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®eHOMEH 3200POHEHOT0 AHTPOMOJIOTIYHOI0 3HAHHS 1 KYJbTYPHI (hpopMu

Horo JerirnMizamii
KpamniBauk I'.O., noktopant kadgeapu dinocodii XHITY imeni I'.C.CxoBopoau

Cmammio npucesiueno poszenady GeHomeHy 3a00pPOHEH020 aHMPONONOSIYHO20 3HAHHSL
NOKA3aHO, WO Ye Aeuuje Mae 0asHi KOpeHi, i inmepec 00 Hb020 € XapakmepHum 07 noounu. Ha
npomssi enoxu Modepny ¢henomen 3a00poHeH020 3HAHHA He MINbKU OMPUMA8 NONYIAPHICMb &
Ky1bmypi, aie U negHy aecimumizayito. 3acobu maxoi necimumizayii uaensaomocsa pisHi gopmu
Mucmeymea, SKi aKkmyanizyroms memMHe 3HAHHA, THOpMYOmb, 3acmepicaloms i uams CY4ACHY
JIIOOUHY KOHMPOTIO8AMU C8ill nomse 00 3a00POHEH020.

Kntuoei cnosa: saboponene ammpononociune 3Hanusa, MooepH, necimumizayis, 37104uH,
HACUJLIA.

Posrnsig  denomeny  (pinocodChKO-aHTPOIMONIOTIYHOTO 3HAHHA W NI3HAHHA
JIIOJTMHOIO YXOJIUTh B MIHMOUHY cTONITh. Llle 3 610miiiHMX yaciB JIIOAUHY I[IKaBUTh BCE
3a00pOHEHE, K HEBIJ €MHa 4dacTWHaA npornecy mizHaHHs. Tak, B Kuusi byrrsa bor
ctBoproe 1 Citiio 1 TempsiBy, a motrim Anam 1 €Ba nopymrytoTs Haka3 ['ocmoga 1
BKYIIIAIOTh BiJl JiepeBa Mi3HAHHSA J00pa 1 371a (3BiACH W «3a00poHeHMH LIia»). Tomy
HE JMBHO, IO JITepaTypa 1 MUCTEUTBO PO3MOBIIAIOTh MPO TEMHY CTOPOHY KUTTH,
TaEMHMI, 3JIOYMHU, 3aKOHH KPHUMIHAJIBHOTO CBITY, HEBIOMI ITHPOKOMY 3araiy. 3
MIPUXO0JIOM €MOXH MOJIEPHY L TpoOieMa Habupae 0COOIMBOI aKTyalIbHOCTI, TOMY IO
00’€M 3HaHb 1 TEMN >KUTTS 3POCTAIOTh, ITUBLII3AIlSA 1 HAyKa PO3BUBAIOTHCA, TOOTO
IPOrpec CTaBUTh HOBI BUMOTH 110 cy0’ekTa. B yacu cepeaHbOBIUYS, JTIOJCHKUI pO3yM
po3risifaBcs K CJIa0KUM, a IIEPKOB HaroJjisArajga Ha BUKOHaHH1 BoJii bora i1 po3auisiia
3HAHHS Ha JJ03BOJICHE 1 3a00pOHEHE Ha OCHOBI XPUCTUSIHCHKUX MPaBUJI Ta HOPM, BOHA
BUKOHYBaJIa aHTPOIOJIOTTYHI (PYHKIIT peryyisitopa, MpoCcBITHUKA 1 ieH30pa. OaHak, 3
yacoM CHTyallis 3MiHWjacs. Maja Miclie TOCTYNOBa CEKyJApu3alis KyJIbTYpH.
Panimre meBH1 crieriagbHl PENIriiHl MEXaHI3MHU JTO3BOJISUTH JIFOJWHI IPUMHUPUTHUCS 13
CBITOM 1 3 caMuM co00o0r0 (KasaTTs, MonuTBa 1 T.4.). BoHu Oynm 3acobamu
caMOperyJiLii NCUXIKM 1 BHKOHYBaIM KOMIEHcaTopHy ¢GyHKLi0. B pesynbraTi

CeKyJIsipu3allii pojb 1EpKBU Mepectayia OyTy TOMIHYI0UO. BoHa mocTynuiacs cBoiMm



MICIIEM MHUPCBKUM HOpMam, MpaBujiaM 1 3akoHam. Tomy, 3HaHHS 1 Mi3HAHHS HaJaae
MOJIEpHiH JI0UHI MeBHY CBOOOAY Aiii, IO JIMITOBaHA AOTPUMAHHSAM IIpaB 1 CBOOO
THIIMX TPOMAJISIH TOTO CYCIIJIbCTBA, YICHOM SKOTO BIH €.

B pamkax ¢imocodchKo-aHTPOIMONOTIYHUX, COIIOJIOTIYHHMX, IICUXOJIOTIYHHUX,
KyJbTYPOJIOTTYHUX JOCTIIPKEHb 1O TEMU 3a00pOHEHOTO 3HAHHS 3BEPTAIUCS TakKl
nociTHUKH 1 mucbMeHHUKH K B. bauunin, K. Byned, ne Can, ®.M. JlocToeBChbKUM,
B. €podeen, M. Kynraepa, T. Manu, M. Enad ta inmi.

[lutaHHs 1pO CYTHICTH 3a00POHEHOTIO AHTPOIOJIOTIYHOTO 3HAHHA 1 HOTO
JeriTuMizalii B KyJbTypl MOJIEpHY HaOYBalOTh OCOOJIMBOI aKTYaJbHOCTI B (imocodii
1 IHIIUX T'YMaHITapHUX HAyKaxX, OCKUIbKM BOHM HAMaraloTbCsd BCTAHOBUTU NMPHYMHU 1
HACJI/IKY, a TAaKOX BIUIMB HA Cy4YacHY JIIOJUHY ii IPUPOJAHBOTO 1IHTEPECY 1 MOTATY 110
TEMHO1 3a00pOHEHOI cpepu OYyTTA.

Metow pobotu € (HUTOCOPCHKO-aHTPOIOJOTIYHUN  PO3TIsi  (PeHOMEHy
3a00pPOHEHOTO aHTPOIMOJIOTTYHOTO 3HAHHS B KYJIBTYpl MOJEpPHY 1 ICHYIOUHUX (popM
HOT0 JIeTITUMI3ALlil B CyCHIbCTBI.

B npyriii momoBuHi neB’sTHamisATOro cropiyus @. Himme 3amexnapyBaB
IyMKy, 0 «bor momep», UM 3a3HA4alOud, 10 XPUCTHSHCHKA PENIris BUSBUIACH
HE3/IaTHOI0 JI0 TMOAOJAHHS MDKKOH(DECIHHMX MpOoTUpIY, a TOMY JIIOJUHI CcaMii
HEOOX1THO MITHATHUCS BHIIE W MITHATH BEJINY TAEMHHII JIFOJICHKOTO ayXy [5, ¢. 390].

e no ®. Hiume 6ynu cripoOu «pO3rpOMUTH» ICHYIOUY CUCTEMY, BKa3aTH Ha il
dbyHIaMeHTaJIbHI HEAOJiKU 1 ctaTu A0 Hei B omosuiito. Tak, Mapkiz ae Cax
nponaryBaB (igocodiro, 3rifHO 3 SIKOIO JIIOAWHI MpUTaMaHHA KOMOIHAIlS JBOX
NpUCTpacTeld: Hacojoau 1 Hacwuis (pyHHyBaHHs). Yepe3 CBOiX TIepoiB 1 IrepoiHb
aBTOP BIJMOBJISIB CYCHIJIBCTBY 1 OKpEMi JIOJIMHI B iXHROMY IMPaBl YMHHUTH CYJ HaT
PO3MYCTOI0, BBAXKAIOUH, IO MOTpeda B UYyTTEBHX HACOJOAAX 5 MpUpoaHbor. Can
MOCTYIOBO 3HAXOAUTh MPUUYMHY TOSIBH 3Jla — XPUCTUSHCTBO, 11et0 bora. B. €podeen
3a3Hauvae, mo repod Cama 30BCIM HE BIJUyBa€ Kapama3iBCbKMX MyueHb. BiH

HEBJIOBOJICHU bBOrom, OCKUIBKM OCTaHHIM MEpenIKoKa€ BHUKOHAHHIO TPUMX 1



3abaraHok mepioro. Llei repoit — aTeicT 3pikaeThecs 6ora. TuM HE MEHII, CaMUN TIeH
KECT B KYJIbTYPHIM 1 cCoLialmpHIA cHTyalii BICIMHAALATOTO CTOpidus, a epa
[IpocBiTHUIITBA, HE3BAXKAIOUM HA CBOIO BUIBHY AYMKY 200 THX, XTO BUIBHO MHCIIHUTb,
He Oyna, aTeiCTUYHOIO, HE MIr MpoOyAWTH eMOIliiiHe HampyxeHHs B repoi. Komu
XPUCTUSHCHKI I[IHHOCTI 1 MOpaJIh 3aIMIIMINCE 0€3 HaJAiHOTO (yHIAMEHTY 1 CTalld
3/1aBaTHCSl YUMOCH ippeanbHuM, repoid Caga HOBOAUTH O JIOTIYHOTO KIHIS CIPaBy
BU3BOJICHHS 3aBJISIKH, SIK 1 TOBUHHO OYyTH B BICIMHAIIIATOMY CTOJITTI [4].

MoaepHa KynbTypa XapakTepu3yBajach BIpPOIO B pO3yM, B T€, 110 HayKa MOXE
JIO3BOJIUTH JIFOJMHI Mi3HATU ICTUHY. Takuil po3yMm «iCHY€ y BUIJISIAI pallOHAIbHOI
3ITaTHOCTI CYJDKEHHS, SIKa omnepye o0 €KTMBHUMH BJIACTHUBOCTSIMHU peueld 1 Mae 3a
pe3ynbTaT BcesaraibHe 1 HeoOxigHe 3HaHHs» [2, ¢. 35] Ilepexin Bix Haa4yTTEBOTO
CBITOCTIIPUMHSATTS JO YyTTEBOTO, TOOTO TaKOro, 10 € BIACTUBUM ISl PAHHBOTO 1
CEpEeHbOTO MOJIEPHY, JI€ BCE MOKHA TEOPETUYHO MIAIPYHTYBATH 1 Mi3HATH, TOPOIUB
xKary 1o nemMidodorizaiii cBiTy. PyilHyBaHHSI akCl0JIOTIYHOTO MPOCTOPY JIHOJCHKOTO
OyTTSl MPU3BOAMUTH A0 TOTO, 110 3a00POHEHE 1 3JI0YMHHE TAEMHO Jeranizyerses [1, c.
133] Cnmix TakoXX 3ayBa)XUTH, 110 B MOPIBHSHHI 3 Mi3HAHHAM IMO3UTUBHOI CTOPOHU

bararo TBOpiB MucTenTBa W NiTepaTypu MiAHIMAIOTH TEMY MNPOTHUCTABICHHS
paIioHAIBHOTO 1 IppallioHATBHOTO B JIOMHI. Tak, B KpUMIHATILHOMY >KaHP1 3aBXKIH €
OposiIB  TEMHOrO 1 1ppalioHadbHOrO (MICTHYHOIO, 3JIOYMHHOTO abo0 1HILOIO
JIEBIaHTHOT0) aHTPOIIOJIOTTYHOT0 KOMIIOHEHTY. CaMe 3 HUM 171€ 00poThOa repost 3a s
NEPEMOry CBITJIAa 1 BCTAHOBJICHHS CIIPaBEUIMBOCTI. Bka3zaHuii TeMHUUN €BIaHTHHMA
KOMITOHEHT HEOOX1THUM, OCKIJIbKH BIH JIa€ 3MOTY MPOTUCTABUTH MOHSTTS CBITJIO TiHI,
a m1o0po 31y.

[likaBo Te, 110 B OCTaHHI JECATUPIYYA 3HAYEHHS PEJirii 3HOBY IMOYMHAE
3poctatu, TOOTO e mporec aecekyspusauii. IlutanHs caxpanbHOro HaOyBae
aKTyaJbHOCT1 y 3B’SI3KY 13 Mi()OJIOTIYHUM, HAAYYTTEBUM CBITONPUUHATTAM OYTTA 1

KyaeTypH JtroauHor0. K. Bynbd Bkazye Ha moTpeOy B BUBYEHHI MPOILIECIB, OB’ I3aHUX



13 CakpaJIbHUM B Cy4acHOCTI. SIkmio komwch 3maBajnocs, mo I[IpocBITHHIITBO
3BUIBHMJIOCS BiJ peJirii, a 3aMiHOIO cTaB mporpec, To Modernity xapakrepusyerbes
BTPATOI0 IIMM MPOIECOM CBO€T Baru 1 3HauymocTi. JloJuHa yCBIIOMIIIOE HECTady
CaKpaJIbHOTO, 0 CTaBUTh MEBHI BUMOTH 0 KOKHOTO. HeoO0Xi/1HO ysICHUTH HACTyIHI
Te3W IMmoA0 cakpanbHoro (mo Bynedy [3]): mo-mepiie, MOHSATTS CaKpalbHOTO €
O0araro3zHayHUM; MOMYy HEMOXHa HaJaTH €JIWHE BU3HAuYeHHsA. Tak, Sacer o3Hayae
cBATUH 1 mpoxisatwid, tabu — wgwctmit 1 Opymnmid. Ilo-mpyre, BiIHOIICHHS 0
cakpajbHOro mapajiokcaibHo. BoHo 1 3axorutoe, 1 xaxae. [lo-Tperte, 3a 701MOMOT0I0
KEPTBU CaKpaJIbHE BCTAHOBIIIOE MOPSIIOK 3 Xaocy. ToMy, BOHO HEMUHYYE TOB’S3aHO 3
HACHIIIAM 1 cMepTio» [3, ¢. 99].

MosxMBO cama JeTeKThBHa (GopMylia Opi€eHTOBaHa Ha 3JI0YMH (Ha JKEPTBY 1
YKEPTBOTIPUHOIIICHHS) 1T TOro, Mo0 HajaTH IMAHC BCTAHOBUTH TOPSIOK Cepes
xaocy, mo mnanye. B xymoxnix Tekctax ®.M.J/[ocToeBChKOro, mpu IOPYIICHHI
XPUCTUSHCHKUX 3aIoBiJeH, JIIOJAMHA (QHTUTEPOI) OTPUMYE JOCTYI ab0 BiIKpHUBAE
0COOJIMBE 3HAHHS, 10 € 3a00pOHEHUM, a TOMY TakuM mpuBadnuBuM. Kpim Toro,
BUSIBJISIETHCS, 110 JIIOJIMHA CXUJIbHA JI0 JKOPCTOKOCTI 1 arpecii. lle HaouHO moka3zaHo
me B Tekcrax nae Caga, KOJMM NMUChMEHHUK DPO3BHBAE TEMY PO3IMYCHUX CTPacTeH,
Brajlye ManOyTHII iHTepec 3axiHOI KyJIbTypH B ABAIISTOMY CTOPIUYi JI0 MpobdiieMu
CEKCYaJIbHOCTI. [4]

Bkazani TeMH JKOPCTOKOCTI, HAaCW/UII 1 CEKCYyaJIbHOCTI € 3a00pOHEHUM
3HaHHAM. B cydacHiii Haymi 1eil (eHOMEH OTPUMaB Ha3By cunopomy yaiiepuzmy [6,
c. 39] ABtop 3a3Hayvae, 1O ISl KOXKHOI HOPMAJILHOI JIOJUHU XapaKTEPHO OaKaHHs
niarsaanda. HopManbHi JT101M  3a0BOJIBHSIIOTH 1€ Oa)KaHHS caMe 3a PaxyHOK
BIJIMOBITHUAX JIITEPATYPHUX >KAHPOBUX TBOPIB a00 ayauo-Bi3yallbHUX 3aco0iB, HE
BUXOJSIYM 3a BCTAHOBJIEHI coIliadbHl 1 MopaiabHi Hopmu [ibid.]. Ili 3acobu
3aJIOBOJICHHSI BKa3aHOI MOTPeOM JETITHUMI3YIOTh 3a00pOHEHE 3HAHHS, POOJSITH HOTO

BIJIKDUTUM 1 JOCTYITHUM.



B sikocTi miaTBEepAKEHHSI MOXKHA MPUBECTH MPUKIIA] 13 KOMEPLIHHUM yCIIXOM
TtBOpiB e Cana (6arato 3 HUX Oynm TiA 3a00pOHOI0 OLIBIN HIXK IMIBTOpPA CTOPIUYs).
B. €podeen 3a3Hauae, 1110 3 M0sIBOIO XKepTBU CBIT Ae Caja MOYMHAE )KUTH 10 HOBUX
3aKOHaxX; 3a00poHa HACOJOAU HE TILIBKKA POOUTH WOTO OUTBIN MPUBAOIMBUM, aye i
3MYIIy€e Teposi HIykaTu a0conoTHOi Oe3kapHocTi. Came O€3KapHICTh 3JI0YMHY €
CYTTEBOIO O3HaKow ekcnepumeHTy zAe Cama. ABTOp OOXOJUTh B CBOiM JOrii
pyHHYBaHHS TpaauIii 10 KiHIA. BiH MOCHIZOBHO 3pIKa€ThCs BCIX HOPM 1 pUTYasiB
CIMEMHOTO0 ¥ CYCHIJIBHOTO KUTTS, 110 ocBsiueH1 digocodiero. I1in 3a6opony mianamae
TBOPEHHS A00pa, 1 MUTAHHA PO T€, KOJIU MOCTPAXKAAE caM I'epoil 1 CTaHEe YepProBOIO
JKEPTBOIO — II€ JHIIe NuTaHHA 4acy [4]. Llel AecTpyKTHMBHHMI MpOLEC Haramye
dbeHnomeH cepiitHMX BOUBCTB 1 X JTOCIIIJIKEHHS B HAYKOBIM 1 XyJI0KHIH JIiTepaTypi.

deHoMEH 3a00pOHU JAEBIAHTHUX ab0 CTUrMaTH3alllsl MepBEp31HUX BUYHHKIB
JIOJIMHU TIOPOJKYE B CY4aCHOMY CYCILJIBCTBI MAacOBOTO CIOXXHMBAaHHSI TMOCTIMHUMN
iHTepec. ToMy HEAMBHOIO 3/1a€ThCA MOMYJIAPHICTh T€ATPATbHUX BUCTaB, HAIIPUKIA,
Pomana BikTioka, sikuii craBuTh 1 TBopH Je Cana, 1 m’ecu JKana XKene, 1110 enaryroTrhb
JIOJMHY, 1 € BIAKPUTHUM BUKIUKOM CYCIUIBCTBY, HOr0 MOpajJbHUM HOpMaM i
IIHHOCTAM. Pexucep OJHOYACHO «CTOKYIIae» 1 BUWTH TJsfada, TPEHYE MOUYTTH.
[lutanHa mpo Te, Kl K CMHUCIM BUHOCSATH PEIUINEHTH TaKUX XYIOXKHIX BHCTaB,
HAIpsMY 3aJIeKUTh BiJ iXHBOI BHYTPIIIHBOI KYJIbTYPH, MIATOTOBKH, PIBHS OCBITH,
3anacy (POHOBUX aHTPOIOJIOTTYHHUX 3HAHB 1 IHIIUX KYJIbTYPHO-COLIAJBHUX (DAKTOPIB.
B pesynbpTarti aBTOpH 1 peKHUCEpU YacCTO-TYCTO 3aJUINAIOTh MPABO 1 BIAMOBIIAIBbHICTh
OyTH CyA/Iet0 caMOMYy TJIS/Ia4yeBi.

BiacytHicTe a00 HEIOCTAaTHICTh 3HAHHS MOPOKYIOTh CTpaxu. BoHUM cTalOTh
BCE OLIBIN CHJIBHUMH, KOJIEKTUBHUMU 3 MPOTPECOM 1 PO3BUTKOM CYCHUIHCTBA 1 HOTO
KyapTypu. CTpax MaTepiaii3yeThCs, BiH BITIUYBA€ThCA JTIOAUHOK (izudyHo. Kpim
TOTO, Il (JEHOMEH € TUM TIPO M0 HE MPUUHAITO BIAKPUTO TOBOPUTH, TOOTO TIEBHUM
yuHOM 3a0opoHeHuM. [luM sBHIEM 3aIliKaBHIMCS BYCHI, SKI IMOYadd CEPHO3HO

BUBYATU JIOJACHKUM cTpax. Dinocodu (30kpema eK3UCTEHIATICTU, HAPUKIAI, Yy



C.Knepreropa, XK.-I1. Captpa iy A. Kamro HaBiTh Ha3BU TBOPIB BXKE HABIIOIOTH CTPAX:
«Ctpax 1 Tpemer», «Tommuora» 1 «Yyma», BIANOBIIHO), NHCHMEHHUKH,
MICUXOAHATITHKHU, COIIOJOTM Ta 1HIN PO3TJIAAal0Th CTpax 1 HMOro OCOOJMBOCTI,
¢ yHKIIi{, BTACTUBOCTI 1 BIUTUB HA JIOJUHY B MOJICPHIN KYJIBTYDi.

C.€. Epnix Bkazye Ha Te, 1O (PEHOMEH CTpaxy NOB'S3aHUN 3 KYJIbTYp
b110cOCHKUM TIOHSATTAM Jicepmeu, MO OyAb-SKUH MHUCIMBEIhL MOXE caM CTaTH
KEPTBOIO B Xap4YOBOMY JIAHIIOKKY. JlOCIHiTHUK pOOUTH BHCHOBOK, IO HACHIUIA 1
CTpax >KUBJISITH OJUH OJHOTO. BiH MpUBOIUTH Taki MPUKIAAN: YA BU 3BEPTAIU CBOIO
yBary Ha Te, 3 SKUM 3a/I0BOJIEHHSIM MPOCTI NEPEX0Kl HaMararoTbCs 3arJIsIHYyTH B Tpo0
1] 4ac moxopoH? YUum MoKHA MPOSICHUTH NOMYJISIPHICT PiabMIB xaxiB? [7].

B cydacnomy iHdopmMmamiiitHoMy CBiTI, A€ TMpomaraHga MOXe JisITH SK
30MOyBaHHs, SIK MEXaHI3M HIATPUMKHU I[EBHOI, YaCOM HE0O €KTUBHOI KOJEKTHUBHOI
JYMKH, TAKUM YHMHOM JIETATI3yI0UH Jii BIaJu (SKIIO B CEPEIHbOBIUYI aHATIOTOM OYJI0
MOJIFOBAHHS Ha BiJIbOM, TO B MacOBiH KyJIbTYpl — II€, HAIPUKJIIAI, MOJITUYHI penpecii,
MOJIFOBaHHS Ha MI()IYHOrO BOpOra, 1o O0’€IHY€E HaIll0 3apaayd JOCSITHEHHS UII031i
CIIPaBEJIMBOCTI 1 BEPXOBEHCTBA MpaBa B jepkaBi). Hociem mpomaranaucTchKoi
KaMmaHii MOXyTb OyTH OyIp-fiKi MacoBl MeZla, B TOMY YHCIl pI3HI KaHPH
JITEpaTypH, KiHO, TeJle0adeHHs 1 TJI00alIbHI €IEKTPOHHI MEpexi, sIKl JEMOHCTPYIOTh
3a00pOHEHE AaHTPOMNOJIOTIYHE 3HAaHHA 1 Xo4ya O YacTKOBY OOpoThOYy 3 MHOro
HETaTUBHUMH HACTIIKAMHU.

Posrnsig penomeny 3a60pOHEHOT0 aHTPOTOJIOTIYHOTO 3HAHHS MOKAa3aB, IO 1€
SBUIIIE Ma€ JaBHI KOPIHHS, 1 IHTEPEC JI0 TAaKOrO 3HAHHS 3aBXKJIU XapaKTEepU3yBaB
moauny. Ha mnporsazi  cronite enoxu MogepHy ¢deHOMEH  3a00pOHEHOro
aHTPOTIOJIOTTYHOTO 3HAHHS HE TUIBKU CTAa€ MOMYJISPHUM B KYJIBTYpi, ajie¢ ¥ MEBHUM
YUHOM JIETITUMI3y€eThCsl. 3aco00aMM TaKOi JIETITUMI3AIllT BUCTYNAOTh P13HI MUCTEIBKI
dbopmu, 1O aKTyami3yloTh TEMHE 3HaHHS, 1H(GOPMYIOTh, 3acTEpiraloTh 1 BUaTh

CyYacHy JIIOJIMHY KOHTPOJIIOBATH CBIi MOTST A0 3a00pOHEHOTO.
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DeHOMEH 3aNPEeHIeHHOT0 AHTPOIOJIOTHYEeCKOr0 3HAHMS U KYJIbTYPHbIE
(opMBI €ro JeruTHMU3ANNHU

KpanusHuk A.

Cratbs IMMOCBAIICHA PACCMOTPCHUTIO (1)CHOMCH8. 3alPCIICHHOI'0 aHTPOIIOJIOI'NYCCKOI'0 3HAHU .
HOKaSaHO, 4YTO 3TO ABJICHUC MMECT JAaBHUC KOPHU, U UHTCPEC K HEMY CBOICTBEHEH YCJIOBCKY. Ha
MMPOTAKCHUHN 3TTOXU MonepHa (I)GHOMGH 3alpCUICHHOTO 3HAHUA HE TOJIBKO an/Io6peJ1 MOITYJIAPHOCTDb
B KYJIbTYpE, HO U MOJIYYWUJI OINpENeTeHHYI0 JerntuMusannoo. CrnocodaMu Tako JErHTUMHU3ALNN
CTAHOBATCS pa3HBIC (I)OpMBI HCKYCCTB4, KOTOPBIC AKTYAJIU3UPYHOT TEMHOC 3HAHUC, HH(bOpMHPYIOT,
npeaoCTeperaroT M ydaT COBPECMCHHOI'O YCJIOBCKA KOHTPOJHUPOBATHL CBOC CTPEMIICHHUE K
3alIpEeTHOMY.

Knrwuesvie cnosa: 3aMpCIICHHOC AaHTPOIIOJOTMYCCKOC 3HAHHC, MOI[CpH, JICTUTUMU3AIIUIO,
MPECTYIUICHUC, HACUJINC

The Phenomenon of Forbidden Anthropological Knowledge and Cultural
Forms of its Legitimization

Krapivnyk G.O.

This paper is devoted to considering the phenomenon of forbidden anthropological
knowledge. It was shown that the concept has a long history, which proves that it has always been
typical of a person to be interested in this knowledge. Over the period of Modernity, the
phenomenon of forbidden knowledge has not only gained popularity in the culture, but also obtained
certain legitimization. The means of legitimizing include different forms of art that activate dark
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knowledge, inform, warn and teach the modern person to control his or her strive for forbidden
issues.
Key words: forbidden anthropological knowledge, Modernity, legitimization, crime, violence
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The Phenomenon of Forbidden Anthropological Knowledge and Cultural

Forms of its Legitimization
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The consideration of the phenomenon of philosophical anthropological
knowledge and cognition originates from the ancient times. Even the Biblical stories
show that a man was interested in the forbidden and it was an integral part of
cognition. For example, in the Book of Genesis the God created both the Light and
the Darkness, and then Adam and Eve broke God’s law and ate of the fruit of the Tree
of the Knowledge of Good and Evil (therefrom the term «forbidden fruit»). Thus, it is
not surprising that literature and art tell about the dark side of life, mysteries, crimes,
and criminal laws, unknown to the public. The advent of Modernity this problem
became especially topical, since the scope of knowledge and the pace of life were
growing, civilization and science were developing, and progress set new requirements
to the person. In the medieval times, human reason were considered weak, whereas
the church insisted on obeying God’s will and divided knowledge into permitted and
forbidden based on the Christian rules and norms. It performed the anthropological
functions of the regulatory, enlightening and censoring authority. However, situation
gradually changed. Culture was secularized. Earlier certain dedicated religious
techniques allowed a person to be in harmony with the world and himself/herself
(repentance, prayer etc.). They served the means of mental self-regulation and

fulfilled the compensatory function. As a result of secularization the role of church



lost its dominant features. It yielded to temporal norms, rules and laws. Therefore,
knowledge and cognition provide the modern person with certain freedom, limited by
the need to comply with the rights and freedoms of the citizens of the society one
lives in.

In philosophical anthropological, sociological, psychological, culturological
research the topic of the forbidden knowledge was analysed by such scientists and
writers as V. Bachinin, Ch. Wulf, Sade,F.M. Dostoevsky, V. Yerofeev, M. Kultaeva,
T. Mann, M. Henaff and others.

The issue of the sense of the forbidden anthropological knowledge and its
legitimization in the culture of Modernity become of high topicality in philosophy
and other Arts, since they seek to establish causative relations and the impact of the
human natural interest and strive for the dark forbidden aspect of existence on the
modern person.

The aim of the paper is to consider the phenomenon of the forbidden
knowledge from the philosophical and anthropological standpoint in the culture of
Modernity and existing forms of its social legitimation.

In the second half of the nineteenth century F. Nietzsche declared that the God
is dead, thus indicating that Christianity appeared unable to overcome interreligious
conflicts, therefore, the person had to rise and raise the mystery of the human spirit [5,
p. 390].

Even before F. Nietzsche there were attempts to «destroy» the existing system,
show its fundamental errors and oppose to it. For instance, Sade promoted the
philosophy, according to which the person has a combination of two passions:
enjoyment and violence. Via his heroes and heroines the author deprived the society
and a person of their right to judge and punish libertinage, suggesting that the need of
sensual enjoyment is natural. Sade gradually found the reason of evil — Christianity,
the idea of God. V. Yerofeev indicates that Sade’s hero is not subject to Karamazov

sufferings. He is dissatisfied with God as the latter interferes with the fulfilment of



whims and fancies of the former. This hero is atheistic. Nonetheless, this event in the
cultural and social situation of the eighteenth century, the Enlightenment, despite
freedom of thought, was not atheistic, could not awaken emotional suspense. When
Christian values and moral stayed with no stable foundation and became somewhat
unreal, Sade pushes his hero to follow his logic of liberation to the end, as it should be
in the eighteenth century [4].

The culture of early Modernity believed in the reason, in the fact that the
science allows a person to learn the truth. This reason exists as the rational ability to
think, which operates objective properties of objects and aims at comprehensive and
necessary knowledge [2, p. 35] Transition from supersensible to the sensible
perception, that is to the perception that is typical of early and middle Modernity,
where in theory it was possible to justify and cognize everything, caused the strive for
demythifying the world. Damage to the axiological domain of human existence
results in secret legitimization of the forbidden and criminal issues [1, p. 133] It is
also to be noted that cognition of the dark side of life is much brighter and expressive
than that of the positive side.

Various pieces of art and literature discuss the opposition of rational and
irrational in the person. For example, crime fiction always includes manifestation of
dark and irrational (mystical, criminal or otherwise deviant) anthropological
component. It is this component that the protagonist fights with in order to defeat the
Evil and establish justice. The above element is mandatory, since it enables to make
up the opposition of the light and the darkness, the good and the evil.

It is important that over the past decades the role of religion has been growing
again, i.e. there has been desecularization. The issue of the sacred has become topical
in respect of mythological, supersensible perception of the existence and mentality.
K. Wulf points at the need to study the processes, related to the sacred issues in the
Modernity period. Once it appeared that the Enlightenment eliminated religion,
replacing it with progress, but the late Modernity is characterized by the fact that this



process loses its importance. A person realizes the lack of the sacred, which sets
certain requirements to each individual. The following ideas regarding the concept of
the sacred should be clarified (according to Wulf [3]): firstly, the concept of the
scared is polysemantic; it may not be given one exhaustive definition. For instance,
sacer means saint and damned, tabu stands for pure and dirty. Secondly, the sttitude
to the sacred is paradoxical. It attracts and frightens at the same time. Thirdly, owing
to the victim the sacred transforms chaos into order. Therefore, it is inevitably
connected with violence and death» [3, p. 99].

Perhaps the very detective formula is focused on the crime (the victim and the
sacrifice) in order to provide a chance and set the order in the ruling chaos. Literary
texts by F.M.Dostoyevsky state that in case of trespassing Christian commandments a
person (antihero) is given the access to or discovers special knowledge, which is
forbidden, and thus so appealing. Moreover, it is found out that a human being is
prone to violence and aggression. This was clearly shown as early as in the texts by
Sade, when the writer developed the topic of lewdness, foresees further interest of the
Western culture in the twentieth century to the problem of sexuality. [4]

The themes of violence and sexuality belong to the forbidden knowledge. In the
modern science the related human psychological phenomenon has been called the
syndrome of voyeurism [6, p. 39]. The author notes that it is typical of each normal
person to peep. Thus, normal people satisfy their need via respective literary genre
texts or audio and video records, staying within the established social and moral
norms [ibid.]. These means of meeting the need legitimate forbidden knowledge,
make it open and accessible.

The aforesaid may be confirmed by the commercial success of the novels by
Sade (many of which were censored over one and a half centuries).V. Yerofeev
argues that with the victim the world created by Sade begins to live according to new
rules; prohibition of enjoyment not only makes it more attractive but also pushes him

or her to seek absolute impunity. It is the impunity that is the main specific feature of



Sade’s experiment. The author keeps to his logic of destruction to the end. He
consistently rejects all norms and rituals of the family and social life blessed by
philosophy. Creation of good becomes forbidden, and the question of when the hero
will suffer himself and turn into a victim is only the matter of time [4]. This
destructive process reminds of the phenomenon of serial murders and their studying
in the field of scientific research and literature.

The phenomenon of forbidding deviant or stigmatization of perverse human
actions remains popular with the modern society of mass consumption. Therefore, the
demand for theatrical performances produced by, e.g. Roman Viktyuk, is not
surprising. The director stages works by Sade and plays by Jean Genet, which shock
and provoke a person and are a clear challenge for the public, their moral rules and
values. R. Viktyuk simultaneously «tempts» and teaches the viewer, trains his or her
feelings. The question of the sense and ideas inspired by these performances is
directly dependent on the individual culture, competence, education, background
anthropological knowledge and other cultural and social factors. As a result authors
and directors quite often grant the right and responsibility to be the judge to the
viewer.

Lack or insufficient knowledge create fears. They become stronger and more
common with progress, social and cultural development. Fear appears material, it is
felt by the person physically. The concept of fear is personal, intimate and somewhat
forbidden. It raised the interest in scientists who commenced serious research into the
human fear. Philosophers (in particular, existentialists, S.A. Kierkegaard, J.-P. Sartre
and A. Camus even provide frightening titles to their novels: «Fear and Trembling»,
«Nausea» and «The Plague», respectively), writers, psychoanalysts, sociologists and
others consider the concept of fear and its features, functions and specifics as well as
its impact on the person in the culture of Modernity.

S. Erlikh states that the phenomenon of fear is related to the cultural

philosophical concept of the victim, which implies that any hunter may become the



victim one day in the food chain. The researcher concludes that violence and fear
encourage each other. He supplies the following examples: Have you paid attention to
the fact common passers-by always try and enjoy looking into a coffin during the
funeral? How can we explain popularity of horror films? [7]

In the contemporary information world, where propaganda may act as
zombieing, as a mechanism of promoting certain, sometimes subjective collective
thought, thus legalizing the activities of the authorities (in the medieval times the
analogue was a witch-hunt, and in the mass culture these are, e.g., political
repressions, chasing a mythical enemy, which unite the nation for reaching the
illusion of justice and the rule of law in the state). The propaganda campaign carrier
may be represented by any mass media, including different literary genres, films,
television and global electronic networks, which demonstrate forbidden
anthropological knowledge and at least partial struggle against its adverse effects.

The consideration of the phenomenon of forbidden anthropological knowledge
showed that it has a long history, and the interest in the people have always been
interested in this knowledge. Over the centuries of the Modernity period the
phenomenon of forbidden anthropological knowledge has not only become popular in
the culture, but it has also been somewhat legitimized. The means of this
legitimization are various art forms, activating the dark knowledge, informing,
warning and teaching a modern person to control his or her strive for the forbidden

issues.



