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KAMEPHO-BOKAJIEH IIUK'BJI ,JIECHA 1 TAHII HA
CMBPTTA” OT M. MYCOPI'CKH — UCTOPUSA HA CB3IABAHE

Eneupa Toooposa Mameea

CHAMBER-VOCAL CYCLE "SONGS AND DANCES OF DEATH"
BY M. MUSSORGSKY — A HISTORY OF CREATION

Elvira Todorova Mateva

Abstract: The study of the creative creation of any work of art is connected with
a deeper understanding and conscious interpretation of it. Discovering answers that
clarify the questions of when, where, why and how are an important stage in learning
about the authentic essence of the work. By exploring the historical details of the
creative process delves into the deeper layers of the intimate psychological world of the
creator. This development synthesizes the historically existing information about the
process of creation of the vocal cycle "Songs and Dances of Death" by M. Mussorgsky,
one of the emblematic works built on the medieval stylistics of "Danse macabre".
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Mopect Mycoprcku € OT Te3u TBOPLM, KOMTO HE ca OCTaBWJIM MHOIO
MUCMEHH JIMYHU TIOKYMEHTH U Oenexxku. M3rounniuTe, oT KOUTO ce criodssa
HETOBUSAT TBOPUECKHU U )KUTEHCKH MOPTPET, Ca JAKOHWYHaTa aBToOrorpaduiHa
3arMcKa, JIMYHATa My KOPECTIOHACHIIMS (He U3LISUI0 3ana3eHa), onorpaguyunu u
aBroOHorpaduiHu TBOPOM Ha HETOBUTE ChBPEMEHHHUIIM, B KOUTO T€ CIIOJCTIST
CIMIOMEHHM 3a KoMro3uTopa. McropuueckusaT 0030p Ha reHe3nca Ha KaMepHO-
BOKaJHUS LMKBA ,JlecHn W TaHuM Ha cmMbpTTa’ € M3rpajgeH oT
¢parmeHTHpanaTa MHGOpPMALHS, PEAOCTaBeHa B Te3H Iy OJIMKaLWK.

ITbpBara McTOPHKO-(DAKTONIOTMYHA KOpesalus MEXIy TBOPHECKHTE
CIOJKETHO-KOMITO3UIIMOHHA  ThPCEHWS M creuuduyHaTa CpeIHOBEKOBHA
aneropwus ,,Danse macabre” (,,Tan1 Ha cMBPTTa”) MyCOPrcKH U3sSBSBa, KOTaTo
e Ha 17 romuaun. EneMeHTM W cuMBONM Ha MakabpeHara CIOKETHOCT ce
NpOSIBSBAT B ITBPBHS HETOB OINMUT 3a KOMIO3MpaHe Ha omnepa. M300pbsT My e
roTudeckuar depeH pomaH Ha B. IOro ,Xan Hcnanpmena” (1856). B wero
cBHpern yOueln mue BoJa OT YOBEIIKH Yepeny, BHIMMOTO W HEBHAMMOTO,
CMBPTTA U )KMBOTA CE€ CIMBAT B PEAIMCTHYHU KapTUHU. Jpyra TBopOa, B KOSTO
Cce OTKpPMBAT CEMAaHTUYHU BPbB3KM CbC CPEAHOBEKOBHATA CTWJIMCTHUKA, €
cuM@oHuuHaTa KapTuHa ,,Howl Ha ronus BppX”. B cBosta aBToOUOrpadus
,JIETOMHC Ha MOsl My3HKaJleH )kuBOT Pumcku-Kopcakos nuiue: ,,/Ipez cezona
1866-1867 2. ce conumcux oocma ¢ Mycopecku... Cmpysa mu ce, ue mozasa
moul Mu uzceupu ceoama Qanmasus «Heanosa now» 3a nUAHO U OPKeCbY,
samucnena noo sausanue na « Danse macabre»” (Rimski-Korsakov, 1978, p. 77-
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78). 3uae ce, ue ,,Hoi Ha ronus BpbX~, 3aBbpliueHa B 1867 r. ciieq MHOXKECTBO
TpaHcopMaLuu, € moBiusHa oT Apamara Ha I'. @. Menraen (1836-1902)
,.Beluuara” (He e 3amazeHa). Hamucanoro ot Kopcakos: ,3amucinen noo
enusnue Ha « Danse macabre»”™ e 10Ka3aTeNCTBO 3a XYA0KECTBEHUTE ThPCEHHS
Ha MycCOprcky B CTHUJIOBOTO M ChABPKATETHO MHTEPNPETUpaHe Ha TeMaTa OT
CPEIHOBEKOBHHUS CIOJKET B My3HKaTa.

HnTepechT Ha Mycoprckd KbM CpPeITHOBEKOBHHMS MakaOpeH CHOKET
0e3yc/IOBHO € TIOBJIUSIH OT JiBara ,,aHia Ha cMbpTTa” — Ha Jlnct u Ha CeH-
Canc. Ot tBOpbOata Ha Cen-CaHC € CHJIHO pa3ouyapoBaH, JIOPM € OCTPO
kputnueH. B nucmo no B.CracoB Toii cnonens: ,,Kakeo npasu m-r de Saint-
Saens? Pasznonaza ¢ kamepua munuamiopa u cmueda 00mam, e paskpusa 6
Oocamu  opkecmposu cunu OpeOHU MUCHYU, GOBXHOGEHU Om OpebeH
cmuxomeopey, u Hapuua mosa opebro Hewo «Danse macabre»!” (Orlov,
Pekelis ed., 1971, p. 207) . luameTpaiHo MPOTUBOIOJIOKHO € MHEHHETO MY 3a
nuctoBckus Totentanz. B apyro cBoe mucMo A0 M3BECTHMS KPUTUK IMLLE:
SMucmuunama xapmuna «Tany na cmbpmmay 6bpXy YbpKOGHAMA MemMa
BLPXY  «OOJMCUSL CHAB» 6b6 hopmama Ha eapuayuu mogxce 0a ce poou om
enagama Ha cmenus esponeey Jlucm...u mo3u cmen egponeey 00KaA3A
Xy0ooicecmeeHomo poocmeo Ha NUAHOMO ¢ OpKkecmvpa umenHo 6 « Tanya na
cmvpmmay” (Orlov, Pekelis ed., 1971, p. 156).

IIpe3 1874-ta, eqHa romuHa Mpeny Ch3JaBAHETO HA MTbPBUTE MECHU OT
BOKAITHMS OUKBI .l [ecHM 1 TaHIIM Ha cMBpTTa”, MyCcOprcky ch3iaBa nopeania
OT MPOW3BEAEHUS, CBBP3aHU C MO-ABbJIOOKHM TParMuHU AYLUIEBHW IUIACTOBE.
TakuBa ca: KIaBUPHUAT LUKBJI ,,KapTUHU OT eHa M30k0a”, KOMIIO3HpaH B
rnamMer Ha XyJOXKHMKa W apxurekra B. Xaprman; BokamHaTta Oanaga
»3abpaBeH”, TOBJMSIHA OT €JHOMMEHHaTa KapThHaTa Ha B. Bepemrdarun
(YHMIIOKEeHa JMYHO OT XYyAOKHUKA); ,HaarpoOHo mucmo” (He3aBbplIeH
pPOMaHC), TIOCBETEeH Ha CKOpO MOYMHAjara MyXOBHO Onm3ka mpusrenka H.
OrnounHuHA.

Cpenara Ha 70-te roquau Ha XX Bek e TpyieH Mepruo/ 3a KOMITIO3UTOpa.
Hapanen oT HapacTBalOTO OTUYY>KAEHME M Pa3HOIJACHSl C UIEHOBETE Ha
»lleTopkara”, Gosnkata oOT 3ary0ara Ha ONW3KW MPHUATETIH, OCTPUTE KPUTHKH
KbM orepara ,.bopuc ['omyHOB”, Hepa3bupaHe Ha TBOPUYECTBOTO MY, BCHUYKO,
KOETO IreHeprpa AMHaAMMKaTa Ha TBOPYECKMSI My T€HUH KaTo ue JI ce CpyTBa U
€ HacTBITWJI MOMEHT 3a ¢uiocopcku pasmuciau. ToBa ca rOAWHH, B KOMTO
KOMM3MBT M caTupata B TBOPUYECTBOTO MYy OTCTBIIBAaT, 3a Ja c€ MPOSIBU
JpaMaTU3MBT Ha OOIOYOBELIKUTE U KUTEeHCKH (aTamHocTH. B TO3M KOHTEKCT
Ha JKM3HEHA MPe3eHTalMs BOKAJTHUAT UUKbJ ,,JlecHr 1 TaHLM Ha cMBpTTa” Ce
ABsBa OrJIeJAJI0 HAa ©MOLMOHAJTHUTE W JyLIeBHM CBETOYyCellaHus Ha
KOMIO3UTOPA.

BokanHusat uukba ,JlecHM W TaHUM Ha CMBPTTA” € pa3IM4YHO
peanu3upallo ce Npou3BeaeHre BbpPXY Temara 3a cMbprTa. OCHOBA Ha CrOXKeTa
€ Cpe/IHOBEKOBHATa MakaOpeHa TeMaTtuka ,,Dance macabre”, HO ,,Mycopecku e
Oun yenieyen u 3AUHMEPEcOBaH OM 3a0a4ama 0a 6A0NCU PeanUCMuUiHO
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cvowvpoicanue 6 cpeonosexosnama anezopus” (Vasina-Grossman, 1956, p.
205).

OCHOBHUAT M3BOp, OT KOHTO MOXke Ja ce depnud HHbopMmauus 3a
Ch3/laBaHETO Ha LMKBJIA MecHW, ¢ OuorpaduunusT ouvepk Ha Bn. Cracos
~Mogect IlerpoBru Mycoprcku™, ce3naned B 1881 r. Cnopen HanucaHoTo B
HEro WJeeH ,,pouTeN” Ha LMKBJIA ce SBSIBA CAMUAT M3BECTEH KPUTHK. Toit
muie: ,,Tasu nocireona 3adaua (,JlecHm W TaHUM Ha CcMBPTTA”) Ocue
npeonodicena om met, 2p. A. A. I'onenuwges-Kymysoes, npuamen na Mycopacku
U orcugeeuy ¢ He20 8 eOHa U cvwa keapmupa npes 1874-1875 e., nanuca
mekcma, a my3uxama nanuca Mycopecku” (Stasov).

Mycoprckd BHCOKO LieHM W yBakaBa B. CrtacoB, JIMYHOCT, C KOATO
KOMIO3UTOPBT /10 MOCIASIHUS CHU JICH CHOAeNs M 00CHKAAa TBOPUECKUTE CH
HaMmepeHus. MHeHHeTo cu 3a moetuuHus aap Ha [‘onenumues-Kytysos
Mycoprcku u3paszsBa B nucmo 1o Cracos: ,,Ceo Ilyuwikun u Jlepmonmog He
coM cpewHan mosa, xkoemo cpewnax 6 Kymysos ... B Kymysoe noumu
HABCAKBOE OIUKA UCKPEHOCH, NOYMU HABCAKbOE ce Yceujd ceedlcecmma Ha
006p0O MONNO YMpo, ¢ HeCPABHUMAMa mexnuka, ecmecmeena 3a nezo” (Orlov,
Pekelis ed., 1971, p. 149). 1o ctuxoBe Ha noeta Mycoprcku ch3aaBa eIHu OT
3HaYUMUTE CBOM KaMEepHO-BOKAJIHM TBOPOM (BOKaleH LMKBI ,.be3 cinbHIE”,
,»3a0paBeH”) U ¢ BHOyIIIEBICHHUE CE 3aeMa 32 CbBMECTHUS TIPOEKT.

Hnesta na B. CracoB 3a crokerHata ocHoBa Ha ,,JlecHM W TaHUM Ha
CMBPTTA” CHLOTBETCTBA Ha CpPEJHOBEKOBHATAa Tpaauius ,,.Danse macabre”,
KOSTO H300pa3siBa ,,MapTHUpALLM, TaHLyBallM~ JBOWKH, CBbCTOSIIM CE OT
ckesieTd (OJMLIETBOPEHHE HAa CMBPTTA) U XKUBM Xopa. B Te3u kommosuuuu
OCHOBHUST WIEEH aKLEHT € BHe3allHaTa U HEyMOJMMA ChIIHOCT HA CMbPTTA.
CmbpTTa, KOATO HE N30Mpa Bb3pacT, COLMAIHU MPOCIONKH, BpEMe U MSCTO 3a
CBOSITA  TPEIONpeNeNieHoCT, 0Oe3pa3fMyHa M OTUY)XKJIeHa B  CBOATa
HETIPEeKIIOHHOCT M Ge3KalocTHOCT. ,,Danse macabre” e Hali-M3BECTHHUAT U
paznpoctpaHeH croxkeT B KbcHOTO cpenHoBekoBue M PaHHMs peHecaHc.
AneropuyHarta KOHLEMLMA 3a BceoOXBaTHATa U M3paBHsBalla CUjla HA CMBbPTTa
ce pa3KpuBa upe3 MPOCTPAaHCTBEHAaTa BM3yallHA NPE3EHTaLMsl Ha LIECTBHE,
CBCTOSIIO ce OT OGOPMEHH JBYKOMIIOHEHTH Sipa — TaHIyBaIUTe CMBPT U
YOBEIIKW TMEPCOHAXKHM, MOApPEeNeHH B HepapXuHueH pen — OT mnamara H
¥MMIiepaTopa A0 Hal-HUCKHS COLMAalEeH CIIOM, Mpocsika U chupomaxa. To3u
,TaHII” € CBIPOBOJIEH OT Pa3roBOp, B KyIUIeTHa (opma, MEeXIy CMBpPTTa U
BCEKHM YHYaCTHHK B XOPOBO/HATA MPOLIECHSI.

B Ouorpaduunus ouepk ,,Monect Ilerposuu Mycoprcku™ B. Cracos
nmume: ,,Oceen me3u vemupu (,JlpuciuBHa”, ,,CepeHanma”, ., Tpemak”,
LI IBIIKOBOMEIL”), Hpedniodcux u Opyeu memu, CMbPM HA CHPO2 (anamuyeH
MOHAGX 6 KUNUAMA Cu Hpu OaieyHu yoapu Ha KAMOGHU, CMbpmma HA
HOAUMUYECKU UICHAHUK, KOUMO ce 3a8pbuyd 0OPAmHO U 3a2UBA 6668 GbIHUME
BUICOAUKYU POOUHAMA CU; CMBPINMA HA MAAOA JHCEHA, YMUPAUA Cped CHOMeHU
3a 10606Ma U NOCNIEOHU Nperecmer 0al, U HAKPAs, HAKOAKO Opy2u memu.”
(Stasov). Bepxy makabpenarta TeMa U3BECTHUAT KPUTUK MMa COOCTBEH Morien
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U XyJoXecTBeHO-oOpa3Ha Bu3MA. B cpenHoBekoBHaTa aseropus BHXKAA
BB3MOYKHOCT a C€ MHTErprupaT UCTOPUUECKH CHOUTHS OT PYCKHS HaLlMOHAJIEH
kosioput. B mucmo no Nonenniner-KyTy30B Toli nipemiara pazHoobpasue Ha
CIO)KETHHTE JIeHCTBUS, U3TPaieHU BPXY pycKaTta UCTOpHS: ,,He mooicem au oa
Hanpasum GOUHAMA He HACMOAUAMA, d OpPesHO-PYCKama, HA e3udHuyume-
DYCHayu, cpewyy neuexezume, nonrogyume uiu kozomo uckame! B kpaiina
cmemrka moea Ou 6u O0ano 6edHaza Hoséu ysemose”;, ,Kamo ysno oux
npeonodcu cyenume oa ca om paziuynu enoxu. Tosa e no-pasnoobpasno, no-
6oeamo u no—bnazooapno...” (Vasina-Grossman, 1956, p. 205).

CBuaerencTBo, KOETO  MNOTBbpXKIaBa  PYyCKUTE  KOpEeHM  Ha
ObPBOHAYAIHMS 3aMMCBJI, € 3aljlaBUeTO Ha LMKbJa, CIOMEHAaTo B
aBToOuorpaduynara 3anuvcka Ha Mycopreku: ,,Danse macabre russe” (Orlov,
Pekelis ed., 1971, p. 269). Ho B mpoueca Ha TBOpYecka peaiu3anus Ha
BOKAJIHMS LMKBJ HacTblBa oOpar. Cb3maBa ce MpOM3BeAEHHE PHUCYBALLO
obofiaBaisi W YHUBepcalleH o0pa3 Ha CMBPTTa, HE OrPaHUYeH OT
KOHKpETHKaTa Ha UCTOPUYECKH MeCTa M ChOWTHS C HallMOHAJIEH KOJIOPHT, a
KOHZEH3WpaH B THUIUYHATa OOLIOYOBENIKA CBHOMTUHHOCT Ha KpaeH
AQHTarOHU3bM — JXKHUBOT — CMBPT. BbBpXy MUCTUUHHS aJlErOpUYEH CIOXKET
W3IIbKBA TParusMbT Ha peajHd My3UKaJHM KapTuHd. llpomsHara B
ceMaHTHUYHaTa OOpa3HOCT TpaHCOpMHUpa U 3aryiaBueTo Ha TBopOara. ,,Ckvnu
Mot npuameno Apcenuil, - nume Mycoprcku Ha [omenumeB-KyTy3oB -
nvpeomo mu uszoanue Ha «Maxabpay npuxmouu, 3a OHec e HANUCAHA
Cepenaoa... Mucna, ue we ce cveaacume ¢ HAU-HPOCMUmMe 3a21a6usl, KOUMo
mpaoea da Ovoam OadeHu Ha Ho6us HU andym... Hapexox nosomo oeme -
anoyma «Tax... eue u az «pasopaxmey anoyma - «bez civnye» u opem anbyma
- «Ts»” (Orlov, Pekelis ed., 1971, p. 191).

Koe noarukea koMnosuTopa aa MpOMEHH 3arjaBUeTo Ha LUKbJIA, KOETO
HU e 1o3Hato aHec — ,[lecHr u TaHuM Ha cMBpTTa”? B pyckus e3mk (kakTo B
ObATapcKUs €3MK) Jaymara ,.CMBPT € B JKeHCKH poJl, T.e. CMBpTTa ce
uaeHTuduUIUpa ¢ obpasa Ha xeHa — ,,OHa” (Ts), koeto e mpuunHa Mycopreku
Ja MpeIoKHd ToBa 3arjaBue B nmucMoto cu 1o ['onenuminrves-Kytyzos. Ho
CIO)KETHaTa JpaMaTypruvs Ha BCsSKa [IeCeH JaBa LIMPOKO Tole Ha
MYJTHKOHTEKCT Ha oOpa3Hara ChIIHOCT HAa CMBPTTa U PHCYBa MPOTArOHUCTA C
pasnuyHa ,BU3yalHa’ W CMHCIOBA XapakTepUCTUKA. AKO CMBpPTTa B
LllpucnuBHa” e mnepcoHuduiMpaHa B oOpaza Ha Jokka, B ,, Tperak”
OJTMIIETBOPSIBA PUPOAHATA CTUXHS, TO B ,,CepeHana” ce Mpe3eHTHpa B JTUIETO
Ha Tpy0ayp, CBUpeIL Mo Mpo3opelia Ha cBosTa Jiiobuma. B rmocriennara necen
CMBpPTTa € ITBJIKOBOZIEIl Ha YOWTHTE BOWHMIM Ha OoliHOTO mose. Ta3m
MHOTOJIMKOCT Ha o0pa3a Ha MpPOTaroHMCTa CMBPT ,Hajgara” u30op Ha IMo-
HEYTPaJHO U 00eMHsIBALIO 3ariaBue.

TBopueckara uaeiHa ,,apXUTeKTypa” Ha LMKbIA ,JlecHn v TaHUM Ha
CMBPTTA” pa3KpUBa >KENaHUETO 3a pa3padOTBAHETO Ha LUMPOKA rajaepusi oT
pa3sHoOOpa3HM M XapakTepHu oOpasu, koero otOesnssBa B. CracoB B
O6uorpaduunus ouepk 3a Mycoprcku. Chlo Taka, cpef 3ana3eHUuTe TeTPaaKu-
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yepHoBU Ha [onenumueB-KyTy3oB 10 npeaBapuTenHuss ecku3 Ha
CTUXOTBOpEHUETO ,, I'penak” (,, Myxuk™) ca uznucanu 12 3arnaBusi:

1. boraram (borau) 2. Ilponerapuii (Ilponerapuii) 3. bonHa >xeHa
(bonpHas Gapwins) 4. Bucokonocraeen cityskuten (Canosuuk) 5. Lap (Laps)
6. Mnago momuue (Mononas aesyiika) 7. CensHud (My»uyok) 8. MoHnax
(Momnax) 9. Jlere (Pebenok) 10. Tweproeen (Kyner) 11. Cremenuk (ITom) 12.
IToet (IToaT) (Orlov, Pekelis ed., 1971, p. 191)

Moxe pga ce TpeAnoyiokH, 4e Te3W 3arjiaBusi ca 3alucaHd o
npeiokeHns, HarpaBeHHn oT CracoB (YacT OT TiIX ca CIIOMEHAaTd B
ouorpaduunus ovepk ,,Monect [1. Mycoprcku™), HO MO-BeposTHO € Ja ca
KOMIOWIALKs OT WJeuTe Ha KpuTMka U Ha [oneHumueB-KyTy3oB B
cbTpynHUYecTBO ¢ Mycopreku. lymure boraram, [Iponerapwuii, CensiHun ca
or0ensizaHu B pbKoOMHMca Cbe crneuuanHu 3Haud (mpex 1, 2, 7). TaxHoto
MIEOJIOrMYECKO MOC/IaHKe 3araTea 3a ujeiiHa HaMeca Ha KOMITIO3UTOpa, CHITHO
ChIIPUYACTEH KbM HECTO/IUTE Ha OOMKHOBEHHUS YOBEK U KPUTHUUHO OTHACAL] Ce
KbM pycKaTa JeHCTBUTeNHOCT. JIpyruTe TeMu 3a MecHUTe — 1ap, CBElIEeHUK,
MOHAaX, ThProBel] M T.H. CbOTBETCTBAT Ha COLMAIHUS CTATyC, XapaKTepeH 3a
CPeIHOBEKOBHATA CIO’KETHOCT.

UzeectHa e pnapbata Ha Mycoprcku B cdepara Ha moesusTa.
KoMmnosutopbT ch3naBa TEKCTOBE KbM CBOWUTE Omepu (C M3KIIOYEHHE Ha
»KeHntba”) ® 3a MHOTO OT pOMaHCHTe CH (BOKAIHMAT LIUKBI ,Jlercka”,
,Haarpobuno nucmo”, ,,Paex”, ,,Ceruk Cauimna”, ,,Ko3a” u ap.). ,,Pa3dupa
ce, B «bopuc ['ogyHOB» 1 « COpOUMHCKH TaHAWP» MHOTO U B UJIEHTE, U B TEKCTa
e ot Ilymkun u ['oron. Bbrnpekn ToBa W B Te3W MPOW3BEAEHUS U 0COOEHO B
«bopuc I'ogyHOB» ce MposiBABa MOT'bLIATa U OPUTHHAITHA BOJIS Ha TeHUATHUS
kommnozutop” (Orlov, Pekelis ed., 1972, p. 6). HeroBusT apamarypruyeH u
PEKUCHOPCKU TallaHT, KOMOMHHMpaH ¢ MOeTHUYHaTa My Jap0a, € OCHOBaHMe,
KOETO TO3BOJISABA /1a CE MPEATOJIOKH, Y€ OCBeH peJaKTopcKara Hameca MpHu
,,O0IMYaHeTo” Ha OyMHUTe C My3uka, MyCOPrCKM aKkTHBHO € y4acTBal B
CIOXKETHOTO W JIpaMaTypruyvHoO W3rpaxkJjaHe Ha TBopOWTe. B To3u TBOpuecku
mpolec paborata BBPXY JIMTEpAaTYpHUS W MY3WKaTHHUS TEKCT ce€ M3rpakaa
MOYTH TapayiellHO, 3a pa3jfKa OT JAPYruTe TBOpOM (BOKaJieH LMKBI ,,bes
cipHIE”, ,,3a0paBeH”), KbAETO MyCOprckH H3MOJI3Ba Beve TOTOBU
cTuxoTtBopeHwus Ha [ onmenuirdeB-KyTy3oB.

[TspBaTa ch3naneHa TBOpOA OT BOKATHUS IIWKBJI € TTeceHTa ,, I perak™. Ts
e nmocBeTeHa Ha rofiemus pycku 6ac Ocun A. TTeTpoB, MbPBUST U3MBIHUTEN HA
naptusata Ha bopuc ot omepara ,,bopuc I'omyros”. Ilo cBumerencTeo Ha B.
CracoB e 3aBbpiieHa Ha 17.02.1875 r. Ilopagu cBoeTo ,,TbPBEHCTBO”, Ta3n
TBOpOa e Haii-0/M3Ka A0 3amKchia Ha KPUTHKA 38 PYCKM CIO’KETHO-00paseH
xapaktep. Moxke Aa ce Npeanosioxu, 4Ye MoA BJUSHUE HAa CEMaHTHUUYHOTO
3HaueHWe Ha mbpBara ayma ,danse” (TaHI]) OT ClIOBOChYeTaHUETO ,.Danse
macabre”, Mycoprcku H3IoJi3Ba pyCKH HapOJEH TaHIl (Tpernak — cTap pycku
TaHLl, B ObpP30 TEMIMO U ABYBpEMEHEH pa3Mep) 3a u3rpakaaHe Ha HallMOHaHa
o0pa3Ha KapTHHA, a U300PBT HA TUMMYEH PYCKHU MEPCOHAXK — MUSH CENSHUH OT
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A. T'onennmyueB-KyTy30B, onpezens coumaiiHaTta HacOYeHOCT Ha crokera. Ho
B Ta3W KOHKPETHKA Ha PYCKHs KOJIOPUT M COLMANEH MOATEKCT, TparuuHara
cha0a Ha OOWKHOBEHHMsS UYOBEK ce TpaHchopMupa BBB Quiiocodcko
obobuienue. B.A. Bacuna-I'pocman otGensspa, ue ,,Cv00ama Ha RUAHUSL MbIHC
6 MoBa 8peme He e UHOUBUOYATIHA, a coyuanto cvbemosnue” (Vasina-Grossman,
1956, p. 208) u B Tazu counanHo 06001eHa 0Opa3HOCT TBOpHUTE Ha ,,l lecHH 1
TaHLM Ha CMBPTTA” OTKPUBAT OCHOBATA, UMITyJica HAa HOBUTE CH THPCEHUS,
pa3BUBaliKy TM B ClIeABALIMTE YAaCTH Ha LMKbIA. MakaOpeHaTa CIOKETHOCT e
cMuciioBata 6a3a, BbpXy KOATO €€ M3rpaXK1aT YHUBEPCATHO 3HAYMMH 3BYKO-
n300pa3uTenHu KapTUHU. [10eThT M KOMIIO3UTOPBT HAATPAKAAT TPAAULMUTE
Ha ,MakaOpa” M Haco4yBaT CBOMTE TBPCEHUS KbM peajlHa OOpa3HOCT ¢
aKLIEHTHPaHe Ha eMOLIMOHATHO-TICMX0JI0TMYeCcKaTa N3pa3HOCT.

INecenra ,,Tpenak” e eanHCTBEHATa MECeH OT BOKAJIHUS LIMKBJI, B KOSTO
TaHLlyBaJHUs XKaHP € OCHOBA Ha CIOJKeTHara Japamaryprus. B cnensauure
nuecH - ,llpucnuBHa” u ,,CepeHana”, Mycoprcku usrpaxnaa JpamaTyprusra
Ha MpayHUTE KapTHUHU, U3MOJ3BAiKW TECeHHH j>kaHpoBe. KpaTkusar cpok, B
KOWTO ca cb37afeHd (KOMIIO3MpaHM ca B paMKUTE Ha ©IUH Mecel),
CBHMIETENICTBA 3a TOJEeMHs CEHTyCHa3bM, C KOWTO paboTAT TBOpPLMTE.
,lIpucriBHa” e 3aBbpiieHa Ha 14 ampun 1875 r. u e mocBereHa Ha AHHa
[TerpoBa-BopobroBa (cbnpyra Ha O. [TerpoB), .,,Cepenana” Ha 11 maii 1875 .,
nocBeteHa Ha Jlropmuna [nunka-1llecrakoBa (mature ca nmo GuorpaduuHus
ouepk 3a Mycoprcku ot B. CtacoB).

WHTepeceH acmekT B HCTOPUUYECKOTO M3CIeIBAaHE HA TBOPYECKHS
reHe3MC Ha LMKbJIa € Heropara CTpyKTypHa opraHu3anus. ChC 3aBbpILIBAHETO
Ha ,,CepeHaga” y Mycoprcku ce ouepraBa ipamMaTypriuuHUAT IUIaH Ha LUKbIIA.
B nucmoro go IN'onernmrdeB-Kyrty3os ot 11 mait Mycoprcku nuime: ../ l1vpeusm
bpoil we 6v0e nyouKyean (Haoasam ce) 6 mosu peo: 1,«llpucnusna» neceH, 2,
«Cepenaoa» u 3, «Tpenax»” (Orlov, Pekelis ed., 1971, p. 191). Tasmu
MOCI/IeIOBATETHOCT Ha TECHUTe € OOearHeHa dYpe3 IPOCTPAHCTBEHOTO
pasrpbliaHe Ha GoHOBUS Aekop. OT MHTUMHATAa KaMEpHOCT Ha MaJlkaTa cTas
(., IlpucnuBHa™), mpe3 pa3mMPSABAIIOTO C€ MPOCTPAHCTBO Ha TpajicKaTa
atMocepa  (,,CepeHana”) 1o mpupoaHATAa KapTHHA HAa TOPCKUS Meii3ax
(,,Tpermax™). IIpuHIMITBT Ha rpajganys MPOABIKABA M KbM TMOCIIEHATA TIECeH
LIIBIKOBOMEIT” (Ch3mazgeHa IBE TOAWHHM TO-KbecHO B 1877 T.), B KOATO
CIOKETHOTO JeficTBMe Ha MakaOpeHaTa KapTHHa ce pasrpblia B
MPOCTPAHCTBOTO Ha OoiHOTO Tose. T4 ce sBABa KBMHTECEHLMATA HA LUKBIIA.
B Hest npamarnuHaTta u apamaTypruvHa KOHLEHTpPALHs JOCTHra CBOS aroTeo3
Ha 00O0OIIEHOCT M YHHBEPCATHOCT, W300pa3eH upe3 ClieHaTa Ha KOMITaKTHa
o0L1I0YOBELIKA Tpareaus.

Mycoprckd Bb3HaMepsBa JAa M3Aafe ObpPBUAT anOyM Ha LMKbJa
(ceTosiLL ce OT TpUTE MECHM) U Aa MPOABLIKM ¢ paboTaTa BbpXY ClieABaLLKS.
Ho kakto cnonens Ctacos .,...Mycopecku, maxkap u u3KaouYumensHo 0080eH
om msx (CIOKETUTE MPEJIOKEHU OT KPUTUKA), HAMAule gpeme 0a 2u u3NnviHu,
camo mu ceupeute HAKOU omKvcu ommam’ (Stasov).
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MuHaBar Be TOOUHUA MEXAY Ch3AaBaHETO Ha MbPBUTE TPU M MOsBATa
Ha mocjiedHaTa MeCeH Ha BOKaJIHUA LUKbBI ,llbakoBoaen”. EOMHCTBEHUST
3anaseH JOKYMEHT, clioMeHaBall TBopOara, € micMo Ha Mycoprcky o moeta
¢ nata 5-6 rouu 1877 r.: ,,Cxvnu npusmeinto Apcenuii, Onec He Moz2a, HO ympe,
HAnpago om ciyxcoama, com meot u He cam, a ¢ Hautus «xomanoup»” (Orlov,
Pekelis ed., 1971, p. 229).

JlutepaTypHaTta OCHOBa, BbPXY KOATO MyCOPIcKH M3rpax/ia MalaOHus
Y TpaHano3eH (UHAT Ha BOKAIHUS LMKBI, € moemara ,, [ puymd Ha cMbpTTa”.
3arjaBUeTo M CeMaHTUYHO-ChIbprKaTeNHaTa 0Opa3HOCT Ha CTUXOTBOPEHUETO
€ B CHUHXPOHHA Bpb3Ka ¢ HMKOHorpadckus croxker ,,Tpuymd Ha cmbprTa”,
3aponun ce B X1V Bek B Utanus. B noemara Ha ['onenuies-KyTy30B, KakTo B
CpeJHOBEKOBHATAa BM3yaJlHA AJEropusi, CMUCJIOBUAT AKLEHT HE € BbpXY
VHIMBUAyaJHAaTa CMBpPT, a BbPXy rubesnra Ha LIMPOK CJIOW OT XOpa, T.e.
KoJIeKTUBHATa ruden. Pasnuunero Mexay TAX (CpeJHOBEKOBHATA Mpe3eHTaLHs
W CTMXOTBOPEHMETO Ha T0€Ta) € B NPUUYMHHO-CIEACTBEHAaTa HEU30EeKHOCT.
AKO B CpeTHOBEKOBHHS ,, T puyMd Ha CMBPTTA” MOBOABT 32 anOKATUNTHYHATA
oOpa3sHOCT € 4yMmHara enuuemMus (Cropea TOBEUeTO HW3CIeNOoBaTeIn
MeMaBHUCTH), T.€. BBHIIHO SBJEeHUE, TO B TBopOaTa Ha [ onenuineB-KyTy3oB
TOBA € BOKMHAaTa, HepaLMOHAIHATa AECTPYKTUBHA YOBELLIKA ChIIHOCT, BOJELLA
J0 MacoBa cMbpPT. Td He e HeoyakBaHa M HENpeABUIMMA, KaKbBTO €
CMMCJIOBUAIT KOHTEKCT B CPEJAHOBEKOBHATA ajeropus, T € NpeAr3BUKaHa U
ouakBaHa. B ,lIbikoBomeny” moerbT W KOMIIO3UTOPHT peav3upar Haii-
JpaMaTUYHO HACUTEHMs M BceoOXBaTeH MakaOpeH oOpas B LIMKbJA, modena —
arnoTeo3 Ha TPUyMQHpaIaTa cMbpT.

ITecenra ,IlbnkoBomery” e mocBerena Ha [ onenumdeB-KyTy3os,
CbaBTOp, CbTBOPEL] Ha BOKAIHUS LIMKBJI ,, ] [eCHU 1 TaHLM HAa CMBPTTA”, €IUH OT
,,OHcepuTe” cpea CBETOBHUTE KaMEPHO-BOKAIHHU LIeabOBpH. [1o TO3M HauuH
Mycoprcky u3passiBa CBOETO YBaXKCHHWE M NpPU3HaHWE KbM [ OJieHMIIueB-
KyTy30B, BIbXHOBUTEN HA MY3UKAIHOTO BBOOPKEHHE HA KOMIIO3UTOpA.

HctoprdeckoTo n3cnenBaHe Ha reHe3uca Ha BOKATHUS LMKbI ,,IlecHu u
TaHLM Ha CMBPTTAa” M OOCTOSATENCTBAaTAa B JKUBOTa Ha MyCOPrckH, KOWTO ca
CBBp3aHu ¢ 00pBIAaHETO KbM TeMaTHKaTa ,,Danse macabre”, criomarar 3a mo-
3abJ00UEHOTO BHUKBaHe, pa3dupaHe W WHTeprperanus Ha TBopbOarta. OT
CHHTE3WpaHaTa ,,FeHeanorus”’ Ha MPOW3BEIEHUETO €€ YCTAaHOBSABA OJIM3KOTO
CIOXKETHO POJICTBO MEX/IY CPeHOBEKOBHATAa MakaOpeHa aleropys M BOKAITHUS
uuKkba. OTKpUBa ce CTPYKTYpHa B3aMMOBPB3Ka MEXKIY cepusiTa rpaBlOpH Ha
Xanc XonbaiH ,,TaHIM Ha cMBPTTA” W MPOW3BENSHHETO Ha MycCOprckd u
I'onennnrues-Kyry3oB. M npete TBOpOM ca U3rpaeHu KaTo cepusi OT OTAETHU
KapTMHM, OOEOMHEHW OT IJlaBHATa repouHs-cMbpTTa. Hsma wucTopuuecku
CBeleHMs ajli aBTOPUTE Ha LMKbJIa ca Mo3HaBanu TBopOuTe Ha X. XondaiiH
WM Jpyry o0pa3uy Ha cpeqHOBeKoBHaTa aneropus. B. CtacoB, H3KIIOUUTETHO
epyaupaHa JMYHOCT, WM3KYCTBOBEI, MY3UKAJIEH M XYJOXKECTBEH KPHUTHUK,
pabotu B obuiectBeHata 6ubnuoreka B [lerepOypr. Kato HeuH ciyxxuren, Toi
4ecTO MbTYBa Ha CEMUHAPU U cpellin u3 EBpona u Moske fa ce npeanosioxku, ye
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HE eIMH MbT € BWKAAJl OPUTHHAJIHWUTE W300pakeHWs Ha MakOpeHara
MKOHOrpadus, KaKTo U Bb3MOKHOCTTA J1a ce 3aro3Hae ¢ TBopoure Ha [lropep u
XonbaiiH. Mycoprckd CcbIIO € H3BECTeH CbC CBOATa HAYETEHOCT MU
OCBEJIOMEHOCT. AKO ce B3eMe KaTo OTIIpaBHA TOYKa paboTara Ha KOMIO3UTOpa
BBpPXY JuOpeTara Ha onepute ,.,bopuc ['omyHOB” U ,,XOBaHIIMHA”, HEroBara
HACTOMYMBOCT J1a HaBJIe3€ U U3SCHU BCEKHU JIETAMI OT CIO)KETHATa UCTOpUYecKa
JpaMaTyprusi, aHaJJOrMuYHO MOXe Ja ce MPEANoJoKU, Ue He T03HaBa CaMo
My3HKajHHUTe npe3eHTaunu Ha Jluet u Cen-Canc, HO 3aab1004UeHO € n3yydaBal
cneundUKUTe W MHOrooOpa3sMeTo Ha  BU3YaJHOTO  CPEIHOBEKOBHO
cbabprkaHue. MHOBALIMOHEH acleKT BbB BOKAJIHU LIMKbJ € KOHLIEHTpUpaHaTta
XYA0XKECTBEHO-pEIMCTUYHA MY3MKajdHa M3pa3HOCT. 3a pasivka OT
cpenHOBeKOBHaTa ,,Makabpa”, KbJeTo ce HabJysira Ha COLMAIHUA CTAaTyC Ha
NEPCOHAKMUTE, TYK C€ aKLEHTHpa Ha I[CUXOJOruyeckata CUTyauus |
HacUTeHaTa €MOLIMOHAJHA MHTEH3MBHOCT HAa MY3MKaJHO-ApaMaTypruyHara
n300pa3UTENIHOCT, C KOETO C€ 3acujBa AWHAMMYHOTO Bb3ACHCTBHE Ha
temaTukata. OOpa3bT Ha MPOTaroHUCTa ce TpaHChopMHpa BCHUIHOCT C
pa3HOXapakTepHH ,,00eKTUBM3WpaHW~ 4YOBEIIKW KadecTBa. CMbpTTa €
npejacTaBeHa B oOpa3ud OT ,,JUTBT W KPBB”, KOETO HACHMINA €MOLIMOHAIIHO-
acCOLMaTUBHOTO HalpeKeHue.

Bbnpeku BABXHOBEHHETO Ha KOMIIO3MTOpa M Obp3vHATa, C KOSATO
cb3laBa MECHUTE, LMKBIBT CE CbCTOM camMoO OT uveTtupu dvactv. Korarto
IllocrakoBuu opkectpupa ,llecHn u TaHum Ha CMBPTTa”, My ,XpPyMBa
MUCHIMA, Ye Modce Ou Mo uma mo3u Maivk «HeOOCMAMbK»,Ue € ... KPAMmKO.
yenusam yuxvil cbovpsca camo yvemupu nomepa” (Shostakovich, 1975, p. 274).
XKenanuero 3a mo-rossiMa majauTpa OT OOpas, 3a KOETO CBUIETENICTBAT U
CracoB, 1 Mycoprcki, He ce OCBLIECTBSABA, HO € Ch3dazeHa TBopOa B
CBETOBHOTO MY3MKAJIHO HACJIEICTBO, KOSTO € eMOjieMaTHuHa 3a BHCOKO-
XYAOKeCTBEHa TMpe3eHTalusi Ha CpeJHOBEKOBHATa CIOKETHOCT ,,Danse
macabre”.
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