HabnuxeHHs 10 Mak-
CHMAaJIbHOTO CTYIIEHSI TIPOSIBY €MOTMBHOI HAIPYTM CYIMPOBOKYETHCS OMKUCOM
IICUXOJIOTIYHOTO i eMOLIIITHOTrO CTaHy Cy0’eKTa-peLuIiieHTa crpaxy. Hanpukian,
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When the step reached the foot of the stairsoutside my room, it seemed to stop; and 1
expected every moment to see my door open spontaneously <...>; Now by the time the
sound ceased, I was wound up, as they say, to a very unpleasant pitch of excitement. [
listened, but there was not a stir. Silence, meanwhile, grew more silent, and darkness
darker. I listened in vain for the rumble of a vehicle or the dull clamour of a distant
row. There was nothing but the sound of a rising wind <...>. <...> I began to feel myself
alone with nature and heaven knows what beside. My courage was ebbing. <...> to hear
with tolerable nerve and firmness the lumpy, flabby, naked feet deliberately descending
the stairs again.

HakonuueHHsI eMOTUBHOI HANIPyTH, JHOCSITHYBILM CBOTO MakKCUMyMy, (ik-
CyeTbesl (DAKTUIHUM YTIICHHSIM Cy0’€KTa-IKepesia CTpaxy Ha CIOXKETHOMY, TeK-
CTOBOMY I MOBHOMY PiBHi, YHAC/IiIOK YOT0 Cy0’€KT-PELIUMITIEHT BiMUyBa€e cTpax.
3 momisiAy KOMYHiKallii «aBTOp — YMTa4» aBTOPChbKa iHTEHIIISl 3peali3oByEThCS i
TEeKCT HabyBa€ 3aBEPIICHOI TICUXOJIOTIYHOI i ecTeTUUHOI (hopMU. Y TEKCTi aHa-
JII30BaHOTO OMOBiZaHHS CY0’€KT-IKEPEIO CTpaxy ITOeTalHO BepOali3oBaHMUIA 3a
JIOMTOMOI0I0 HEO3HAYEHOT 0 3aiiMEeHHMKA something, 0cOO0BOTO 3aliMEHHUKA if Ta
iMEHHUKa rat, 10 aCOLIIOETbCS 3 BiApa3IUBUMU pUCAMU, MOIIUPEHHSIM CMeEp-
TeJIbHUX XBOpPOO Toiro. Binblre Toro, 3a BU3HAYEHOIO CEMiOJIOraMU 3aKOHOMIp-
HICTIO, Cy0’€KT-IIKepesIo CTpaxy MO3HAYCHUI HaAMipHUM IIPOSIBOM CBOIX O3HAK:
Horror of horrors! within a stair or two beneath the spot where I stood the unearthly
tread smote the floor. My eye caught something in motion; it was about the size of Go-
liah’s foot — it was grey, heavy and flapped with a dead weight from one step to another.
As I am alive, it was the most monstrous grey rat I ever beheld or imagined.

OpnHak cy0’eKT-IKepeJio CTpaxXy B TEeKCTaX AMCKYPCY 3KaxiB He MOXKe Oy TH ITpo-
CTO JyKe BEJIMKUM TIALIFOKOM, iHAKIIIe TTOPYLIYETHCS OCHOBA iHTepCYO’€KTHOCTI
TaKMX TEKCTiB — MepeciliyBaHHs Cy0 €KTa-pelnITiEHTa 3 METOIO 3aBIaHHS IIIKO-
Iy abo 3HUIIEeHHs. B aHamizoBaHOMY TeKCTi Cy0’€KT-IKepeJio CTpaxy Ma€ JIIOM-
CbKMI MOTJISIA, ¥ IKOMY, Ha AYMKY Teposi, MiCTUTbCS 3arposa: <...> if fixed upon
me, I thought, a perfectly human expression of malice; and, as it shuffled about and
looked up into my face <...> [ felt <...> the infernal gaze and the accursed countenance
of my old friend in the portrait, transfused into the visage of the bloated vermin before
me. Hapelri cy0’eKT-pelnITIiEHT CTpaxy BOAETLCS OO BTEUi, IO BimOYBA€ETHCI Y
BiMOBiIHOMY TCUXOJIOTIUHOMY cTaHi: I bounced into my room again with a feeling
of loathing and horror I cannot describe and locked and bolted my door as if a lion had
been at the other side. Damn him or it, curse the portrait and its original! I felt in my
soul that the rat — yes, the rat, the RAT I had just seen, was that evil being in masquer-
ade and rambling through the house upon some infernal night lark.

[ligbuBaroun MiACYMKM, 3a3HAYMMO, IO IPOBEICHUI aHali3 T03BOJIUB
00’€KTUBHO MOKAa3aTU MepeayciM HEe3aJeXHICTb eMOTUBHOIO (TMUMiYHOIO) BU-
Mipy BiJl CIOKETHOI JIiHil B TEKCTaX AMCKYpPCY XaxiB. OnucaHuii MexaHi3M CTBO-
PEeHHSI eMOTHUBHOI HAIIPYTY OB’ SI3aHUI i3 CIOXKETHOIO JIiHI€I0 OMOBiTaHHS JIUIIIEe
B TOYKAaX MaKCUMaJIbHOTO HaBaHTAXKEHHSI, BiH CIIMPAETHCS HA YHiBepcaabHi MCU-
XOJIOTIYHI MEXaHi3MHU peaKkllil OpraHi3My JIIOAWHU Ta il CBIIOMOCTI Ha MOTEHIIil-
Hy 3arposy, TOOTO TICUXOJOTIYHMI CKIIAIHUK BU3HAYAE HAMIPSIMOK PO3TOPTAHHS
cioxeTy. /o OCHOBHUX MOHSTH aHajli3y €MOTHMBHOIO CKJIaIHUKA TEKCTIB OAUC-
KypcCy XkaxiB BiTHOCMMO 3allO3WYEHi i3 CEMIOTUKU MOHSITTS TUMiYHOIO BUMIpY,
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TEHCUBHOCTI, iHTepCcyO’€KTHOCTI, Moaaizallii, BajieHTHOCTI (ii Mipu i1 HamIUIII-
KY), TAKOX KOPHUCTYEMOCSI BJIACHUMU TePMiHAMU «CY0’ €KT-IKEpPEesIo CTpaxy»,
«Cy0’€KT-PELMITIEHT CTpaxy», «JJOKyC-IKepeJso cTpaxy». Ha MaTepiaii TekcTy aH-
raificbkoro ornoBigaHHs npo npuBudiB Lllepigana Jie @anio «An Account of Some
Strange Disturbances in Aungier Street» 0yJ10 BUOKPEMJIEHO TEKCTOTBIpHY CXEMY
MoOyI0BY TEHCUBHOCTI €MOILili: HAKOTTUYEHHS CMUCITiB (BUOKPEMJICHHS BaJICHT-
HOCTIi, ceMaHTH3allisg LiHHOCTEl, MOoJai3allisl, eMOTUBHE 3a0apBIeHHS) — Hall-
JIMIIKOBUI TPOSIB BaJICHTHOCTI — YepryBaHHs eidopii it nucdopii y mposiBi Ba-
JIEHTHOCTI — (hakTUuHEe BTUJIEHHS cy0’eKkTa-mxepena crpaxy. KoxHuit i3 eTamni
CXeMHU CYIIPOBOIKYETHCS BepOaTi3alli€lo peakilii cyo’ eKTa-peluIIieHTa CTpaxy Ha
€MOTHUBHY HaIIPyTy, 110 CTajI0 00’€KTOM HAIIIOI yBaru JUIIIe IMOOKHO i1 3aCIyro-
BYE Ha OKpeMe AOCIiIKeHHs. TeKCT omoBinaHHs, oOpaHuil 1151 aHali3y, € Kiia-
CUYHUM OIOBiJaHHSM PO MPUBKAIB, TOMY 32 3aKOHAMU XaHPY 0COOJIUBY POJIb
Yy HbOMY BiJlirpa€ JIOKYC CTPaxiTJIMBUX TOJiH, ajie 111 pruca MOXe He aKTyasli3yBa-
THUCS B TEKCTaX KaxiB iHIINX JIITepaTypHUX KaHPiB, BiAIMOBIAHO, M1 BUOKPEMUJINA
HaNOLIbII y3araJbHEHY TEKCTOTBIpHY CXeMy MOOYI0BU TEHCUBHOCTI €MOIIiii, 1110
MOXe OyTH 3aCTOCOBaHA ISl aHAJTi3y OYIb-SIKOTO TEKCTY XKaxiB.
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