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CUHECTETUYHOCTH MY3bIKAJIbHOM ’)KUBOITUCH M. YIOPTEHUCA

Jocesa Ceemnana Huronaesna, KanauaaT ICUXOJIOTHUECKUX HAyK, JOIEHT Kadeapsl My3bIKaIbHOTO
obpazoBanwms, MpkyTckuii rocymapcTBeHHbIH yHUBepeuTeT (T. UpkyTtck, PD). E-mail: Loseva@bk.ru

AKTyaJTbHOCTb TEMBI CBSI3aHA C UCCIIEAOBAaHMEM CHHECTETHUHOCTU MY3bIKalIbHOTO TBOpuecTBa M. Urop-
nénuca. Llenp cTaTbl COOTHOCUTCS C BBISIBIEHHEM CHHECTETUYHOCTH MY3bIKalIbHOH skuBonucu M. Hropné-
Huca. Pemarorcs 3a1a4un, CBSI3aHHBIE C PACCMOTPEHHUEM OCHOBHBIX TTOJIXO/I0B B UCCIECAOBAHUY MY3BIKAIBHOMN
JKUBOMHCH M. Q}opnéana N CHHECTECTUYHOCTH €T0 MY3BIKAJIbHOTO U XYIOKCCTBEHHOI'O TBOPUCCTBA.

B crarbe npezcTaBieH aHaiau3 psijia crielu(GUUECKUX YepT 3CTETHUECKOTO YPOBHS TBOPYECTBA KOMITO3H-
TOpa, KOTOPOE XapaKTePH3yeTCs] Pa3HOCTOPOHHOCTHIO TTOMCKOB aBTopa. JleTanbHOe paccMOTpeHHe oOHapy-
KEHHBIX CHHECTETHUECCKUX SBJICHHUI TBOpuecTBa UropnéHnca mo3BosieT NpOCIeUTh NapayieIn3M B pa3ind-
HBIX HaIPaBICHUSIX: MY3bIKE U H300Pa3UTEIbHOM HCKYCCTBE.

Amnanmsupyertcsi cumdonndeckas nosma «B secy» B paMkax paccMOTpeHHUs] My3bIKH B acriekTe nudde-
PEHLIUPOBAHHOTO BOCIPHSTHUS CIyXO-3pUTEIbHOI CHHECTE3UH, B KOHTEKCTE MEXKUYBCTBEHHBIX aCCOLUALMI
U CIYXO-3pUTEIHHON CHHEeCTe3nH. B muKkiax KuBONMMCHBIX coHaT M. Uropnéauc oTobpakaeT n300pa3uTenb-
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HBIMH CPEJICTBAaMH KOMITO3UIIMOHHOE CTPOEHHE MY3bIKaJIbHBIX JKaHPOB. Tak, B »uBONMCHOM nukie «CoHara
Mopst» (cocTosiIeM U3 TPeX MONOTEH: «AJUIerpoy, « AHmaHTe», «PHHAI), OypHBIH MPHOOH CHMBOIH3UPYET
MY3bIKaJIbHYIO (GakTypy (MENOHs 1 aKKOMITAHEMEHT); TUIABHbIE, IIMPOKUE JIMHUH, IPUIITYILICHHBIE TOHA Iepe-
JIAI0T yMUPOTBOPEHHO-MEJICHHBII TEMIT TOPU30HTAJIEH U ITEBYYHX MEJIOHIA; MOIIHBIH B3PbIB CTUXUH, OTPOM-
HBIE IPeOHN OyIIYIOIMIEro MOpPs BOIUIONIAIOT OECIIOKOWHYIO, TMHAMHYHYIO ITOCIIEIHIO0 YacTh IUKJIA.

Pe3synbraThl IPOBEICHHOTO aHAIN3a JA0T BO3MOXXHOCTD CYIIECTBEHHO PACHIMPUTH TIOHUMAHUE KaK My-
3bIKAJIbHOM KUBONMCH HIOpI€HMCA, TaK U YKa3aHHBIX CHHECTETUYECKUX IIPOLIECCOB B LIETIOM.

Ki1roueBblie €10Ba: CUHECTETUYHOCTh, My3bIKaJIbHAsl KHUBOIKCH, CIIyXO-3pPUTENIbHAS CUHECTE3Us, MEX-
YyBCTBEHHBIE aCCOLIUALINH.

SYNAESTETICS OF M. CIURLIONIS’ MUSICAL PAINTING

Loseva Svetlana Nikolaevna, PhD in Psychology, Associate Professor of Department of Music Education,
Irkutsk State University (Irkutsk, Russian Federation). E-mail: Loseva@bk.ru

The relevance of the topic is connected with the study of the synesthesia of the musical creativity
of M. Ciurlionis. The purpose of the article correlates with the identification of the synesthetic nature
of M. Ciurlionis’ musical painting. Problems are solved related to the consideration of the main approaches
in the study of M. Ciurlionis’ musical painting and the synesthetic nature of his musical and artistic creation.

The article presents an analysis of several specific features of the aesthetic level of the composer’s
creativity, which is characterized by the versatility of the author’s searches. A detailed examination of the
discovered synesthetic phenomena of Ciurlionis’ creativity allows us to trace parallelism in various directions:
music and fine arts.

The symphonic poem “In the Woods” is analyzed in the context of viewing the music in the aspect of
differentiated perception of auditory synaesthesia, in the context of interconscious associations and auditory
synaesthesia. In the cycles of the picturesque sonatas by M. Ciurlionis, the compositional structure of musical
genres is depicted by visual means. Thus, in the scenic cycle “The Sonata of the Sea” (consisting of three
canvases: Allegro, Andante, Finale), a rough surf symbolizes a musical invoice (melody and accompaniment);
smooth, wide lines, muted tones convey peacefully slow tempo of contours and melodious melodies; a powerful
explosion of the elements, huge crests of the raging sea embody the restless, dynamic last part of the cycle.

The results of the analysis make it possible to significantly expand the understanding of both, the musical
painting of Ciurlionis and the above-mentioned synaesthetic processes in general.

Keywords: synesthetic, musical painting, auditory synesthesia, interconscious associations.

K mpoOiieMe TpaKkTOBKH CIyXO-3pUTEIBHBIX CH- Ienbro 1aHHOM CTATbU SBISETCS BBISIBICHUE CH-
HEeCTe3uil oOpaIraiich pa3Hble HCCleAoBaTeNnd. Tak,  HECTeTHYHOCTHU MY3BIKaJIbHOM sxnuBonucu M. Uropné-
CpeIr HayYHBIX HHTEPECOB M3BECTHOTO YUCHOTO [ eH-  HHca. 3aadn CTaThH 3aKJIFOYAIOTCS B PACCMOTPEHUHU
puxa OpioBa HEPEAKO BHIICISIINCH BOMPOCH M3yde-  OCHOBHBIX ITOIXOJIOB B MICCICIOBAHUH MY3BIKAIEHON
HHUST OCOOCHHOCTEH BOCHPHUATHS MY3BIKH W BO3HH-  JkuBommcd M. UiopiéHrca W CHHECTETHYHOCTH €Tro
KaOILKMX B ATOM IPOLIECCE CIYXOBBIX U 3PUTENBHBIX  MY3bIKAJIBHOIO U Xy0KECTBEHHOIO TBOPUECTBA.
cuHecTe3uii [7]. AKIIEGHTUPOBAaHUE «CBS3H CIYXOBOTO M. YropnéHuc sBrisieTcss XyI0KHUKOM CHHECTE-
€O 3puTeNbHBIM» B My3bike H. PuMckoro-KopcakoBa — 3uM UCKYCCTB. DCTETHUECKHH ypOBEHBH €ro TBOpYE-
OpUTO OTMedeHO emie B mcciegoBaHusx b. Termo-  cTBa XapakTepu3yeTcsi pa3sHOCTOPOHHOCTBIO ITOWC-
Ba [9, c. 26], KOTOPEIHA, CTIpaBeUINBO yKa3bIBad, 9TO  KOB. Kak KOMITO3HTOp OH CO3[ajl OKOJIO YETHIPEXCOT
cBOcOOpa3ue TalaHTa KOMIIO3HTOpA, €r0 «IYBCTBO  MY3BIKAIBHBIX TPOHM3BEICHHA, CPEIN KOTOPBIX IBE
MPUPOABD», €ro JIF00OBh K HEHl M CIOCOOHOCTh Ha-  KPYIHBIC CUM(OHHYECKUE IO3MEBI, YBEPTIOpA, KaHTa-
OnromaTh ee, Al €My BO3MOXKHOCTH CTaTh «BEJIM-  Ta JJIsl XOpa U OPKECTPa, JABE COHATHI U HECKOJIBKO 11~
YarIMM Nei3aXxXucToM B My3bike» [9, ¢. 27]. KJIOB Bapuamuii s pOpPTEHHaHO, CTPYHHOTO KBap-
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TeTa, MPOM3BENCHUS IS XOpa. YIopiaeHNUC-XYI0KHIK
Hamucas CBBIIIE TPEX COTEH KapTHH, KPOME 3TOro
npoOoBain ceds B JMTEparype, IMO33UH, ITyOIHIH-
CTHUKE. HpI/lMeaneano, 4YTO B MNPOM3BCACHUAX KU-
BOIIMCHU U My3bIKH YUrOpi€Huca MOXXKHO IIPOCIEAUTH
napajuiesn3M: cumdoHudeckas mosma «Mope» mo-
MONHSETCA THUKJIOM KapTHH «CoHara Mops», CHM-
(ormgeckast mosma «B mecy» — kapruHOlt «My3bIKa
necay. [Ipeca mnsa ¢oprenmmano «OceHb» OblTa Ha-
MHCaHa OJHOBPEMEHHO CO CTUXOTBOPHON IMO3MOM
«CoHnaray, TOCBsIIEHHON oceHu. OTAenbHBIA HMH-
Tepec COCTABISET €r0 «My3bIKaJbHAs KUBOIUCH) —
LUKJIBI cOHAT, cuM(oHui, Qyru: «CoHara CONHIAY,
«Comnara 3Be3m», «Mopckast conatay. Kak ormedaer
H. Komsmenko [2; 3; 4], BocpusiTe >KUBOIHCHBIX
monoteH YropreHnca 3pPEeKTUBHO ¢ TTOMOIMIBIO CO3-
JAHUS «TCIITATBTOB 3BYYaHUS KAPTHHY, OCHOBAHHBIX
Ha B3aMMOCBSI3U BU3YaJIbHBIX U aKyCTHYECKUX 00pa-
30B M YYUTHIBAIOIINX MX aKyCTHUECKHE MapameTpbl
[4, c. 298].

My3bika cumdoHHYeckord Mmodmbl «B  mecy»
OYEHb IIO3TUYHA M KUBOIIHCHA, €H CBOMCTBEHHA
OIYXOTBOPEHHOCTH IITYOOKHUM JINYHOCTHBIM OTHOIIIE-
HueM. CaM KOMITO3UTOP CYHUTAJ TOAMY «BIOXHOBEH-
HBIM TICH32)KeM TI0 TTaMATH». B 3ToM mpom3BeneHIH
MIPOSIBUIIOCH YYBCTBO IITyOOKOH JIIOOBM K MpPUPOJIE
poznHoro kpasi. B mosme Her 31bIX (QaHTaCTHYECKHX
CyliecCTB, Bpamue6ﬂmx TAaUHCTBCHHBIX HIOPOXOB, HO
€CTh MU UYEJIOBEYECKUX TPEBOT, KPacoTa U BEIUYHE
MIPUPOIHOTO OBITHSA. AHAIHM3 Pa3BEePHYTOTO SMU30/1a
IIABHOM MapTUH BO3MOXEH C TOUKU 3PEHUS MEKIYB-
CTBEHHBIX aCCOLHUALMH, CIIyXO-3pUTEILHON CUHECTE-
3ud. Ba)kHO HE TONBKO BOOOpaKCHHE CITyIIATEIs,
a BOCIIOMHHAHHs KOMIIO3MTOpA: LIMPOKHE, MSTKHE
AKKOPZbl CTPYHHBIX «KaK THMXMH W JAJICKUH ILIEToT
HaIlIUX JIMTOBCKUX COCEH», «cTapas CKa3Ka JIMTOB-
CKHX coceHy (IHUT. 1Mo [5, ¢. 98]). 3nech BaKHbI U Me/I-
JICHHBIN TEMII, ¥ MATKHIA TeMOp CTPYHHBIX, U IIHPO-
KO€ PACIOJIOKEHHE KPaHUX TOJI0COB TEMBI (BO3AYX
MIPOCTPAHCTBA), © TEMOPOBBIN KOJIOPHUT.

HaneneHHBIH SIPKUM KUBOITUCHBIM 1apOM, KOM-
TIO3UTOP TPHUMEHSJI CBOU CIOCOOHOCTH HE TOJBKO
B JKMBOIIMCHBIX COHaTax, CUM(pOHUH, (yre, MHOTO-
YaCTHBIX HUKJIAX, Kyda BHOCUJI IUHAMUKY PAa3BUTUA
00pa3oB, KOHCTPYKTHBHbIC U (popMasbHbIE MMPHU3HA-
KA MY3bIKaJBHOTO CTPOCHHS («IIPOLECCyaTbHas»
JKUBOITUCh, TO €CTh HAJWYHEe BPEMEHHOTO (aKTo-
pa, HECBOWCTBEHHOTO TPAJAUIIMOHHOW IKHBOIICH),
HO H OCYIIECTBJIST OOPaTHYIO B3aUMOCBSI3b. [10TBIT-
Ka aHAJIMTHYECKOTO PACCMOTPEHHSI MY3bIKH B acIieK-
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Te audQepeHInPOBAaHHOTO BOCHPUSATHS TOBOPUT
0 CITyXO-3pUTENIbHON CUHECTE3UH, B KOHTEKCTE CTOb
JKUBOMUCHOTO counHeHus. B. JlanacOepruc yoemu-
TETLHO PACKPHIBAET MEHEEe HW3BECTHBIE LIUPOKOMY
Kpyry OOpaTHbBIC BIWSHUS JXHBOIMHCH Ha MY3BIKY
Uropnénuca, mpemraras rpaduyeckue, ITHHEAPHO-
MIPOCTPAHCTBCHHBIC (POPMYIBI Pa3BUTHS MEIOIHIA
MHOTHX Tpesoanid, moamsl «Mopey». MckyccTBoBen
BBIBOJIUT OCOOBII PUCYHOK JTBHYKCHUSI — BOCXOJIAIIIAS
¢dpaza, cka4oK K JeuuMe, CIYCK, KOTOpbIe Ompeje-
nseT Kak gertkoHTyp (IIpemton, op. 7, Ne 2; op. 21,
Ne 2 m np.), OTHOCS €r0 K «WHTOHAIIMOHHOMY CJO-
Bapro» KOMIIO3HTOPA, W HAXOAWUT HEONHOKPATHEIC
3pUTEIBHBIC MapauIein ¢ TBOpuecTBOM UropiéHuca-
XyJAOKHUKA (BOCXOJISINAsT KPUBAsl ¥ CITYCK: K TIPUME-
py, B kaptute «Ilokoi», ¢puHane « MOPCKOH COHATHD»
np.). TunwmaHoe BocxokaeHue (pasbl K JACIUME —
«merMa-MarauT (1o JlanacOeprucy), «IerMMOBBIT
JIEUTKOHTYp» [5, ¢. 189, 245].

Kak BrIpaswics spkuii mpencraButeib Cepe-
OpsiHOTO Beka, ¢miocod Bsiuecna Mpanos: «CBou
(daHTacTHYECKHE KAPTUHBI OH JCHCTBUTEIILHO I,
BBIpaKasg HEXHBIMH KpacKaMH, Y30paMH JHHUH,
BCETIa MPHUUYYMLINBONH W HEOOBIYHON KOMITO3ZHITHEH
Kak#e-To KocMudeckue cuMponmm» (tmt. mo [10]).
B nuknax xuBonucHbix coHar M. Yropnéuuc crpe-
MUJICS M300pa3UTEIBHBIME CPEIICTBAMU OTOOPA3UTh
KOMITO3HIIMOHHOE CTPOCHUE MY3bIKAJIbHBIX JKAHPOB.
Tax, >xuBonucHbIN KT «CoHara Mopsi» COCTOUT U3
TpexX MOJOTEH: «Aerpo», «Anpanre», «OuHaD).
[epBast yacTph, « AIierpoy» u300paxkaeT OypHBIN MPH-
00, pUTMHYCCKUIA y30p MOKHO HHTEPIIPETUPOBATH
KaK OBICTPBIN TEMII, a CBCTJIBIC TOHA KAK MaXKOPHBII
nan. B kapruHe MOXHO HaOONAaTh HECKOJIBKO TO-
PHU30HTAIBHBIX IUIACTOB, YTO CHMBOJH3UPYET MY-
3BIKANBHYIO (DaKTypy (METOAHNS W aKKOMITAaHEMEHT).
Bropast yacth «AHOaHTEe» — TUXasi U CIIOKOMHAs —
n300pakacT crsmee Mope, Ha TIyOMHE KOTOPOTro
BOIIAPHIICS IICJIBIA TOPOJ X OCTOBBI MMOTUOIINX KOpa-
Oieit. B nienTpe Oosibinas pyka OepexHO MoJHUMAeT
MapyCHUK Ha MOBEPXHOCTh. 37I€Ch YK€ HEeT TOH pa-
JOCTHOW ITWHAMWKH JIMHUH, KOTOpPHIE OBUTH B «AJ-
JIETPO» — IUIABHBIC, IIMPOKHUE JIMHWUH, MPULITYIICH-
HbIC TOHA IEPEHAI0T YMHPOTBOPEHHO MEJICHHBIH
TEMI TOPU3OHTAJICH M MEBYy4YHX Menonuil. OuHam —
9TO MOUIHBIA B3PbIB CTUXUHU, OTPOMHBIC TpeOHH Oy-
ITYIOIIETO MOPS, BOIUIONIAIOIINE OCCIIOKOHHYIO, TH-
HAMHUYHYIO TTOCJICIHIOI0 YacTh ITMKIA. BOMHBI, n30-
Opa’keHHbBIC Ha KapTHHE, MOXKHO HHTEPIIPETUPOBATH
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KaK IUIacThl MY3BIKJIBHOM (hakTypsl — Ooiee BbI-
Jiep)KaHHasi JIMHKSL Oaca M CTpeMsIasics BBBICH K
KyJIbMUHAIMK Menous. TakuM oOpaszam, )KHBOITHCH
UropnéHuca B 3pesioM IEPUOJIE TBOPUECTBA OCHOBaHA
Ha My3BIKQJIBHBIX (POpMax, a MX MIIACTHKA BOILIOIIA-
€T JIOTHKY MYy3BIKaIbHOTO pa3BUTHs. JKHBOIHCHOE
TBOpuecTBO UIOpnéHHCa Ha3bIBAIM «MY3BIKOW Ha
MonbOepre». M3BecTHBIH XyaoKHUK OcCTpoyMOBa-
Jlebenera BciomuHana: «MHue onu (kapTuHbl Yropié-
HHUCA) Ka3aJIUCh MY3bIKOI, MIPUKPEIUIEHHON K XOJICTY
KpackaMu U 1akamMm» (cM. [8, c. 51]).

Kak oTHOCHTENTPHOE JOKA3aTENBCTBO I[BETHOTO
ciryxa» Komrosurtopa JlanacOepruc Ha3bIBaeT «co-
nogyrHeHue B “Mope” KpacoK TeMOpPOBBIX U TOHAIb-
HbIX» [5, ¢. 121]. Torma mMbl MOXXeM MpeArnonaraTb
HaJIW4He [BETO-CIYXOBOW U JUTEPATYPHOH cCUHECTe-
3WiA, IO aHAJIOTUU CO MHOTUMU padotamu b. ["aneeBa
n . BaHeukuHOHM, a Takke LBETHOM CIyX Kak
BcTpevatontytocss popmy cmuectesuu [1]. «Jluros-
CKUI XyIOXKHUK M KoMno3uTop HropaéHuc, — numer
I". OpnioB, — He Oynyun HU aOCTPAKIIMOHUCTOM B JKH-

BOIIMCH, HHM aBaHTApJHCTOM B MY3bIKE, CO3/1al He-
CKOJIKO CEpHH KapTHWH, OCHOBAHHBIX Ha MY3bI-
KaJIbHBIX TEMaX M KOMIIO3UIIMOHHBIX TPHHIUIIAX
My3bIKH... HeGompiias akBapens “Pyra” — kak mo-
mudoHndeckas (akTypa B YMEHBIICHHUN U B YBEIH-
YEHWH, TEMHas 3€JICHO-TOMy0Oas IBETOBas ramMma
BBI3BIBACT B IPEJICTABICHUN MATKHE IPUIIYIICHHbIE
TEeMOpBI JKMBOITMCHBIX MacC — MEUICHHBIH TEMII.
Llenoe BBINISANT Kak (parMeHT NOoNU(pOHHYECKON
MapTUTYPbI, )KUBOITUCHAS 3aIIUCh MY3bIKAJIbHBIX BIIC-
garineHuit» [6, c. 316], rae BHOBh BOZHUKAET CBETO-
3BYKOBAsi CHHECTE3HS.

Jlmanocts M. UYropnénuca BorioTmia B cebe
CHHTE3 MCKYCCTB M MBICIIH, COCMHUB B €IUHOE Lie-
JI0€ MY3BIKY, )KHBOIUCH, CIIOBO U (ritocodpuro. Dan-
TaCTUYCCKUC MHUPBI, BOINIOTUBIINUECA Ha €ro KapTu-
Hax, JIaJll HEOXKUJIAHHBbIC 3Bydalllde JTHHHH KPacOK
u hopm. CekpeT TOHKOH IHEPTETHKH, TICHXOJIOTH3Ma
KapTiH YiopieHuca, BHIUMO, 3aKIIOYAETCS B TOM,
YTO ATHU TIOJIOTHA THCAJl HE TOJIBKO XYAOKHHK, HO H
MY3BIKaHT.
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COBPEMEHHOE COCTOAHHUE
AKAJEMHUYECKOT'O HCITIOJIHUTEJBCTBA HA IOMPE

Jlonamosa Examepuna Cepzeeéna, cOVCKarellb yU4eHOH CTENCHH KaHuIara MCKyccTBoBeaeHus, Ca-
paroBckasi rocygapcTBeHHas koncepsatopus uMmenu JI. B. Cobunona (r. Capatos, P®). E-mail: rina.cotter@
gmail.com

AKTyaJIbHOCTh TE€MBI 00CYCIIOBIICHA HE3aypsITHOCTHIO CaMOI0 XyHAO0)KECTBEHHOTO SIBIICHHS, KOMM SIBJISI-
eTcsl COBPEMEHHOE aKaJIeMUYeCKOe HCIIOMHUTENILCTBO Ha JoMpe. JlaHHbIM (eHOMEH, BO3HUKIINN Ha pyOexe
XIX—XX BeKoB, CTaJl OIHUM M3 YHHMKQJIbHBIX OTBETBIECHUH COBPEMEHHOIO aKaJEMHYECKOTO MCKYCCTBa,
B KOTOpPOM HamOoJee SPKO MPOCTYMAIOT YEPThl PYCCKOTO HALMOHAIBHOTO Hadania, 0COObIM MENOAN3M M Xa-
PaKTEepHBIC 3JIEMEHTBI PYCCKOIO MY3bIKaJIbHOTO (osibkiopa. L{esb cTathil — BBIIBUTH OCHOBHBIC TCHICHIIUN
pa3BUTHUSI COBPEMEHHOTO aKa/IEMHYECKOTO HCIIONHHUTENBCTBA Ha AOMpe. MeTobl uccienoBaHus — HabIoze-
Hue, cOop M aHanu3 (akToB, U3yYEHNE HOTHBIX M aylMOMaTepHajoB, 0000IIEHNE NCTOPUUECKUX CBEICHHH,
Kacarollixcsl STANOB CTAHOBJICHUSI OTEYECTBEHHOTO HCIIOJIHUTEICTBA HA JoMpe. MarepraioMm HcciienoBa-
HUSI SIBJISIIOTCS TBOPYECTBO COBPEMEHHBIX OTEUECTBECHHBIX KOMITO3UTOPOB, UCTIOIHNTEIECH-IOMPUCTOB, MaTe-
pHanbl KOHKYPCOB, a TaKXKe COOCTBEHHbIE HAOMOeHNs. Pe3ynbraTtoM ncciieoBaHus CTAaHOBUTCS (DUKcALUs
OCHOBHBIX TeH}IeHLII/II‘/II B pa3BUTUH COBPEMECHHOI'0 aKaACMHUYCCKOTO UCIIOJTHUTEILCTBA HA TIOMPE: paHHAA IPO-
(eccronanmzanysi, pernepryapHbli (JIOMpOBBII) YHHBEpcaIn3M, oOpalleHHe K JoMpe NpodheccCHOHaIbHBIX
KOMIO3UTOpOB. OIMH M3 OCHOBHBIX BBIBOJIOB COCTOUT B TOM, YTO, HECMOTpPS Ha HE COBCEM OJIaronpHsTHYIO
MH()OPMALMOHHYIO CPELy, IOMPOBOE aKaIEMHUYECKOE NCTIOIHUTEILCTBO JIEMOHCTPUPYET BEICOKHI YPOBEHBb U
TIPOJOIDKACT Pa3BUBATHCA. BO MHOTOM 3TOMY CIIOCOOCTBYET POBEICHUE BCEPOCCHUICKNX U MEXKTyHAPOIHBIX
KOHKYPCOB HMCIOJIHUTENEH Ha HApOAHBIX MHCTPYMEHTaX, KOTOPHIC OXBATHIBAIOT BCE YPOBHU MY3bIKaJIbHOTO
00pa3oBaHMsI — OT IIKOJIBI J0 By3a.

KoaioueBble ciioBa: My3bIka, I0Mpa, HCIIOIHUTEIBCTBO, aKaJEMUYECKUH, TpodeccHoHaIn3alus, yHUBEp-
canusM, AHnpees, L{pIrankos.

MODERN STATE OF ACADEMIC PERFORMANCE ON DOMRA

Lopatova Ekaterina Sergeevna, Applicant of an Academic Degree of the PhD in Art History, Saratov
State Conservatoire (Saratov, Russian Federation). E-mail: rina.cotter@gmail.com

The relevance of the theme is conditioned by the originality of the artistic phenomenon, which is the
modern academic performance on domra. This phenomenon of the XIX-XX centuries has become one of the
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