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A3BIKOBBIE CPEJCTBA PUTMU3AIIUUN ITPO3bI (na maTtepuasie pomana T. Moppucon «Jazzy)
B. II. Kyuymosa

LINGUISTIC MEANS OF CREATING RHYTHM IN PROSE (based on the novel «Jazz» by T. Morrison)
V. P. Kuchumova

JlaHHas cTaThsi MOCBSAILICHA PACCMOTPEHHIO BOIIPOCA UCCIICIOBAHMUS CIYXOBOIO MOJyca MEPLEILUH U ero Bepbau-
3aIlMU B XYyJ0)KECTBEHHOM IIPOU3BEICHUH. B pe3ynbTaTe MOIy4eHHBIX JAHHBIX OBUIH BBISBICHBI S3bIKOBBIC CPEICTBA U
CIIOCOOBI, PENPE3SHTHPYIOIIHE PUTMHIECKYIO OPraHU3aLHUIO Xy J0)KECTBEHHOTO TEKCTa.

The paper focuses on the auditory mode of perception and its verbalization in the work of fiction. The linguistic
means and modes representing this style of perception are studied.

Kniouesvle cnosa: nepuentuBHbIE MOAYCHI, CIIyXOBOI MOYC MEPLENINH, PUTM, TEKCT, Ka3.
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OCOOCHHOCTBIO COBPEMECHHOM JTMHIBUCTUKHU SBJISICTCS
MIOBOPOT K M3YYEHHMIO KOTHHUTHUBHOH c(ephl denoBeka u
SI3bIKA KaK CPEJICTBA MO3HAHMS YEIOBEKOM OKPY’KaIOILIETO
MHpa.

BocrpusiTiie OKpy»Karolero Mupa OCyUIeCTBISIETCS €
MOMOIIBIO MSATH OPTaHOB YYBCTB — CIIyXa, 3pECHHs, 000HSI-
Hus, ocsizaHus U Bkyca. U. I'. Py3un ompenenser ux kak
MepuenTHBHBIE MOIYyCHI [3, c. 79].

BrrBnenne 0coObIx crmocoOOB BOCTIPHITHS — MOIY-
COB MEPUEINLUN, HUHIUBUAYAIbHBIX Ul KaXKAO0T0 YEI0Be-
Ka, TO3BOJISIET NHCATEIsIM CO3/1aBaTh XY/I0KECTBEHHBIC
0o0pa3bl WM OPraHM30BBIBATH XYI0)KECTBEHHOE MpO-
CTPaHCTBO, alleJUIUpyst K ONpeNeICHHOMY KaHally BOC-
npustus uutarens. Kak ykaseiBaer H. A. Baea, «B Xy-
JIO’KECTBEHHOM IIPOW3BE/ICHUN aBTOP MOXET MPOSIBIATH
0COOBINl KOTHUTHBHBIN CTHIIb M ANINEIUPOBATH K OJHOMY
u3 croco0OB BOCHPUSITHS, TOAKIIIOYAs ayJuaibHble, BHU-
3yalbHBIC W KHHECTeTH4eckne o0actu. B3aumoneiicteue
pa3HbIX OOpa3HBIX PsJIOB PACHIMPSET IPAHMIBI TEKCTa,
oboraiaer Ccojiep)KaHue XyI0KECTBEHHOIO IPOH3BE/e-
HUSL U CIIOCOOCTBYET YTIIyOJEeHHOMY TNOHHMaHHIO» |[1,
c. 12]. Takoe pacmupeHre CTHIUCTHUYECKHX BO3MOMXKHO-
CTENl XYJOXECTBEHHOTO TEKCTa BBHI3bIBAET OOJIBLION WH-
Tepec K chepe KOTHUTHBHBIX MCCIICIOBAHUM B HACTOSIIIEE
BpeMsI.

B pomane T. Moppucon «/Ixa3» (T. Morrison «Jazzy)
MUCATENbHUIA JICNIAeT AKIEHT HAa CIYXOBYIO MEPLENTUB-
HOCTh 4Y€pe3 PUTMHYECKYIO OPTraHM3aIMI0 XYI0KECTBEH-
HOTO MPOCTPAHCTBA.

B npeauciioBun kK poMaHy OHa TOBOPHT, YTO XOTeja
OBl OCBETHUTH MEPHOJ KHU3HH adpoaMEepUKaHIEB Uepe3
colepKaHne U OCOOEHHOCTH MX My3bIKH. «I was interest-
ed in rendering a period in African American life through
a specific lens- one that would reflect the content and
characteristics of its music» [5, foreword]. Takoe He-
00BIYHOE BOCHIPHUSATHE IMOBJICKIIO 3a CO0OW co3TaHue HO-
BOTO si3bIKa 0CO0O0I CHIbI BBIpA3UTEIbHOCTH. MoOppHcoH
XOTeJa MM0Ka3aTh CYIHOCTh KYJIBTYPHI [)Ka3a, CTOIb BaX-
HOUW JIJIsl €¢ HAIMU, & TAKXKe IIEPEHECTH [HKA30BbIC MpHe-
MbI B XY/J0XKECTBEHHBI TEKCT, CIellaB UX, TAKUM 00pa-
30M, BBIPa3UTENbHBIM  cpeacTBoM. OHa  TrOBOPHT
cienyromue ciopa: «The book is a jazz gesture. Jazz is
improvisational. You must be creative and innovative in
performance. Writing is another form of music. There was
a time when black people needed the music. Now that it
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belongs to everybody, black people need something else
which is theirs. That's what novels can do, what writing
can do. I write in order to replicate the information,
the medicine, the balm we used to find in music» [5,
foreword].

[MucarenpHuna ¢ OONBLIIMM MAacCTEPCTBOM CO3ZaeT
XYIOXKECTBEHHBII TEKCT 110 3aKOHAM MY3bIKaIbHOTO XKaH-
pa, BoIwIomas Bce ero ocodeHHoctH. IIpexae Beero, mxa3
YHUKaJEeH CBOMM CHHKOIUPOBAHHBIM pummom (CMelle-
HHE aKLEHTa C «CHJIBHOW» JIONM Ha «Cladyro») U nosu-
pummueti (codeTaHue B MY3BIKAILHOM MPOU3BEIECHUN
JABYX PaBHO3HAYHbIX, CaMOCTOSATCIbHBIX PHUTMHUYCCKUX
PHUCYHKOB B paMKax OJHOTO pazmepa) [4].

B pomane T. MoppHCOH «IIONUPUTMUS) BBIPAKAETCS
Pa3ITHMYHBIMH SI3BIKOBBIMH CPEACTBAMH.

Ha cuHTaKCcHYeCKOM YPOBHE B TEKCTE COCYILECTBYIOT
JBa THIA NPEUIOKEHHI: K IEPBOMY THITY OTHOCSITCS 97
qunmuyeckue, OOHOCOCHAGHbIE, HOMUHAMUBHbIE NPeo-
nooicenust («Herecomesthenew. Look out. There goes the
sad stuffy», «Won't work. Can't sleep. Grieves all day, all
night...»). Ko BTopoMy THITy OTHOCSTCS pazeepHymuvle
npeonodicenus, 00bEeMOM IoYTH B crpaHuily: «Breathing
hurts in weather that cold, but whatever the problems of
being winterbound in the City they put up with them be-
cause it is worth anything to be on Lenox Avenue safe
from fays and the things they think up; where the side-
walks, snow-covered or not, are wider than the main
roads of the towns where they were born and perfectly or-
dinary people can stand at the stop, get on the streetcar,
give the man the nickel, and ride anywhere you please, al-
though you don’t please to go many places because every-
thing you want is right where you are...» [5, c. 10]. Pe3-
KMM KOHTPAacT MEXAy JBYMs THUIIAMU IPEAJIOKEHUS
MO3BOJISIIOT YMTATEINI0 MPOBECTH MNapauiesib MEeXIy CO-
JIepKaHUEM pPOMaHa M MY3BIKOM JKa3a, BOIUIOLIAOILEH
UJIICK0 JBHXKCHUS, TIEPEMEH, KOTOPYIO MHCATEIbHHULA B3s-
Jla 32 OCHOBY CBOETO 3aMmbIciia. VI3MeHeHHe KU3HU CBOETO
HapoJa OHAa OTpa3uia B M3MCHEHUH TPaJULHOHHOI (dop-
Mbl JIUTEPATypHOro NpOW3BEeACHHUA. B mpexucioBun
T. MOppUCOH HECKOJIBKO pa3 MOBTOPSET 3Ty MBbICIb:
«Jazz Age <...> Improvisation, originality, change»; «I
was until it seemed natural, inevitable, that the narrator
could-would-parallel and launch the process of invention,
of improvisation, of change» [5, foreword].



B cnenyromeM npuMmepe MOJUPUTMHUS CO34AaeTCS C
TIOMOIIBIO CTHJIMCTUYECKOTO HpHeMa aumumesvl (KOTO-
past MpOSABIIAETCS B YSPENOBAaHUH BOIPOCHTEIBHBIX H YT-
BCPAUTCIIBHBIX HpeﬂﬂO)KeHHﬁ, KOHTpacTe JJIMHHBIX
NpeaIoKeHUH U KOpOTKUX (pas), a TakKe napanienbHbix
KOHCMPYKYUll NpeoiodHceHus U anagopul:

«Suppose something comes up and you want or she
wants to call it off?

Don't worry about that.

Suppose she gets sick and can't come and needs to
let you know?

I wait, then I leave.

Suppose one of the kids gets sick and can't nobody
find the mama cause she holed up somewhere with you?»
[5, c. 48].

Ha xoMIO3MLIMOHHOM YpOBHE IIPUEM IOJUPUTMUHU
nHcaTeIbHUIA BOIUIOTHIIA clieayronM oopasom. CoObl-
THSI HE Pa3BEPTHIBAIOTCS MOCIIEI0BATENLHO: OTIEIbHbIC
SMM30/1bl )KU3HU T'€POEB CMEHSIOT APYT JApYyra, COOBITHS
HaCTOSALIEr0 BHE3AIIHO IPEPHIBAIOTCS BOCIIOMUHAHUSIMU
MPOLIIOro, a 3aTEM I'epOU CHOBA OKA3bIBAIOTCS B HACTOS-
HIeM TaK HEOXKMJAHHO, YTO YUTATENIb MHOTJA HE yCIIeBa-
T IIePEKITIOYUTECS C OJHOTO BPEMEHHU Ha JPYTroe.

Kax B My3bIKe, TaK ¥ B JIUTEpaType OJHUM H3 CIIOCO-
00B co3laHUs pUTMa SBJIAETCS nosmop. B pomane mpu-
CYTCTBYIOT DasHble BHIbI IIOBTOpPa Ha BCEX SA3BIKOBBIX
YPOBHSIX: JICKCHUCCKUH, CHHTAKCHYECKuH, (OHeTHYe-
ckuit. Ho camyio BakHy10 (DyHKIUIO BBIIIOJHSET OBTOP-
NOJXBAT, TaK KaK MMEHHO OH BOIUIOIIAET B POMAaHE BO-
IIPOCHO-OTBETHYIO MOJENb, [0 IPUHLUIYY KOTOPOH II0-
CTpOEHA My3bIKa JKa3a. [10CTOSHHbBIE «IEPEKITMUKI» My-
3BIKAHTOB, IEPEXOJ COJIO OT OJHOr0 HMHCTPYMEHTa K
JIpYroMy HaxXOIAT OTpaxkeHHe B poMane. Ha ypoBHe KoM-
TO3UIIMYM THCATeNbHULA CBS3BIBACT TIJIABBI pOMaHa IO
NPUHLUITY IAAJIOTa, HCIIOIb3Ys pa3HbIe MOJEIH MOCTPOe-
HUS CBA3H MEXIY YaCTSAMH:

1. Bommpoc — OTBeT,

2. BBICKa3bIBaHUE — KOMMEHTapHH,

3. BBICKa3bIBaHUE — MOBTOP-TIOAXBAT (aHAIUTUIO3UC),

4. Hauaslo BBICKA3bIBAaHMS — €r0 3aBeplICHUE (pazbe-
JTUHEHHE),

5. BBICKa3bIBaHUE — MTOBTOP (JIEKCHUYECKUIA),

6. BBICKa3bIBaHUE — MOBTOP (3rUdopa).

1) 7 rmaBa poMaHa 3aKaHYUBACTCS BOIIPOCOM, OTBET
Ha KOTOpBIM 4YMTaTelb HAXOAMT B HAyaje ClEIyIOLIeH
TJIaBHI, TIEPENMCTHYB cTpaHuny: «But where is she?» —
cupammBaet Jo, Oponsamuii mo ropoay B mouckax Jlop-
kac. «There she is», — OTBEYAET royoCc MOBECTBOBATEIS,
OTKpBIBasl cleAyomyo riasy. [lucarenbHunma urpaer
YUTATCIICM, HOJIO6HO MY3bIKaHTYy, I[MOAXBATBIBAIOUICEMY
MOTHB.

2) 2 ryiaBa HA4MHAETCA C KOMMEHTapHs K Mpelblay-
meMy BbIcKasbiBaHMIO: «One of whom answers back:
«lloveyou»». Ha cremyromeil ctpanuiie nucaresbHHLA
nobasiser: «Orusedtoy.

3) I'maBel 8 — 9 m 9 — 10 cBA3BIBAIOTCS C TIOMOIIBIO
moBTOpa-noaxsata (aHaxumuiosuca): «ldon't know who
ist hat woman singing but Iknow the wordsby hearty,
«Sweetheart. That's what the weather was called. Swee-
theart weather, the prettiest day of the year».

4) I'maBsl 2 ¥ 3 CBsI3aHBI C MOMOIIBIO CTHIMCTHYE-
CKOTr'O TpHeMa paszbeIuHeHHs. B ciepyromem npumepe
nepBast 4acTh MPEJIOKECHUS 3aBepILaeT IJ1aBy, a BTopas —

PUJI0JI0T'UA

HaunHaer cienyrouryro: «From freezing to hot to cooly.
«Like that day in July».

5) CBs3p MEXAy IJIaBaMU MOXET OCYIIECTBIISATHCS
yepe3 Jekcnueckuii noBTop: «You don't know what loss
is», she said, and listened as closely to what she was say-
ing as did the woman sitting by her ironing board in a hat
in the morningy. Cnenyomas rjiaBa HAYHHACTCS C TIOBTO-
pa cinoBa «hat»: «The hat, pushed back on her forehead,
gave Violet a scatty look» (rnaBs 3 — 4).

6) Kpome mpocToro JeKcH4ecKoro moBTOpa U MOBTO-
pa-moaxBara, B TeKcTe Bcrpedaercs smudopa, Kotopas
CBSI3BIBACT 5 U 6 TJIaBBL:

«And let me tell you, baby, in those days it was more
than a state of mind»,

«Risky, I'd say, trying to figure out anybody's state
of mind».

IToBTOpBI Ha CTBHIKE ABYX IJ1aB IO3BOJIAIOT CO34ATh
HECOPEPLIBHOCTHL MOBECTBOBAHUSA, UTO IIOMOT'a€T YUTATCIIIO
NPEICTaBUTh POMAaH KaK €ANHOE LIENOE.

Takue npueMsl 4acTO BCTPEYAIOTCS U BHYTPHU IJIABBL
B camoM TekcTe poMaHa BOIPOCHO-OTBETHAs CHCTEMa
BBIp@XEHA C MOMOILBIO aHadunnosuca. Kaxnoe mocie-
Jylollee NpeIoKEHHe HaYNHAeTCsl C MOCIISTHEro CIoBa
npeapiayiiero:  «That should certainly be enough.
Enough to answer one more preacher, one more aboli-
tionist and a town full of disgust» [5, c. 5]. «Closely ex-
amined it shows seams, ill-glued cracks and weak places
beyond which is anything. Anything at all» [5, c. 23]. «—
No. We still together. She's dead. — Dead?» [5, c. 14].
«...but shedidpassiton. She passed it on to her baby sis-
ter’s only child» [5, c. 77].

Kpome TOro, TeKCT M300MITyeT KOHTAKTHBIMHU JIEKCU-
YyecKUMU NOBMOPAMU, pedynIuKayuel u anagopoii:

— «Oh, nothing. I mean ...nothing». — «Pretty girl?»
— «Nothing, Joe. Nothing». «Did they do the same?
Maybe. Maybe everybody has a renegade tongue yearn-
ing to be on its own» [5, c. 24].

«He was not just on His way, coming, coming to
right the wrongs done to them, He was here» [5, c. 77].
Jaxe B micbMe B 00pallieHHy K JIEBYLIKE I'epoil MUILET:
«Rose. Dear Rose Dear» [5, c. 101].

[MucarenpHUIA UCHONB3YET OBTOP M HA YPOBHE MO-
CTPOCHHMS TPEITIOKEHUN Yepe3 CUHmAKCUYecKuti napai-
nenusm: «Black women were armed; black women were
dangerous...» [5, c. 77]; «It wouldn't be every day, Mal-
vonne.” ‘It wouldn't be no day».

My3bIKanbHbI NPUHLUI JUAJIOTa peaau3yercs U B
pedr paccKazdymka, KOTopas H300HIyeT pumopudeckumu
6onpocamu, TOBTOPaMH, BO3BPALIEHUAMH K IIPeABIAyIIeH
MbICiI. MHOrIa paccka3dyuMk caM OTBEYaeT Ha BOIPOCHI,
paccyxnuas BCIyX:

«Two or three times during the night, as they take
turns to go look at that picture, one of them will say her
name. Dorcas? Dorcasy [5, c. 15].

WHorna oH OCTaBIIiET BOMPOC OTKPBITHIM, B (hopMme
npennonoxxeHuit u pasmeinuiennit: «Liketherunning. Eve-
rybodyrunning. Forwater? Buckets?» [5, c.38].
«... short, bangs paper sharp above the eyebrows? Ear
curls? Razon-thin part on the side? Hair sliding into care-
ful waves marcelled to a T?» [5, ¢. 108].

Takue CTUIMCTHYECKUE MPUEMBI KaK nepevucieHue,
noaucundemon (gins and lumber and cane and cotton),
aniumepayus — cane, cotton, corn B COYETaHUU C KpatT-
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KHMH 3ByKam¥ [ei] 1 [0] B IEPBBIX IBYX CIIOBAX H JIOITOM
[0:] B mocieqHeM 3amal0T TUHAMHUYHBIH PUTM TTOBECTBO-
Banuto: «All for Joe Trace, a double-eyed nineteen-year-
old who lived with an adopted family, worked gins and
lumber and cane and cotton and corn, who butchered
when needed, plowed, fished, sold skins and game-and
who was willing» [5, c. 106].

PutMuzanms nposbl 3a cueT @onemuueckux noemo-
P08, B YaCTHOCTH aiiumepayuu, spKo BbIpaKeHa B Clie-
nyromem ¢parmente: «a girl travel four hundred miles to
a camptown, or fold Neola's arm, the better to hold the
pieces of her heart in her hand. Paradise. All for Para-
dise» [5, c. 63].

C uenpio co3JaHus JUHAMHUYHOCTH aBTOpP OnycKaem
3HAKU NPenuHaHus TaM, TAE UX HaJMYHe PeriaMeHTHPO-
BaHO IMpaBUJIaMU: B MPCAJIOKEHNUU, MMOCBAIICHHOM OITUCa-
HUIO TopoJia, OTCYTCTBYIOT 3aldATBIC MPUIICPEUUCIICHUU
BBIBECOK, YTO TIepeaacT ObICTPBIA PUTM KU3HU TOPOICKO-
ro yesyoBeka, ee xaoTuyHocTh: «The City is smart at this:
smelling and good and looking raunchy; sending secret
messages disguised as public signs: this way, open here,
danger to let colored only single men on sale woman
wanted private room stop dog on premises absolutely no
money down fresh chicken free delivery fast» [5, c. 64].

Jioboit purm ommpaercs Ha ymapeHue. B mkase
YAapHBIA aKIeHT NmajaeT Ha BTopyio (cmadyro) momio. Tak
BO3HHKACT 3PPEKT CHHKONMUpPOBaHMS. B TekcTe 3TO BbI-
PaXKEHO HCIIOJIH30BAaHUEM OOJIBIIOrO KOJIMYECTBA Zpaghu-
YecKux cpedcme: aBTOp HAaMEPEHHO BBLICISET MPEJIOTH,
COIO3bl U APYTHE CITYy)KEOHBIE YaCTH PEYH, KOTOPBIC IO
npaBwiiam Oe3ynapusl: «She forgot which way to turn the
key in the lock; that Violet not only knew the knife was in
the parrot's cage and not in the kitchen drawer, that Vio-

JlutepaTtypa

let remembered <...> But that Violet knew which of the
two, and the right time to get there. <...> They were the
ones that Violet had to push aside, elbow her way into»
[5, c.90]. «Denver knew about several people» [5,
c. 286]. «It changed May for life» [5, c. 133]. Boinenen-
Hble TpaUuecKH, OHW CTAHOBATCS YAAPHBIMH, aKIEHT
CMEILAETCS C YAPHBIX CMBICTIOBBIX CJIOB B IPEIOKESHHU
Ha Oe3ymapHble, 3aHUMAIOIIKE CIA0YI MO3ULHUI0, MPU
9TOM BO3HHMKAET CHHKOIIUPOBAHHBIN PUTM.

Ha ypoBHe mnpennoxeHuil CHHKONUPOBAHHOCTH BbI-
paXKeHA C MOMOIIBIO CTHIHCTHUECKOTO npuema pasbeou-
Henusi. B Takux MPeIsIORKEHUsIX CIIOBA, KOTOPHIE COCTAaB-
JISIFOT OJTHO 1IeJI0€, OJIHY CMBICTIOBYIO €AMHHILY, OTACICHBI
TOYKOM:

«Well. She. This is. This is» [5, ¢. 45].

«I have seen some things in my time. In Virginia.
Two of my stepbrothers. Hurtbad. Bad. Likedtokill Mrs.
Rhoday» [5, c. 128].

Takum 00pa3oM, Mbl BUIUM, YTO PUTMHYECKAs Opra-
HHM3alMs TEKCTa POMaHa CO3JACTCS LEIbIM CIEKTPOM
Pa3HbIX CTUIIMCTUYECKUX CpeacTB. CBsI3U BYX BHOB HC-
KyCCTB HACTOJIbKO Pa3HOOOPAa3HbI B CBOHMX MPOSBICHUSX,
YTO 3apPETHUCTPUPOBATH UX U OCMBICIHUTH B HEKOEM €/IMH-
CTBE JIOBOJILHO HE MPOCTO. B3anMHOe BIMSIHUE MY3bIKH U
JUTEPATYPbl MOXKET OBITh HACTOJBKO UHIMBUIYAIBHBIM U
HEOXHIAaHHBIM, YTO KaXKIbIH pa3 TpedyeT k cebe ocoboro
moaxoJa, HOBBIX BCIIOMOTraTCJIbHbBIX MaTCpuajioB U CJic-
J0BATCJIbHO HOBBIX IHPUCMOB HCCJIICOOBAHUA. (DpaHuyS—
CKUH MucaTesb U y4eHblH-My3bikoBen P. Pomnan B cBoeit
paboTe mucal, 4TO «HCKYCCTBA €KEMHUHYTHO MEPEXOIST
OJIHO B JIPYroe, OJMH POJ UCKYCCTBa HAXOJHUT CBOE IMPO-
JI0JDKEHUE B Ipyrom» [2, c. 235].
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