
_________________________________________________________________________________

Asian Journal of English Language Studies (AJELS) Volume 8, December 2020

Code-switching in hugot lines in Philippine movies

John Mark A. Masagnay
:HVW�9LVD\DV�6WDWH�8QLYHUVLW\�-DQLXD\�&DPSXV��WKH�3KLOLSSLQHV

johnmarkmasagnay.jc@wvsu.edu.ph

Abstract

Hugot lines have become popular among Filipinos nowadays. Cabajar (2016) 
claims that these lines have emerged because Filipinos are imaginative in playing 
with language in different forms as evident on how they would include humor 
in constructing these lines to catch audience’s attention. Azores ������� GH¿QHG�
hugot as ‘pulling out’ and expressing deepest emotions such as happiness, sadness, 
bitterness, and the like toward something or someone. Given the paucity of studies 
conducted on this particular genre, this study explored hugot lines in relation to 
the concept of code-switching (CS) through analyzing their syntactic structures, 
conversational functions, and motivations. A total of 40 hugot lines were collected 
IURP�¿YH�3KLOLSSLQH�PRYLHV� DV� FRUSXV�RI� WKH� VWXG\��7KH� V\QWDFWLF�SDWWHUQV�ZHUH�
analyzed by examining CS constituents and classifying them based on the Three 
Types of Code-switching by Poplack (1998) and the Intrasentential Code-switch by 
%DXWLVWD���������&RQYHUVDWLRQDO�IXQFWLRQV�DQG�PRWLYDWLRQV�IRU�&6�ZHUH�LGHQWL¿HG�
based on Gumperz’s (1982) and Tajolosa’s (2013) frameworks, respectively. 
5HVXOWV�UHYHDOHG�WKDW�LQWUDVHQWHQWLDO�&6�ZDV�PRVWO\�XWLOL]HG��VSHFL¿FDOO\��QRXQV�DQG�
noun phrases were commonly employed at the word and phrase levels, respectively. 
Personalization was the most commonly used conversational function, and this 
indicates the closer distance between speakers and addressees as well as the 
preference for a less formal discourse. Language economy as a common motivation 
for CS means that speakers employ CS to save time and lessen the effort in the use 
of language and to be clearer in expressing their feelings, emotions, and opinions 
through hugot lines.  

Keywords: Code-switching, code-switching motivations, conversational 
functions, hugot lines, Philippine movies, syntactic structures 

1. Introduction

One hears hugot lines everywhere—on TV, in books, social media sites, politics, and other 
contexts. These are either short or long lines that are laden with meanings and have shown a 
lot of impact. Echo (2015) describes the use of hugot lines as a way to draw out deep-seated 
feelings, and nostalgic memories and experiences. Macalalad and Tan (2016) claim that these 
lines, which would express bitterness, pain, and heartbreaks, have evolved to contain Filipino 
humor and culture. To Cabajar (2016), these hugot lines may convey different themes such 
DV�ORYH��URPDQFH��DQG�H[SHULHQFHV�LQ�OLIH�LQ�JHQHUDO��3KLOLSSLQH�HQWHUWDLQPHQW��VSHFL¿FDOO\�
movies, has been a popular platform where the use of these hugot lines could be observed. 
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Bayan (2016) opines that hugot lines have been integrated into Filipino movies such as 2QH�
More Chance (2007), 6WDUWLQJ�2YHU�$JDLQ�(2014), 7KDW�7KLQJ�&DOOHG�7DGKDQD�(2014), and 
several others. 

Moreover, these hugot lines may mirror Filipinos’ ways of expressing themselves 
LQ�UHDO�OLIH�VLWXDWLRQV��$OWKRXJK�WKHVH�OLQHV�DUH�LQWHQGHG�IRU�¿OP�VFULSWV��WKH�ZD\V�FKDUDFWHUV�
H[SUHVV� WKHPVHOYHV� PD\� UHÀHFW� DXWKHQWLF� FRPPXQLFDWLRQ� EHFDXVH� WKHVH� PRYLHV� DUH� DOVR�
inspired and motivated by real-life experiences of those who created them or of other people. 
For instance, Bayan (2016) and Cabajar (2016) claim that hugot lines depict personal life 
experiences of people and may have impact on one’s emotions. Similarly, as reported in “A 
Look at Hugot Lines” (2016), this type of language has been part of the Filipino cultural 
value, and these hugot lines may arise from various contexts or sources, such as a crisis 
experienced by an overseas Filipino worker, or Filipinos’ resilience as they cope with the 
aftermath of a calamity. This means that these lines can serve as a self-conditioning strategy 
WR� FRSH�ZLWK� D� ORQJ�ODVWLQJ� WURXEOHG� VWDWH� DQG� WR� HVFDSH� IURP� UHDOLW\�� 6SHFL¿FDOO\�� LQ� WKH�
FRQWH[W�RI�FRQÀLFWV�RU�EUHDNXSV�DPRQJ�ORYHUV�RU�HYHQ�FRXSOHV��ZKLFK�LV�WKH�FKRVHQ�FRQWH[W�
in the present study), an individual may choose to ignore the ache behind, but the effect of the 
dread would sometimes give additional pain and emptiness. As their hearts still suffer from 
ache, strains of lines known as hugot may arise.

Furthermore, it is observed that most hugot lines are constructed by combining 
WZR� ODQJXDJHV��VSHFL¿FDOO\�7DJDORJ�DQG�(QJOLVK�RU� µ7DJOLVK’ as termed by Lesada (2017). 
7KLV� SKHQRPHQRQ� LV� FDOOHG� FRGH�VZLWFKLQJ� �&6��� ZKLFK� 'HOD� 5RVD� ������� GH¿QHG� DV�
D� XQLYHUVDO� ODQJXDJH�FRQWDFW� SKHQRPHQRQ� WKDW� UHÀHFWV� WKH� JUDPPDU� RI� ERWK� ODQJXDJHV�
ZRUNLQJ�VLPXOWDQHRXVO\��DQG�D�VSHHFK�VW\OH�XQLTXH�WR�ELOLQJXDOV�ZKHUH�ÀXHQW�VSHDNHUV�VZLWFK�
languages between or within sentences. Recent studies have revealed interesting facts about 
CS in which it is not anymore viewed as a negative indicator of language learning. Abad 
��������$ULI¿Q�DQG�*DOHD���������%RUORQJDQ���������&KXQJ���������DQG�'DV��������FODLP�WKDW�
CS is a communication strategy employed by language users to overcome communication 
gaps and should not be labelled as a sign of incompetence in language use.

9DULRXV� &6� VFKRODUV� LQ� WKH� ¿HOG� �%DXWLVWD�� ������ %HQVHQ� 	� &DYXVRJOX�� ������
%LOORQHV��������'HOD�5RVD��������*RFKHFR��������+DPPRXGHK��������.LP��������/HVDGD��
2017; Mahsain, 2014; Tajolosa, 2013) conducted studies on CS in different contexts and 
genres; however, they have not yet explored hugot lines as a new and popular genre in the 
Philippines. In addition, the study of hugot lines is interesting because it would eventually 
make one aware of this aspect of language (i.e., code-switching) that might be relevant in 
social and academic/educational/classroom contexts. Hugot lines have become a focal part of 
)LOLSLQR�FXOWXUH�DQG�KXPRU�WKDW�WKH\�GHVHUYH�D�FORVHU�ORRN��ZKLFK�VSHFL¿FDOO\�LQYROYHV�JRLQJ�
DURXQG�WKH�LVVXH�RI�EURNHQ�UHODWLRQVKLSV��7KH�VKRUW�OLQHV�VHHP�WR�EH�D�UHÀHFWLRQ�RI�D�SHUVRQ¶V�
emotions and serve as an instrument for conveying emotions instantly and powerfully. The 
UHVXOWV�RI�WKH�VWXG\�PD\�DOVR�RIIHU�VRPH�SHGDJRJLFDO�LPSOLFDWLRQV��VSHFL¿FDOO\�IRU�ODQJXDJH�
and literature classes. For example, teachers may consider integrating hugot lines in their 
classroom lessons and activities to catch learners’ interests and develop their strategies 
in communicating effectively and successfully. In order to realize these pedagogical 
implications, an empirical study such as this present investigation is needed. Thus, based on 
these research gaps mentioned, this study was conducted.  
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1.1 Literature Review

1.1.1 On Hugot Lines

$]RUHV���������'D\ULW�DQG�7LQJ���������(FKR���������DQG�.XURJEDQJNDZ��������GHVFULEHG�
a hugot�OLQH�E\�IRFXVLQJ�RQ�LWV�GH¿QLWLRQ��(FKR��������WUDFHG�WKH�KLVWRU\�RI�KXJRW�OLQHV�DQG�
discovered that they emanated from banat, pick-up lines, and emo-culture of Filipinos. The 
emo-culture came from the Western, and it employs experiences in order to move listeners 
and gain popularity such as in the song “FM Static’s Tonight” in which the songwriter based 
his work on the death of his girlfriend after she was killed in the 9/11 bombing. Gonzales 
�������OLNHZLVH�FRQ¿UPHG�WKDW�WKH�emo-culture started from the fans of emotional hardcore, 
also known as emocore, which was a punk rock style in the 1980s. This music is described as 
loud, confessional, emotional, and expressive, usually depicting youth’s anger toward society 
and other people, or even themselves. The banat (pick-up line), on the other hand, is usually 
one-to-two-liner that shows transition. For example, “Coffee ka ba?” (Are you coffee?) is 
the one-liner, followed by “Bakit?” (Why?); then one would answer “Para laging gising ang 
pag-ibig ko sa ‘yo” (So that my love for you is always alive), which serves as a transitory 
phrase leading to an ‘effect’/action. The effect/action becomes the closing statement. The 
¿UVW�OLQH�VHUYHV�DV�WKH�µFDXVH¶�LQLWLDWRU�RI�WKH�DFWLRQ��7KXV��H[SHULHQFH�FRPHV�IURP�WKH�emo-
culture, and the initiator-of-the-action comes from the banat; both of which contributed to 
the emergence of the so-called hugot. As a result, converting the said line to a hugot line, 
it would become “6DQD�FRIIHH�ND�QD�ODQJ�SDUD�ODJLQJ�JLVLQJ�DQJ�SDJ�LELJ�NR�VD�µ\R” (How 
I wish you were coffee so that my love for you will always be alive). “6DQD�FRIIHH�ND�QD�
lang” is abstract, and this would serve as the initiator of the action; while “para laging gising 
ang pag-ibig ko sa ‘yo” refers to the experience part where readers could identify with the 
meaning of the statement by remembering past events or drawing out feelings that have a 
deep impact to their lives. 

Caroro (2015) shared that hugot lines have something to do with “may 
pinaghuhugutan” (having something to express). Dauz (2014) gave examples of hugot 
lines, and Cabajar (2016) explained the reasons why Filipinos use hugot lines positively and 
negatively. Positively, hugot lines can be used as a coping mechanism, a way to lighten one’s 
emotional burden, and an emotional outlet. Negatively, these lines result in psychological 
noise, negative vibes, lowered intelligence, and poor grasp of reality.

1.1.2 On Code-switching (CS) and Syntactic Structures

Billones (2012) investigated insertational CS in English news articles in the Philippines and 
found that CS terms were mostly used to refer to food, drinks, and kinships. Murigochi 
(2006, as cited in Lesada, 2017) also noted that the insertion of the Tagalog enclitic is made 
possible in CS. Bautista (2004) emphasized that the structure of two languages facilitates 
smooth CS or the possibility of CS because these two languages may converge or have 
similar structures. Also, Hammoudeh (2017) discovered that CS at the lexical level involves 
demonstrative particles; phrasal level includes idiomatic expressions and negation meaning; 
and sentence level covers negative, interrogative, relative, and accusative particles. Further, 
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.LP��������VWXGLHG�WKH�FRQFHSWV�RI�LQVHUWLRQ�DQG�DOWHUQDWLRQ�DV�IHDWXUHV�RI�FRGH�PL[LQJ�DQG�
CS. First, insertion occurs when a particular item (i.e., lexical item) or an entire constituent 
from one language is inserted into the structure of another. Sample lexical items may include 
nouns or noun phrases. Second, alternation occurs when mixing of two languages occurs at 
the switch because of the compatibility of the structures of these two languages. Moreover, 
Hughes, Shaunessy, Brice, Ratliff, and McHatton (2006) examined the various types of CS, 
which include ‘borrowing,’ ‘calque,’ and ‘intersentential.’ In ‘borrowing,’ a language user 
would employ a single word from a different language. This particular word has the same 
grammatical usage but is not present or does not have an equivalent in another language. In 
WKH�FDVH�RI�µFDOTXH�¶�WKH�WUDQVODWLRQ�RI�D�VSHFL¿F�H[SUHVVLRQ�LQ�RQH�ODQJXDJH�LV�GRQH�ZLWKRXW�
considering the appropriate syntax of another language. The ‘intersentential’ type occurs 
when there is an alternation of languages across sentence boundaries (intersentential code-
switching) or within a sentence (intrasentential code-mixing).

1.1.3 On Conversational Functions

Bocanegra (2012) claimed that Gumperz’s (1982) framework has greater predictability of the 
types of CS. Thus, this framework was utilized to analyze the conversational functions of CS 
in hugot�OLQHV��*RFKHFR��������DOVR�IRXQG�WKDW�&6�VHUYHV�VSHFL¿F�IXQFWLRQV�LQ�D�GLVFRXUVH�
such as involvement in the message, reducing social distance, and providing objective 
information. These functions are essential in conveying messages in advertisements. Pacasio 
(1978, as cited in Bautista, 2004) reported that CS could be used for making a direct quotation, 
GLUHFWLQJ� D� PHVVDJH� WR� D� VSHFL¿F� DGGUHVVHH�� JLYLQJ� DQ� LQWHUMHFWLRQ� RU� DQ� XWWHUDQFH� ¿OOHU��
UHSHDWLQJ� D�PHVVDJH� HLWKHU� OLWHUDOO\�RU� LQ�PRGL¿HG� IRUP��TXDOLI\LQJ� D�SUHYLRXV� VWDWHPHQW��
distinguishing between opinions and facts, making inquiries vs. giving information, and 
expressing politeness. Moreover, several scholars also examined the various functions of CS 
in different contexts. For example Hammoudeh’s (2017) analysis of CS in the excerpts of the 
novel “Mawlan” revealed that a character would employ CS to express sarcasms and jokes, 
FODULI\�VRPHWKLQJ��DQG�TXRWH�4XU¶DQLF�YHUVHV�RU�SURSKHWLF�QDUUDWLRQV��2WKHU�SXUSRVHV�VXFK�DV�
topic switch, affective function, and repetitive function were also noted in Flyman, Mattsson, 
and Burenhult’s (1999) analysis of CS in second language classrooms. They discovered 
that topic switch is used for changing the language based on the topic of the discussion; 
affective function is used for expressing a particular emotion or establishing cooperation and 
rapport with learners; and repetitive function is used for establishing and conveying clarity 
in the discourse. These same results were found by Bensen and Cavusoglu (2013) who also 
conducted a CS study in the classroom context.  

1.1.4 On Motivations for Code-switching

Tajolosa (2013) revealed that speakers are motivated to code-switch because of language 
facility, language economy, euphemism, stylistic purposes in communication, and expression 
of multiple identities. These assumptions served as the framework of the present study to 
identify the motivations for CS in the hugot lines in Philippine movies. Other researchers 
DOVR�SURSRVHG�VRPH�PRWLYDWLRQV�IRU�&6�EDVHG�RQ�VSHFL¿F�¿QGLQJV��%DXWLVWD��������IRXQG�WKDW�
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&6�LV�GULYHQ�E\�HLWKHU�WKH�ODQJXDJH�XVHUV¶�SUR¿FLHQF\�RU�WKHLU�GH¿FLHQF\�LQ�FRPPXQLFDWLRQ��
This claim implies that these language users would also employ CS to exhibit communicative 
HI¿FLHQF\��DQG�WR�IXUWKHU�PDNH�FRPPXQLFDWLRQ�IDVWHU�DQG�HDVLHU��,Q�D�VLPLODU�YHLQ��0DKVDLQ�
�������LGHQWL¿HG�VSHFL¿F�PRWLYDWLRQV�IRU�&6�VXFK�DV�DFFRPPRGDWLRQ��UHSDLU��FRQWUDVWLYHQHVV��
OLQJXLVWLF� JDS�¿OOLQJ�� DQG� ÀRRU� KROGLQJ�� 7KHVH� FODLPV�ZHUH� DOVR� UHSRUWHG� LQ�'HOD� 5RVD¶V�
(2016) study, which found that CS is used to ease communication, avoid misunderstanding, 
share information, and put emphasis. Hughes et al.’s (2006) research, in addition, reported 
that one of the possible reasons for CS is to facilitate communication in two languages where 
&6�VHUYHV�DV�D�VRFLROLQJXLVWLF�WRRO�RU�D�VWUDWHJ\�WR�FRPSHQVDWH�GLI¿FXOW\�LQ�FRPPXQLFDWLRQ��,Q�
the context of language education, Bensen and Cavusoglu’s (2013) study found that teachers 
in English as a Foreign Language (EFL) classroom code-switched to clarify meanings, save 
time in teaching, and engage their students in classroom interactions. Moreover, recent 
studies revealed that CS serves as a marker of identity or a sign of solidarity (Hughes et al., 
�������DQG�LW�RFFXUV�EHFDXVH�RI�D�VSHDNHU¶V�OLPLWHG�YRFDEXODU\�RU�LQDELOLW\�WR�¿QG�DQG�XVH�
H[DFW�ZRUGV�RU�HTXLYDOHQW�WHUPV�LQ�DQRWKHU�ODQJXDJH��'HOD�5RVD��������.LP�������

1.2 Research Questions

Generally, this study analyzed CS in hugot�OLQHV�LQ�3KLOLSSLQH�PRYLHV��6SHFL¿FDOO\��WKLV�VWXG\�
sought answers to the following research questions:

a. What are the syntactic patterns of code-switched hugot lines in Philippine movies?
b. What conversational functions are performed by these code-switched hugot lines in 

these movies?
c. What motivations are evident in the code-switched hugot lines in the movies?

1.3 Theoretical Framework

The present study was generally anchored in the concept of Bilingualism. Rampton (1990) 
GH¿QHG�ELOLQJXDOLVP�DV� WKH�XVH�RI� WZR� ODQJXDJHV� LQ�ZKLFK�SUR¿FLHQF\�FDQ�EH� ODEHOOHG�DV�
either minimal or advanced. It also varies in term of skills. Others exercise bilingualism in 
oral communication or in writing and reading in two languages. One can also be considered 
DV�D�ELOLQJXDO�DIWHU�OHDUQLQJ�D�VHFRQG�ODQJXDJH�DVLGH�IURP�WKH�¿UVW�ODQJXDJH��7KLV�LPSOLHV�WKDW�
ELOLQJXDOLVP�HQFRPSDVVHV�D�UDQJH�RI�SUR¿FLHQFLHV�DQG�FRQWH[WV�

,Q�DGGLWLRQ�� WKLV�VWXG\�DOVR�HPSOR\HG� WKH�VXEVHTXHQW�VSHFL¿F�IUDPHZRUNV�IRU� WKH�
analysis of the syntactic structures and conversational functions of code-switched hugot lines 
as well as the motivations for CS. First, this study used the Three Types of Code-switching 
by Poplack (1998) and the Description of Intrasentential Code-switch by Bautista (1998) to 
analyze the syntactic structures. Poplack (1998) proposed the three types of CS, namely tag, 
intersentential, and intrasentential. Tag CS involves the insertion of a tag in one language 
into an utterance expressed in another language. Intersentential CS involves a switch at a 
clause or sentence boundary, where its clause or sentence is in one language or another. 
Intrasentential CS happens when there is a switch of language within a clause or sentence 
boundary. Also, Bautista (1998) claims that intrasentential CS may occur in the following 
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instances: (a) English-with-Tagalog, i.e., the base language is English, and Tagalog is the 
insertion(s) or the embedded constituent(s); (b) Tagalog-with-English, i.e., the base language 
is Tagalog, and English is the insertion(s) or embedded constituent(s); and (c) bilingual, i.e., 
the distribution/proportion of code-switches between Tagalog and English is equal.

Second, as to the analysis of conversational functions, this study employed Gumperz’s 
(1982) Conversational Functions for Code-switching, and these include quotation, addressee 
VSHFL¿FDWLRQ�� LQWHUMHFWLRQ�� UHLWHUDWLRQ�UHSHWLWLRQ��PHVVDJH�TXDOL¿FDWLRQ��DQG�SHUVRQDOL]DWLRQ�
YHUVXV�REMHFWLYL]DWLRQ��4XRWDWLRQ�PHDQV�WKDW�WKH�FRGH�VZLWFK�LV�FOHDUO\�LGHQWL¿DEOH�HLWKHU�DV�
D�GLUHFW�TXRWDWLRQ�RU�DV�UHSRUWHG�VSHHFK��,Q�DGGUHVVHH�VSHFL¿FDWLRQ��WKH�FRGH�VZLWFK�VHUYHV�
to direct the message to one of several possible addressees. In interjection, the code-switch 
VHUYHV�WR�PDUN�DQ�LQWHUMHFWLRQ�RU�VHQWHQFH�¿OOHU��$V�WR�WKH�FDVH�RI�UHLWHUDWLRQ�UHSHWLWLRQ��WKH�
code-switch repeats a message in one code in the other code, either literally or in somewhat 
PRGL¿HG�IRUP��,Q�PHVVDJH�TXDOL¿FDWLRQ��WKH�FRGH�VZLWFK�FRQVLVWV�RI�TXDOLI\LQJ�FRQVWUXFWLRQV�
such as a sentence and a verb complement, or a predicate following a copula. Personalization 
versus objectivization deals with the degree of a speaker’s involvement or distance from a 
PHVVDJH��7KLV�PHVVDJH�PD\�HLWKHU�UHÀHFW�WKH�VSHDNHU¶V�SHUVRQDO�VWDWHPHQW�RU�RSLQLRQ��RU�KLV�
RU�KHU�NQRZOHGJH�RQ�VSHFL¿F�LQVWDQFHV�RU�JHQHUDOO\�NQRZQ�IDFW�

Third, this study utilized Tajolosa’s (2013) Code-switching Motivations framework 
to analyze the reasons why language users code-switch. These motivations include the 
following: language facility, language economy, euphemism, stylistic purposes, and making 
requests. Language facility covers specialized technical terms learned in the second language. 
There are some words expressed in the second language because they lack equivalents in 
WKH�¿UVW� ODQJXDJH��/DQJXDJH� HFRQRP\�H[LVWV�ZKHQ�ZRUGV�RU�SKUDVHV� LQ�RQH� ODQJXDJH� DUH�
preferred over those in another language to save time and effort or to express these words 
more succinctly. Euphemism is the use of language equivalent to avoid offensive and 
embarrassing notions in the utterance. There are instances that another language is chosen 
over the other because speakers are comfortable in using that language. The stylistic purpose 
is used to express a particular message in which speakers employ CS as a strategy to create 
situations and to guide their addressees in interpreting their message. It is a strategic use of 
language to indicate shift of discourse such as from narration to comment or from assertion 
to question. One also switches in codes to make a request or obtain something from a person, 
or to control the addressee of the message.

2. Method

2.1 Research Design

This study employed the descriptive design, which involved the descriptive analysis of hugot 
lines in selected Philippine movies by examining their syntactic patterns, conversational 
functions, and motivations why speakers or writers of hugot lines employed CS.
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2.2 Data-gathering Procedure

Forty (40) code-switched hugot�OLQHV�ZHUH�FROOHFWHG�IURP�¿YH�3KLOLSSLQH�PRYLHV��ZLWK�HLJKW�
hugot lines for each movie. Movies were chosen as sources of data because like any other 
genres (i.e., short stories, advertisements, political advertisements, speeches, and actual 
conversations), they are also considered as authentic sources of data for this particular 
DQDO\VLV��*DUFLD��������FODLPV�WKDW�PRYLHV�RU�¿OPV�DUH�PLUURUV�RI�VRFLHW\��7KLV�PHDQV�WKDW�
movies may showcase current issues or events that prevail in society where these movies are 
made. In addition, it would be easier for the researcher to establish the context of analysis 
since movies would offer relevant information (e.g., plot, characters, images, music, and the 
like) that would help him analyze the crucial aspects of conversational functions (language 
functions) and motivations for CS. Recent investigations have supported the claim that 
movies are authentic and suitable sources of data or corpus for studies on CS. For example, 
Clemenciana and Chimbarange (2012) analyzed CS as a communication strategy in <HOORZ�
Card. German (2016) also described the background of CS, its functions (social functions), 
and reasons for CS in the Singaporean movie ,�1RW�6WXSLG�7RR. Siti (2014) likewise examined 
the types and functions of CS in the lines delivered by characters in Java Heat. Additional 
recent studies on CS in movies include the following: language functions in conversation 
fragments in 7KH�0LUDFOH�:RUNHU (Febridonata, 2017); CS used by the main character in 
*DXUL� 6LQGH, an English-Vinglish movie (Mardatila, 2018); analysis of British-American 
¿OPV�DQG�WKHLU�,WDOLDQ�GXEEHG�YHUVLRQV��0RQWLQ���������DQG�VRFLROLQJXLVWLF�DQDO\VLV�RI�&6�LQ�
selected Nollywood movies (e.g., Figurine) (Research Clue, 2020).

The following criteria were used in the selection of movies in the present study: 
¿UVW��WKHVH�PRYLHV�PXVW�EH�LQ�WKH�3KLOLSSLQH�FRQWH[W��ZKLFK�PHDQV�WKDW�SURGXFHUV��GLUHFWRUV��
and actors were all Filipinos; second, the movies were shown in Philippine cinemas in 2014 
to 2017; third, the movies must have a running time of not more than 180 minutes and not 
less than 60 minutes; fourth, the movies must have PhP 100 million or more as total gross 
LQFRPH��¿IWK��HDFK�RI�WKHVH�PRYLHV�PXVW�KDYH�DW�OHDVW�RQH�ORYH�WHDP��RU�LW�LQYROYHV�D�JLUO�
boy relationship/boyfriend-girlfriend/couple; sixth, these movies must depict a love story 
between two characters in a form of romance, comedy, or drama; and seventh, the stories 
PXVW�LQYROYH�D�FHUWDLQ�FRQÀLFW��VSHFL¿FDOO\�D�EURNHQ�UHODWLRQVKLS�RU�VSOLW�RI�WZR�FKDUDFWHUV��
RU�GLVDSSRLQWPHQWV�DERXW�RQH¶V�SDVW�H[SHULHQFHV�RQ�KHDUWEUHDN��$OO�TXDOL¿HG�PRYLHV�EDVHG�
RQ�WKHVH�FULWHULD�ZHUH� OLVWHG�DQG�VXEMHFWHG�WR�D� ORWWHU\�WR�GHWHUPLQH�WKH�¿YH�PRYLHV�XQGHU�
study. The following movies were selected: 7KDW� 7KLQJ�&DOOHG� 7DGKDQD (2014), ([�:LWK�
%HQH¿WV (2015), $�6HFRQG�&KDQFH (2015), $OZD\V�%H�0\�0D\EH (2016), and 0\�([�DQG�:K\V�
������. After watching these movies, all conversations with code-switched hugot lines were 
transcribed. The timestamp when these conversations appeared in the movies was also noted.

The following criteria were also considered in the selection of hugot�OLQHV��¿UVW��WKH�
lines should be in the context of love affairs or romantic relationships; that is, they should 
express a particular emotion (e.g., happiness, sadness, disappointment, frustration) toward 
at least one of the following: person, place, idea, object, event, situation, and experience 
either in the past or present; second, the emotions these lines depict should be anchored in 
D�SDUWLFXODU�H[SHULHQFH��(FKR��������RI�D�FKDUDFWHU�GHOLYHULQJ� WKH� OLQHV�DV� UHÀHFWHG� LQ� WKH�
context or story; third, the hugot lines from these Philippine movies must have employed CS 
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using two languages, which are English and Tagalog; fourth, each of these hugot lines must 
not be more than three sentences or should not exceed 50 words per hugot OLQH��DQG�¿IWK��RQH�
hugot line must only be said by one speaker or character and not by several characters.

The authenticity of data was guaranteed by conducting a survey to determine if the 
chosen hugot lines could qualify as hugot and be part of the corpus. Fifteen (15) students 
taking Ph.D. in Applied Linguistics from a chosen university participated in the survey. These 
participants also watched each movie to know the context or the plot of the story. They were 
likewise given the list of all possible hugot lines from these movies as well as the criteria used 
DQG�GH¿QLWLRQV�RI�hugot lines from various authors as references for their evaluation.

2.3  Data Analysis

2.3.1 On Syntactic Structures

7R�DGGUHVV�WKH�¿UVW�UHVHDUFK�TXHVWLRQ��3RSODFN¶V��������7\SHV�RI�&6�DQG�%DXWLVWD¶V��������
Description of Intrasentential Code-switch were utilized. This means that each hugot line was 
categorized based on the following syntactic structures: tag, intersentential, and intrasentential. 
)RU�H[DPSOH��ZKHQ�D�SDUWLFXODU�OLQH�HPSOR\HG�(QJOLVK�LQ�WKH�¿UVW�VHQWHQFH�DQG�7DJDORJ�LQ�
WKH� VHFRQG� VHQWHQFH�� WKHQ� WKLV� VSHFL¿F�hugot OLQH� LV� FODVVL¿HG� DV� DQ� LQWHUVHQWHQWLDO� FRGH�
VZLWFK��:KHQ�ERWK�(QJOLVK�DQG�7DJDORJ�DUH�XVHG�LQ�RQH�VHQWHQFH��WKH�OLQH�LV�FODVVL¿HG�DV�DQ�
intrasentential code-switch. All hugot lines categorized as intrasentential code-switch were 
IXUWKHU�FODVVL¿HG�EDVHG�RQ�WKH�IROORZLQJ�VSHFL¿F�VWUXFWXUHV��(QJOLVK�ZLWK�7DJDORJ��7DJDORJ�
ZLWK�(QJOLVK��DQG�ELOLQJXDO��7KH�&6� LQVHUWLRQV�ZHUH� IXUWKHU�FODVVL¿HG�DV�ZRUG��SKUDVH��RU�
clause based on Gocheco’s (2013) framework.

2.3.2 On Conversational Functions

For the second research question, Gumperz’s (1982) framework was utilized in which each 
of the CS insertions was categorized based on the functions it serves in conversation. These 
FRQYHUVDWLRQDO�IXQFWLRQV�FRYHU�WKH�IROORZLQJ��TXRWDWLRQ��DGGUHVVHH�VSHFL¿FDWLRQ��LQWHUMHFWLRQ��
UHSHWLWLRQ��PHVVDJH�TXDOL¿FDWLRQ��DQG�SHUVRQDOL]DWLRQ�YHUVXV�REMHFWLYL]DWLRQ��7KH�TXRWDWLRQ�
function means that the code-switched constituent is a line taken from another speaker or 
quoted or borrowed from someone in another context or situation. An example of this is a line 
taken or borrowed from a well-known author or TV personality, or from a friend, a family 
PHPEHU��RU�DQ\ERG\�NQRZQ�E\�WKH�VSHDNHU��,Q�DGGUHVVHH�VSHFL¿FDWLRQ��WKH�WDUJHW�UHFLSLHQW�
or audience of the message in the code-switched constituent could be determined. Sample 
recipients may include ladies, men, youth, housewives, husbands, girlfriends, boyfriends, or 
the general public, and several others. In interjection, the code-switched constituent serves as 
¿OOHUV�LQ�VHQWHQFHV��,Q�UHLWHUDWLRQ�RU�UHSHWLWLRQ��WKH�FRGH�VZLWFKHG�FRQVWLWXHQW�LV�D�UHSHWLWLRQ�
RI�IXQFWLRQV�RU�PHDQLQJV�RI�WKH�¿UVW�VHQWHQFH��$Q�H[DPSOH�RI�WKLV�LV�ZKHQ�D�VSHDNHU�HPSOR\V�
(QJOLVK�LQ�WKH�¿UVW�VHQWHQFH��DQG�WKHQ�WKH�7DJDORJ�VHQWHQFH�WKDW�IROORZV�LW�VKDUHV�WKH�VDPH�
PHDQLQJ�RU�IXQFWLRQ��,Q�PHVVDJH�TXDOL¿FDWLRQ��WKH�FRGH�VZLWFKHG�FRQVWLWXHQW�ZRXOG�TXDOLI\�
RU�HQKDQFH�WKH�PHDQLQJ�RI�WKH�¿UVW�FRQVWLWXHQW�VSRNHQ�LQ�DQRWKHU�ODQJXDJH��$Q�H[DPSOH�RI�
WKLV�LV�ZKHQ�D�VSHDNHU�FODUL¿HV�D�SUHYLRXV�VWDWHPHQW�ZULWWHQ�LQ�7DJDORJ�ZLWK�D�QHZ�VWDWHPHQW�
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written in English. In distinguishing code-switched constituents as personalization versus 
objectivization, the distance across messages and utterances expressed by a speaker for 
receivers or target audience is considered. On the one hand, personalization exists when 
a speaker shifts to Tagalog or native language or any language to establish closer distance 
or solidarity with the other person or target audience. On the other hand, an example of 
objectivization is when a speaker shifts to another language (i.e., English) to establish a 
formal type of tone or discourse. For instance, one character in one of the movies analyzed 
LQVHUWV�(QJOLVK�WHUPV�LQ�KLV�XWWHUDQFH��ZKLFK�VRXQG�OLNH�PHGLFDO�RU�VFLHQWL¿F�WHUPLQRORJLHV��
The use or insertion of these terms or code-switched constituents would assume seriousness 
in the delivery and would likewise depict or imply a formal tone or discourse as uttered by 
this character who is a medical doctor.

2.3.3 On Motivations for Code-switching

To answer the third research question, each of the code-switched constituents was categorized 
based on the Code-switching Motivations framework proposed by Tajolosa (2013). These 
motivations for CS include the following: language facility, language economy, euphemism/ 
communication distance, making requests, and stylistic purposes in communication. The 
speaker uses language facility when words or expressions have no equivalent terminologies 
in another language. Thus, they need to retain these words or insert them in sentences in 
another language. Examples of these are science and medical terms as well as those terms 
belonging to a certain area of study or discipline. Language economy means that a speaker 
wants to save time and effort in the use of language. An example of this motivation is when 
a speaker resorts or shifts to another language (i.e., English) because it has fewer syllables 
than its equivalent word or expression in another language (i.e., Tagalog). For instance, the 
English term ‘valentines’ is preferred because it is more concise than its Tagalog equivalent 
‘Araw ng mga Puso.’ This English term has only three syllables, while its Tagalog counterpart 
KDV�VHYHQ��(XSKHPLVP�H[LVWV�ZKHQ�D�VSHDNHU�SUHIHUV�D�WHUP�LQ�D�VSHFL¿F�ODQJXDJH�RYHU�LWV�
equivalent term in another language for the purpose of reducing or even eradicating tension 
and embarrassment when discussing a certain topic or sharing an idea. In making requests, a 
speaker shifts to another language to emphasize attempts to obtain something from someone. 
A speaker also code-switches to emphasize a certain message or idea to his or her addressees. 
This motivation covers stylistic purposes in communication. An example of this is when a 
speaker uses a certain language (i.e., English) for narration but suddenly shifts to another 
language (i.e., Tagalog) for assertion or suggestion, or inquiry. A shift in language of a 
speaker would then let the addressee formulate an interpretation and eventually absorb the 
message the speaker conveys through these shifts in situations and language use. 
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3.  Results and Discussion

3.1 Syntactic Structures of Code-switched Hugot Lines in Philippine Movies

3.1.1 Types of Code-switching

As indicated in Table 1, the total number of sentences exceeds those of hugot lines, which is 
40 because one hugot line may be comprised of one to three sentences. Intrasentential CS has 
a percentage of 84%, while intersentential CS has only 16%. This means that intrasentential 
&6�RXWQXPEHUHG�LQWHUVHQWHQWLDO�&6��1R�WDJ�W\SH�RI�&6�ZDV�LGHQWL¿HG�LQ�WKH�hugot lines.

Table 1
Types of code-switching in ‘hugot’ lines in Philippine movies

Type 
of 
Code-
switching

Always 
Be My 
0D\EH

That 
Thing 
Called 
Tadhana

Ex 
With 
%HQH¿WV

My Ex 
and 
Whys

A 
Second 
Chance

Total Percentage Rank

Intrasentential 9 11 11 7 5 43 84% 1
Intersentential 0 0 1 2 5 8 16% 2
Total No. 
of Sentences 9 11 12 9 10 51

Hugot Line 1
³%DNLW�ND\D�DQJ�WDR�NDKLW�DODP�QDPDQJ�PDVDVDNWDQ�µGL�SD�ULQ�QDJVDVDZDQJ�
PDJPDKDO"�:K\�GR�ZH� UHPDLQ� VR� LQ� ORYH�ZLWK� ORYH"´� (Why do people 
continue to fall in love though they know they would only get hurt? Why 
do we remain so in love with love?)

This line is an example of intersentential CS because there is a shift in codes between 
VHQWHQFH�ERXQGDULHV��7KH�¿UVW�VHQWHQFH��LQWHUURJDWLYH��LV�LQ�7DJDORJ��DQG�WKH�VHQWHQFH�QH[W�
to it is in English. It means that there is a shift from Tagalog to English in this particular 
line. These results of the CS analysis are similar to those in Tajolosa’s (2013) study, which 
GHDOW� ZLWK� &6� LQ� 3KLOLSSLQH� DGYHUWLVHPHQWV�� 6LPLODUO\�� VKH� LGHQWL¿HG� LQWHUVHQWHQWLDO� DQG�
intrasentential CS among the lines used in the advertisements. Also, no tag type CS was 
found in her study. These two studies differ as to where lines showing CS were taken. The 
samples from the related study were taken from television ads; whereas, in the present study, 
the researcher obtained the data (i.e., hugot lines) from Philippine movies. 
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3.1.2 Types of Intrasentential Code-switching

Table 2 
Types of intrasentential code-switching in ‘hugot’ lines in Philippine movies

Type 
of 
Intrasentential 
Code-
switching

Always 
Be My 
0D\EH

That 
Thing 
Called 
Tadhana

Ex 
With 
%HQH¿WV

My Ex 
and 
Whys

A 
Second 
Chance

Total Percentage Rank

Tagalog-with-
English 9 11 10 6 4 40 93.02% 1

English-with-
Tagalog 0 0 1 0 1 2 4.65% 2

Bilingual 0 0 0 1 0 1 2.33% 3
Total 
No. of 
Sentences

9 11 11 7 5 43

As shown in Table 2, a majority of the intrasentential CS belong to Tagalog-with-
English type. This means that 93.02% of the intrasentential CS primarily employed Tagalog 
in the hugot lines, while English constituents only served as insertions in these lines.

Hugot Line 2
³µ3DJ�LNDZ�QDJ�FRPPLW�ND��NDLODQJDQ�LELELJD\�PR�\XQJ�EXRQJ�VDULOL�PR��
buong pagkatao mo kasama dun katawan��SXVR��LVLSDQ��NDOXOXZD�DW�µ\XQJ�
SDWD\�QD�NXNR�PR��VD�SDD��NDVDPD�µ\XQ�´ (If you commit to a relationship, 
you need to offer your entire self, your entire being including your body, 
your heart, your mind, your soul, and even that dead foot nail of yours, it’s 
included.)

This line is an example of Tagalog-with-English type. Notice that most of the words 
used are in Tagalog, and only one term in English was added, which is the word ‘commit.’

Hugot Line 3
³6RUU\��,�MXVW�IHHO�OLNH�NDKLW�DQRQJ�JDZLQ�NR�,¶P�DOZD\V�LQDGHTXDWH��WKDW�
,�DP�QRW�JRRG�HQRXJK�´ (Sorry, I just feel like no matter what I do, I’m 
always inadequate, that I am not good enough.)

The above line is an example of English-with-Tagalog type. Notice that most of the 
words used are in English such as ‘sorry,’ ‘feel,’ ‘I’m,’ ‘always,’ ‘inadequate,’ ‘that,’ ‘not,’ 
‘good,’ and ‘enough.’ Only three Tagalog words were included: ‘kahit,’ ‘anong,’ and ‘gawin.’
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Hugot Line 4
³$ODP�PR�ED�JDDQR�NDKLUDS�VD�µNLQ�PDJWLZDOD��*LR��EXW�\HW�,�WUXVWHG�\RX�
EHFDXVH�\RX�SURPLVHG�´ (You know how hard it is for me to trust Gio, but 
yet I trusted you because you promised.)

Hugot line 4 is an example of the bilingual type. Notice that in this example, the 
distribution of Tagalog and English words is equal. It means there is a balance between the 
WZR�ODQJXDJHV�LQ�WHUPV�RI�WKH�QXPEHU�RI�ZRUGV�SHU�FODXVH��7KH�¿UVW�FODXVH��7DJDORJ��DQG�WKH�
second one (English) have an equal number of words, which is eight.  

The aforementioned results could also be associated with those in Gocheco’s (2013) 
study, which revealed the predominance of Tagalog over English in terms of CS use in 
politics, media, and other formal disciplines in the country. She emphasized that in order 
to get viewers’ attention, speakers should include or insert a language (i.e., Tagalog) that is 
common or accessible to the audience. It should be noted, however, that Gocheco’s (2013) 
study took samples from Philippine political advertisements, which differ from the corpus 
of the present study. Therefore, in relation to the present study, the results may also imply 
that the tendency to employ this kind of CS in hugot lines might be attributed to the fact that 
most viewers or audience of these hugot movies belong to the general public whose common 
language is Tagalog. 

3.1.3 Lexical Structures of Code-switched Constituents

The total number of code-switched structures, as presented in Table 3, is 63 with the word 
FDWHJRU\�KDYLQJ�WKH�KLJKHVW�SHUFHQWDJH�����������7KH�ZRUGV�ZHUH�IXUWKHU�FODVVL¿HG�DV�QRXQV��
which had the highest percentage; verbs; adjectives; and adverbs.

Table 3
Common lexical structures of code-switched constituents in ‘hugot’ lines in Philippine 
movies

Lexical Type

Always 
Be 
My 
0D\EH

That 
Thing 
Called 
Tadhana

Ex 
With 
%HQH¿WV

My Ex 
and 
Whys

A 
Second 
Chance

Total Percentage Rank

Word 7 10 8 3 4 32 50.79 % 1
    Noun 6 4 7 0 1 18 56.25 % 1
    �9HUE 1 5 0 2 1 9 28.13 % 2 
$GMHFWLYH 0 0 1 1 2 4 12.5 % 3
  Adverb 0 1 0 0 0 1 3.13 % 4

Phrase 3 4 5 7 0 19 30.16 % 2
Noun Phrase 3 4 3 6 0 16 84.21 % 1
Prepositional 

Phrase              0 0 1 0 0 1 5.26 % 3
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Table 3 continued...

Lexical Type

Always 
Be 
My 
0D\EH

That 
Thing 
Called 
Tadhana

Ex 
With 
%HQH¿WV

My Ex 
and 
Whys

A 
Second 
Chance

Total Percentage Rank

    9HUE�3KUDVH 0 0 1 0 0 1 5.26 % 3
Participial 

Phrase 0 0 0 1 0 1 5. 26 % 3

Sentence 0 0 1 1 5 7 11.11 % 3
Clause 0 0 1 2 2 5 7.93 % 4

Dependent 
�DGYHUE� 0 0 1 2 0 3 60 % 1

 Independent 0 0 0 0 2 2 40 % 2
Total 63

Hugot Line 5
“$QR� ED� QDPDQ� DQJ� ODEDQ� NR� VD� (XURV� µGL� ED"�$NR� ODQJ� QDPDQ� µWRQJ�
JLUOIULHQG�QL\D�QJ�ZDORQJ�WDRQ��$QRQJ�ODEDQ�NR�GRQ"´�(How could I have 
won against Euros, right? I was only his girlfriend of eight years. How can 
,�¿JKW�IRU�LW"�

Based on the above line, the inserted words are ‘Euros’ and ‘girlfriend.’ These are 
the English words inserted in the two sentences where Tagalog is the base language. These 
WZR�ZRUGV�ZHUH�IXUWKHU�FODVVL¿HG�DV�QRXQV�EDVHG�RQ�WKHLU�FRQWH[WXDO�XVH�LQ�WKH�VWRU\��7KH�
term ‘Euros’ refers to the currency of Italy. In the movie, Mace (girlfriend and lead female 
character) narrated that her ex-boyfriend went to Italy for a job. While working in Italy, her 
ex-boyfriend fell in love with another woman, which became the reason of their break-up. 
,Q�WKLV�VSHFL¿F�OLQH��0DFH�H[SUHVVHG�KHU�GLVDSSRLQWPHQW�RYHU�WKH�LGHD�WKDW�PRQH\��(XURV��
was even more important than her (as a girlfriend) and their eight-year relationship because 
it has become the very root of their broken relationship. This result could be associated with 
those in Tajolosa’s (2013) study, which revealed that nouns were the most common lexical 
type among the CS instances in Philippine advertisements. Billones (2012) also found some 
insertational CS in English news articles in the Philippines, and they were mostly nouns 
pertaining to food, drinks, and kinships. Also, these words may not have equivalent terms in 
other languages because they are unique words in certain places or communities. In relation 
to the results of the present study where nouns were found to be the most common lexical 
items among the CS constituents, it could be inferred that speakers of hugot lines would tend 
to consider someone (e.g., person, ex- partner) or something (e.g., memory, idea, object) that 
has made an impact on their lives or has become part of their memories or present experiences, 
VSHFL¿FDOO\�WKRVH�UHODWHG�WR�KHDUWEUHDNV��ORYH�DIIDLUV��URPDQFH��IDLOHG�UHODWLRQVKLSV��DQG�WKH�
like. In other words, nouns may serve as instruments in order for these experiences to be 
UHÀHFWHG�LQ�hugot lines.
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Hugot Line 6
³+LQG�WRWRR�µ\DQ��+LQGL�WRWRR�DQJ�WUXH�ORYH��IRUHYHU��:DODQJ�JDQXQ�´�(It’s 
not true. True love isn’t real. There’s no such thing as forever. There’s 
none!)

In this line, the speaker emphasized the words ‘love‘ and ‘forever’ by using these 
code-switched constituents in English. Such a heartbreaking experience made the speaker 
think that ‘true love’ and lifetime relationship do not exist. Also, instead of saying “tunay na 
pagmamahal” (true love) at “ZDODQJ�KDQJJDQ” (forever), the speaker resorted to use English 
terms for convenience. 

Meanwhile, closer to the percentage of nouns were verbs. It means that verbs, just 
like nouns, are subjects for CS. However, it could be noticed that most of these verbs in 
(QJOLVK�DUH�LQÀHFWHG�E\�7DJDORJ�SUH¿[HV�WR�VKLIW�WKH�IRFXV�RU�WKH�DVSHFW�RI�WKH�YHUEV��,Q�WKH�
IROORZLQJ�H[DPSOH��WKHUH�LV�D�UHGXSOLFDWLRQ�RI�SUH¿[HV�

Hugot Line 7
³.D\D� WD\R� LQLLZDQ�QJ�PJD� WDRQJ�PDKDO�QDWLQ�NDVL�PD\�SDSDUDWLQJ�QD�
bago na magmamahal sa’tin, magpaprealize sa’tin kung bakit naging mali 
‘yung dati. Paparealize din sa’tin paano tayo dapat mahalin.´ (The ones 
we love leave us because someone new is coming. And that someone will 
show us why the past never worked and will also make us realize how 
we’re supposed to be loved.)

,Q� WKLV� H[DPSOH�� WKH� ZRUG� µUHDOL]H¶� ZDV� LQÀHFWHG� E\� WKH� SUH¿[� ³magpapa” and 
“papa�´�7KHVH�LQÀHFWLRQV�ZHUH�XVHG�WR�FRQQRWH�D�IXWXUH�DFWLRQ�RU�IXWXUH�WHQVH�LQ�ZKLFK�WKH�
speaker conveys that someone would soon help in realizing the essence of the so-called ‘love.’ 
Similarly, Lesada (2017) in his analysis of Taglish in Metro Manila found that there were 
VHYHUDO�SUH¿[HV�DWWDFKHG�WR�(QJOLVK�ZRUGV�LQ�SDUWLFLSDQWV¶�XWWHUDQFHV��+H�XVHG�WKH�FDWHJRU\�
PL[HG�YHUE�IRUPDWLRQ�WR�GLVFXVV�SUH¿[��DQG�SUH¿[�ZLWK�UHGXSOLFDWLRQ�LQ�WKH�XWWHUDQFHV��+H�
IXUWKHU�UHSRUWHG�WKDW�SUH¿[�RU�SUH¿[�UHGXSOLFDWLRQ�LV�HPSOR\HG�LQ�&6�IRU�YHUEV�WR�VKLIW�WKHLU�
focus or aspect, to capture the exact meaning a speaker wishes to convey, to simplify the 
pronunciation of a word, and to transform verbs out of nouns.

Aside from the word category, it was also found that speakers of hugot code-switch 
by inserting phrases. Noun phrases had the highest percentage among the constituents 
(84.21%), followed by prepositional, verb, and participial phrases with the same percentage 
of 5.26%. 

Hugot Line 8
“Lahat man tayo may unli failures, unli mistakes, unli heartbreaks, pero 
meron din tayong unli chances and unli choices kung paano maging 
PDVD\D�´ (Though all of us may have unlimited failures, unlimited 
mistakes, unlimited heartbreaks, we also have unlimited chances and 
unlimited choices how to be happy.)



_________________________________________________________________________________

Asian Journal of English Language Studies (AJELS) Volume 8, December 2020

                                      Code-switching in hugot lines in Philippine movies            71
 _________________________________________________________________________________

7KH�QRXQ�SKUDVHV� LGHQWL¿HG� LQ�hugot line 8 are the following: unli failures, unli 
mistakes, unli chances, and unli choices. The word ‘unli’ is a short version for ‘unlimited.’ 
These English phrases were inserted in a sentence where Tagalog is the base language. This 
implies that speakers would give focus on something (object, place, event) or someone 
�SHUVRQ��WKDW�KDV�DQ�LPSDFW�RQ�WKHLU�OLYHV��VSHFL¿FDOO\�RQ�H[SHULHQFHV�UHODWHG�WR�EUHDN�XSV�DQG�
failed relationships. The terms ‘mistakes,’ ‘failure,’ and ‘heartbreaks’ are all nouns referring 
to concepts related to failed relationships; whereas, the terms ‘chances’ and ‘choices’ pertain 
to moving on and starting anew. The same result was found in Gocheco’s (2013) research, 
which reported that phrases are the second largest insertions following word insertions in 
FDPSDLJQ�DGYHUWLVHPHQWV��.LP¶V��������VWXG\��RQ�WKH�RWKHU�KDQG��HPSKDVL]HG�WKDW�LQVHUWLRQ�
occurs when a particular lexical item (e.g., noun, phrase) or an entire constituent from one 
language is inserted into the structure of another language.

Finally, it was found that CS also occured at clausal or sentential levels. This is 
supported by Hammoudeh’s (2017) study, which revealed that CS in the novel she analyzed 
occurred not only at the lexical or phrasal but at the sentential level as well. As shown in 
Table 3, sentences and clauses have the lowest percentage among the CS instances. Only 
WKUHH� LQGHSHQGHQW�DQG� WZR�GHSHQGHQW� �DGYHUE��FODXVHV�ZHUH� LGHQWL¿HG��8VLQJ�DJDLQ�hugot 
line 4, the speaker inserted the English clauses “but yet I trusted you” and “because you 
promised�´�7KH�¿UVW�FODXVH�LV�³$ODP�PR�JDDQR�NDKLUDS�VD�µNLQ�PDJWLZDOD��*LR,´�then it was 
followed by two more English clauses. The switch point is the word ‘but’ or ‘pero’ in Tagalog. 
This type of CS occurs because of possible similar structures of English and Tagalog. Lesada 
(2017) reported that the syntax or structures of both Tagalog and English are compatible 
(i.e., clausal boundaries, phrase-level boundaries, and the like). Poplack and Sankoff (1998, 
as cited in Bautista, 2004) explain that structures of two languages should converge or must 
KDYH�HTXLYDOHQW�SRLQWV�IRU�&6�WR�EH�VPRRWK��.LP��������OLNHZLVH�FODLPV�WKDW�DOWHUQDWLRQ�RU�
CS occurs when there is compatibility in structures of two languages.

3.2 Conversational Functions of Code-switched Constituents

Table 4
Conversational functions of code-switched constituents in ‘hugot’ lines in Philippine 
movies

Conversational 
Function

Always
Be 
My 
0D\EH

That 
Thing 
Called 
Tadhana

Ex 
With 
%HQH¿WV

My Ex 
and 
Whys

A 
Second 
Chance

Total Percentage Rank

Personalization 7 9 7 2 0 25 46.30% 1
Message 
4XDOL¿FDWLRQ 2 0 3 3 8 16 29.63% 2

Repetition 1 0 0 2 2 5 9.26% 3
Addressee 
6SHFL¿FDWLRQ 2 1 0 0 0 3 5.56% 4.5
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Table 4 continued...

Conversational 
Function

Always
Be 
My 
0D\EH

That 
Thing 
Called 
Tadhana

Ex 
With 
%HQH¿WV

My Ex 
and 
Whys

A 
Second 
Chance

Total Percentage Rank

Objectivization 0 0 3 0 0 3 5.56% 4.5
4XRWDWLRQ 0 1 0 1 0 2 3.70% 6
Total 12 11 13 8 10 54

As shown in Table 4, the total number of conversational functions exceeds those 
of hugot lines because one particular hugot line may have several of these functions. 
3HUVRQDOL]DWLRQ�KDV�WKH�KLJKHVW�SHUFHQWDJH�ZLWK���������IROORZHG�E\�PHVVDJH�TXDOL¿FDWLRQ��
UHSHWLWLRQ��DGGUHVVHH�VSHFL¿FDWLRQ��REMHFWLYL]DWLRQ��DQG�TXRWDWLRQ�

Hugot Line 9
“... sinasabi mo na dapat hindi ko dinala buong buhay ko para hindi ako 
mag-excess, na dapat meron akong tinitira para sa sarili ko para meron 
pa akong babalikan. Akala ko kasi kailangan ko sila eh pero hindi naman 
SDOD��$NDOD�NR�ODQJ�SDOD�µ\XQ�´ (You said that I shouldn’t have brought 
my entire life so as not to excess, that I should have spared something 
for myself so I’ll have something to go home to. Sorry, I really thought I 
needed all my things, but I was wrong. I just thought I might.)

7KLV�OLQH�ZDV�GHOLYHUHG�E\�0DFH�LQ�WKH�¿UVW�SDUW�RI�WKH�PRYLH�ZKHQ�VKH�DQG�$QWKRQ\�
were waiting for their baggage at the arrival area of the Ninoy Aquino International Airport 
(NAIA). These two characters just met at the airport in Rome. Mace went to Rome to 
be with her boyfriend who was able to land a job there. She really wanted to be with her 
boyfriend whom she really loved, and she spent all her savings to buy her plane ticket to 
Rome. Unfortunately, she ended up frustrated and broken after knowing that her boyfriend 
found another woman while she was away. She decided to go back to the Philippines, and 
there she met Anthony at the airport in Rome. When she checked in her baggage, the staff 
informed her that she had excess baggage, and so she needed to get rid of some of her things. 
Anthony noticed her, and he offered help by suggesting that she may put her excess baggage 
in his bag, for he still had enough space for them. The code-switched constituent ‘excess’ 
is considered personalization because this term makes the speaker closer to its addressee. 
This made the conversation less formal because the two characters can both understand the 
said term constructed in English. They belong to the same age bracket and could understand 
each other’s situation when it comes to love or relationship. The use of the term made the 
statement more personal to the characters involved in the conversation.
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Hugot Line 10
³*DQ\DQ�QDPDQ�ND\RQJ�PJD�ODODNL�µGL�ED"�<RX�RQO\�ORYH�XV�ZKHQ�ZH¶UH�
ZKROH�DQG�ZKHQ�HYHU\WKLQJ�LV�SHUIHFW��%XW�ZKHQ�ZH¶UH�EURNHQ��\RX�JLYH�XS�
DQG�\RX�OHW�JR�HYHQ�LI�\RX¶UH�WKH�RQH�ZKR�EURNH�XV�LQ�WKH�¿UVW�SODFH�´ (You 
guys are really like that, right? You only love us when we’re whole and 
when everything is perfect. But when we’re broken, you give up and you 
OHW�JR�HYHQ�LI�\RX¶UH�WKH�RQH�ZKR�EURNH�XV�LQ�WKH�¿UVW�SODFH��

The above line was uttered by Arki from the movie ([�:LWK�%HQH¿WV. In here, Arki 
was blaming Adam of what he did to her. She was making a claim that most men would only 
love women when they are whole and perfect, but they would just leave them when they 
are already broken. This line also means that Arki was making her own assessment of the 
attitudes of most men when they engage in romantic relationships. This means that she lost 
her trust to men (like Adam, her former lover) because she believed that all men are unfaithful 
WR�WKHLU�SDUWQHUV��7KLV�LV�DQ�H[DPSOH�RI�PHVVDJH�TXDOL¿FDWLRQ�EHFDXVH�WKH�VSHDNHU�FODUL¿HG�WKH�
SUHYLRXV�VWDWHPHQW�LQ�7DJDORJ�ZLWK�D�QHZ�VWDWHPHQW�LQ�(QJOLVK��7KH�¿UVW�VWDWHPHQW��³Ganyan 
naman kayong mga lalaki ‘di ba,´�SRVHV�D�TXHVWLRQ��DQG� LW� LV� WKHQ�TXDOL¿HG�DQG�FODUL¿HG�
by the subsequent statement, “\RX�RQO\�ORYH�XV�ZKHQ�ZH¶UH�ZKROH�DQG�ZKHQ�HYHU\WKLQJ�LV�
perfect.” In short, the second statement and the succeeding one answer the question in the 
¿UVW� VHQWHQFH��7KH�ZRUG� µEXW¶� OLQNV� WKH� WZR� FODXVHV�� DQG� WKH� FODXVH� IROORZLQJ� WKH� FRSXOD�
µEXW¶�TXDOL¿HV�WKH�PHDQLQJ�RI�WKH�¿UVW�FODXVH��7KLV�PHVVDJH�TXDOL¿FDWLRQ�DV�D�FRQYHUVDWLRQDO�
function was likewise found in Siti’s (2014) study, which examined the functions of CS in 
Java Heat. The other conversational functions revealed in the said movie include showing 
respect, informing, and instructing.

In hugot line 6, the code-switched constituent is “true love, forever.” This is an 
example of the repetition function because the message is repeated through this constituent. 
,Q� WKH�¿UVW�VHQWHQFH�³Hindi too ‘yan,” the word “‘\DQ´� LV�FODUL¿HG� LQ� WKH�VHFRQG�VHQWHQFH�
through this constituent, which becomes its antecedent. In short, “‘yan” stands as a pronoun 
for the code-switched constituent “true love, forever.” This line was taken from the movie 
“$OZD\V�%H�0\�0D\EH.” In here, the speaker Tin Tin was having a conversation with her 
brother. She claimed that her brother should stop texting the girl because true love does not 
exist, and no romantic relationship lasts forever.

Hugot Line 11
“I use this particular primer kasi tinutulungan tayo na mapanatili yung 
make-up sa ating face. Alam mo naman madaming bagay ang hindi 
QDJWDWDJDO�´�(I use this particular primer because it makes our make-up 
last longer. Because you know, nothing lasts forever.)

This line was taken from the movie $OZD\V�%H�0\�0D\EH delivered by Tin Tin 
while having her make-up tutorial via Youtube. The code-switched constituents found in this 
utterance include ‘particular primer,’ ‘make-up,’ and ‘face.’ All these constituents function as 
DGGUHVVHH�VSHFL¿FDWLRQ�EHFDXVH�WKH\�LPSO\�WKDW�WKLV�PHVVDJH�LV�LQWHQGHG�IRU�ODGLHV�RU�ZRPHQ�
ZDWFKLQJ�WKH�VDLG�YLGHR��7KHVH�WHUPV�DUH�DOO�UHODWHG�WR�WKH�FRQFHSW�RI�EHDXWL¿FDWLRQ�RU�EHDXW\�
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products mostly used by ladies. The terms also achieve the function of personalization. 
7KURXJK�WKHVH�WHUPV��D�FORVHU�GLVWDQFH�LV�HVWDEOLVKHG�ZLWK�WKH�DGGUHVVHHV��VSHFL¿FDOO\�IHPDOH�
audience.

Hugot Line 12
³6D� NDUDPLKDQ� QD� WDR�� WKLV� LOOXVLRQ� VWD\V� DQ� LOOXVLRQ� NDVL� NDKLW� DQRQJ�
JDZLQ�QLOD��NDKLW�SDJ�DUDOLQ�SD�QLOD�VL�.XSLGR�QJ�FKHPLVWU\��0LQVDQ�KLQGL�
mo talaga kayang kalabanin si destiny. Pag hindi para sa ‘yo, ‘di para 
VD�µ\R�´ (To most people, this illusion stays an illusion because no matter 
what they do, even if they teach Cupid chemistry. Sometimes, you really 
FDQ¶W�¿JKW�GHVWLQ\��,I�LW¶V�QRW�IRU�\RX��LW¶V�QRW�IRU�\RX��

This hugot line was delivered by Adam in the opening of the movie ([�:LWK�%HQH¿WV. 
In here, he claims that nothing and no one can go against destiny when it comes to love or 
romantic relationship. The code-switched constituents employed by the speaker include ‘this 
illusion stays an illusion,’ ‘chemistry,’ and ‘destiny.’ These terms function as objectivization 
because they make the statement sound more formal (the mere fact that it was said by Adam 
ZKR�LV�D�GRFWRU���:RUGV�VXFK�DV�µLOOXVLRQ¶�DQG�µFKHPLVWU\¶�VRXQG�OLNH�PHGLFDO�RU�VFLHQWL¿F�
terms. The English word ‘destiny’ would also appear formal because it is located along with 
these two English words in the sentence or discourse. 

In hugot line 7, Anthony (speaker) borrowed the line from the movie 2QH�0RUH�
Chance delivered by Popoy, one of the main characters. This utterance was considered 
TXRWDWLRQ�EHFDXVH�LW�ZDV�ERUURZHG�IURP�DQRWKHU�SHUVRQ�RU�FKDUDFWHU��6LPLODUO\��.LP¶V��������
study revealed that CS might be used to quote what someone said or claimed.

In general, the results on conversational functions of CS constituents imply that 
speakers of these hugot lines tend to create a closer social distance with their target addressees 
by primarily using the function called personalization, which has the highest frequency and 
percentage among the conversational functions. This means that speakers seem to insert or 
employ CS constituents mostly used in everyday life or those relatable and accessible to 
the addressees or target audience. Since these hugot lines are about releasing or expressing 
feelings brought by love and relationship, the speakers’ thoughts presented in these lines 
PD\�DOZD\V�LQFOXGH�SHUVRQDO�YLHZV�RQ�ORYH�RU�SHUVRQDO�H[SHULHQFHV��RU�UHÀHFWLRQV�IURP�WKHLU�
past or present romantic relationships. When one shares or expresses feelings about love, 
less formal discourse is more likely used because conveying these feelings seems personal. 
Thus, a closer social distance is needed for a speaker to comfortably express these personal 
feelings and to minimize some inhibitions as well. This idea is supported by Flyman Mattsson 
and Burenhult (1999) who found that CS functions to express a particular emotion and to 
establish cooperation and rapport with others. Similarly, Bensen and Cavusoglu’s (2013) 
study revealed that expressing emotions is one function of CS.  

Moreover, the results of the present study could be further linked to those in 
Gocheco’s (2013), Hammoudeh’s (2017), and Pacasio’s (1978, as cited in Bautista, 2004) 
VWXGLHV�� ZKLFK� LGHQWL¿HG� VHYHUDO� IXQFWLRQV� RI� FRGH�VZLWFKHG� FRQVWLWXHQWV�� $PRQJ� WKHVH�
functions are involvement in the message, reducing social distance, sarcasm, joking and 
FODUL¿FDWLRQ��PDNLQJ�D�GLUHFW�TXRWDWLRQ��GLUHFWLQJ�D�PHVVDJH�WR�D�VSHFL¿F�DGGUHVVHH��JLYLQJ�DQ�
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LQWHUMHFWLRQ�RU�DQ�XWWHUDQFH�¿OOHU��UHSHDWLQJ�WKH�PHVVDJH�HLWKHU�OLWHUDOO\�RU�LQ�PRGL¿HG�IRUP��
qualifying a previous statement, distinguishing between opinions and facts, making inquiries 
versus giving information, and expressing politeness. In the present study, these functions 
were noted in the code-switched constituents of hugot lines in Philippine movies.

3.3 Motivations for Code-switching

Table 5 
Motivations for code-switching in ‘hugot’ lines in Philippine movies

Motivation 
for 
Code-switching

Always 
Be My 
0D\EH

That 
Thing 
Called 
Tadhana

Ex With 
%HQH¿WV

My Ex 
and 
Whys

A 
Second 
Chance

Total Percentage Rank

Language 
Economy 7 9 5 5 1 27 58.70% 1

Stylistic 
Purposes 
in 
Communication

0 0 2 3 7 12 26. 09% 2

Language Facility 3 1 3 0 0 7 15.22% 3
Total 10 10 10 8 8 46

$V� LQGLFDWHG� LQ�7DEOH� ��� RQO\� WKUHH� RI� WKH� ¿YH� W\SHV� RI�PRWLYDWLRQ� IRU�&6�ZHUH�
LGHQWL¿HG� LQ�ZKLFK� ODQJXDJH� HFRQRP\�KDG� WKH� KLJKHVW� SHUFHQWDJH� ���������� IROORZHG�E\�
stylistic purposes in communication, and language facility. The total number of constituents 
in motivations for CS differed from those in conversational functions because one hugot 
line may be comprised of several code-switched constituents; and those constituents, which 
EHORQJ�WR�RQH�FODVVL¿FDWLRQ�RI�PRWLYDWLRQ��ZDV�RQO\�FRXQWHG�RQFH�

Hugot Line 13
³6LQR�ED�QDJ�LPEHQWR�QJ�9DOHQWLQHV"�3DSDWXPED�NR�WDODJD�µ\XQ�´ (Who 
the hell invented Valentine’s Day? I’ll kill him or her.)

In this line, the code-switched constituent is the word ‘valentine,’ and the speaker 
used it for language economy and convenience. Its Tagalog equivalent “$UDZ�QJ�PJD�3XVR” 
seems lengthy, which is made up of seven syllables, as opposed to the English equivalent 
with three syllables.
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Hugot Line 14
³<RX¶UH�FKHDWLQJ�RQ�PH�RU�\RX�ZDQW� WR�FKHDW�RQ�PH"�%XRQJ�DUDZ�ND\R�
magkasama, nakapost lahat ng pictures niyo. Hindi ako kasing bait ng 
QDQD\�NR�DW�KLQGL�NR�ND\DQJ�WLLVLQ�QD�SDXOLW�XOLW�DNRQJ�JLQDJDJR�QJ�DVDZD�
NR�´ (You’re cheating on me or you want to cheat on me? You were together 
all day; all your pictures are posted online. I am not as nice as my mother, 
and I cannot tolerate being fooled by my husband over and over again.)

The above line shows a shift in discourse modes; thus, it achieves a stylistic purpose 
for the addressee to interpret the message. The line also starts from asking a question to 
reporting and describing. First, the speaker (Basha) asks a question to the addressee (Popoy) 
whether he cheats or wants to cheat on her. Then Basha claims that Popoy was with someone 
else (a woman) the whole day as evidenced by pictures posted on social media. Lastly, Basha 
describes herself as someone who is not as nice as her mother who would forgive easily. Basha 
FRXOG�QRW�DOVR�WROHUDWH�WKH�SDLQ�RI�EHLQJ�FKHDWHG�E\�KHU�KXVEDQG���%HFNHU��������FODUL¿HV�WKDW�
bilinguals use CS as a way to emphasize a particular message by creating situations that 
force an addressee to interpret the language switch. Thus, CS may be used strategically by 
bilinguals to indicate a shift in discourse modes. Hughes et al. (2006) also explains that a shift 
in language use depicts a particular attitude or effect in a discourse. German (2016) termed 
this as ‘phatic function’ where CS is used to change the intonation or the tone of a discourse, 
so the speaker could emphasize a point. 

As to language facility, Tajolosa (2013) in her study of CS in Philippine 
advertisements found English terminologies in the advertisements that did not have exact 
translations in Tagalog. It would then be natural for bilinguals to insert English terms when 
they converse among themselves. These words commonly relate to occupation, education, 
PHGLFLQH��DQG�VSHFLDOL]HG�RU�WHFKQLFDO�WHUPV�ZLWK�ODFN�RI�HTXLYDOHQWV�LQ�WKH�¿UVW�ODQJXDJH��
thus, they tend to be expressed in the second language.

Hugot Line 15
³1JD\RQ�� PD\URRQ� DNR� GLWRQJ� FRORU�FRUUHFWLQJ� SDOHWWH�� 6L\HPSUH� SDUD�
pambura ‘to ng mga scars, mga peklat ng nakaraan. Hindi natin kailangan 
µ\DQ�´ (Now, what I have here is a color-correcting palette. Of course, this 
is used to conceal scars, the scars of the past. We don’t need those.)

In hugot line 15, the insertion of a code-switched constituent ‘color-correcting 
palette’ is an example of language facility motivation. This term refers to the one used by 
make-up artists to beautify a person (woman). In this particular context, the speaker (who is 
D�PDNH�XS�DUWLVW��LV�¿OPLQJ�D�PDNH�XS�WXWRULDO�WKURXJK�Youtube. The speaker used this term 
EHFDXVH�LW�KDV�QR�HTXLYDOHQW�WHUP�LQ�7DJDORJ��.LP��������LQ�KHU�VWXG\�IRXQG�WKDW�ODQJXDJH�
XVHUV�FRGH�VZLWFK��IRU�WKH\�FRXOG�QRW�¿QG�H[DFW�ZRUGV�RU�H[SUHVVLRQV�IRU�D�SDUWLFXODU�LWHP�
because of the lack of proper translation or equivalent in another language. Hughes et al. 
(2006) highlight that CS could be employed as a sociolinguistic tool to compensate for 
ODQJXDJH�GLI¿FXOW\�DQG�HQKDQFH�FRPPXQLFDWLRQ�WKURXJK�µERUURZLQJ¶�RU�WKH�XVH�RI�DQRWKHU�
word from a different language.
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6LQFH� ODQJXDJH� HFRQRP\� UDQNHG� ¿UVW� DPRQJ� WKH�PRWLYDWLRQV� IRU�&6�� WKH� UHVXOWV�
imply that speakers wanted to be economical in using language. This means that they would 
employ CS to save time and effort when using a language and to convey the message clearly 
and effectively. Hugot lines are usually associated with personal experiences on love (Cabajar, 
2016); thus, one tends to express their feelings (bitterness, frustrations, disappointments and 
the like) in clearer and simpler manner to assuage the pain and eventually feel relieved. The 
results of the present study corroborate those in previous studies. For example, Bensen and 
Cavusoglu (2013) revealed in their study that one reason why EFL teachers code-switch was 
WR�VDYH�WLPH�LQ�WKHLU�GHOLYHU\�RI�OHVVRQV��'HOD�5RVD��������DOVR�QRWHG�VSHFL¿F�IDFWRUV�RQ�WKH�
use of CS such easing communication, avoiding misunderstanding, sharing information, and 
HPSKDVL]LQJ��,Q�DQ�HWKQRJUDSKLF�VWXG\��0DKVDLQ��������LGHQWL¿HG�WKH�PRWLYDWLRQV�EHKLQG�WKH�
&6�EHKDYLRU�RI�.XZDLWL�ELOLQJXDO�VWXGHQWV��QDPHO\�DFFRPPRGDWLRQ��UHSDLU��FRQWUDVWLYHQHVV��
OLQJXLVWLF� JDS�¿OOLQJ�� DQG� ÀRRU� KROGLQJ�� 7DMROVD� ������� DOVR� IRXQG� WKDW� &6� LQ� 3KLOLSSLQH�
TV ads she analyzed was motivated by language facility, language economy, euphemism, 
stylistic purposes in communication, and expression of multiple identities. Further, Bautista 
(2004) suggests that within the discourse mode, a reason can sometimes be found for 
ZK\�D�SDUWLFXODU�VZLWFK�RFFXUV��ZKLFK�LV�DSWO\�FDOOHG�µFRPPXQLFDWLYH�HI¿FLHQF\¶²WKDW�LV��
switching to another code provides the fastest, easiest, and most convenient way of saying 
something with the least waste of time, effort, and resources. Thus, in relation to the present 
VWXG\��ODQJXDJH�HFRQRP\��ZKLFK�UDQNHG�¿UVW�DPRQJ�WKH�PRWLYDWLRQV�IRU�&6��LV�DQ�H[DPSOH�RI�
FRPPXQLFDWLYH�HI¿FLHQF\�

4. Conclusion

The present study focused on CS in hugot�OLQHV�LQ�3KLOLSSLQH�PRYLHV�E\�VSHFL¿FDOO\�DQDO\]LQJ�
the syntactic structures and conversational functions as well the reasons or motivations for 
using CS in these lines. Based on the results of the analysis, the following claims or arguments 
were formulated: 

Intrasentential CS was mostly employed in hugot lines to establish a closer social 
distance with viewers or to make these lines relatable to the general public. Speakers of these 
lines could choose less formal languages such as code-switched ones to sound natural and 
conversational. Most of the code-switched constituents were nouns and noun phrases because 
the speakers wanted to emphasize something or someone in their experiences or to refer to 
persons who have been part of their lives or their love affairs in general. Hugot lines are often 
associated with memories related to persons, objects, events, or even ideas. In this view, the 
speakers would mostly employ personalization as a conversational function to create a closer 
distance with their addressees. As discussed earlier, hugot lines are mostly about releasing or 
expressing deep-seated feelings brought by love and relationship; thus, speakers’ thoughts in 
hugot�OLQHV�PD\�DOZD\V�LQFOXGH�SHUVRQDO�YLHZV�RQ�ORYH�RU�SHUVRQDO�H[SHULHQFHV�RU�UHÀHFWLRQV�
from their past or present romantic relationships.

Meanwhile, speakers would also employ CS in hugot lines to qualify the message 
�PHVVDJH�TXDOL¿FDWLRQ�IXQFWLRQ��H[SUHVVHG�LQ�DQRWKHU�ODQJXDJH�DV�UHYHDOHG�LQ�WKH�UHVXOWV�RI�
the analysis of conversational functions. This means that the CS constituent (i.e., Tagalog) in 
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WKH�OLQHV�VHUYH�DV�VXSSRUW�RU�FRQ¿UPDWLRQ�WR�FODULI\�WKH�FRQWHQW�SUHVHQWHG�LQ�DQRWKHU�ODQJXDJH�
(i.e., English). The purpose is to establish the transition of ideas in the hugot lines to facilitate 
speakers’ effective communication with the addressees or target viewers. This could also 
be the reason why language economy was the most common motivation for CS as revealed 
in the study. In language economy, speakers prefer simple words or terms (i.e., words with 
fewer syllables) to save time and effort in the use of language and to simplify the content of 
WKHLU�PHVVDJHV��7KLV�IXUWKHU�LPSOLHV�WKDW�ERWK�PHVVDJH�TXDOL¿FDWLRQ�DQG�ODQJXDJH�HFRQRP\�
are strategies or tools of the speakers to achieve successful communication. When these 
speakers successfully conveyed their message, they could easily receive feedback from the 
addressees to somehow assuage the pain caused by a devastating experience, i.e., breakup 
from a romantic relationship.

Several pedagogical implications could be drawn from this study. First, in the 
context of language learning, it validates the claim that CS naturally takes place and can 
be a learning strategy to achieve effective communication. This idea is supported by Abad 
��������$ULI¿Q�DQG�*DOHD���������%RUORQJDQ���������&KXQJ���������DQG�'DV���������8VLQJ�
the genre of hugot line as subject for analysis proves that language is dynamic and creative, 
so speakers need to strategize how to use available linguistic resources, e.g., employing CS 
to communicate effectively with their addressees. Second, through the analyzed structures, 
conversational functions, and motivations for CS in hugot lines, teachers may employ 
interesting lines as supplemental instructional materials for their language arts or literatures 
classes, so students can learn to strategize and be creative in conveying information for 
VXFFHVVIXO� FRPPXQLFDWLRQ�� 7KH� WHDFKHUV� PD\� OLNHZLVH� LQWURGXFH� VSHFL¿F� FRPPXQLFDWLYH�
strategies such as conversational functions and motivations for CS. These hugot lines 
may facilitate successful language learning or may help in enhancing students’ academic 
abilities because, as a form of creative language, these lines can capture learners’ interest. 
For instance, Dela Cruz (2014) employed pick-up lines (the former term for hugot lines) 
to teach microbiological concepts to students and concluded that incorporating such lines 
in classroom activities could motivate students to learn the said concepts. Third, since 
these hugot OLQHV�PD\�UHÀHFW�D�XQLTXH�)LOLSLQR�FXOWXUH�RU�ZD\�RI�H[SUHVVLRQ��LQWHJUDWLQJ�RU�
incorporating these lines in classroom lessons or activities may raise students’ consciousness 
DERXW�WKH�VLJQL¿FDQW�UHODWLRQVKLS�EHWZHHQ�ODQJXDJH�DQG�FXOWXUH�

Further, since this study only examined a relatively few hugot lines, it is 
recommended that future research cover a large sample of hugot� OLQHV�� VSHFL¿FDOO\� IURP�
recent Philippine movies. Further investigations may also consider hugot lines found in other 
domains or contexts such as those posted or shared and promoted in social media, advertising, 
and the like. Other researchers may likewise consider analyzing other aspects of the syntactic 
structures of hugot lines, including their semanticity.



_________________________________________________________________________________

Asian Journal of English Language Studies (AJELS) Volume 8, December 2020

                                      Code-switching in hugot lines in Philippine movies            79
 _________________________________________________________________________________

References

A look at hugot lines. (2016, November 5���3LQR\�1HZV� http://pinoynewsonline.info/a-look-

at-hugot-lines/

Abad, L. (2010). An analysis of teachers’ and students’ perceptions of code-switching in 

teaching science and mathematics in the Philippine private high school. 7KH�-RXUQDO�

RI�$VLD�7()/, 7(1), 239-264.

$UUL¿Q�� .��� 	� 5D¿N�*DOHD�� 6�� �������� &RGH�VZLWFKLQJ� DV� D� FRPPXQLFDWLRQ� GHYLFH� RQ�

conversation. /DQJXDJH�DQG�6RFLHW\, 5, 1-19.

Azores, A. (2017, February 20) Filipinos and ‘hugot’–A funny-sad love story. (DJOHQHZV�SK. 

http://www.eaglenews.ph/Filipinos-and-hugot-a-funny-sad-love-story/amp/

Bautista, M.L.S. (1998). Another look at Tagalog-English code-switching. In M.L.S. Bautista 

(Ed.), 3DJWDQDZ: (VVD\V�RQ�ODQJXDJH�LQ�KRQRXU�RI�7HRGRUR�/ODPVRQ�(pp. 123-146). 

Linguistic Society of the Philippines.

Bautista, M.L.S. (2004). Tagalog-English code-switching as a mode of discourse. Asia-

3DFL¿F�(GXFDWLRQ�5HYLHZ���, 226 -233. https://doi.org/10.1007/BF03024960

Bayan. A. (2016, August 31). The Filipino hugot culture. Candy Magazine. http://www.

FDQG\PDJ�FRP�IHDWXUHV�WKH�¿OLSLQR�KXJRW�FXOWXUH�D������������

%HFNHU��.����������6SDQLVK�(QJOLVK�ELOLQJXDO�FRGH�VZLWFKLQJ��$�V\QFUHWLF�PRGHO��Bilingual 

5HYLHZ, 22(1), 3-30.

Bensen, H., & Cavusoglu, C. (2013). Reasons for the teachers’ uses of code-switching in 

adult  EFL classrooms. +DVDQ�$OL�<�FHO�(÷LWLP�)DN�OWHVL�'HUJLVL, 2, 69-82.

Billones, C. (2012). &RGH�VZLWFKLQJ�LQ�)LOLSLQR�1HZVSDSHUV��([SDQVLRQ�RI�/DQJXDJH��&XOWXUH�

and Identity (Master’s thesis). Colorado State University, Fort Collins, Colorado.

Bocanegra, O.L. (2012). &RGH�VZLWFKLQJ� LQ� WKH� 5DGLR. (Master’s thesis).  Arizona State 

University, Tempe, Arizona, USA.

%RUORQJDQ��$�0�� ��������5HÀHFWLQJ�RQ� WKH�XVH�RI� FRGH�VZLWFKLQJ� LQ�3KLOLSSLQH�HGXFDWLRQ�

today. 7(62/�-RXUQDO, 7, 78-80.

Cabajar, C. (2016, April 20). This thing called hugot. 7KH�)UHHPDQ� http://www.philstar.com/

cebu-lifestyle/2016/04/20/1574790/thing-called-hugot

Caroro, C. (2015). How deep is your hugot. ,QTXLUHU. http://opinion.inquirer.net/88678/how-

deep-is-your-hugot/amp



_________________________________________________________________________________

Asian Journal of English Language Studies (AJELS) Volume 8, December 2020

80         John Mark A. Masagnay
_________________________________________________________________________________

&KXQJ��+�� ��������&RGH�VZLWFKLQJ�DV�D�FRPPXQLFDWLYH�VWUDWHJ\��$�FDVH�VWXG\�RI�.RUHDQ�

English bilinguals. Bilingual Research Journal, 30(2), 293-307. https://doi.org/10.1

080/15235882.2006.10162878

Clemenciana, M., & Chimbarange, A. (2012). A discourse analysis of the use of code-

VZLWFKLQJ�LQ�WKH�¿OP�<HOORZ�&DUG. International Journal of Linguistics, 4(4), 581-

589. 

Das, B. (2012). Code-switching as a communicative strategy in conversation. Global Media 

-RXUQDO±,QGLDQ�(GLWLRQ, 3(2), 1-20.

Dauz, C. (2014, August 13). Top 10 hugot lines from Filipino movies. Modern Filipina: 

6WURQJ�� +HDOWK\�� %HDXWLIXO�� KWWS���ZZZ�PRGHUQ¿OLSLQD�SK�UHODWLRQVKLSV�EUHDNXSV�

H[HV�WRS����KXJRW�OLQHV�IURP�¿OLSLQR�PRYLHV

Dayrit, M., & Ting, J. (2015, June 24). #Hugot. 7KH�*XLGRQ. http://www.theguidon.com/1112/

main/2015/06/hugot/

Dela Cruz, T.E.E. (2014). Pick-up lines: A fun way to facilitate learning microbiological 

concepts. -RXUQDO�RI�0LFURELRORJ\�DQG�%LRORJ\�(GXFDWLRQ, 15(2), 299-300. https://

dx.doi.org/10.1128%2Fjmbe.v15i2.699

Dela Rosa, R. (2016). Discourse matrix in Filipino-English code-switching: Students’ 

attitudes and feelings. L�PDQDJHU¶V�-RXUQDO�RQ�(QJOLVK�/DQJXDJH�7HDFKLQJ���(4), 

13-18. https://doi.org/10.26634/jelt.6.4.8332

(FKR�� *�� ������� 1RYHPEHU� ����� +XJRW²D� GH¿QLWLRQ� RI� WKH� FRQFHSW�� 7KH� 6WUDZEHUU\�

(QWKXVLDVW. https://echogeronca.wordpress.com/2015/11/16/hugot-required-blog-

HQWU\���D�GH¿QLWLRQ�RI�FRQFHSW��FRPPHQWV

Febridonata, L. (2017). Language Functions in the Conversational Fragments of Miracle 

:RUNHU� 0RYLH (Undergraduate thesis). State Islamic Institute, Talungagung, 

Indonesia.

Flyman Mattsson, A., & Burenhult, N. (1999). Code-switching in second language teaching 

of French. :RUNLQJ�3DSHUV, Lund University, Department of Linguistics, 47(1), 59-

72.

Garcia, J. (2001). $Q�,Q�GHSWK�6WXG\�RQ�WKH�)LOP�,QGXVWU\�LQ�WKH�3KLOLSSLQHV. http://dirp4.pids.

gov.ph/ris/taps/tapspp0103.pdf



_________________________________________________________________________________

Asian Journal of English Language Studies (AJELS) Volume 8, December 2020

                                      Code-switching in hugot lines in Philippine movies            81
 _________________________________________________________________________________

German, C. (2016). A study of code switching in the movie ,�1RW�6WXSLG�7RR. International 

-RXUQDO�RI�$SSOLHG�/LQJXLVWLFV�DQG�7UDQVODWLRQ, 2(6), 53-57. 

Gocheco, P. (2013). Code-switching in television-mediated political campaign ads in the 

Philippines. 3KLOLSSLQH�(6/�-RXUQDO, 10, 30-55.

*RQ]DOHV��.����������:KDW�LV�WKH�(PR�6XEFXOWXUH" https://study.com/academy/lesson/what-

is-the-emo-subculture.html

Gumperz, J. (1982). Discourse strategies. Cambridge University Press.

Hammoudeh, R. (2017). )XQFWLRQV� DQG� 6WUXFWXUH� RI� &RGH�6ZLWFKLQJ��$Q�$QDO\VLV� RI� WKH�

(J\SWLDQ� 1RYHO� 0DZODQD� (Master’s thesis). The American University in Cairo, 

Cairo, Egypt.

Hughes, S., Shaunessy, E., Brice, A., Ratliff, M., & McHatton, P. (2006). Code-switching 

DPRQJ� ELOLQJXDO� DQG� OLPLWHG� (QJOLVK� SUR¿FLHQW� VWXGHQWV�� 3RVVLEOH� LQGLFDWRUV� RI�

giftedness. -RXUQDO�IRU�WKH�(GXFDWLRQ�RI�WKH�*LIWHG, 30(1), 7-28.

.LP��(�� �������� �5HDVRQV�DQG�PRWLYDWLRQV� IRU�FRGH�PL[LQJ�DQG�FRGH�VZLWFKLQJ�� Issues in 

()/, 4, 43-61.

.XURJEDQJNDZ�� +�� �������� $� JXLGH� WR� WKRVH� ZKR� KDYH� ZKRJRDW. http://humortechblog.

com/2015/07/a-guide-to-those-who-have-whogoat.html

Lesada, J. (2017). 7DJOLVK�LQ�0HWUR�0DQLOD��$Q�$QDO\VLV�RI�7DJDORJ�(QJOLVK�&RGH�VZLWFKLQJ 

(Undergraduate thesis). University of Michigan, Ann Arbor, MI, USA.

Macalalad, N., & Tan, W. (2016, March 17). Hugot nation. 7KH�/D�6DOOLDQ. http://thelasallian.

com/2016/03/17/hugot-nation/

Mahsain, F. (2014). 0RWLYDWLRQV�%HKLQG�&RGH�VZLWFKLQJ�$PRQJ�.XZDLWL�%LOLQJXDO�6FKRROV¶�

6WXGHQWV��'RFWRUDO�GLVVHUWDWLRQ���8QLYHUVLW\�RI�0DQFKHVWHU��0DQFKHVWHU��8.�

Mardatila, S.L. (2018). &RGH�VZLWFKLQJ�8VHG�E\�WKH�0DLQ�&KDUDFWHU�LQ�*DXUL�6LQGH¶V�(QJOLVK�

9LQJOLVK�0RYLH (Undergraduate thesis). Sunan Ampel State Islamic University, East 

Java, Indonesia.

0RQWL��6�� ��������&RGH�VZLWFKLQJ� LQ�%ULWLVK� DQG�$PHULFDQ�¿OPV� DQG� WKHLU� ,WDOLDQ�GXEEHG�

version. /LQJXLVWLFD�$QWYHUSLHQVLD��1HZ�6HULHV��7KHPHV�LQ�7UDQVODWLRQ�6WXGLHV, 13, 

135-168.

Poplack, S. (1998). Contrasting patterns of codeswitching in two communities. In M. Heller 

(Ed.), &RGHVZLWFKLQJ��$QWKURSRORJLFDO�DQG�VRFLROLQJXLVWLF�SHUVSHFWLYHV (pp. 215-

244). DeGruyter Mouton.



_________________________________________________________________________________

Asian Journal of English Language Studies (AJELS) Volume 8, December 2020

82         John Mark A. Masagnay
_________________________________________________________________________________

5DPSWRQ�� 0�%�+�� �������� 'LVSODFLQJ� WKH� µQDWLYH� VSHDNHU¶�� ([SHUWLVH�� DI¿OLDWLRQ� DQG�

inheritance. (/7� Journal, 44(2), 97-101.

Research Clue (2020���6RFLROLQJXLVWLF�FRGH�VZLWFKLQJ�DQG�FRGH�PL[LQJ�LQ�WKH�PRYLH�)LJXULQH�

�$UDPRPLUH�. http://nairaproject.com/projects/4317

Siti, I. (2014). &RGH�VZLWFKLQJ�8VHG�E\�WKH�&KDUDFWHUV�RI�-DYD�+HDW�0RYLH�(Undergraduate 

thesis). Maulana Malik Ibrahim State Islamic University, Malang, Indonesia.

Tajolosa, T. (2013). Motivations for code-switching in advertising and the construction of 

consumers’ multiple identities: The case of Philippine TV commercials. Philippine 

(6/�-RXUQDO, 11, 48-85.

John Mark A. Masagnay is a faculty member of the English and Humanities Department, 
School of Teacher Education, West Visayas State University-Janiuay Campus, Janiuay, 
Iloilo, the Philippines. He is also the Chair of the Professional Education Department 
of the said campus and serves as the campus research coordinator, LET coordinator, 
campus publication co-adviser, lead auditor of the campus internal quality audit team for 
International Organization for Standardization (ISO) audit, and president of the faculty and 
employees association with two-year term, which will last until August 2020. He completed 
his Doctor of Philosophy in Applied Linguistics degree at the University of St. La Salle, 
Bacolod City.


