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NEPUHENTUBHBIE ®PA3EOJIOTI'U3MbI KAK CPEACTBO CO3JJIAHUS OBPA3A
(na martepuaJjie nukiaa JI:xona I'osncyopeu “The Forsyte Saga™)
U. I'. Bapnamenko, H. A. baesa

PHRASEOLOGICAL UNITS WITH PERCEPTIVE COMPONENT
AS A MEANS OF IMAGE CREATION (based on “The Forsyte Saga” by John Galsworthy)
1. G. Varlamenko, N. A. Baeva

JlaHHas cTaThsl MOCBAIICHA PACCMOTPEHHUIO (PPa3eoNoru3MOB CKBO3b MPH3MY MEPLENIUH KaK KOTHUTHBHOI nes-
TeNBHOCTH THcarens. B pesynbpraTe nccienoBaHus ObUTH MOJYYCHBI JAHHBIE O YACTOTHOCTH W PENPE3CHTATHBHOCTH
MEPUETITHBHBIX SI3BIKOBBIX €IMHHI[ KHHECTETHYECKOr0 MOJYCa, a Takke O poiu (pa3eojOru3MoB C MEPUEITHBHBIM
KOMITIOHEHTOM B CO3/IaHMH 00pa3a Xy/105KECTBEHHOTO MPOU3BE/ICHHSI.

The paper focuses on the phraseological units through kinesthetic mode of perception as a certain cognitive activity
of the author. The statistic data and representation of phraseological units from a kinesthetic perception mode were ob-

tained as well as their function in image creation.

Knroueswie cnosa: nepuenuusi, ppaszeosnorin3m, KHHECTETUIECKUN MOIYC, 00pas.
Keywords: perception, phraseological unit, kinesthetic mode of perception, image.

Cornacio  onpenenenuto  B. H. Tenus, nonsitue
«ppazeonorm3zm» (wmm  ¢dpaseosoruvecKkas CAMHUIA)
BKIIFOYAET B CE0Sl «CEMAaHTHUYECKH CBS3aHHBIC COYCTAHUS
CJIOB ¥ TIPE/JIOKCHUH, KOTOPBIC, B OTIIMYHNE OT CXOTHBIX C
HUMH TI0 pOopMe CHHTaKCHYECKUX CTPYKTYp, HE IIPOU3BO-
IITCSI B COOTBETCTBHHM C OONIMMH 3aKOHOMEPHOCTSMHU
BBIOOpa M KOMOWHAIMY CJIOB IIPH OPTraHU3alUU BBICKA3HI-
BaHHM, & BOCIPOHM3BOMASATCS B pedd B (DUKCHPOBAHHOM
COOTHOILIEHUU CEMAHTHYECKON CTPYKTYpPBI U OIPEIEIICH-
HOTO JIEKCUKO-TpaMMaTHYeCKOro cocTaBay [5, c. 559].

CTpyKTypHO-CeMaHTHUeCKas crnenuduka Qpaseoso-
rU3Ma, OCHOBAaHHAs Ha JIGKCHYECKOH HEHCTMMOCTH U
CTPYKTYPHOH YCTOWYHBOCTH CIIOBOCOYETAHHUSI, TIOPOIMIA
LeJbld psAn ucclegoBaHUU 3Toro siBieHus. B. B. Buno-
TpaZioB MPEUIOKWIT KIACCH(PHUKAINIO (HPa3eoIoTu3MOB,
OCHOBAaHHOI Ha NPHUHLHUIIAX CEMAHTHUYECKOH CHassHHOCTH
Y aHATUTUIHOM XapakTepe 3HAYEHUS, KOTOpas BKIIOYAET
(dpazeonornyeckue cparieHus (MIHOMBI), (ppaseoaornye-
CKHE €IUHCTBA, (hpa3eoJOrnvecKhe COYeTaHus U BbIpa-
*keHus [5, c. 559].

B. M. MoKkHEHKO HUCCIIeNyeT CIaBsSHCKYI (ppa3eosio-
THIO, PAcKpbIBas HMCTOPHYECKHE KOPHHU (HPa3ecosoruud u
COIIOCTAaBJISISI €€ C JPYTUMU CIaBIHCKHMHU s3bikamu. OH
MPHUJICPKUBACTCS TOTO MHEHUS, 9TO (hPa3eoIOTU3M IPEI-
CTaBIIET COOOM «IEKCHYECKH HEICINMOE, YCTOMUNBOE B
CBOEM COCTaBE M CTPYKType, IEIOCTHOE TII0 3Haye-
HUIO CIIOBOCOYETAHHE, BOCIIPOM3BOJNMOE B BUI€ TOTOBOI
pedeBoii equHUIB [6, C. 5].

H. ®. AnedupeHko paccMaTpuBaeT (Pppa3eoJOTH3MbI
KaK «HECBOOOTHBIC COYETAHHUS CJIOB C IEIOCTHBIM U IIe-
PEHOCHO-00pa3HBIM 3HA4YEHHEM, HEIOCPEICTBEHHO He
BBITEKAIOUIMH M3 CYMMbl 3HAUEHHHU €ro JIEKCUMYECKUX
KOMITOHEHTOBY» [1, c.251] u yka3piBaeT Ha cHeuUu(pUKY
BepOan3alui TEePICNTUBHBIX MPOLECCOB (hpaseosiorus-
MaMHU COBPEMEHHOTO aHTIHICKOTO s3bIKa B PaMKax KOT-
HUTHBHOH (ppazeonorun. Kak yTBepkmaeT aBTOp, JaHHAS
JIUHTBUCTHYCCKAS JUCIMIUINHA «CBSI3aHA C KOMILICKCOM
MEXIUCIUIDIMHAPHBIX TpobieM: (pa3eooruu, IICHXo-
JUHTBUCTUKH, STHOJMHTBUCTHKH, KOTHHUTUBHOW CeMaH-
TUKHU U JPYTUX THHTBHCTUYCCKUAX TUCIUTUIAEY [2, ¢. 56].
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®pazeonoru3mMbel MOTYT 0003HAYATh PA3IMYHOTO PO-
Jla TpoIiecchl, coctosHus. Hecy4aiino, yTo Bo ¢pasemo-
00pa3oBaHUM OTPOMHYIO pOJIb HIrpaeT YeIOBEUECKHH
(hakTop, Tak Kak OOINBIIOE KOJIUIESCTBO (Ppa3eoIOTH3MOB
CBsI3aHO C (hOPMAMHU YEIIOBEUECKON aKTUBHOCTH, C Pa3HO-
00pa3HbIMH cepamu ero JAesSTeIbHOCTH, B TOM 4YHCIIE
nepuenTuBHONH. B Hameidl pabote MBI paccMaTpuBaeM
(hpaszeonorn3Mel Kak pparMeHT KOTHUTHBHOM JesTeIbHO-
CTH YCJIOBEKA, a UMCHHO €I'0 MNEPUCTITUBHYIO aKTUBHOCTDH
U BBIICISIEM KJacC (hpa3eosoru3MoB, Hecyluil B cede
MEPIUEHTUBHYIO CMBICTIOBYIO HArPy3KYy.

Ilepuenmnus — 3T0 «ICUXUYECKUH Mpolecc, B XOAE
KOTOPOTO TPOUCXOAMT aHAJN3 U OCMBICIICHUE IOJTydac-
MOW Yepe3 OpraHbl 4yBCTB HH(pOpMAIMUA 00 OKpYIKaro-
meM MHUpe, 00ecleunBaoIIi OTpaKECHHE O0OBEKTHBHOM
PearsHOCTH B CO3HAHUU M OPUEHTHPOBKY B OKPYIKAFOIIIEM
mupe» [3, c. 547].

[lepueniyst B TUHTBUCTHKE PETPE3CHTHPYETCS B BH-
JIe CIIeIMabHBIX JIEKCHYeCKNX eauHul. Mccnenysa deHo-
MEH nepuentuBHocTd B s3bike, W.I'. Py3un Bbeiaenun
MOAYChI NEpUeIuru B COOTBETCTBHUU C ﬂeﬁCTBHeM IIATH
OpPraHOB YYBCTB (3peHHE, OOOHSHHUE, CIIyX, OCS3aHHE U
BKYC) H IEPUENTHBHBIC aTPHOYTHI B 3aBUCUMOCTH OT KOT-
HUTUBHOI ToukH pedepenunt [7, c. 79 — 80].

[epuenTuBHbIe (Hpa3eoNOTU3MBI 00JIATAIOT OOTATCT-
BOM CTPYKTYp W CMBICIIOBOTO HAamoJHEHHUs. B cBoéM co-
CTaBe OHM MOTYT WMETh Pa3lWYHbIC IEPUIENTHBHI, YTO
MO3BOJISIET UM XapaKTepU30BaTh HE TOIBKO CyOBEKT, HO H
00BEKT MEePIENTUBHON NEeATEIHHOCTH, a TAaKXKe caMy Iep-
HENTUBHYIO JIESTEITBHOCTb.

HccnenoBanHbli HaMU Martepual IUKIa MPOU3BElIe-
Huit JIxona T[oncyopcu «Cara o ®opcaiitax» (“The
Forsyte Saga”) moka3sai, 4To HanboJee KOHCTPYKTHBHOM
CTPYKTYPOH MEpIENnTHBHBIX ()PA3coSIOTU3MOB SIBIISCTCS
CTPYKTYpa, B OCHOBE KOTOPOH JIeXHT cpaBHEeHHue. [lep-
LENTHBHAS JICKCHKAa BO (ppa3eorormsmax NaHHOW CTPYK-
Typhl XapaKTepU3yeT OINpPEIeIIEHHBIC KadecTBa OOBEKTa
MEPUENTHBHON NIESTENFHOCTH, B PE3yJIbTaTe Yero y Cy0h-
€KTa MEHTAJIFHOW aKTHBHOCTH BO3HHKAET MOTPEOHOCTH B
OTIpeIeIEHHOM OPHEHTUPE — MPOTOTUITMYECKOM 3TaJOHE,
KOTOPBIN 00J1a71aeT TAKUMH K€ KadeCTBaMH, YTO U OOBEKT



nepuenuuy. Bricokas cTeneHb 00pa3HOCTH, 3aJ0KCHHAs
B CTPYKType (pa3eosoTU3MOB, TO3BOJISIET UM OoJjee Je-
TaJIbHO M SIPKO OIMCHIBATBH ONPEACIEHHBIE KauyecTBa 00b-
eKTa IIepLEeIny, OJHOBPEMEHHO yKa3blBas U Ha €ro Jo-
MHHHUPYIOILEe KadyecTBO, U Ha HTAJIOH, o0JIalafoluil TeM
e Ka4yeCTBOM.

B nanHOIt paboTe Mbl OrpaHUYMBAEM Hallle HCCIIEeN0-
BaHKe (PPa3eosOrM3MOB OJHUM IEPLENTHBHBIM MOJYyCOM
— KUHECTETHYECKUM (TaKTWJIBHOCTH). CorjlacHO ompee-
JICHUSIM COBPEMEHHOW IICHXOJIOTHH, Ocs3aHHe (KMHecTe-
THKa) — OJJHO M3 IISITH OCHOBHBIX BH/IOB YYBCTB, K KOTO-
PBIM CIIOCOOCH YEJIOBEK, 3aKIII0Yarolieecs B CIIOCOOHOCTH
OLIYIIAaTh NPHUKOCHOBEHHS, BOCIPHHUMATH 4TO-JIKMOO pe-
LENTOPaMH, PACIIOIOKEHHBIMU B KOXKE, MBIIIIAX, CIU3H-
CTBIX 00omoukax (8, c. 27]. B mannsrii mogyc U. I'. Py3un
BKJIIOYAET CJIOBa, 0003HAYAIONIHNE KA4eCTBO IOBEPXHOCTH,
KOHCHCTEHIIMIO, KOTOpasi ONpPENesieTrcs ¢ IIOMOLIBIO
KOXXHOW peleniueil 4esoBeka MNpU MPUKOCHOBEHHUSIX,
nasienu [7, c. 96]. T. C. bopeliko BKIO4YaeT B 3TOT MO-
JyC TeMIIepaTypHBIE OILYIIECHHS, MOJIOXKEHUE WM Tepe-
JBIDKEHUE B IPOCTpaHCTBE [4, c. 98].

®pazeosoru3Mel, UMEIOIINE peepeHIINI0 K KHHECTe-
THYECKOMY MOJYCY, IO YHCICHHOCTH 3aHHMAalOT BTOpPOE
MeCTO (ITOcIIe 3pUTEIHFHOTO MOAYCa) CPEAN BCEX IEpIIeTI-
THBHBIX (PPa3eooru3MoB, HCIIOJIB30BaHHEIX B «Care o
®opcaitTaxy.

MeTo1 CIIIIONTHOM BBIOOPKH MOKA3aJI, YTO B TIPOU3BE-
JEHUAX LHMKJIa BCTPEYAIOTCs IeplenTHBHBIE (paseono-
T'M3MBl KHHECTETHYECKOT0 MOAYyca IBYX BHIOB: HMEIOIHE
B CBOCH CTPYKTYpe KOMITOHEHTHI “cold” u “hof”. Ha oc-
HOBE 3TOr0 Mbl OOBEIVHWIN JIaHHBbIE (pa3eosoru3Mbl B
JIBE rpymIbl. B 1aHHOE ceMaHTHYeCKOe M0Jie HAMH TaKXkKe
OBUTH BKJIIOYEHBI IPOU3BOIHBIE OT YKa3aHHBIX KIFOUEBBIX
CJIOB, & TAK)KE UX CHHOHUMBI.

B mepByro rpynmy BXomsT (paseosoru3Mbl, UMEO-
IIe B CBOCH CTPYKType KOMIIOHEHT ‘“‘cold”. Hampumep,
(bpazeonorusm “cold as ice”: “He said: “You must come
again soon; Irene likes to have you to talk about the
house!” Again his voice had the strange bravado and the
stranger pathos; but his hand was cold as ice”. B nanaom
cinydae (pa3eosioru3M HecéT B cede HEmoCPeICTBEHHO
HEepLENTHBHOE 3HAYCHHUE — MEPCOHAX YYBCTBYET, UTO
pyka ero cobeceaHnKka oueHb xojoaHas. Onucanue pyku
NepCOHa’ka, XOJOJHOW Kak JEI, MPOTHBOIOCTABIISETCS
ero rosocy (“his voice had the strange bravado and the
stranger pathos”). Xots crnoBa “bravado” w “pathos”
caMi 1o cebe He SBISIIOTCA NEePLEeNTHBHBIMU JIEKCHYe-
CKMMH €IMHHLAMH, OJHAKO IOCKOJBKY B JaHHOM KOH-
TEKCTE OIKCaHa MaHepa Pe4r MEepCOHaXKa, BOCIPHHUMAE-
Mas IpyrMM HEepCOHaKeM NP IIOMOLIM CIIyXa, MOXKHO
TOBOPUTH O TOM, YTO JaHHBIE CIIOBA SIBIISIOTCS KOHTEK-
CTyaJIbHBIMH ayIUalbHBIMU TepLenTHBamMu. Takum oOpa-
30M, TIpH MOMOLIM KOHTpPAcTa KOHTEKCTYaJIbHBIX aylu-
QIBHBIX TEPLENTUBOB M KHHECTETHYECKOro Qpaszeoiio-
ru3Ma aBTOp NpUAaT XapakTepy NepcoHa)a MPOTHBOPE-
YHMBOCTb, 3ar'aJOYHOCTb.

JlBa npyrux ciydas ynorpeOyieHust (pa3eoIoru3MoB
C KOMIIOHEHTOM “‘cold” npenicTaBieHsl (pazeoaornzMamMu
“in cold blood” n “cold shiver ran through”: “But in the
face of these exhortations, Irene had kept a brooding si-
lence, as though she found terrible the thought of this
struggle carried through in cold blood’; “But, at the hard
closing snap of the case, another cold shiver ran through
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his nerves,; and he walked on faster, clenching his gloved
hands in the pockets of his coat, almost hoping she would
not be in”. IlpencraBieHHbIE (Pa3COTIOTU3MBI HMEIOT
MPOTUBOTIONOXKHBIE 3HaueHus. Ddpazeonorusm “in cold
blood” nMmeeT 3HAUECHUE «CHOKOUHOY, «XIAOHOKPOBHO». B
JIAaHHOM OTPBIBKE IMpH Momomu (paseosnoruzma “in cold
blood” onuceiBaeTCs XJIaIHOKPOBHOE COCTOSIHHE TI'€pOH-
HU, TBITAIOIIEHCS HE BBIIATh CBOMX AMOILMI OKpYXaro-
myM. CTOUT OTMETHTH, YTO B 3TOM K€ OTPBIBKE YIOTPEO-
JICHO COYETaHWe C ayAualbHbIM IEPLENTHBHBIM KOMIIO-
HEeHTOM “a brooding silence”, B cocTaB KOTOPOTO BXOIMT
TaKKe SIHUTET, XapaKTePU3YIOIIUH BHYTPEHHEE COCTOS-
Hue repourn. Opazeonorusm “cold shiver ran through”,
UMCIOIUH 3HAUYCHUE «XOJIOJHBIN IOT, XOJOAHAS JAPOXKb»
yIOTPeOIEH ISl OMMCAHUSI HEPBO3HOCTH, JYLICBHBIX I1e-
PEXUBaHUI MEepCOHaXka.

Bonee 4YacTOTHBIMH KHHECTETHYECKUMH (ppa3eosio-
ru3MaMu B npousBeneHusx nukina k. [onacyopen sBis-
10TCs ()Pa3eoOTu3Mbl C KOMIIOHEHTOM ““hof”. Dpaszeono-
ru3M “to drop something like a hot potato” co 3HaYeHUEM
KOMKA3AMbCA, OMCIMYRUMbCSL OM 4e20-1ub0» BCTpedaeT-
Csl B TEKCTE€ POMAHOB Yallle BCETO0 M3 JIAHHOW IPYIIIBI:
“She was such a decided mortal; knew her own mind so
terribly well; wanted things so inexorably until she got
them — and then, indeed, often dropped them like a hot
potato”; “At the end of the war we had the best air force
in the world, and agriculture was well on its way to re-
covery. And what did they do? Dropped them both like
hot potatoes. It was tragic”; “Among the gathering shad-
ows, his resolve hardened. Secure evidence that would
frighten the baggage into dropping the whole thing like a
hot potato — it was the only way!”; “She’s cooked her
goose. They’ll drop it like a hot potato. I've told
Foskisson he can settle, with both sides paying their own
costs”.

Bban30k 1o cMbICITy B CTPYKTYpe TaHHOMY (pazeoio-
ru3My (paseonormm “hot potato” co 3HAUEHUEM «uje-
xomausas memay: “Then let us omit that hot potato. I'm
not sure whether I could even discuss art with you”; “An-
other hot potato. Let’s try again! I bet you don’t approve
of women’s dress, these days?”

JdpyruM 4acToTHBIM (ppa3eosioru3MoM € MEepUENTHB-
HOW JIeKCeMOH «hot» siBisieTcst (paszeosorusm “like hot
cakes” cO 3HAUCHUEM «Oblmb NONYIAPHBIM, UOMU HAPAC-
xeamy»: “And how’s publishing, Michael?” “Well, ‘Cop-
per Coin’ is selling like hot cakes; and there’s quite a
movement in ‘A Duet.”; “You want me to get someone
whose name will act like a red rag. It mustn’t be a novel-
ist, or they’ll say he’s jealous — which he probably is: the
book’s selling like hot cakes — I believe that’s the expres-
sion”. B MTaHHOM KOHTEKCTe 3TH (Ppazeosoru3Mbl TaKKe
MPEICTABISIOT cO00M aHTOHMMHYHYIO mapy — (paszeosno-
ru3M “hot potato” ONUCHIBAET HEYTO HENPHUATHOH JUIst
MepCOHaXeH, To, 0 4EM MM HE XOTEJIOCh Obl TOBOPHUTH, B
TO BpeMmst Kak (hpazeoniorusm “like hot cakes”, HanpoTus,
CHMBOJIM3UPYET YTO-TO NpUsATHOE, momyisipHoe. CTouT
OTMETHUTH, YTO B OCHOBE 000MX (pa3eoIOTH3MOB MPH UX
AQHTOHUMHMYHOM CMBICIIOBOM COCTaBIISIONIEH JIC)KUT OJMH
U TOT ke MPUEM (Ppa3eoJOrHuecKoro OCMBICICHUS: B UX
CTPYKType yIoTpeOIeHbl HAa3BaHUs MPOLYKTOB IUTAHHS,
YTO MPUAAET MM ONOCPENOBAHHBII MEPLENTUBHEIN (BKY-
COBO#) xapakTep. OMHAKO KMHECTETUYECKUI KOMIIOHEHT
(“hot”) mrpaet B TaHHOM ClTydae BaXKHYIO pOJIb, 00YCIIOB-
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JMBasi CMbICH Bcero (hpazeonoruzma B neioM. Eciu «ro-
psdast kapTodenrHay MPEACTABISETCS YEM-TO HEMPHST-
HBIM, O0XHTAIOIIUM POT, TO TOPSYME MUPOIKKU», HAIPO-
TUB, UMEIOT B CBOEH CMBICIOBON OCHOBE IOJIOKUTEIIBHYIO
KOHHOTAIIHIO.

Emé omun ciydait ynotpeOneHus] KHHeCTETUIECKOTO
(bpazeonoruzma — (hpazeonorusm “to strike while the iron
is hot” co 3HaYEHUEM «KOBAMb JiCele30, NOKA 20psiUo,
680CNONB306aMbCsL YOOOHBIM cayuaemy:. “There’s some-
thing pathetic about that, Michael. What’s today — Thurs-
day? This’ll be Bentworth’s board day. Shall we strike
while the iron’s hot? We’ll very likely catch him at Bur-
ton’s.”

Takum 00pa3zom, HCIIOJIB30BaHHE (HPA3eOIOTU3MOB,
UMEIOLIHMX PeEePeHIIUI0 K OMpPEACIEHHOMY MOAYCY Hep-
LEMLUK, SBISIETCS BeCbMa HPOJYKTHBHBIM CPEICTBOM
co3manms oOpasa. llepmentuBHBIE aTpUOYTHI HUIParoOT
Ba)XXHYI0O poJib B MeTadopuueckoM (pa3eoornieckoMm
[EPEOCMBICIIEHHH, Ha KOTOPOM OCHOBaHbI JaHHBIE (pa-
3€0JI0TM3MbI. B KOJMYECTBEHHOM OTHOIIEHHH (hpa3eosno-
U3MbI KHHECTETHYECKOTO MOJIYCa SIBIISIFOTCS BTOPBIM IO
YHCIIEHHOCTH MOJyCOM B MPOU3BeeHusX nukina «Caru o

Jlutepartypa

®opcaiiTax», 9TO MOXHO paccMaTpHBaTh Kak 0COOEeH-
HOCTh KOTHHTHBHOTO CTHJISI aBTOpa. V3ydwB KOMILIEKC
(hpazeoorn3MoB, UMEIOINX pe(EepeHInio K KHHECTEeTH-
yeckoMy Mmoaycy B pomaHax Jlxona I'oncyopcu, Mbl
NPUIUIA K BBIBOLY O TOM, 4TO HauOoJiee 4acTo JaHHBIE
(paseosoru3mel ynotpeossitorcsi MeTadopryecKku, a He
JUIS OIHCAHUS HEMOCPEICTBEHHO MEPIENTUBHON aKTHUB-
HOCTH MEPCOHAXEHU, UTO SBIISIETCS NOMUHUPYIOLIEH 4dep-
ToM cTuis mucatensd. dpa3eonoru3Msl JaHHON TPyNIBI B
HEKOTOPBIX CIy4asX yHOTPEOJSIOTCS B KOHTEKCTE C JIEK-
CeMaMHM U3 JPYTUX MEPLENTUBHBIX MOIYCOB, UTO JEJIAET
OINKCHIBAEMYI0 CUTyaluio Oonee oOpasHod. XymoxKecT-
BEHHBI TEKCT MOXKET paccMaTpuBaThes Kak HPOIYKT
WHIMBUYaJIbHOH KOTHUTHBHOM JIESITEIBHOCTH THCATEINs,
OTPaXAIOMINH OCHOBHBIE CBOMCTBA €T0 CEHCOPHOM U SI3bI-
KOBOH kapTuH mupa. [Tockonbky (pa3eonorusmsl siBis-
I0TCSI BBICOKOMH()OPMATHUBHBIMU €IUHUIIAMHU SI3bIKA MU
oOmamaroT OONBIION 0OPa3HOCTBIO, WX YHOTpeOiieHHe
JieNlaeT CTPYKTypy oOpasza 0Oojiee KpacouyHOH HO cpaBHe-
HHUIO C HCIIOJIb30BaHUEM JIMIIb JIEKCHYECKUX MEPLETTHB-
HBIX eAMHMI (Kak, HalpuMep, IJIaroyibl MeplernTHBHON
AKTHBHOCTH, HANMEHOBAHUSI [[BETA U TaK Jajee).
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