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CHUHECTE3UA KAK MEXJIACHUILJIMHAPHBIA ®EHOMEH

Jocesa Ceemnana Hukonaegna, Kannuaar ICUXOJIOTMYECKUX HAyK, JOLEHT Kadeapbl My3bIKAIEHOTO
obpazoBanus, MpkyTckuii rocynapcTBeHHbIi yHuBepeutet (. Mpkyrck, P®). E-mail: Loseva@bk.ru

B pabote npencTasieH MaTepual NCCIEIOBAHNS O CHHECTE3NH Kak (DEHOMEHE pa3HbIX JUCHUILINH. Pac-
CMaTpHUBAIOTCS NICUXOIOTMYECKUE TIOAXOABI B UCCIEIOBAHUN CHHECTE3MM KAaK MCXOTHOW TUCIMIUIMHBI CTa-
HOBJICHHSI MY3BIKAIbHOM CHHECTETUKU: MEpBblE CHHecTeTHdeckue uccienoBanus I. Cakca; uccienoBaHue
rpadeMHO-11BeTOBOI cuHecTe3nn [. dexHepa M ero BKJIAJ B MOHMMAHHE ICTETHYECKHX 3aKOHOMEPHOCTEH
(3aKOH «ICTETUUECKUX ACCOIMAIMI»); «IIBETHOH Cciyx» B nccienosanuu JKronst Must u ap. OnuceiBaercst
Bkiaj b. ['aneeBa u HayuHBIX COTPYAHUKOB KazaHCKOro 1ieHTpa «IIpomereid» B pa3BuTHE MOHUMaHUS QyHKIUI
CHHECTE3MHU B HCKYCCTBE: HCCIEA0BAHUE MTPOOJIEMBI XyI0KECTBEHHOTO CHHTE3a (B MEPBYIO OYEPE/lb CBETOMY-
3BIKAJIBHOTO; 3a/1a4a o0rmieil MOp(OIOTHIECKOH CHCTEMATH3aIMN UCKYCCTB; MCCIIEI0OBAHIE HOBON 3CTETHKH
HKCIIEPUMEHTAJILHBIX BU/IOB HCKYCCTB (CBETOMY3bIKa, A0CTPAKTHBIE CBETOMY3bIKaJIbHbIE (PMIIBMBI); (QyHKIUH
CHHECTE3MH B HCKYCCTBE M MY3BIKQJILHOM OOpa30BaHWM, MPOSBICHUE TAaHHOTO ()EHOMEHA B WHJUBH/yaJlb-
HOM XyH0)KECTBEHHOM TBOpYECTBE. AHATM3UPYETCS CTPYKTypa MEpeoAUUYECcKOll CHCTEMBI HCKYCCTB U MEX-
YyBCTBEHHBIE accolMalu, pazpadorannbie b. [aneeBbiM. [IpencTaBieHo onucaHne CHHECTETHUECKOH Me-
TOZOJIOTHN B KOHTEKCTE MY3bIKO3HaHHs HOoBocuOupckoro yueHoro H. Komsinenko. PaccmarpuBaercst HaydHas
0a3a MOHATHI aBTOpA, M3YYAIONIETO NMCUXMYECKUH MEXaHW3M MEXUYBCTBEHHBIX ACCOIMAINN; CHHECTETHU-
HOCTh KaK «CHCTEMHOE CBOWCTBO HEBEPOAJIBHOTO XYI0KECTBEHHOTO MBIIIICHNUS, ONpe/esieMoe HAINIneM
B HEM MHTEPMOJAJIBHBIX aCCOLMALUI, 1 aCCOLUATUBHBINA CHHECTETUUECKUN MEXaHU3M, KOTOPbIM HAallONHAET
MOJIMMO/IAIBHON SHEPTreTHKON (hopMHUpOBaHUE OecHpeIMETHBIX 00pa30B B MY3bIKE M CMEXHBIX HCKYCCTBaX.
Ananu3upyercsi cxema poJ1oBOi MO (UKAIIMN UCKYCCTB M pa3paboTaHHasi aBTOPOM CHHECTETHYECKasi MHTep-
MIPETaLus CMBICIIOB, OCYILECTBIISIONIASACS HA TPEX YPOBHAX MY3bIKaJIbHOTO TEKCTa ((POHMUECKOM, KOMITO3UIIU-
OHHOM W MHTOHAIIMOHHOM).

KuroueBble ¢10Ba: CHHECTE3HUs, LIBETHOM CITyX, MEXKUYBCTBEHHBIE ACCOLUALINU, SCTETHYECKOE BOCIPUSI-
THE, IICPEOINYECKAsl CUCTEMA UCKYCCTB.

SINAESTHESIA AS THE INTERDISCIPLINARY PHENOMENON

Loseva Svetlana Nikolaevna, PhD in Psychology, Associate Professor of Department of Music Education,
Irkutsk State University (Irkutsk, Russian Federation). E-mail: Loseva@bk.ru

The paper presents a study material on synaesthesia as a phenomenon of different disciplines. Psychological
approaches in the study of synaesthesia as the initial discipline of the formation of musical synesthetic: the first
synesthetic studies of G. Saks; the study of the garnet-color synaesthesia of G. Fechner and his contribution
to the understanding the aesthetic patterns (the Law of “Aesthetic Associations”); “Color Hearing” in the
study of Jules Mill et al. The contribution of B. Galeyev and the scientific employees of the Kazan Center
“Prometheus” to the development of understanding the functions of synaesthesia in art is described: the study
of the problem of artistic synthesis (primarily light-music, the task of the overall morphological systematization
of the arts, the study of a new aesthetics of experimental arts (light-music, abstract light-music films),
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the function of synaesthesia in art and music education, the manifestation of this phenomenon in individual
artistic creativity. By the structure of periodicals and intersensory art system is developed by B. Galeyev
Association. The description of the synaesthetic methodology in the context of musicology of Novosibirsk
scientist N. Kolyadenko is presented. The scientific base of the author’s concepts as a psychological
mechanism of inter-sensory associations is considered; synaesthetics as a “systemic property of non-verbal
artistic thinking, is determined by the presence of intermodal associations in it” and an associative synaesthetic
mechanism that fills the polymodal energy with the formation of non-figurative images in music and related arts.
The scheme of the patrimonial modification of the arts and the synaesthetic interpretation of the author’s
meanings are analyzed and realized on three levels of the musical text (phonic, compositional and intonational).

Keywords: synaesthesia, color hearing, interconscious associations, aesthetic perception, periodical
system of arts.

My3bikanbHas CHHECTeTHKa C(OPMHPOBAJIACH  HO 3BYKOBOE COIPOBOXKACHHE. YUYEHBIC YTBEPIKIAIOT,
Kak 00JacTh, B KOTOPOH HAIIM MEPECEUCHUE WAEH, UYTO CIyXOBash CHHECTE3Hs SBISETCA OTPaKEHHEM
BO3HHUKINIME B Pa3HBIX AWCIHUILIMHAPHBIX cdepax. mporecca oOpabOTKM BH3yalbHONH WHQPOPMAIUH B
VcxomHol AMCUMIUIMHOM, IMOCTY)KMBIIEH HMCTOKOM  MO3Te: IPH MPOXOXKJICHUHM HEPBHBIX UMITYJIECOB, HO-
MY3bIKaJIbHOM CHHECTETHKH, SBJISETCS ICHXOJOTHS.  JIy4aeMbIX OT IVIa3, Yepe3 y4aCTKH KOpPbl, OTBETCTBEH-
PaccMoTprM HCTOPHIO CTaHOBJIEHHSI CHHECTE3UM B HBIC 3a CIIyXOBBIC BOCIIPHSATHSL.
IICUXOJIOTHH. HepBOHaqaano MEKYYBCTBCHHBIC CBSA- BKyCOBaH CHHECTE3Us YyCTaHABJIMBACT CTOMKHE
31 U3YYaJIHUCh B MCCIIEIOBAHMAX IO NMCUXO(PHU3MOIO-  BKYCOBBIE aCCOLMALMHU HA ONpPEJEIICHHBIE CIIOBA U
THH, B paMKaX 00bSICHEHHS CEHCOPHO-TIEPIICTITUBHEIX ~ 00pa3pl. Hambomee pacmpoctpaneHHol (opmoit
npoueccoB (I. Cakc, I'. @exnep u ap.). OnpenienieHne  NpOSIBICHUS CHHECTE3UN ITPU3HACTCS [[BETOBAs, IPH
OO0IIMX MOMEHTOB U COBIQ/ICHUH B TOJIKOBAaHHUH CyIl-  KOTOPOH ayAMaJIbHBIN CTHMYJ BBI3BIBACT SIPKOE IIBE-
HOCTH JJaHHOTO (heHOMeHa TpeOyeT aHann3a UCTOpUM  ToBocTpusTHe. L[BeToBas cuHecTe3Mst WM SIBICHUE
€ro U3y4eHHsl U PACCMOTPEHHsSI COACPIKAHUS ONpelie-  LBETHOTO CilyXa MOJIYy4HIIO Ha3BAHUE «CUHOIICHUY.
JICHNH, MMEIOIIMXCS B OOIIETPU3HAHHBIX HayIHBIX Ha mnpoTshkeHMM HECKONBKHX IOCIETYOMINX
HCTOYHUKAX. JECATIICTHI B HAYYHOW JIUTEPaType HOMHHAIBHO

TpaguunonHo# Kiaccuukanyeil CEHCOPHOM  ONMCHIBACTCS €Ile OKOJIO JIECSTKAa CIIydyaeB CHHECTe-
cdepbl B ICUXOJOIMYECKON HayKe CUMTACTCS paslie-  3MH, HO Hay4HbIC M3BICKAHMS C IEJbI0 MTOHUMaHH
JICHUE OLIYIIEHUH Ha ISITh MOAAJIBHOCTEH: Ocs3aHne,  MPHUPOAbl (PeHOMEHAa HAYMHAIOTCS MO3HEe — K KOH-
BKyC, 00OHsiHUe, ciyX U 3peHue. CornacHo nanHoit 1y XIX Beka, ¢ pa3BUTHEM ICHXOJOIMU KaK Hayy-
KIaccu(uKanuid Ha CETOMHSIIHWMA JIeHb BBISBICHO  HOUW NUCIMIUIMHBI. B 3T0O BpeMs psja ucciemoBaremneit
HECKOJIBKO ()OPM CHHECTE3WH: CIyXOBasi, BKyCOBasi,  MNPEANPUHUMAINA TOMNBITKH MOCTPOWTh HA OCHOBE
L[BETOBAs, KaXKJasi U3 KOTOPHIX IOJMy4YHMiIa CBOE Ha-  (pritocopuu M ICHUXOIOTUH HOBYIO HayKy — IICHXO-
3BaHME B COOTBETCTBHHU C XapaKTEPOM BO3HHUKAIOIINX  JIOTHYECKYIO (IKCIIEPUMEHTANIbHYIO) ICTETHKY, KOTO-
JIOTIOJTHUTENBHBIX OLTYIICHHH. past ObI OTBETHJIA HA OCHOBOIOJIATAIOIINE BOMPOCHI

B 1812 roay I'eopr Cakc (cwm. [3]) omyOnukoBan 0 creru(uKe HCKYCCTBA, 3aKOHOMEPHOCTSIX ICTETH-
JOKTOPCKYIO JMCCEpTaLUio 1Mo Ha3BaHHeM «Ecre-  ueckoro ¢popMooOpa3oBaHHs U 3CTETUYECKUX «UyB-
CTBEHHAsl MCTOPHS JIBYX aJbOMHOCOB, aBTOPA M €T0  CTBOBAHUID».
cectpb». [IpuMeuarensHo, 9To emie B Havyase XIX Be- MacmraOHast sKcriepIMeHTaIbHas paboTa Oblia
ka juccepranus [. Cakca BbI3Bajla MHTEpEC y Hayd-  IpojeslaHa HeMelKuM rcuxosoroM I. dexHepom
HOTO COO0IIeCTBa HE TOJILKO OTHOCHTENIFHO TNIaBHOH  (cM. [8]), kotopslit B 1871 rogy ocymiecTBui nepsoe
TEeMbI UCCIIeIOBaHMS, HO M JTAHHOW HEOONBION IMa-  ASMIUPHUUYECKOE UCCIIEJOBAaHNE CUHECTe3uH y 73 cu-
BBI, IIOCBSILIICHHON cHHECTe3HH. OTKPBITHE CIIyXOBOM ~ HECTETOB, 00JaaroIuX rpa)eMHO-IIBETOBON CHHE-
CHHECTE3WH TMPHHAIICKAT aMEPUKAaHCKUM y4eHbIM  cre3ueil. I. dexuep B cBoeMm Tpyae «Vorschule der
Memuce Casnc n Kpucrody Koxy. Ona 3akmoqaercst  Aesthetik» («IIpenasepue scteruxm», 1876) cdop-
B TOM, YTO HEKOTOpBIE JIIOAM 00JaJaroT CIOCOOHO-  MYJIHMPOBAJ COOCTBEHHBIE OCHOBAHMS MCHXOJOTHYe-
CTBIO CJIBIIATh 3BYKH NPH HAOJIIOACHUHM 3a JIBUXKY-  CKOM DCTETMKH — IIECTh ICTETHMYECKHUX 3aKOHOB, M3
HIMMHCSL TIPEAMETaMH, JUI KOTOPBIX HE XapakTep-  KOTOPhIX B KOHTEKCTE CHMHECTE3MH HAC UHTEPECYIOT
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CIIEIYIOIINEe: 3aKOH «ICTETUYCCKOW ITOMOINN WIIH
YCHIJICHUSD», KOTOPBIN IJIACUT, YTO JJIsl 3CTETHYECKOTO
qyBCTBAa HEOOXOIUMO JICHCTBUE OTIEIBHBIX 3CTECTH-
YECKUX BIEUaTICHUH. 3aKOH «OTCYTCTBHS MPOTHUBO-
peuuii, WM TPUHIMI HWCTHHBI, MPaBIOMOTOOMS)
YKa3bIBaeT, YTO IPU BOCIPHUSATHUH OAHOM U TOW Ke
BEIM B IBYX HJIM OOJiee MPHU3HAKAX, BBI3BIBAFOIINX
pas3iMuHbIe TPEJICTABICHHS, YyBCTBO ACTETHYECKO-
IO YIOBOJIbCTBHSI BO3HMKACT JIMIIb MPU OTCYTCTBHH
MIPOTUBOPEUUIl B HUX. 3aKOH «ICTETHYECKUX aCCO-
[UANNR» YCTaHABIMBAET 3HAYUMOCTD IS 3CTETHYC-
CKOTO BIICUATIICHHUS «BOCIPOM3BEICHHBIX MPEICTaB-
JICHUI» — aCCOIMATHBHOTO (haKTOpa 3CTETHYCCKOTO
BOCIIPHSTHS, IPUBHOCHMOTO HAMH M3 JINYHOTO OTIbI-
Ta U aCCUMHJIMPYEMOTO C JaHHBIMH M3BHE B HEKOE
eiMHoe 1enoe. ACCOIMaTUBHBINA (aKkTop, IO MBICIH
I'. ®exnepa (cm. [8]), co3maeT CyObEKTUBHBINA CMBICI
1 CHeH()UIECKYI0 SKCIPECCHIO, KOTOPBIE BOTIIOMNIA-
IOT B O0BEKTE BOCIIPHUSTHS OTPEACICHHOE 3CTETHYC-
CKO€ COfIepIKaHue.

Hecmotps Ha TO, uro cunecte3us B XIX Beke
Obuta OOBEKTOM H3YyYeHMsl IIMPOKOrO0 Kpyra yue-
HBIX, TEM HE MEHEe B CHIIy Majoi pa3paboTaHHOC-
TH OCHOBOIIOJIATAIOIINX MTO3UIINN TICHXOJIOTHH (B JI0-
HE KOTOpPOW B TO BpEeMs IMPOUCXOAMIO M3YYCHHUE SIB-
JIeHHs) IpoOaeMa Oblia Jajicka OT CBOCTO PEIICHUS.
Kaxk ormeuaer 3. Ky3HenoBa, siBieHHE TPaKTOBAJIOCH
KaK «HEaJIeKBaTHbIC OLIYIIEHUS), CIIBETHOW CIyX»,
«IOXHBIC BTOPHYHBIC OIIYIICHHS», «CHHOIICHSY,
«TICEBIOACTE3Ms», «poHomcus» u np. [4, c. 23].
CoOCTBEHHO TEPMUH «CHHECTE3WS» BIICPBHIC BBEI
B CBOEil aucceprauuu moja Ha3zaHueM «L[BeTHoit
ciryx» («Audition colorée») XKronp Mumie (cM. [6])
B 1892 ronmy, a yxe depe3 HECKOJBKO JIET TEPMHH
3aKpenmiIcs B HAyYHOH TCPMHUHOJOTHH B PAAC ITy-
Omukarmit pyrux aBropoB: M. Kankwe («Synaes-
thesis, (minor studies from Wellesley College)»,
M. W. Calkins. — 1894), I Yoppen («Synaesthesia
and Synopsia», H. C. Warren. — 1896), JI. Yundpen
(«Three Cases of Synasthesia» L. Wilfred — 1896)

(em. [6]).

J1st coBpeMEeHHO 0TeUeCTBEHHOM CUHECTETUKH
Ooyiee 3HAYUMBIM, YEM TICHXOJIOTHYCCKOE, SBISCTCS
(dunocodeko-3cTeTHUECcKOe 000CHOBaHUE (hEHOMCHA
cunecTe3unu. Takoii moaxo/| ObLI1 chOPMHUPOBAH B TPY-
JlaX HEMeNKuX y4eHbIX A. Bemnexa u I. AnmoTma B
20-30-e Tomsr XX Beka [5], [9], xorma B ['epmannn
«IPOKATIJIACHh» BOJIHA TUIAHOMEPHBIX U (yHIaMEH-
TaJbHBIX HCCIICIOBAHUN CHHECTE3MH KaK «HOBOTO
JlyXOBHOTO cuHTE3a» [7, c. 89].

b. Tanees, Bcien 3a A. Besiekom, HacTamBail
B CBOMX paboTax Ha acCONMATHBHOM MPUPOIE CHHE-
CTE3UH, CUHUTAS €€ MeNCUYBCMBEHHOIl accoyuayuell
[1, c. 89], nm MeKIyBCTBEHHOH MeTadopoi, B KO-
TOPOW TPOMCXOJUT TMEPEHOC OIIYIICHUN Ha mepe-
CCUCHHUM DPA3JIMYHBIX YyBCTBEHHBIX MOJIAIBHOCTEH.
Paspaborannast b. ['ajieeBbIM KOHLICIIIHS CHHECTE-
TUYECKOTO YyBCTBOBAHUS, BOCHPHUSATHS, MBIIUICHUS,
CHHECTETHYeCKuX crnocoOHocter [1, ¢. 109, 118,
126] crana OCHOBOW I OCMBICICHUS CHHECTE3UH
KaK MEXaHW3Ma MHTETPAIU YPOBHEH MY3BIKAIBHO-
XyJOKECTBCHHOTO CO3HAHUSI.

MacitabHasi CHHECTETHYECCKasi METOI0JIOTHS
B KOHTEKCTE MY3BIKO3HAHHS pa3paboTaHa B JOKTOP-
ckoil nuccepraunu H. Konsinenko. ABTOp BhICTpau-
BaeT HAYYHYIO CHCTEMYy Ha OCHOBE HECKOJBKHX 0Oa-
30BBIX TIOHSATHW: CHHECTE3MH KaK ICUXUYCCKOTO
MEXaHM3Ma MEXYYBCTBCHHBIX AaCCOIMAIIMA, CHHE-
CTETUYHOCTH KaK «CHCTEMHOI'0 CBOMCTBA HEBEPOasib-
HOTO XyJIO0)KECTBEHHOTO MBIIIJICHHS, OTIPEIEIIEMOTO
HAIAYAEM B HEM HMHTEPMOAAIBHBIX aCCOIHAIIHID
[2, c. 9], m accouMaTUBHOIO CHHECTETUYECKOTO MeXa-
HU3Ma, KOTOPBIA HAIMOJHSACT MOJIMMOIAIEHOW dHEp-
reTukoll QopmHupoBaHHE OeclpesMETHBIX 00pa3oB
B MY3BIKE U CMEKHBIX HCKyCCTBax [2, ¢. 9].

Takum 00pa3om, B MPOIECCEe CTAHOBICHUS MY-
3BIKAIGHOW CHHECTETUKH OBUT HAKOIUICH I[CHHBINA
OTIBIT, PACCMOTPEHHBIN B 00JacTAX 3HAHUN U MCCIIe-
JTOBAaTENLCKUX KoHIenuusax. Ommpasick Ha 0Omwup-
HBIA MEKIUCIUTUIMHAPHBIN acIeKT, OHa CHOpMUPO-
Bajach Kak 00JacTh HCCIICAOBAHUN, OTHOCSIIASICS
K My3BIKOBEIUECKON HayKe.

Konsnenko H. I1. CuHecTeTHYHOCTh MY3bIKaJIbHO-XyA0KECTBEHHOTO CO3HAHUS (Ha Mar-lie HCcKyccTBa XX Beka). —
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AKTyaJTbHOCTb TEMBI CBSI3aHA C UCCIIEAOBAaHMEM CHHECTETHUHOCTU MY3bIKalIbHOTO TBOpuecTBa M. Urop-
nénuca. Llenp cTaTbl COOTHOCUTCS C BBISIBIEHHEM CHHECTETUYHOCTH MY3bIKalIbHOH skuBonucu M. Hropné-
Huca. Pemarorcs 3a1a4un, CBSI3aHHBIE C PACCMOTPEHHUEM OCHOBHBIX TTOJIXO/I0B B UCCIECAOBAHUY MY3BIKAIBHOMN
JKUBOMHCH M. Q}opnéana N CHHECTECTUYHOCTH €T0 MY3BIKAJIbHOTO U XYIOKCCTBEHHOI'O TBOPUCCTBA.

B crarbe npezcTaBieH aHaiau3 psijia crielu(GUUECKUX YepT 3CTETHUECKOTO YPOBHS TBOPYECTBA KOMITO3H-
TOpa, KOTOPOE XapaKTePH3yeTCs] Pa3HOCTOPOHHOCTHIO TTOMCKOB aBTopa. JleTanbHOe paccMOTpeHHe oOHapy-
KEHHBIX CHHECTETHUECCKUX SBJICHHUI TBOpuecTBa UropnéHnca mo3BosieT NpOCIeUTh NapayieIn3M B pa3ind-
HBIX HaIPaBICHUSIX: MY3bIKE U H300Pa3UTEIbHOM HCKYCCTBE.

Amnanmsupyertcsi cumdonndeckas nosma «B secy» B paMkax paccMOTpeHHUs] My3bIKH B acriekTe nudde-
PEHLIUPOBAHHOTO BOCIPHSTHUS CIyXO-3pUTEIbHOI CHHECTE3UH, B KOHTEKCTE MEXKUYBCTBEHHBIX aCCOLUALMI
U CIYXO-3pUTEIHHON CHHEeCTe3nH. B muKkiax KuBONMMCHBIX coHaT M. Uropnéauc oTobpakaeT n300pa3uTenb-
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