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NMIOACBKA TA KOCMIYHA MPABOA B IHTEPMPETALII B. LUEKCMIPA

Y cmammi posanadaembcs iHmMeprnpemauis MighornoemuydyHo20 ysereHHs npo €O0Hicmb ma
g83aemMoobymosnieHicms 6ymms noduHu ma Kocmocy, sky Oae B. Lllekcrip e cgoix mecax. L{i npuxoeaHi
ceHcu bynu ycnadkosaHi asmopom 8id mpaduuii, ska nepedbayvana eidnogidanbHicme MOOUHU 3@ cmaH
ceimy. [lodibHi  ysaeneHHs, 8iIOKUHymi HO80€8pOornelcbKUM pauioHaniaMoMm, 3Ho8 Habysaromeb
akmyarnbHocmi. BpaxygaHHsi BkazaH020 CMUCII08020 ripowapky 0ae 3aMoay no2nubumu po3yMiHHS CeHCy
wekcnipiecbKoi cnadwuHu, Wo MOXe Mamu SIK meopemuyHe, mak i npakmuyHe 3HaqyeHHs, rnoe’sisaHe 3i
€8imoeasiGHOK0 PO Mucmeymea.

KntouoBi crnoea: Kocmoc, KynbmyporoziyHa eepMmeHesmuka, migporioemuka, "CrycmouweHa
3emsst", xyOQoxHs1 iHmepnpemauis, B. LLekcnip.

AKkTyanbHiCTb OBpaHOi TemMu BM3HAYaeTbCA HeoOXigHICTIO peBsiTanidyBatM | 4acTKOBO
nepeocmucnntn cnagwudy B. Lekcnipa, sika Hepigko pos3rnagaeTbCa Ha PiBHI TUpaKyBaHHSA Kriilwe
CTOpIYHOT AaBHOCTI abo X MigAaeTbCa CeHcauiiHMM "nepe-iHTepnpeTauisiM”, HayKOBICTb SIKUX HE BUTPUMYE
KpuTukn. OQHUM 3 BaXKITMBMX CEHCIB, NPUCYTHIX Y TBOpax AgpamaTypra i 4OcCi BigHOCHO Mano AOCNIMKEHMX,
€ NUTaHHSA BiANOBIAANbHOCTI NIOANHN 3a CTaH He TiNbKK couiymy, a i yHiBepcymy. Lis npobnematumka mae
ocobnnBe 3HAYEHHS B YMOBAX Cy4acHOi eKOMOriYHOT Kpu3u.

IHTepec oo TBopiB LUekcnipa B YkpaiHi BUHUK y XIX cT. Hanbinblue HaykoBe 3Ha4YeHHS Mae OpoboK
|. ®paHka Ta M. [paromaHoBa. 3rogqoM OO0 OCMWCIIEHHS LUEKCMipiBCbKOI crnagwuHu 3septanucsa [.
BaspwuHiok, |. BaniHa, B. KHnasesckun, O. JlagwuriHa, |. Jlyuenko, JI. Munosugosa, H. Mogectosa, |O.
Hosukos, M. Punsceknii, M. Llanosanosa, T. AkumoBund Ta iHWi. B cyvacHin YkpaiHi Lekcnipy npuceayeHi
nybnikauii Takux gocnigHukis, sik C. BatyeHko, A. BitueHko, M. Kpemep, €. MnnHosckkuiA, B. HikoHoBa, H.
Tapacosa. OgHak Tema "MidponoremHoro" nigrpyHTs TBopyocTi Lekcnipa 3anvwaeTbca mano po3kpuTolo.
Tomy 3aBOaHHSAM Hawoi CTaTTi € JOCMiAKeHHs ogHoro 3 6inbw "rmMmbokMx” CMUCNOBUX PiBHIB M'eC,
BpaxyBaHHS SKOr0 MOXe CYTTEBO BMNMHYTU Ha PO3YMiHHS X CEHCY.

Y nmecax B. Llekcnipa niogvMHa Mae LOHaAMMeEHLLe TpU BUMIpU: OCOBUCTICHWUIA, coujianbHUA Ta
KOCMiYHMW. Ha nepwomy piBHi MW Maemo cnpaBy 3 iHAMBIAyanbHUMW XapakTepucTUKamMm maUHN.
lMcuxonoris nepcoHaxiB € ogHieo 3 TpaguuinHnux Tem gocnigpkeHHs. OgHak wekcnipiBcbka aHTponosioris
nepenbavae TakoX NMWMAbHY yBary OO MOACBLKOro Tima Ta horo ¢yHkuin. Lle BunepemXye HeKnacuyHi
nigxoan rymadiTapuctnkm XX — noyatky XXI cT., MeTodonorii Skux MOXYTb BUKOPUCTOBYBaTUCA ANS
aHanisy wekKcnipiBCbKnxX TpareAin.

B enu3aBeTuMHCBKY enoxy cycrinbHa CBifOMICTb NpuAinsana foACbKoMyY Tiny Ta Noro dyHKUiam
3Ha4yHO Ginblue yBaru, Hixx B MisHiwi Yacn — ax go XX ct. epoi Wekcnipa maoTb Bik, cTaTb, Gi3nyHi Ta
30BHiLWHI AaHi, WO BiabUBaETLCA Ha iXHiN NoBediHui Ta kap’epi. Hanpuknag, wekcnipiscbka iHTepnpeTauis
reHaepHUx BiOMIHHOCTEN BM3Ha4vae Binbluy CXUNbHICTb YOMOBIKIB A0 pednekcii, npn ToMy, WO 3aranom
iHTenekTyanbHU piBeHb MOro repoiB Ta repoiHb ogHakoBui. CeigveHHsM Toro, wo LWekcnip He Gys
CXUNBHUM [0 Mi3O0riHil, € TOW haKT, WO MOro repoiHi MalTb aKTUBHY XUTTEBY NO3ULIIO i YCNILWHO rpatTb
ckragHi poni, B ToMy umcri npodeciviHi. Tak, XeneHa 3 "Bce gobpe, wo gobpe 3akiH4yeTbca" € BMiNum
nikapewm, lMopuis 3 "BeHeuiaHcbkoro Kynusi" crae GrMCKy4MM OpUCTOM TOwWo. He 3HarouM cydacHoro
TepmiHa "ropmonun"”, Wekcnip Boano 3o06paxye ncuxodisionoriyHi ctaHu cBoix repois. BoHu nigBnagHi
BMIMBaM 30BHILLUHbOIO CEpeAoBULLA Ta BNAaCHUM HAcTposIM, a B CTaHi acdpekTy BeyTb cebe iHakLie, HixX B
HopMi. Ha 4ac HamuMcaHHA uMx TBOpiB Takum nigxig Oy pesontouinHuMm. OpHak pisionoriyHoro
penykuioHiamy TyT Hema. OfHe 3 KIYOoBMX AN aBTopa CriB — cepue, ke o3Havae i PisnyHun opraH, i
"cepueBUHy" 0COBUCTOCTI, WO BUKMMKAE B NaM’aTi yKpaiHCbKy Tpaauuilo KOpAOLEHTpM3My (30Kpema, B
BapiaHTi 1. KOpkeBuya). Omxe, "npaBga” nNpo MIOAMHY BKIIOYAE BU3HAHHSA CKMagHUX MCUXOdI3NYHUX
B3aEMO3B’A3KiB. JllogMHa He 3BOAUTBLCS OO CBOro Tina, ane — B EMMiPU4YHIA peanbHOCTI — He MOoXe
po3rnsagaTmucs no3a H1M.

HacTynHum piBHEM nNOACBKOrO OYTTS € HaneXHiCTb [0 NEBHOrO COLiyMY, SKUA TeX HEepigko
yABNSETLCA sk 3aranbHe Tino (B "KopionaHi" ua metadopa € ogHieto 3 nposigHux). Lekcnip 3 ocobnmeoto
LikaBiCTIO CTaBMBCH [0 NpaBuUTEniB, YBaXHO 3BaXyluu TxHi npasa Ta BignosiganbHiCTb. B pagsHcbkin
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CraBneHHs Lekcnipa 0o "HapogHux mac" 3anuliaeTbCsl AUCKYCIMHUM. 3 ogHoro 60Ky, BENMKUNA
apamaTypr He 6yB pynopom ntomneHiB. OgHak BiH He Mir He CniBYyBaTW 3HEOONIEHUM i He mMcaTu Npo
CycninbHy HecnpaBeanuBiCTb. B uinomy BiH MNokasye, WO MNOSITUYHO 3aaHraXoBaHWM HATOBM MOXE
nomunaTucd. OgHak Hauis 9K Taka He BTpayae 300pOBOro rny3gy Ta MopanbHUX OPIEHTUPIB, SAKi 1
3abe3neyyoTb MOXMMBICTb BiAOYA0BM Nicna 6yab-aKuX NONITUYHMX Ta CoLianbHUX KPU3.

B akocTi npoTnBO-00NOBHEHHSA "Hapoay" BUCTYNae KOpPOorib, AKWI B TIOAOPIBCEKIN AHNIT BCe e Mir
po3rnagaTuca B cepeaHbOBIYHOMY KOHTEKCTI 6oroobpaHocri. Lekcnip He po3BiHYye MoHapxiB. OgHak BiH
nokasye ix He HeboxuTensmu, a nabMu, SIKi MalTb CEPMO3HO MpautoBaTu Hag TuMm, Wob 36epertu
HOopMmarnbHU CTaH KpaiHu. Came Koponi B XpOHikax Ta Tparefisx BUCMOBMIOKTb AYMKY MPO PIBHICTb YCiX
nogen. B "Pivapgi II" ronoBHWiA repoi, cnoyaTKy NepekoHaHWi y BracHi "CBATOCTI", B KiHLi NpMxoanTb 40
BMCHOBKY, LLLO BiH HE BiApi3HAETbCS Bif iHWMX ntoaen. CxoxXy AyMKy BUcronioe 'eHpix V 3 0AHOMMEHHOT
XPOHikM. MOXnnBO, HanMYiTKiLLE LS igesa BUCOBEHa B TeMi "oadary Ta posgsaraHHa™ B "Koponi [ipi”. Koponb
3 "Yce pobpe, wWo aobpe 3akiH4yeTbCA", Kaxe, Lo B yCix nogen ogHakoBa KpoB. OTxe, BUXOONUTb, LLO BCi
nogn, HesanexHo Bid couianbHOro ctaHy, Bipu (3ragaeMo MoHoror LLennoka) ToWwo eauHi SIK XXMBi icToTH,
AKi MaloTb CBOI NoTpedun, MOXYTb CTpaXaaTu i 3acnyroByloTb Ha Munocepas. Takui nornsg aBTop Mir
noLLMplOBaTK i Ha TBapuWH: B "AK BaM Ue cnogobaeTbcsa” MaeTbCcs Npo npaea oreHie, B "Mipi 3a mipy" — npo
PIBHICTb Nepen CMepTO TUTaHa Ta Xyka. Bce ue BunepemKye CyvacHi ysiBMeHHSA Npo npaBa TBapwH Ta
Bi4NOBIgANbHICTb NIOAVHU Nepes NpUpoaoto.

TpeTii, KOCMIYHMIA, BUMIP MIOACLKOrO ByTTS € iMNMIiUMTHO NPUCYTHIM B ycix TBopax Lekcnipa. B
PO3ropHyTOMY BUrMSAI MIpKYBaHHSA NPO CyCMiflbHMIM Ta KOCMIYHUI NOPSIAOK BUKNaAeHi B MOHOMNO3i Ynicca 3
"Tpoina Ta Kpeccign". HaBiTb AKWO Len MOHOMNOr 3 MOro SIBHOK i4€OSOriYHOK 3aaHraXXOBaHICTO i He
BiAOVBa€e NOBHICTIO BMacHi Nornsan aBTopa, MM MOXXeMO cyanTu npo nosuuito Lekcnipa 3 camoi komnoauuii
noro TBOPIB. "MarictpanbHui ctoxeT" (TepmiH J1. INiHcbkoro [5]) Tpareain i komenin CyTTEBO BiOpI3HAETLCS,
ane B 000x BMNagkax MOEeTbCSA NPO MOPYLUEHHS rapMOHIl Ha YCiX PiBHAX: OCOOMCTICHOMY (MCMXONOTiYHMIA
po3nag ax o 6esymcTtBa), couianbHOMY (CiMeNHi, couianbHi, MOMITUYHI KpW3Kn), KOCMIYHOMY (NPUPOAHI
KaTacTpodu) — i Npo BiQHOBMEHHS Liel rapMOHii y diHani.

MMoBipHO, HalbinbLL YiTKO LSt cxema BupaxeHa B "Koponi Jipi". "OnTUMICTUYHI" TiyMaydeHHs i€l
Tparegii nepesaxanu B XIX cT., a Takox B pagsaHCbKOMY LLEKCNipO3HaBCTBI. "ecnmicTu4HI" — 4yacTo B AyCi
Teatpy abcypay — B 3axigHii kputmdi XX cT. Ons Ginbll agekBaTHOrO CYMKEHHS cnig y AOyci
KynbTypONnoOriYHOi repMeHeBTUKM BpaxyBaTu “llapysaTicTb" TBOpY, $KuMW, 3 ogHoro 60Ky, csarae
Haa3BMYaNHO apxaiyHUX KyNbTYPHUX PiBHIB, @ 3 IHLLOIO — CTae HECNOAiIBAHO aKTyarbHUM caMe HanpuKiHLi
XX — Ha novatky XXI cT.

Hanrnnbwwuin npowapok TekcTy Bigobpaxae bputaHcbkun midoc. CeiT Jlipa — ue ysaranbHeHa
KenbTCbKa/aHrnocakcoHcbka bputaHis, 3 kol MOXYTb CMIBBIAHOCUTM CBOK ICTOPIlO i CyyacHi xutens
BputaHcbknx octposiB. OfHak, €THOKYyNbTypa MOXe po3rnagaTtucda i K camMogoCTaTHs UiHHICTb, | SK
HeBig'eMHa cknagoBa KynbTypu ycboro noactea [4, 18-28], Tox npu ycin cBoin "6putaHcbkocTi" "Koponb
Jlip" mae yHiBepcanbHe 3HaYeHHS.

LLlekcnipiBcbka Tparefis 3HaxoAUTbLCS Ha Mexi Midy Ta cydacHocTi. [i cioxeT Mae uncreHHi
dOoNbKNOpHI Napaneni, ane B HbOMy O4EBUAHUM YMHOM BifOyBaeTbCst PO3pUB Mi(PONOETUYHOT LIMKNIYHOCTI
Ta "posnpamneHHs” ictopii. K. Acnepc BigHIC BUHMKHEHHSA "O0CbOBOro Yacy" Ao cepeauvHu | Tuc. oo H.e., ane
B LUMPOKOMY CEHCi ByAb-KuUIA CyTHICHWIA nepexif Bid 3BMYHOrO OO HOBOrO MCMXOMOrNYHO CMPUMMAETbCS
camMe 4K 3raM TeMrnopanbHOro kora Ta BuXid JIOAWMHU Ha eK3UCTEHUINHY npamy. ToMmy Ond KOXHOro
Cy4acCHOro Hapogy Ta Ansi KOXHOI NMoanHM "0CbOBUI Yac" € akTyarnbHOK OyTTeBOK peanbHicTio. OTxe,
TEKCT, KU NOpYLLYE TaKy NpobrnemaTtuky, € BiYHO-aKTyanbHUM: BUMPSIMIEHHS iCTOPIl MOXHa po3rnsigati
i B KOHTEKCTi XUTTA nereHgapHoro kopons Jlipa (I TMc. go H.e.), i B KOHTEKCTi enizaBeTiHCLKOI AHMIi 3 1T
nepexoaom Big TpaguUiNHOrO A0 MOAEPHOro CyChinbCTBa, i B KOHTEKCTI TenepiwHbol cuTyauil "noct-".
Hanpuknag, uinkom mMoxrnuBeo 3B’a3aTtn Tematuky “flipa" 3 posnagom CPCP (uapcTBa "oTuiB") Ta noYaTkom
XaoTUYHUX MpoLeciB Ha Moro pyiHax. MNMpoTe npobnemartvka Tparedii BUXOAMTb Aaneko 3a MeXi CyTo
NOACLKUX CTOCYHKIB.

O6Gpa3 craporo Kopornsi, sikuii 3maraeTtbCs 3i rpo30, CTaB CBOr0 poAy Bi3WTHOK KapTKOH
LwekcnipiBcbKoi Tparedii. byno gaeHo BigmiveHo, wo 6yp4a B "Mipi" — ABMLWE He TiNbKN METEOPONoriYHe, a 1
MCUXONOriYHe i couianbHe — TO6TO KOCMiYHE, B @HTUYHOMY CEHCi LIbOro crioBa. Arne KPUTMKOK MPaKTUYHO
He 3BepTaeTbCs yBara Ha Te, Wwo Jlip He npocTo 6opeTbCa 3i CTUXIAMU, @ 1 HAMAraeTbCs X 3PO3yMITH.

B GaraTbox KynbTypax Mo-CnpaBXHbOMY BEITMKE NIMXO CNpUAMarnocs siKk pesynbTaT MpuxoBaHoI,
arne UifiIkoM KOHKPETHOI MI0ACHKOT MPOBUHN, TAEMHULA SIKOT MOBUHHA ByTu poskpuTa. [MNogibHy cutyauiio mMu
B6aummo B icTopii Egina, KoTpun 3000B’A3aHUA PO3KPUTU CTapui 3Mo4YMH, WOO NpunuHUTK Yymy. Te, Wwo
koponb Jlip cnpuiMae rposy came B TaKOMY KOHTEKCTi, BUOHO 3 MOro nollykiB BMHHOro. BiH nepenivye
rafgaHux rpilHuKiB:

...KpuonpucskHuky i nuuemipe,
Mpentobogito, Henae nykaBui,
LLlo BGMBCTBO NOTAEMHO 3aMULLINISB, —



Opwvxite i nonotHinte! O, 3ipBiTh,
JltoacbKi rpixu, yci cBOT NOKPOBU,
BnarawnTe B rpisHnx cyaais munocepas! (l1l. 2, M. Punbcbkuit)

BipHi cynyTHukm Jlipa, siki HamaratoTbCa yBECTM MOMo 3 HEroAW, NPOCTO HE PO3YMItOTh, LLIO BiH KaXe.
Woro npospinxs noginsie nuwe Earap / BigHuin Tom. B iioro oco6i Jlip 3HaxoanTb came TOoro, KOro BiH LuyKaB
— NpUYnHHUA ToM KaeTbes 3a Beix. BiH nocTae nepen KOponem B SIKOCTi ogHO4YacHO: 1) Lie OAHieT XepTBu
cycninbCTBa, 2) "NMpMpoaHOoi noauHu"', i 3) MiCTUKa, SKMA 3HAE nNpuxoBaHe BiA iHWMX — 3Bigcu gani
"inocodp". Came noro Jlip nutae npo Te, wo xsune Hanbinbwe: "What is the cause of thunder?".
TpaguuinHo, ue nNUTaHHA Tnymadmnu (i nepeknaganu) sk NposiB CyTo YMOrnsiAHOI uikaBocTi: "Hy, 3Bigku
rpim 6epetbca?” (lll. 4, M. Punbcbkun), sika caMolo CBOEK HEOOPEYHICTIO BUKasye 6e3ymMcTBO KOPOns.
OpHak, B gocniBHoMY nepeknagi nutaHHsa Jlipa 3ByunTsb ak: "o € npuunHoto rpomy?”. Lle — npoaoBXeHHSA
TEMM NOLUYKY MPUYMH PO3Nady: XTO BUHHUIA Y HACTaHHI Xaocy, KU BUSBMSETLCH | B CTOCYHKaxX Niogew i B
"HenpMpoaHMX" CTUXIMHUX sBULWAXx? Yui rpixm Buknukanu Oypto, i Wwo Tenep pobutn? B kputuui 6yna
BUCMOBMeHa aymka, wo konu Jlip HasuBae Egrapa "diBaHuem”, BiH NOPIBHIOE NOro 3 MPOPOKOM Tupesiem,
KU MaB nopaantun Eginy, Sk aynuHutn yymy [8, 132].

Omxe, B nmigTekcTi Tparegii Lekcnipa nexuTb Te came ysiBNeHHs, wo i B Tparegii Codgokna.
peTbest Npo egHiCTb MIOAMHM 3i CBITOM, MPUHOMY He SIK PO 6aXkaHWii Ta igeanisoBaHWii CTaH PyCCOiCTChKOT
"NPUPOAHOCTI", a K peanbHWU (hakT BigNOBIAANbHOCTI NIOAMHM 3a BCe3aranbHUW cTtaH pedvein. Bipa B
3anexHiCTb CTaHy CBITYy Bid MIOACHKOI MOBEAIHKU iCHyBana B PIi3HMX KynbTypax: iHAINCbKIN, ipaHCbKiN,
rpeubKiv Towo. B kenbTChKivi Ta ckaHAMHABCbLKIN Midonorisx NAeTbCs Npo Te, WO KiHeupb CBiTY NOYHEeTbCA
3 MNopyLweHHsa noabMu MopanbHux 3anosigen [2, 380; 6, 188]. MidonorivHi ysBneHHA Npo KOCMiYHUIA
XapakTep CycninbHOro nagy nepenwnu B inocodCbki BYEHHs (30kpema, B TeOopild CyCninbHOI
cnpasegnueocTi [NnaToHa) i 3aBAAKM CBOIN CyMICHOCTI 3 BiGniiHUMu igesamn 36epernnce y XpUCTUSAHCBKIN
€Bponi Ta 6ynu BigKMHYTI NuLe pauioHaniamom Hosoro vacy.

[ns 6putaHcbkoro Micpocy Hag3BMYANHO XapaKTepHWM € ysiBneHHs npo "lNpaBgy" Sk cuctemy
npaswr, sIKMX MOBMHEH OyB OOTpMMYyBaTWUCA NpaBuTernb Ta WOro Hapogd, wob 3abe3neunTtn 3aranbHUn
[obpobyT Ta poatovicTb 3emMni. Pe3ynbTaT HegoTpMMaHHs cycninbHoi "MpaBgun'” Mir yaBnaTucs ik MUTTEBE
3HULWEHHA (MoaibHe o 3arnbeni MNaToHIBCbKOI ATNaHTMAM); OAHAK YacTiwe MWnoca npo Ges3kiHevHy
BUCHaXXNMBY XBOpoOY 3eMni Ta ii MewkaHuiB. B dponbknopi 6aratbox Hapoais, B TOMY YMCHi K YKpaiHCbKOro,
€ OMMC MepTBOI KpaiHW, SIKy repon Mae NoBepHyTW 00 XMTTH. B BGputaHcbkin niTepaTypi € cneuianbHe
noHaTTa — CnyctoweHa 3emnsa (Wasteland), wo B ApTypiBCbKOMY UMKNi NoB’si3aHe 3 Temoto [paans.
Micpororema CnycToweHoi 3emni crana ogHWM 3 §NEeWTMOTMBIB BCi€i €BPONENCHKOI  KynbTypw,
NpOSIBMNAIYMCb B TaKMX HECXOXMX TBopax K "MMapuudans” P. BarHepa Ta "Bonogap kineub" k. P. P.
TonkiHa.

LLlekcnip, SKkUin K1B Ha YOTMPUCTA POKiB Bnvxkye A0 XMBOI MiPONOETMKN, HaneBHe, 3HaB L0 TeMy
He ripLue Big cyyacHUX JocnigHUKIB | AaB 1T BacHy BinbHY iHTepnpeTaLito. Amxe BCi WekcnipiBcbki Tpareaii
NOYMHAITBLCA 3 NMOPYLUEHHS He TiNbKW colianbHOro, a i ceBiToBoro 6anaHcy: "yac BuBmxHytun". B "Koponi
Jlipi" Mn HanbBinbWw Hao4YHO ©a4YMMO He NPOCTO CIMENHI YW MOMITUYHI NPoGremMu, a KpMU3y BCENEHCHKOro
MacwTaby. 3aranbHOro HakoMMYEHHS rPiXiB 4OCTATHLO AFIA NMoYaTKy Bce3aranbHOro posnagy, npu4omy
epoa3ii NigaatTbCs i NACHKI 3B’A3KK, | MOpanbHi LiHHOCTI, | HaBiTb 3Ha4YeHHsA cniB. OgHe 3 OCHOBHMX MiCLib
4ii — nycTow (a 30BciM He "cTen", K y BinbLIOCTi NepeknagiB), ceMaHTuka sikoi oueBungHa. binbL Toro, Bcs
BputaHia cToiTb Ha rpaHi nepeTBopeHHA Ha CnycToleHy 3emIiio; Hegapma B CBOIX eKkpaHisauisx [
KosuHueB 3pobuvB Trnom Aii nepecoxnuii po3tpickaHui r'pyHT, a . Bpyk — 3amepany semnto.

o6 3anobirtm cnyctoweHHo, Tpeba 3'acyBaTu, "B YOMY npuymHa rpomy" i BUPILLIMTU LD
npobnemy. 3n04YnHM NOBUHHI ByTW PO3KPUTI, BUHHI MaloTb CMIOKYTYBaTU NPOBUHY — TiNMbKW TOAi XUTTH 3MOXe
pyxatucsa pani. Po3kpuTTs npaBau sik 06’€KTUBHOMO, KOCMIYHOMO MpUHUMNY € ODOB’A3KOBMM ANS YCiX
LeKCcnipiBCbkUX M'eC, ane Hige MOMEHT iCTUHW He BUCTYMae HacTinbku 4iTko, gk B "Jlipi". Kpim TOrO,
NpaKkTUYHO B YCiX Midhonoriax ans Big-tBopeHHs Kocmocy HeoOxigHa xxepTBa — agyke "i3 HiYoro i He Bunge
Hivoro” (I. 1, M. Punbcbknin). Hacto naeTbcs Npo >XepTBOMPUHECEHHSA Kpalloro, WO € B Hapody — Noro
JiTen; usa Tema NoBTOPKOETLCHA B KynbTypi TUCAYoniTTAMK: Big Micpy npo Tecea o "MonogHux irop” C.
KonniHs. Ha noyaTky wekcnipiBCcbKOT Tparefii KaHAMAATIB Ha Porib TaKoi CMOKYTHOI XXepTBM ABOE: MonoALla
AoHbKka Ta nepBopigHuin cuH. CamMe Tak MOXHa MOSICHUTU HeoOXigHicTb 3arnbeni Kopaenii, sika goBro
OeHTexurna Lwekcniponoris cBoeto "HenoTpiOHiCTHO". LLle ogHieto NOTeHUiHOoK XepTBOK BUCTynae Egrap,
arne 3rogoMm BiH 6epe Ha cebe pornb repos, akui Mae noBepHyT! CnycTOWeEHY 3eMII0 A0 XUTTS — Le BiH Y
diHani nNpvnMmMae Bnagy-sk-BignoBsiganbHICTb. XapakTepHo, Wwo BCi abcypaucTcbki npountaHHsa “lipa"
PenyKylTb CaMe L0 CHXKETHY JiHit0, 3BOAAYM CHXKET Tpareii Tinbku 40 CTOCYHKIB CTaporo KoOposs Ta noro
AOYOK, AKi NPUXOASATb 40 anokaninTUYHOI pYiHW.

OTxXe, NMUTaHHA 30BCIM HE B NOJOJNAHHI €OMHOBNAAAs, @ B TOMY, O TPOH Mae 3ariMatu NioguHa,
sika 6yge nbatun He Npo npaea, a NpPo 060B’sI3KM NPaBUTENS | MATPMMYBATK CychiflbHO-KOCMIYHY "MMpasay”,
TINbKM BXe He B MICTUMHOMY, a B MOparnbHO-NPaBoOBOMY CeHCi. BrnacTMBOCTI Takoro ifeanbHOro Kopons
nepeniyytoteca B "MakbeTi", ue: cnpaBeanMBICTb, NPaBAMBICTb, HAAINHICTb, LeapiCTb, CTPUMAHICTb,
MuUnocepas, CMUPEHHICTb, TEPNAAYICTb, MY>KHICTb TOLLO. B icTOpil BaXkko 3HaNTU MOHapXxa, k1 NoeaHyBaB
©m BCi Ui SIKOCTi, ane ogHMM 3 CYMHIBHUX JOCsirHeHb HOBOro Yacy ctae po3dapyBaHHS B Camii MOXITMBOCTI



Takoro npaeniHHA. Hopmoto ctano 306paXkeHHs1 MOBCSKAEHHOIO XUTTSA K AUCTONIT, sika MOXe 3MIHUTUCSA
TiNbKKM Ha ripwe — Tak, T. C. EnioT B noeMi 3 UinkomMm TpaauuinHo Ha3sow "CnycTolleHa 3eMna” gae Bxe
He nonepemXeHHs, a oNuC CTaHy peden TyT i 3apas. Ha anb, peanbHa icTopis Hepigko BUNpaBaoBYeE Lien
necimiam, cBig4eHHsAM YoMy € HopHobuMnbCcbka 30Ha — CnycToleHa 3emMnsi B cepui €sponun. Lis Tema ctae
HaCTINbKN 3BMYHOIO, LLO HaBITb NOCTanoKaninTu4YHa aHTUyTonia — ae MidponoeTnyHa iges rpixa npasmrens
Ta noro Hapody npunmae opMy aHTPOMOreHHOT KaTacTpodun, BUKNNKAHOT MOACBKMM HEQOYMCTBOM Yi
€roi3aMoM — CTa€ Le OAHMM pPO3BaXalbHUM >XaHpPOM. | KOnu, Cnyxawyu HOBMHM, MW HamMaraemocs
3pO3yMiTH, LLO caMe B LNKOM peanbHUX NPUPOOHUX KaTaknidMax Mae aHTPOMOreHHe NOXOMKEHHA? — MU
no CyTi NOBTOPHOEMO Te caMme nutaHHA Eaina i flipa: B YoMy Hawa BuHa i wo pobutn aani? e ripwe, konu
MU TakMx NUTaHb He 3aaeMO — Lie 3Ha4uTb, Wo "aedopmallis ocobuctocTi" (aus. [1, 92]) 3anwna Bxe
3aHaaTo ganeko.

OpHak y Mico-nereHaapHux nepwogkepenax ctaH CnycTolweHoi 3eMni He BBaXaeTbCH
He3BOpPOTHIM. CydacHomy NOACTBY Tex BapTo 6yno 6 nepelTu Big KOHCTaTauil Npobrnemn 4o NoLwykiB ii
BUPILLIEHHS, SKi, 30Kkpema, nepegbavatoTb hopMyBaHHS "HOBOI iHBaipOHMeHTanbHoI napagurmun” [3, 264].
| TyT TekcT "Kopons Jlipa" moxe gatn gesiki nigkasku. PeKOHCTPYKUIA iMANILMTHOI CBITOMMA4HOI OCHOBM
TBOPY NOKAa3Ye, LLIO OCHOBHMI KOMMIIEKC MOro 4oinocodCbko-eTUYHNX igen NoB'a3aHni 3 TEMOIO rnodanbHoi
BiQNOBiganbHOCTI nepen coboto, iHwWuMmK, Ta yciMm cBiTom. Llekcnip nokasye Ham, WO noanHa 3gaTtHa
nogonatu Bce. Ane Ans UbOro BOHa Ma€e NpUHATY BiANOBIAaNbHICTb, MPUYOMY BXE HE TiflbKW 3a BracHi
aii, sk y Codpokna, a 3a pfiji BCiX. Y Takii 34aTHOCTI "BUATU 3a Mexi cebe" BenuuesHy ponb 3anmae
CMiBCTPaXAaHHS, SIKe BiApPI3HAETbCA Big YMCTO E€MOLIMHOI KanocTi CBOIM 3B’A3KOM 3 (DiNOCOCLKUM
PO3YMiHHSM NIOACBLKOT CYTHOCTI. Jlnwe Matoum BHYTPILIHIO CaMOCTINHICTb, BigvyBalodn cebe noanHo, a
He (yHKUiED, MOXHa NO-CpaBXHbOMY PO3yMiTh iHWKX. [epoi "lipa" wykatoTb i 3HaxX04ATb KOCMIiYHI
3aKOHW, SIKi 4O3BONATH 3pO3YyMITU Lien CBIT Ta nobyayBaTn HOBI nNpasuna »utts B HboMy. OguH 3 umx
3aKoHiB Mae 6eanocepeHe BiAHOLIEHHS A0 iHWOI "aHTUYHOI" TeMU — KaTapcucy.

Y cyu4acHi rymaHictuui cnoBo "katapcuc” Habyno BiATiHKIB, BiAMIHHUX Big apuCTOTENIBCbKOro, B
TOMY YMChi — K YCBiOOMIEHHS NIOACHKOT XPYNKOCTI, WO BUKNKUKae Binbliy aobpoTty Ao 6nmxkHix. B "Koponi
Jlipi" Mn 3Haxogumo pasy, sika Make TOYHO chiBnagae 3 uum opmynioBaHHAM. Ha npocTte nuTaHHA
"XT0 BN?" EArap BusHavyae cebe yepes 3gaTHICTb A0 cniBvyTTs: "Yomnogik, wo BMie, // CTpaxaaHHSAM
HaBYeHWUR i Nnxom 6utuia, // ByTb munocepaHum” (IV. 6). MNepeknag M. Punbcbkoro, B NpuHUMNI, BipHWUNA,
Xo4ya B opuriHani gpopmMyna BogHo4vac viTkilwa Ta gBo3HauvHiwa. Cnoea "by the art of known and feeling
SOIfOWS" MOXHa NpoynTaTH i SK "3aBASKM 3HAHHIO Ta BigdyTTHO nedanen”, i 9k "MMCTeUTBO 3HaTU Ta
BigvyBaTy nevani'. Lle W € CyTHiCTb KaTapcucy, TiNbkn 3 MiOKPECNEHO €TUYHOK (a HEe eCTEeTUYHOLD)
CKIagoBo. Ha BigMiHY Big aHTMYHOT Tpaguuii, TYT MAETbCH HE MPO OYULLEHHS AyLUi Bid AN3rapMOHi3YH4mMX
il adpekTiB Ta NOBEPHEHHS OO BPIBHOBAXXEHOro CTaHy, a Npo paavkanbHe nepe-CTBOPEHHS NioguHoto cebe
Ta cBoro 6yTTa — Npo npeobpaxkeHHs "He oKkpeMux emolin, a yciei ocobuctocTi" [7, 51]. Tinebku Le Moxe
cTaTu 3anopyKoK BiAHOBMEHHS BCbOro, WO Oyno BTpayeHo B pe3yrnbTaTi CYTUYOK, BUKMMKAHMX CIiNUM
eroisamom. OTxe, LWekcnip B "Koponi Jlipi" He Tinbku npuBoAnTb rnagadvis 4O KaTapcucy, ane 1 OCMUCTIIOE
Len peHOMeH Ta fae Moro BnacHe oopmynoBaHHS.

HapewrTi, cnig 3asHaunty, wo BCi TBopu LUekcnipa 3akiH4ylOTbCA pO3NoBigsAMU repois nNpo cBol
Joni Ta BUMHKW. Bci okpemi onosigi cnig po3rnsaaTty Sk cknagosi €4AMHOI CoBidi Hapoay, KU BIiQHOBIOE
npasay Npo Te, Wo Biabynocs, XTo i B YOMY 3aBUHMB U SK CMOKYTYBaB NMPOBUHY. TOMy Tparegii 3akiH4yrTbCA
nepemoroto. Lle He o3Havae, WO BOHM OOGOB’A3KOBO MalTb PO3YMITUCHA B KOHTEKCTI PaastHCbKOI
"ONTUMICTUYHOT Tparegii" — iHKONM BTpaTK 3aHAATO BENuKi, @ ManbyTHe 3aHaaTo cymHiBHe. OgHak TinbKu
BiJHOBNEHHS MOACBLKOI Ta KOCMIYHOI NpaBan pobuTtb 6yab-ake ManbyTHE B3arasi MOXIMBUAM.

MigcymoBytoumM ckaszaHe, MOXHa OiNT BUCHOBKIB, WO LLlekcnip B CBOiX M'ecax po3rnsgae nioguHy
K iCTOTY, 0COBUCTE Ta coLiarnibHe XWUTTA AKOT Mae BUpPa3HUiA KOCMIYHUI BUMIp. [i cBoGoaa He € cBaBOmeEH,
npuvyoMy B SIKOCTi PerynsatopiB MoBefiHKM BUCTYNae He TiNbKM BOMSA iHWWUX noger abo X iCHyBaHHSA
couianbHuX IHCTUTYLINW, @ W cama npupoda peyen, NOpyLIEeHHS SKOT NpPU3BOAUTbL A0 KaTacTpodivuHUX
Hacnigkie. ToMy mnoguHa NOBUHHA MOZONATW BNacHy oOMeXeHiCTb (0COOUCTICHY, couianbHy, poooBY
TOLLO), HABYMTUCS CMIB-YYTTIO i OiATW BiANOBIAHO OO OCArHEHHsI CBOET rnobanbHoi BignoBiganbHOCTI. AK
BUAHO 3 (piHaniB Tparedin, Taka No3uLig He rapaHTye ycnixy, ane gae MoAuHI €QUHO MOXIMMBUIA LLAHC.
YABneHHs1 Npo rnobanbHy BiANOBiAANbHICTb KOXXHOMO MOXXHA 30MvKyBaTh 3 MOrnsaaMm ekaucTeHuianicTis,
OfHaK npuxoBaHa (oinocodcbka OCHOBA LUEKCNIPIBCbKMX TEKCTIB BUKA3ye He TifbKM couianbHUW, a 1
BMPA3HO "KOCMIYHMI" XapakTep, WO YMOXIMBIOE ii TIYMayeHHss B OYCi €KOJOMYHOro MUCIIEHHS.
PeakTtyanisauis 3aknageHux B TBopax LLekcnipa ceHciB 3acnyroBye Ha peTerbHe nogansiue JOCniaXeHHs,
SIKe MOXKe MpMBECTU O0 36arayeHHs inocodCbKOi Ta KyNbTypOSIOriYHOI AYMKM, @ TaKOX A0 MPUHLMUMOBO
HOBUX iHTeprpeTaLiy BidOMUX TEKCTIB, B TOMY YWCHi B AYCi KyNbTYpOMOriYHOi repMeHEeBTUKN. AXe B HaL
yac, konu CnycTtowleHa 3eMns MOXe CTaTu CTPaLLHOK EKOJIONYHOK pearbHiCTio, BaXNMBO nobauntn B
LIeKCNIpIBCbKUX Tparefisax He TiNbKW rpisHe nonepekeHHsa, ane W nporpamy noAonaHHsa Kpusu.
MocTpaasiHCbKi  pexucepy CXWnbHi 00 30NMXKeHHS LUeKCnipiBCbKMX Tparegdii 3 TeaTpom abcypay.
Brnaoaetbcs Binblu BaXMBMM akTyanidyBaTu 3aknageHy B HUX OYMKY Npo Te, WO SoguMHa MOXE | MOBMHHA
NPUAHATU BiANOBIOANBLHICTb 3a 3aranbHUA CTaH CBITY.
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KonecHuk E. C.

Yenoseyeckas n kocMuyeckas npasaa B UHTepnpeTtauum Y. Lekcnupa

B cratbe paccmatpuBaeTcs uHTepnpeTaums MUONO3TUYECKOro MPEeACTaBMeHNs O edVHCTBE U
B3anmoobycrnoBrneHHocTn BbiTua yenoseka n Kocmoca, kotopyto gaet Y. Lekcnvp B cBoMX nbecax. OTU CKpbITble
CMbICnbl ObINM yHacnefoBaHbl aBTOPOM OT Tpaauuun, NpeanonaraBllei OTBETCTBEHHOCTU YeroBeka 3a COCTOAHUE
mupa. MopgobHble ybexaeHns, oTBeprHyTbie HOBOEBPOMNENCKMM paLMOHanM3mMoM, BHOBb OOpeTaloT akTyanbHOCTb B
Halwe BpeMsl. [puHATME BO BHUMaHNE yKa3aHHOro CMbICIIOBOrO CMOsi NO3BOSISET CYLLECTBEHHO YrnybuTb NoHMMaHwe
CMbICNna LWIEeKCMUPOBCKOro Hacneamsi, 4To MOXeET UMETb Kak TEOPETUYECKOE, TaK U NPaKTU4eCcKoe 3HaYeHne, CBA3aHHoe
C MUPOBO33PEHYECKON POIIbI0 NCKYCCTBA.

Knioyesnsie cnosa: KocMoc, kynbTyporormdeckass repMeHeBTuka, Mmdonoatuka, "OnycToweHHasa 3emns’,
XyOoXecTBeHHas nHtepnpetauums, Y. Lekcnup.

Kolesnyk O.

Human and cosmic truth in William Shakespeare’s interpretation

The article is about the mythopoeic idea of unity and interrelation of the human being and the cosmic life, and
its interpretation is given in the texts of W. Shakespeare’s works.

The human being, as represented in W. Shakespeare’s works, can be considered on three levels: personal,
social and cosmic. As a person, a Shakespearean character is defined not only by his / her mind only, but also by the
body. In the plays we see individuals of different gender, age, health and appearance. All these characteristics are
relevant to the behavior of the individual and the response they get. Shakespeare skillfully shows different affects, and
some states that can be explained with the help of the modern notion of hormones. All this was quite revolutionary for
his epoch. Thus a human being is described as a creature with the complex psychological and physiological
constitution. One of the most important words in this context is "heart" that unites both physical and spiritual spheres.
It brings to memory Ukrainian tradition of Cordocentrism, especially in P. Yurkevich’s interpretation.

The metaphor of "body" is sometimes used in the pays to describe a social unity. Shakespeare was not a
revolutionary, or even a political radical. Sometimes he shows the common people as politically deluded and easily
lead. But mostly the commoners are portrayed as persons possessing the common scene and the moral standards
that guarantee the return to norm after social and political upheavals. It is important to note, that Shakespeare shows
the kings as persons with weaknesses and problems, who must work hard to keep themselves and their country in
order. In many plays he makes his monarchs declare the principal equality of human beings, with all the social
differences appearing as secondary and transitory characteristics. Moreover, the same can be said about all the
differences, underneath which all the humans are basically the same creatures with the same wants. All of them can
suffer and thus are worthy of sympathy. There are some hints that animals can also be seen in the same context. This
thought foreshadows the contemporary notion of animal rights and human responsibility for the planet.



On the cosmic level, the human beings are shown as the integral parts of the greater whole. In many plays
there are statements reflecting the medieval model of the Universe, which goes back to the mythopoeia. The basic
concept is the interrelation between the state of a person, of social group and of the world. Both the nation and its ruler
were held responsible for the cosmic state of affairs. The violation of the "Truth of the King" may have led to turning the
country into the Wasteland. This important mythologeme underlies all the plot of "King Lear". Taking this into
consideration helps us to understand many obscure points. One of them is the behavior of the protagonist that was
traditionally explained only as the complete unreason of a madman who in the times of crisis asks irrelevant questions.
In truth, Lear asks about the cause of the apocalyptical storm, which, in his opinion, was the direct result of some great
sin. Itis very close to the Greek belief, reflected in Sophocles’ "Oedipus"”, where the plague was sent by gods to punish
the ruler’s crime. This belief also explains why in all Shakespearean plays — again, most noticeably in "King Lear" —
there is an obligatory explanation in the finale. All the characters must tell their story and their confessions should be
taken as forming the part of one general story. Shakespeare shows that the truth must be known and upheld, whatever
the cost. Only thus the normal personal, social and cosmic life can continue. It doesn’'t mean that all the plays are what
was in the Soviet tradition called the "optimistical tragedies". Sometimes the losses are too great and the future is
dubious. But it is the revealing of the human and cosmic truth that makes any future possible. In "King Lear" we also
see the non-Aristotelian formula of catharsis that sums up all the meaning of the suffering and losses: a person must
learn compassion to restore or compensate what was destroyed in the blind egotistical strife.

All these deeper senses of the plays, revealed by means of applying the principles of culturological
hermeneutics, reflect the vestiges of the ancient belief in the human responsibility for the general state of the world.
Such ideas, discarded by the Modern European Rationalism, are re-actualized in our times of the global ecological
crisis that demands a new level of awareness and new struggle with the human selfishness on all the levels: personal,
social and universal. Taking into consideration these hidden meanings allows us deeper understanding of the
Shakespearean tragedy. It can have both theoretical and practical importance, the latter being connected with the
outlook-forming role of art. In the post-soviet theatres there is a tendency to turn the tragedies into the absurdist plays.
It is an easy way for a director. But now it is more important to show that something can be, and must be done.

Keywords: artistic interpretation, Cosmos, culturological hermeneutics, mythopoeia, W. Shakespeare, Wasteland.



