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Introduction

Many of the works of the authors of literature of
the 1970s and 1980s are reflected in children’s life. We
can also see the works of Erkin A’zam with the same
children's life. Careful observation of the work of the
writer shows that in many of his works, childhood
memories and motives served as literary material.
Although the writer's childhood, partly as a teenager,
lived in his hometown of Boysun, the later years of his
life take place in the great Tashkent. However, most
of his writings are based on his childhood memories
and events. When we asked the writer about this, he
answered:

“Bynoox yunab xapaica, ymean yMpHune Hapu-
bepu mypmoan oOup wucmueuna boiticynea myepu
kenaou. Koneanu — uueumnuey 6anogam 0aspu
Towxenmoa kewou. Mana, xexcanux capu Kaoam xam
wy waxapoa gyuuraémup. Houy nacuba oetimus-oa,
a? by wiaxpu azumHume Xap 2ywa, xap Kapuiu meHea
wy Kaoap asus, KaoOpOoH Oyaud Kemeaku, V3uMHU
bemanon mowKeHmiuK amaisepcam 0yiaou.

... Tyepu navixabcus, éseannapumHune 6egocuma

éxu obursocuma bouicyny boticyHIuUKNapea
boznaumazanu despau UyK. Axc xonoa, Kaiam Kypayp
ropmaii Konaou. Yupumnune VCNUPUHAUK

tunnapueuna Keweaw y eyuwla Xap Kauua dazu3y
mMagpmynkop Oyamacum, OyeyH MeH yyyH odamoazu

Doi: éos¥¢f https://dx.doi.org/10.15863/TAS.2019.12.80.115

Jlcygpohuii  mackaw  amac, aoabui-xaénuil  oOup
MakoHea aunanub yreypean decam oyraou. Maxown —
KOH, OUp YyMp KA1a2aHuneu3oa Xam Kamaumatoueat,
myobu Kypunmauouean xou!

Cupacu, xo3zupeu Boiicyn waxpu xye 6onanux
3exHUM2a MyXpaanub Koaean xcatoapu boticyn smac,
manub  O6yimac  odapascaoa  yzeapub — Kemeam.
Ooamnapunu aummanicumu - 3aMOHABUII,
arcaxoneawmma!

Menune sca, ywa “ocku”  BoticyHumHu
KVMCAMOKOQH, Wy CORUHYHU OOCHIOHY KUmoo
KUIMOKOaH y3ea yopam Koamazan” [1,571-572].

We think it is appropriate to briefly answer this
writer's answer, which, in turn, will help us to clarify
the subject.

Erkin A’zam started to work when he was still in
school. The writer himself writes that at the age of
fourteen he wrote a story called “Ucmonn” [2,227].
The essence of the stories and narratives contained in
his collection book named “Oprak Ounan
xaipnanrys” which published in 2007 is that of the
events that are reflected in her childhood memories,
heart and mind. M. Kuchkarova also mentioned this
[2,226]. The collection includes the works of the
author between the ages of 18 and 36. The main
themes of these stories and narratives are the most
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beautiful moments of a pure and joyful childhood, full
of dreams and romantic adolescence.

Analysis of Subject Matters

Most of the works in “Oprak Ginan xafipnarrys”
are published in Erkin A’zam's earlier published
books and press releases. However, the story of the
writer's first work, “Keunpacus, ypTok Myammum!” is
noteworthy as it is presented in this collection for the
first time.

At first, we want to discuss on the same story was
written by the writer when he was 18 years old. So, at
the time the story was written, the writer himself was
in his early teens. The amusement of childhood,
stubbornness and obstinacy, the superstition has not
yet gone, and the heroes of this story, written in a
romantic way of life, are the 10th graders of the
school: Ibrahim Normatov, Umar Safarov, and Akbar
Jalolov. The events of the story is told in the language
of the storyteller - the hero Ibrahim Normatov. The
title of the story is the footnote “Capxaw 6oranune
KyHOanueuoan  caxugpanap”. The  composition
combines sections that each have a different name.
Each section is named after a specific subject or
course. For example, “Anabuér mapcu”, “Anredpa
napcu” and so on. The work is based on the story line,
as each storyteller-hero portrays a portrait of a science
teacher, mostly in his approach to reality.

Characteristics of youth and adolescence are no
stranger to the characters. At this age, a person has a
high degree of imitation, curiosity, and self-esteem. A
critical look at the environment requires truth and
justice in every aspect.

Ibrahim, Omar and Akbar who are main heroes
in “Keuunpacus, yprok myamtum!” are also doing what
their teachers say, not forgetting:

buz — men, gainracygp Ymap, “mamemamux’”
Axbap sca yrapHumne aumMeaHuHu SMAC KUNSAHUHU
KUaiamus: udamus, uvexkamus, MeH Puconam 6quaH,
Ymap O300a 6unan, Axbap Manuka 6unan wopaou...”
[3,34]. His teachers were “an example” to them:

“Viumysuunapoan Typua nuén apax uuaou,
Cagapos cueapem uexaou, Typobadze KymyoxXoHayu
Ku3 ounan  ropaou, HKocyc  Xoowcukynos
“MmMamemamuk "Hu tiueupma Oup mapcaxku ypean... éd
Xxokaso, ea xoxkaso...” [3,34].

Through the eyes of the protagonist-hero in the
work, the true look of his teachers becomes clear. The
image of a literary teacher Jusur Hadjikulov (Jasur
Hadzhikulov) is described as a hard-hearted and
inspiring man. His answer to the question of the
difference between the novel and the narrative, “the
novel is about adults, the narrative is about young
people,” means that he is completely ignorant of
literary science.

The image of Asadov, a teacher of algebra
(nicknamed “Ksagpar™), who starts his lesson with
such sentence “kBaJipaTHUHT KBaIpaTy HUMa Oymaam”
and often uses words “yproxmaap”and “omuno” in his

speech, can be seen with a slight laugh and a mild
humor.

Gaffor Nurievich, a chemistry teacher, has a
particular personality. His portrait is as follows:
“Faggpop Hypuesuunune 6yiu nacm, couu Cutipax,
KP3u mutipax, mavhoau 6oxub mypaou. Y3 ganunu
gosm cesaou, nyxma 6uraou” [3,45]. This teacher,
who has sacrificed his life for chemistry, always
addresses his rhetoric and solemnity. We see this
image as a character, and it is easy to feel sympathy
for the storyteller.

The story also features various characters like
Salimov, a biology teacher named “JIamapr”, a history
teacher, Turobadze, who uses the “adze” in their
students' names who go to the school canteen during
the lessons and astronomy teacher Tall Hamrokulov
who always says moral advice instead of teaching
lesson materials.

As we read this story, we are suddenly thinking
of another work by Erkin A’zam “OtodHHUHT
tyruiran iwan”. This story is a logical continuation
of “Keumpacus, yprox myammum!” The narrator
becomes Ibrahim Normatov (reader) in the next story
Askar Shodibek's son (student). Askar Shodibek's son
grew up in Abraham's parochialism. Both characters
do not sit well, they just tell the truth to their
interlocutor. He does not even spare his teachers.
Ibrahim says that the essay plan drawn up by the
teacher of literature Hodzhikulov is illiterate, and
Askar Shodibek ug’li is a master of literature history,
saying that “mapcimkma Oop ramIapHH Kydupuo
Vyrupumra oxatiaamaraaman”. We also observe the
language in the stories we compare. In the language of
works, cynicism prevails. The comment “Capraw
bonanune Kynoamueuoan caxuganap” under the
heading “Keuunpacus, yprox myauum!” is replaced by
“Hlapmaxunux xuccacu” in the next story.

The story “Keuunpacus, ypTox myamium!” is not
only the foundation for the “OrolinHuHr TyFuITaH
nu”, but also the "autograph” for the writer's entire
work. This is because the cynical style that forms the
leitmotif of the literary work, the basis of the romantic
and contingent heroes, is the proof that our original
works are in harmony.

If we look at Erkin A’zam’s early stories, we will
see that they also reflect the memories of childhood
and adolescence. The story of “DOprak Ownan
xapmanrys”, created in 1970, is also one of them.

Komil’s favorite hobby is reading a book and
debating with his librarian neighbor, Rohat.

For Komil, it seems to be a thousand times better
than childhood fun and toys, such as kicking balls at
school grounds, making friends with girls, sending
them secret letters. He talks and talks with his sister
Rohat about the fate of the heroes. However, those
sweet moments will not last long. Rohat's
grandmother, who has a “tunu 3axap, ¥3u HPHUH
KHUKKakkuHa”, ¢ives her in marriage. Now, the
controversy and controversy will end, and their "fairy
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tale” will end. This is the whole story in the story. But
the purpose of the writer is to show the process of
spiritual development in the child's heart. As a rule,
adults forget that children have their own unique
world, fantasy world. The story of the character,
Komil, with respect to Rohat has the respect,
affection, love and sincerity of the sisters. He can
freely handle Rohat, who has become his sister. Rohat
also sees and loves him as his brother. The writer does
not explicitly reveal the changes that are taking place
in the heart and Rohat’s soul. But it's not hard to find
out in the textual layers. A girl who reads a great deal
of arguments with Komil, who views her as her own
brother, can live in a romantic world without her
dreams, her own secrets. Only he sacrifices these
secret dreams for the sake of his grandmother's
wishes. He is forced to marry a guy he has not seen
yet.

The marriage of Rohat’s sister will have an effect
on the mentality of Komil. It feels jealous and jealous
of Rohat's sister. This will gradually become bitter.
Now he's a different kid. We can see this from his
actions, such as his lack of interest in the book, his
playing with friends and his friendship with girls. The
story of ‘“Oprak Ounman xaitpmamrys” S artistic
depictions of child psychology.

The protagonist of the story “Illaxapman ogam
kenau” is also in the same vein as Komil. In the story
it is mentioned several times that his name is Shomat.
Basically, it's called Child. His dream was to go to the
city. The writer describes his condition as follows: <y
waxapuu xam Kypeas. bynmyp xyzaxoa omacu ounan
bopean 30u.

Hlaxapoa odam  xyn!  Mawunanap-uu!..
Llankanu, kysniapu Ku3apeaw Kusauyuk O0O0AMHUHE
MawuHacuea — yXwamazaw,  YHOAH — YUPOUIUPOK
mawunaiap, kamma-xkamma!

Y waxapnu sxwu xypaou. 3uéooex o6yacun xanu,
oopaou. Omacu aiimean. 3uéo axacu waxapoa —
unmepnamoa yxutiou. Hxxu-yu ouda oup, ¢hepma
Myoupunune omuea mumneawud xenaou. Kutumnapu
bowiKaua, caniapuea Xam mywyHuul KuiuH.

bona kyn-ysykxyn oyme bowuoa ymupud waxap
xakuoa yunauou. bavzan xouud remeucu renaou.
Kouub xam kypou...” [3,118].

What the kid wants today - dreaming of seeing
the city, sounds ridiculous. But when we compare the
70s of the last century and the present one, we see
huge differences. During these years, there has been
an unprecedented change in the minds, spirits and
attitudes of people. There is no difference between
rural and urban areas today. Today's kids are able to
connect with anywhere in the world through the
virtual world. But there is another important point to
note. Are we now listening to the dreams of an adult
child who is so obsessed with materialistic concerns?
What interests them? Creating all the necessary
financial resources will not solve the problem. In this

regard, the issues raised in Erkin Azam's 1973 story
“Illaxapman ogam kenau” are still relevant today.

Hearing the news of Uncle Hamrokul's nephew
coming to the village, the town boy bites his dreams.
As he grazes in the field, his thoughts and feelings are
filled with the desire to see the city man and his sweet
dreams about the city. He looks forward to the words
of the town man, "Will you go with me?" But neither
the city nor the other people pay attention to it. No one
is accounted for by the revolutions in his heart. The
writer of the child's mental state, who has heard of the
departure of the long-awaited downtown man, says:
“Bona Oywawubd yyHKQUuoU, H03UHU MU33acu yemuod
YanUUMupean Kyaiapuea 60cean Kyuu Xuilia 3aMOH
kapaxm 6ynub xonou. Keiiun acma yeupunubd moe
momonea Kapaou. [llynoa, xezasepub Kkaopoou 6yiu6
Kemean nacm-6aiand aoupiapu, yuu Hauzadex
Kosuiap, Onnox Oyiymaap KyHub mypean Ooauc moe
upKKUCU Ky3uea aekynodoa axcub xypunou. Ywa
onnok oyrymaap KyHub mypean 4ykKu opmuoa Xamon
eapouub 6up waxap Oopoex myronapou yHea...”
[3,124].

The story is told by the writer with subtle details
of the breakthroughs in the broken child's psyche.

In the story “Ok kema” of Shomat Ch.Aytmatov's
“Ilaxapman oxam kenau”, the Child resembles the
image of the Exalted Child in the story of Khairiddin
Sultan's “Ommc “Aprex” xakuma xotupanap”. The
situation they fall for is the same. All three images had
their dreams broken and their hearts broken. They
behave differently in this situation. The Outstanding
Boy in “Omuc “Artek” decides to give up his dream,
based on his circumstances. The “Ox xema” boy
drowns in the sea in search of his dream. And the child
of the “Illaxapnan omam kemnau” gets depressed.

Chingiz Aitmatov's “Ok kema” story, which was
created in the 1970s and caused quite a stir and
controversy. Among them are H. Sultan's “Omnuc
“Aprex” xakuma xortupamap’and E. A’zam's
“Illaxapman omam ke’ Which we have analyzed. In
his research, Sh. Davronova compared the
Supernatural boy with the hero of the “Oxk kema” [4,
44].

The footage of “Illaxapaan omam xenau” under
the heading The Boy in “Ox xema "shows that it was
created by Chingiz Aitmatov's creative impression.

Chingiz Aitmatov did not justify the child as the
hero of “Ox xema” story, which is a combination of
myths, legends and reality. After all, a child is
regarded as a symbol of integrity, purity, purity,
dreams, as well as the successor and successor of the
future and the generation, the nation. The whole
society, through the dreams of Writer Baba, reveals
everything that the current regime has done, the
tragedy of the nation. We should not be mistaken in
saying that the writer expresses concern about the
future of the nation.
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Research Methodology

The story of “My3kaiimok™ (1986) is featured in
Erkin A’zam's work. This story is also based on
childhood memories. His hero loves a city like the
Child in “Illaxapman omam keamu™: “Men azandan
waxapnapacm 20um. Llaxapnu sxwu Kypapoum,
waxapoazu Cos-Cankut, 03004 MAUOOHIAPHU, KeHe-
Kamma Kyuaniapuu, Kyyanap —oyuuoaeu  KyKuud
OYKOHUANApOa WUPUH JHCUAMAUUD mypaouecan ok
neweupIu Xyumyomana XonaiapHu — mMy3KatiMOKHU,
uuub KOHMANuoueaw Kun-Ku3uil wapoamiapHu, y
EK0aH-0y EKKa 2u3-eu3 yuud opaouean mypiu-mymat
mawunanapuu...” [3,82].

The protagonist not only dreams of going to
town like the Child in “Illaxapaan ogam kenau”, but
also tries to make it happen. Shakhsanam Sopieva, the
hero of the “Myskaiimok” and Child Story of
Khairiddin  Sultanov's “Ommc  “Aprek” Xakuaa
xotupanap”, "compares an excellent boy with the
following: “The character of “Mysxkaiimox” by Erkin
A’zam is also almost the same as a Superman. But his
dream is to get bored in another mountain village,
where he wants to go. He relates the age-old approach
to the story, describing the events that led to his first
visit to the city, eating ice cream and loving the city
for a lifetime, and then disregarding the ice cream.
Standing in the city with his father, who runs from his
father in a “driver's seat,” or joins Uncle Misha, the
town, is a stubborn, unreasonable child. The perfect
child is an early adult who thinks thoroughly before
doing anything. That is why he refuses to go to Artek
even though he does not want to.” [5,59]

In fact, the Child in “Myskaiimox”stories of
“Hlaxapman oxam keman” and “Omnuc “Aprek” xakuaa
xotupanap” are distinguished from their heroes by
their stubborn, obstinate, inferior behavior.

Many elements in the story give rise to the idea
that he is autobiographical. First, the stories are told
by the first person, the "I". This is one of the most
commonly used elements of the autobiographical
genre. Although this method is the most commonly
used artistic tool in other genres, it further enhances
the autobiographical genre's requirements. Second,
the storyteller's name is not used anywhere. Misha aka
(Mengliboy) calls her Alikboy (“Menure omum
Anuwep asmac, Anudxcon xam smac — neca “Anux’”
oynaman?” [3, 90]). Therefore, the storyteller keeps
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bylgach” (Jozuvchi Jerkin A#zam bilan suxbat.
Suxbatdosh — Obid Shofiev) / Jerkin A#zam.

his name here too. Only from the other characters' talk
can we find out that the narrator is "Abraev's son." It
is noteworthy that another writer's story is also
mentioned in “Kop 06ocran maBon” by the same
storyteller as “Abraev's son”. In either case, it is easy
to see that the father of the narrator, Abraev, is a
respected leader who is widely respected. So the
author chose this name as a conditional name. In ice
cream, there is a commonality between the
storyteller's father and the author's father.The writer's
father had held senior and junior positions in Boysun
and was one of the most respected people in the
district. This is stated in his autobiography [3, 5].
Also, some of the storytellers' stories are real. In fact,
many people have been involved in desert cultivation
and cotton planting in the mountain villages, and the
population has been displaced. It dates back to the 60s
of the last century. The events in the story are also
relevant to this period. This passage also confirms our
View: “Ommmuwunyu tuiiapuune 6apuaza Maviym
Kesnapu, OVKOHIapoa YH Kaxam, 3XMmuémxoppox
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onuwear” [3, 84].

In one of our verbal interviews with the writer,
we asked him about the events in “Myskaiimoxand
whether the characters in his life were in his life. Erkin
A’zam confirmed that the story was autobiographical.

Analysis and results

Works of any autobiographical character should
be considered, first of all, as a work of art. As for the
artist, the events that he knows, the stories he sees, and
the life of his acquaintances serve as a living material,
and his biography is also included. Sometimes you
notice it and sometimes it doesn't. In his words Erkin
A’zam said, “Biography is an official document. It is
often dominated by numbers. The true biography of
the writer is reflected in his works. It is partly written
and it will be continued” [3, 6].

Generally, childhood motives and childhood
memories play an important role in Erkin A’zam's
works. These memories have served as material for
many of his works. In his works, such as “AnoiinauHr
kaiimapu onmacu”, “Xortupa”, “Ocrona”, “Kyk
sk, “@ai3uHUHT amakucu”, “Kop 6ocran 1oBoH”,
“borbomamnk Kykammomr”, “Bartanmapsap”, “bup
Jakvka ky3uHray rom” also served as a literary source.
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