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Introduction

The role of emblems such as the traditional
Flower, Nightingale, Moon, Sun, Night, Road,
Passenger in the poet's poetry plays an important role
in illuminating the poetic skills of the Chulpon. In
genealogical works, in principle, there are two: botini
and zohiri . An apparent and chosen concept that gives
a certain form to the work, the side of the botini based
on the signs. The same principles are observed in the
poems created by the poets of DJadid, including Fitrat,
Chulpon, Botu, Elbek with the images of flowers and
nightingale. It was used in classical poetry as a flower
- sweetheart, as a nightingale - valentine. Mirza
Bobur’s :

CeH rysceHy MeH Xakup OynOyixypMeH

CeH mrybiaceHy yJi IybJiara MeH KyJIIypMeH,

Hucoat itykTyp ned uHTIKO00 aiimaMakuM

[TaxmeH snra, Baje ceHra KyJaypMeH —

in ruboyi it is similar to a nightingale, a gloomy
flower. Chulpon, who used tradition creatively:

YuuHr Tymopuaa OynOyn VkuO KoH aimamu
Oarpum,

Ky3sumpan ¢€mHn xy aiinad, amamiap wuupa
KOTIUMKY -

just like the dactylic finished. But the creative
person can also create a personal symbolism,

Doi: &os¥e https://dx.doi.org/10.15863/TAS.2021.11.103.80

influenced by the reality of the social environment at
the request of symbolism. Below we observe that the
image of a flower in the Fitrat, Botu, Chulpon is used
in a different sense:
On Fitrat :
XaKCU3JIHMK MAXPUHUHT KOH XUIJIU HIIN
ApMOHUM TynHuaaH Oup SIpoK y3uo,
Baxopcus rymapra coBypu6 Tyiiny,
VY KOH SIIpoFuM cynub-capranu...
"Looking for the Behbudi feretory" [1]
On Botu :
K¥ykcuarmaru spk yedarus 6oit 0epud
Opra OuslaH MOTaM TyJIMH TyTapcaH.
Kynunaraaru 6axt 40aFyCUH CHHIUPUO
Kaiiry-anam yuoruna €kapcaH...
“For Uzbek girl ” [2]
Chulpon :
A3u3 oTaM KyIUMIArd ryJulapHUHT
Mortam rynu SKaHHHH OmiiMaiicaH.
Monnuk rynu kynaan Oepu cynraHuH
Ep octupa nok pyxuHria ce3maiicaH...
"In memory of Mahmudkhudja Behbudi™
Although harmony in nature and the human
psyche, as a Flower - symbol, forms the essence of
divine unity, in addition to the polyphonic character in
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the above fragments, has become an important means
of illuminating the period tragedies...

Analysis of Subject Matters

In the valentine of the rose - in nightingale,
Chulpon promotes its conception of freedom, liberty .
Hazrat Navoi's " the Unseen suction of pride..."the
famous rubois beginning as" the gift of the bird",
created in harmony with the spirit of the musad of the
Furgat" Sayding kuyaver Sayyad", was the reason for
the debated discussions by the munakkids in their
time. Ayn wrote: his (Chulpon's-N.Y.) to understand
the idea, it is enough to read the poem" The Gift of the
bird". This poem is dark, cynical, for its symbolic
(symbolism) writing. He said: "We are free from the
grip of revolution, we have our own dwelling (nests).
But we could not use it, we held our reinsurance in the
hands of those colonialists again. Our dwelling, a lot
of mentality (scam) is spent and put in the car. The
grain holder has small holes in it. That's how we are
deceived, " he says. And if we make this more clear
and say with the language of VVadud effendi, one of the
mubhibs of the Chulpon : "we are a toy in the hands of
the Russians. It turns out that" we have to go ahead
and do everything " after Moscow ordered. That's
what the content of the" bird's apprehension "consists
of.[3] Munaqgqid is right from their ideological point
of view. The truth of the poet is evident in his attitude
towards the traveler, who has fallen from the nest of
the bird poor and has suffered a cataclysmic disaster;

Kymm Gedopa KYPKaIUpKUM ySCUIaH
aliuprainap,

VsacunaHn alilMpMOKJIa KAHOTUHY Kaluprainap.

Maiina cuMaaH CHUTMK KWIHO, MOXHpOHa
TYKWITaH Oup

Kadac Tomwm®,
«MackaHnra KUD».

From the picture it is clear that in the pronoun of
the poor bird's parting from the nest, the wingspan of
the wing, the band is expressed passion, the motives
of masculinity. Of course, he did not enter this camp
with his freedom, included. So the environment is
subordinated to the male. Given that the poem is
written after the "Somon parcha ", one can feel that
the poet is still in the spirit of surrender, in the mood.

There will be no other dream of freedom than "a
bird that lives in a dream of forests". Freedom is the
ideological limelight of Chulpon. Chulpon sees
himself in the image of a bird "beating his weak body
on the walls", full of soft flesh and blood. The whole
consolation of the bird is that it is full and shallow.
The whole manifestation of the poet is burning and
burning. The botini intention of both the bird and the

JapyacuHu  o4ub  jgepiap

poet is one:

YHuHr OyTyH TacayuHCH TYIUO-TOIIHO
caifpamokup,

Kym-kyx pmama §ypmommapHH 3cimab-3cinabd
AUFIaMOKIUDP...

The principles of explaining mental suffering in
the image of a bird are also three in the creativity of
the contemporaries Magjon Jumaboy, Botu and Elbek
of the Chulpon. For example:

On Magjon:

BynOyn xym! K¥y3umpaa €, mummaa yt

T§nu0, MEH CeHra KeJiuM, HIuMJIa YyF.

Japanva ceHruHa JapMoH OymapcaH,

Bomikanan aHuk OminmuM, xed goiiaa Hyk...

“Nightingale”[* Bulbul”] [4]

On Botu:

MyHrnu O6yn0yn, cyiina MeHra HeuyK ceH

Kermaxuncan, tanmab ri3am 60FIapHU.

Kannaii €By3 OynOyJiCeHKUM THHMaMH

Xanrkapialicad KYKCUMAArU SIPaMHH...

“ To what place”[* Qayong'a”]

On Elbek :

TuHMall TYH-KYH TYJd IIOXHAA caiipad TyproH
MYHIJIA KYIII,

AWTYH, CEHWHT CalpalIMHTHH Ty XaM OHpo3
ce3apMu.

Cesran YOKIa CCHHHI msz[aﬁ KU3FOHYJIN
XOJIMHITA,

K¥ymak 31106 dcnapunan Oup 03ruHa monapMu. ..

" Nightingale “ [ Bulbulg’a]

it seems that the image of the Nightingale in the
images is a sign of the grief and longing of the
nightingale, who is leaving the beautiful gardens in the
essence of the gift of mung's quality. For the lyrical
hero, the nightingale's mistress is called - "to slice,
wound the wounds on the chest with a dagger.”
Magjon, Botu and Elbek train these motivations of the
Chulpon :

Iy ronuHran napjapuHIiIa y4yoJMaccad HyKCHII
Ky,

Y ymumiap XxaBoCHAaH SHId OHpo3 TyOaH TyIIL...
synchronized with strings. After all,  Chulpon
"paradise-like gardens” bulbul is free shield",
"mountains like the sky without slaves™ sees the bitter
fate of the children of the nation, scattered on all sides
in the image of the gloomy image of the dead. In
general, in the poetry of Chulpon, the nightingale is a
"symbol of wise and just people, whose right is
bound".

A. F. Losev writes that" if anyone in the future
talks about the color and flowers in nature or the
mythology of a certain landscape of nature, then first
of all, what this mythology gave to art, it should be
checked", - [6]. For example, in some mythologies the
Moon is given in the image of the evil Night Queen -
Gekata. In Pushkin, the moon is the queen of the evil
night. He disturbs the poet. The poet's attitude to him
is cynical. Behind the moon-invisible curtains, but the
movements are fast, furious. In Tyutchev-the moon-
god, genius, the divine power that gives rest to the
soul, but sleepiness, excitement.

In the eastern poetics it is expressed in the image
of a love dagger, which wounded The crescent -
sweetheart eyebrows, the full moon - valentine faces,
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the golden sickle of the moon - sweetheart hajr a burnt
valentine heart. For example, Navoi's:

Cabp KYHTHIAa, KYHTHI YT Offa, YJI Oif kKemasa,

Baxxwu, 60pud Tepmynub Ky3 MyHTpaiin0 KOHUM
KOJIyp —
the couplet is given in the image of the moon - lover.
Chulpon says "there is no fidelity in the light of the
months". Therefore, he will be disappointed in him,
but the poet, knowing that the moon is not his fault,
will be kind to him. Peach sees his reflection on the
face, and sows. From the hair of sweetheart wants the
rays of the full moon to kiss at dawn. But the faces of
the moon were covered by a black cloud of moistured
winter. Therefore, the moon, which heard the arrival
of spring, "came to the eyes as zamharir age". In
Chulpon there are such synonyms as the moon: full
moon, red moon, white moon. But for the poet in a
dream is a red moon:

bup iunnupky, Kyk 03u1a TYFUILIY,

Kusun koHnap opacugan KU3WI oM,

bup Tapadnan xaxp, 3yJaMaT KyBHIIA

[TapkHu siHA yJI KU3UJI O KyTKOpFail...

«Kw3un 6artnanvunany| “Red international”]

The poet, who was under the influence of Ejen
Poten "Baynalmilal”[" International”, embodied the
unity of the Eastern nations, crushed in the image of
the "red moon". These motives in Chulpon poetry can
also be observed in the creativity of his
contemporaries Magjon Jumaboy. The sun is shining,
and the stars are shining in the sky, on which the dark
wings spread. The poet imaginary, who sees the moon
in the soul mahram from the window of the black
house, yearns with him:

Kaiirynu oii, MEHJa CEHUHT KallFyHITa ypToK,

Menza-na OypyH 00p 311 TOX OMJIaH Taxr,

Fm SUM, STTUHIN DIUM, OOTHD dHM,

K¥ynmumra kyHUO 511 y EKyT 0axT...

Mana 3511 Kamaauiiap Top yHrypra

MyHucu KyMrail 3H11 TUPUK Typra.

Mexpnu o, MEHH EHUHTTA OJITHH,

BYynaitink HKKU MyHIJIMK Ouziap 6upra... [7]

«Otira» [“ To the Moon”]

The image gives a sad impression on the reader
as a "witness", who sees all the sights in the moon -
floor. The use of epithets "sad", "elegiac"” in relation
to the Moon also symbolizes an imprint of "insulting
language", which is not accidental.

Everyone goes through a certain path of
perfection in life. This is to some extent the way in
which a person perceives himself, the way in which
his worldview is formed. In tasavvuf literature, this
path is called - "the path of love, the path of mystery,
the path of freedom™.[8] a person who has suffered
hardship and maths in this way, and has fulfilled his
deeds, only conquers his enlightened addresses and
achieves the rank of perfection. In the creativity of
Chulpon, which is well aware of both secular and
mystical  literature, we  encounter  various
interpretations of road and passenger images.

Research Methodology

It is known that Chulpon entered the literary
process through Djadid literature. He breathed his air.
At the age of seventeen, he became a zealous promoter
of literature with the article ™ Adabiyot nadir"[ "What
is literature™], which he wrote. The nation saw the path
leading to enlightenment and truth in literature. That's
why he lived with the desire to create new literature
from the very first period of his creation. When we
observe the literature-theoretical and publicistic
articles of Chulpon, we understand the suffering of
the passenger suffering from "yo'lsizlik"["
roadlessness”]: "Let me tell a little about my own
corruption: | read Navoi, Lutfi, Baykara, Mashrab,
Umarkhan, Fazli, Furgat, Mukumi: the same, the
same, the same! The dream is another thing — looking
for news! | read Botu, Gayrati, Altai, Oybek,
Julkunboys, it's just a pleasure! Even if they are
burning lights for me, for my sooner! Avlani, Tavallo
Siddiqui and Hakimzade, | do not read, those who put
me in this state!!!". [9] Deeply realizing that "the
young really luscious of the east, who remained
between the old literature and the new literature, is in
a situation”, Chulpon sought a way to world literature,
without degrading the creativity of classical poets. For
the same reason, he turned to Tagore. Our common
goal was to publish three articles about "the Golden
Bridge" between Eastern and Western literature —
great indian literature, and to enjoy Uzbek readers
with his works. Chulpon thus encouraged the younger
generation to take advantage of the vast opportunities
of world literature. As the teacher Ozod Sharafiddinov
reasonably pointed out: "unfortunately, both in 20
years and in later periods, this cry of Chulpon did not
reach anyone's ears. Because the literary policy
carried out in the years of soviet power - rather than
creating truly samples of art-was aimed at turning
writers into faithful soldiers of the ruling ideology.
[10]

In the prose and poetic works of Chulpon, we
also meet heroes who set out on a journey in search of
knowledge. The hero of the story" Do'xtir
Muhammadyor "[ " Doktor Mukhammadyar"] is in
foreign lands in search of knowledge. As a result of
this, they lead a happy life. Miryakub, the hero of the
novel " Kecha"[" Yesterday"], also meets jadid on a
trip to the Crimea. Djadid has a positive impact on his
outlook. In addition, “Myn scmamuru” [" Road
memorabilia"], “Baiiponamap opacuman’[" Among
the ruins"], in their travels, also portrays the gloomy
landscapes of the country as Chulpon — tourist.

In the poetry of Chulpon, the road, the
passenger's images rose to a separate system level.
The lyrical hero, shot to glory with noble intentions,
great deeds in his heart, passes through vast deserts,
seas to unravel the old thicket of the east:

ﬁynHMH3aa uynnap, cyBiap, JeHru3iap,

BocryBuncuH TaHuO OYIMaCIUK H3J1ap,
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yn m3nmapan 60cuOd, NeHTU3Iap Keaud
Byrox aman Owitan 6opamus ouznap.
IOpaknaru cakyiad roprad amamiap
Wynnapnaru aeHrusnapian yayFpok.
O3uiaraniap TWiak Tunap 0y iymu

BypyHrunas TymyFpox.

Maxkam Kb OOFJIaHTaH Kamapiap!
- Tespaxk!
- Kanor!

Kymnap sHrams ygainuk

Kenr uynnapnan, AeHruznapad Keyansuk.

[IapKHUHT 3CKU YHraauHu eqainnk.[11]

A great deed in the eyes of Chulpon — a greater
goal than the seas on the roads — to unravel the old
thicket of the east. The heart of the lyrical hero is so
filled with the hope of unraveling the “Ockn uuran”
["old confused"] that he is even ready to fly with
wings tied. Because the opening of the “sckm
gyuraan’”[ "old confusion"] of the east is the original
provision of the passenger. From the text of the poem
it is also understood that the arrival address of the
lyrical hero is one — "the road to wish the oppressed"
— the road to independence.

In the poetry of Chulpon, the traveler develops
on the basis of a certain evolutionism. This is a process
associated with the concepts of the environment,
space and time in which the poet lived. It is known
that Chulpon lived all his life with the dream of
independence. Unfortunately, the suppression of the
autonomy of Turkistan, the defeat of the national
independence movement turned the noble
dissatisfactions of the poet into a mirage. In this
respect, in the poems written by the poet in his 20-ies,
the spirit of depression, melancholy, takes
precedence. In the poem “FOnanmox ucraru’ "The
desire to relax"], written in 1922 year, we observe
such spiritual suffering:

UYapuaras iyoBuM Hyijgad ajaunica,

Tekuc iUy Konca-aa TOFJIAPHHU OLLCA,

PI}“/HHH KYpcaTyBUH I0JIIy3-/1a Kouca,

lynana romatraiiMu sutasrod ayioiap? [12]

Analysis and results

Of course, the life of the poet was not free. The
blame stones poured on his head, the transformation
of noble deeds into mirage — the crossing of the
pathways of the passenger's desire, sometimes the
escape from him in the direction of the star causes the
lyrical hero to seek comfort in life. "'l do not know who
comforted my heart?". The answer to this question,
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which is given in the first verse of the poem — is quoted
in the last verse. “Yakmaca TyrypTHH aci
Yrymap”["Original sons of matches without bites"] -
the soul does not relax.

The critic scientist of Chulpon D.Kuranov
thought about this subject, comes to such a
conclusion: "it is necessary to think about it."..Even in
a series of poems of the steppe, such as "FOpr wymu'"["
Motherland way"], "Nk #ymu"[" The way of Love"],
"MenuM iymmapumaa" [ " On my way"], "Yu-typTTa
tonmy3" [" Three-four stars"], "Co3um" ["'my music"],
the path motivation is now. A generalizing aspect of
their bar is that the passenger — lyrical hero who set
out has a specific address: he wanted a sweerheart,
either a valentine set out in anticipation of a star; when
the hope of getting to the lover is cut off or the star is
dimmed, the passenger is put on the middle and vice
versa. It can be said that in the poetry of the steppe,
the image of "road" is interpreted as a symbol of the
struggle for the goal — national freedom and
development...". [13]

The lyrical hero of the poet sought his own way
all his life. In his heart, the desire to always walk the
way is boiling. Abdurahman Muftizoda wrote on his
soul in the poem"Ynyr iynosuura " [" To the Great
passenger"] ,"Bupok KaWTMOK HyKaup TyIIraH
wymuargas” [ But, no return from your fallen path"],
“MenumM ityimapumaa”[" 1 am on my way "]in the
poem " the desire to walk the way in my heart is
boiling", it is possible to know from such lines as,
looking for the essence from the social system in
which injustice reigns," the path of truth, of course ,
that is.

There is a soul in the words of the lyrical hero of
the Chulpan of D. Kuranov "either lover wanted
sweetheart, or valentine wanted a star." The famous
work of the poet " Stepped as a kalandar the world"in
the "Kalandar ishki" couplet also reflected the
suffering of Valentine, burning with the work of
independence. In addition, two pseudonyms of the
poet are connected with the concepts of the road,
passenger, passenger. Road and passenger images in
the creativity of Chulpon are considered one of the
important symbols of a deeper understanding of the
poetic world of the poet.

In general, traditional emblems used in the
creativity of jadid poets, along with the expression of
the concept of creativity, as a purely aesthetic
phenomenon, are an important tool in revealing the
poetics of the poet.
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