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KOMHWYECKOE 1 KOMEJIUMHOE B CIIEKTAKJISIX CEPTESI AGAHACBEBA
MO IBECAM UBAHA BbIPBITTAEBA!

I'nembouyxan fAna Onezosna, kanunar GUIOIOTHYECKUX HayK, pekTop HoBocuOupckoro rocynapcTseH-
HOTO TearpaibHoro nHetutyTa (. HoBocuOupck, P®). E-mail: 79132006124@yandex.ru

B craTbe BBINIONHEH aHAU3 CIICKTAKIICH, MOCTaBICHHBIX B HOBOCHOMPCKOM TOPOACKOM JpaMaTH4eCcKOM
tearpe pexuccepom Cepreem AdanacheBbiM 10 mbecaMm lMBana Bripeimacra. [locTtanoBku 1mo BeipeinacBy
MIPOAHATU3UPOBAHBI B PSTy IPYTUX KOMEIHH, TOCTABICHHBIX B TOPOJICKOM ApamaTiHueckoM Tearpe 3a 30 et
ero ucropun. Kpome toro BrippimaeBckuii UK B pexuccype AdaHacbeBa pacCMaTPUBACTCS B TEOpPETHYE-
CKOM KOHTEKCTE TCOPUHU APaMbl, B YACTHOCTH, TPOOIEMAaTH3HPYETCSI COOTHOIICHNE KOMHYECKOTO M KOMEIHA-
HOTO B TEKCTaX ITbEC U B CIICHUICCKOM TEKCTE CTIIEKTaKJICH. ABTOP CTaThH MOKA3bIBACT, KAKIM 00pa30M HPOHUS
B Opamaryprun VBana BrIpbimaeBa B3auMOICHCTBYET ¢ pekuccepckumu npuemamu Ceprest AdaHacbeBa U
KaK MEHSETCS CITI0CO0 ITOTO B3aMMOICHCTBHSA C KAXKIION CIIEMyFOIIeii TocTaHOBKOH. CIICHIIECKII TEKCT CIIeK-
TaKJICH PacCMOTPEH BO B3aWMOCBSI3M BCEX YPOBHEU €ro XyIOXKCCTBEHHOW OpTraHW3allld, OT CICHOTpapuu U
KOCTEOMOB JI0 CII0C00a aKTepCKOTo cymiecTBoBanus. CesiaH BRIBO, YTO B3aHMOJICHCTBAE KOMHUYECKOTO U KO-
MEIUIHHOTO ¢ pexuccepckumu mpueMamu AdaHacheBa 1o becaM BEIpbiliacBa BRICTPAUBACTCS B METACKIKET:
OT TParuKOMUYECKOTO KOHTpanyHKkTa B « Tanie Jlenn» kK KoMU3My U cMeXy TeaTpa Macku B «utro3usx» u 3a-
Bepmaetcs B « Dreamworksy, OM3K0# 110 jkaHpy K KOMEIUH a0dCypia, PEIICHHON B CTHIMCTUKE MOJIOZCIKHOTO
TEJIEBU3UOHHOIO CEpUala.

KuiroueBble cjioBa: TearpalibHOE MCKYcCTBO, HOBOCHMOUPCKUI TOPOJCKOW JpaMaTHUeCKHi TeaTtp, pe-
JKUCCEPCKUM MeTop, nbechl VBaHa BelpeinaeBa, aHanu3 CIEKTAaKJIEH, KapHaBalbHAsl KyJIbTypa, KOMUUYECKOE
1 KOMEIUIHOE.

ON THE COMIC AND COMEDY IN SERGEY AFANASSYEV’S PERFOMANCES
ON THE PLAYS BY IVAN VYRYPAEV?

Glembotskaya Yana Olegovna, PhD in Philology, Rector of Novosibirsk State Theatre Institute
(Novosibirsk, Russian Federation). E-mail: 79132006124@yandex.ru

The article presents the analysis of the performances on Ivan Vyrypaev’s plays directed by Sergey
Afanasyev. Afanasyev had staged three plays by Vyrypayev in the period from 2010 up to 2016 in Novosibirsk
City Drama Theatre. “Delhi Dance,” “Illusions” and “Dreamworks” were interpreted by the director as
comedies developing the ironic potential of the plays. So called “the newest drama” of the post Soviet period
was fixated on the situation of values collapse in the society and thus was focused on the “lower depths” of
the social strata. Vyrypaev has chosen another way to overcome the social depression of his generation of
playwrights: he created highly sophisticated narratives featuring “Western Life.” But all the foreign names
and upper middle class professions are only actors’ masks making ironic effects. The three works by Vyrypaev

! Crarps noarorosieHa npu puHaHCOBOH noaaepskke PODU u MuHuCTEepCTBa 00pa3oBaHusl, HAYKH 1 HHHOBAIIHOH-
Ho# monuTrkyn HoBocuOMpCKkoit 06acTu B pamkax HaydHO-HccienoBarensckoro npoekra Ne 17-14-54001 «HoBocubup-
cKoe creHn4eckoe uckycctBo 1980-2000-x rogoB B (hoKyce COBPEMEHHOTO TEaTPOBEICHIUS.

2 The article is prepared with the financial support of the Russian Foundation for Fundamental Research
and the Ministry for education, science and innovation in the frames of the project no. 17-14-54001 “Novosibirsk stage
art in the focus of the contemporary theatre critics”.
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interpreted by Afanasyev are discussed as the continuation of the “comedy profile” of the theatre. The analysis
is theoretically based on the difference between the notions “the comic” and “the comedy” developed in the
research on drama theory by professor from Tomsk Valentina Golovchiner. The performance aesthetics is
considered as the interlacing of all the layers of stage versions of the plays: from sets and costumes to the
way of actors’ self-presentation. The analysis leads to the conclusion that the usage of comic and comedy
techniques in all the three performances differs from tragic counterpoint in “Delhi Dance” to the theatre of mask
in “Illusions” and finally goes further to the tricks of TV shows and youth sitcoms in “Dreamwoks.” The comic
and comedy are conceptualized as the way to overcome the problem of “under-substances” as it is described
in the article by professor Kuznetsov in his research devoted to the new writing in Russia at the end of the 20"

and beginning of the 21* centuries.

Keywords: performing arts, Novosibirsk City Drama Theatre, director’s analysis, dramas written by
Ivan Vyrypayev, analysis of performances, carnival laughter culture, the comic versus the comedy.

3a 30-netHIO0 ucTopuio HoBocmOmpckoro ro-
POJICKOTO JpaMaTU4ecKkoro Tearpa B pemnepryape
OBLTO MHOTO CIIEKTaKJIeH KoMeauitHoro xanpa. Oco-
6bie oTHOMIEHH ¢ ToMopoM Ceprest AdaHacbeBa Kak
pexuccepa M Kak XyI0)KECTBEHHOI'O PYyKOBOIUTEIS
Tearpa BHIHBI Y€ B JKaHPOBBIX O0O3HAYEHUSIX B
aduIe — «II0I3aroJIOBKM» HAYMHAIOT UTPY CO 3pH-
TEJIeM €IIe /IO TOro, KaK OH OKaKEeTCS! B 3PUTEIILHOM
3anme. IlpuBeneM HECKOJIBKO IPUMEPOB, BBHIIEIHB
KaHpPOBOE O0O3HAUCHME, HaredyaTaHHOe B adwuiile
(wnu Ha caiite), kypcuBom: «Ha nue. Iopwvxuti, Kypu-
ya u 0xcasy, «B3pocaas 104b MOJIOJOTO YEIOBEKa.
Cmunaxcos yxa ¢ nepepvisom», «Ilmoasl npocaerie-
Hus. Yorcacer», «becnpumanuuna. IiymieHue Hao
Kaaccuxou», «C TI00MMBIMU He paccTaBaiitecs. Ma-
Jnocemetinas komeous», «ObOparHasi CTOpPOHA JYHBI.
beimosas panmacmazopus».

UrpoBoii, a nHOT1a 1 KOMUYECKU-TIPOBOKAIIMOH-
HBIH TIOZIXO/T K 0003HAUCHMIO KaHpa — TO OUH M3
CUTHAJIOB O TOM, YTO KOMEINifHAasI, CMEX0Basi, KapHa-
BaJbHAsI NIPUPOJA BAKHA JUIS TBOPYECKOH Iporpam-
mbl Tearpa 11/p Ceprest AdpanacseBa. Kpome komenuii
C OPUTHHAJILHBIMH MO/13ar0JIOBKAMH, ECTb €111 1 ITPO-
CTO KOMeOuu, Ha CETOJHAIIHUI JeHb B adulle Tear-
pa ux 4erblpe (HE cUMTas CIIEKTaKIeH s JeTeid):
«lyTkun B iryXoMaHmW», «3ej1eHast 30Ha», «XaHymay,
«PeBuzop».

Jlo mosiBieHMs B peniepTyape tearpa nbec MBana
Beipeimaesa C. H. AdanacseB oOpamaercs mpeumy-
IIECTBEHHO K KIIACCHYCCKOW JpamMarypri, emast
HEKOTOpbIe UCKMoYeHus a1 HoBocnbupckux aBTo-
poB: gonryto xu3Hb Ha cuene HIJIT npoxkuna nbeca
«Ilytkn B mryxomanm» M. MypeHko, Ta ke cyas0a

«IOTITOUTPATIOIIETO» CHEKTAKIIS, BEPOATHO, OKHAIACT
«Ob6parnyto cropony Jlyns» A. [Tacmana. Caenyer
OTMETHTD, YTO B ITBECHI CBOMX 3EMJISIKOB U POBECHHU-
koB Mypenko u Ilacmana Cepreii AdanacbeB BMe-
[IMBAETCSl PEIMIUTENBHO, COKpamasi, IOMUCHIBAs H
BHUJIOU3MEHSIS] aBTOPCKUM TEKCT. DTO COBEPIIEHHO HE
MOXOXKEe Ha €ro oOpalieHue ¢ KIACCUKOM, K KOTOPO
OH OTHOCHTCS C TIOMYCPKHYTHIM ITOYTCHUEM, BCETIa
OTME4as B UHTCPBBIO U B JIMYHBIX 06pau1eH1/1;1x K ITy-
ONHKe Tiepel TMPEMbEpPOl, YTO OH CTaBUT Ty IIbECY,
KOTOpYIO Hamucan aBrop. B ciydae ¢ kinaccukoit ero
HHTEPIpETais — 3TO BCETHa «Pa3TajbIBaHME) aB-
TOPCKOT'0 3aMbIciia, HaMepeHHus, nocnanus. Koppekr-
HOE, Jake, MOKHO CKa3aTh, aKaJIEMHYECKU CTPOTOE
oOpalieHne ¢ KIACCHYECKUM TEKCTOM OTHOCHTCS
B paBHOM cTerneHu U K Hacneauto Yexona, [llexcru-
pa, ToncToro, 1 K MPOU3BEAECHUSIM COBETCKHUX KIac-
cukoB Bononuna, BammunoBa u JleonoBa. B atom
cMbIcie Apamaryprusi lBana BeippimacBa Takke
MomnaaaeT B KiIaccu4yeckui psin — pexuccep Cepreit
AdaHackeB C TIHETETOM OTHOCHUTCS K BOJIE Jpama-
Typra ¥ CTaBUT IIbECHI MOJIOJIOTO aBTOPA, HE MCKaXKast
ABTOPCKUH TEKCT.

IIpocmorpes penepryapusie auctsl HIZIT, Bu-
M, 9TO B aduIIe TeaTpa MPaKTHIeCKH HET HOBOM
JpaMbl, a COBpPEMEHHasl Ibeca MOSABISIETCSA JIUIIb
B CTaTyCe «IIPOCKTa», HapUMep, KaK Pe3ylbTaT co-
TpynHuuecTBa ¢ MHcTHTYyTOM ['eTe mnn kak qumiom-
HBI CIEKTaKJIb YYEHHMKOB-pexuccepoB. Yem xe
okazaincs Onmu3ok npamarypr Van Bripeimaes pe-
xuccepy AdanacbeBy? [lo-BuanMomy, HMEHHO KO-
MUYECKUN MOTeHuuan nbec VBana Bripeinaesa, ero
OCTPOYMHBIE TEKCTHI 3acTaBWIM pexuccepa Cepres
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AdanacbeBa B3ATh 3TOT IpaMaTyprudecKuii MaTepu-
an B paboty. [Ipexae uem paccmarpuBaTh KOMHUYE-
CKH M KOMEAMWHBINA acMeKTHI B crieKTakisix Cepres
AdanacbeBa 1o neecam VBana Bwipbinaesa, yTou-
HUM, B 9eM pa3HUIIA MEKIY STUMH TOHATHASIMH C TOU-
KU 3pEHHUsSI TEOPUU IPaMBbI.

O pasrpaHueHNH KOMHYECKOTO ¥ KOMeEIWid-
Horo B Jpamarypruu nucaina B. E. TonoBumnuep
B cBoeH crathe «KomMmemuitHOe, KOMUUECKOE, CMEXO0-
Boe». B aToii pabore, Ha OCHOBE MOIPOOHOTO aHAIH-
3a (DyHKIIMI KOMH3Ma U CMeXa B JIpaMaTyprudaeckoM
MIPOU3BEICHUH, COICPKHUTCS TECOPCTUYCCKH IICHHOE
CYXJICHHE O HCOOXOIMMOCTH Pa3rPaHUYUBATH KOME-
TUHHYIO TIPUPOLY ThEC U KOMHUYECKOE BHE KOMEIUH
[2, c. 47-57]. Ha ocHoBe anamu3a nsec «Jduu Typ-
omapix» M. BynrakoBa m «Manrmar» H. Dpmmana
HccieIoBaTesb MOKa3bIBAET, YTO KOMEAUMHOE OTHO-
CUTCSI K KOMEINH KaK K MPOM3BEICHUIO IpaMaTHye-
CKOT'O UCKYCCTBa, a TAK)KE K TeaTpalIbHbIM IIpUeMam
OpTraHU3aINH JEHCTBUSA B KOMEINHU U K CIICHUYECKUM
KOMEIUIHBIM TprokaM U 3ddekram. Komuueckoe
K€ TPUCYIIEC HE TOJIBKO HCKYCCTBY, HO W KYNBType
B LIEJIOM, KOMUYECKOE CYILECTBOBAJIO B PUTYaTbHBIX
¢dopmax 10 TOro, Kak C(HOPMHPOBAIACH KOMEIHS,
MOSIBUJICS TE€aTp W JpaMaTyprusi Kak poj JINTepary-
pel. O. M. ®@pelineHbepr yTBepKIaeT, 4TO JPEBHUM
KOMHU3M IHpe KoMmeauu [6], HO M B COBPEMEHHOU
KyJIbTYpe KOMH3M U CMeX CYIIECTBYIOT HE TOJBKO B
CJIOBECHOM M TeaTpaJbHOM MCKyccTBe. B HacTosmieit
CTaThe MBI CTABUM Iepel COOOH 3a/1auy MpOoaHaIH3H-
poBaTh, KaKUM 00pa30M UPOHHUS B Apamarypruu VBa-
Ha BripbinaeBa B3auMOIEHCTBYET C PEKUCCEPCKUMU
npuemamu Ceprest AdhaHacheBa ¥ KaKk MEHSIETCSI CITO-
co0 TaKoro B3aMMOJICHCTBHS C KXKIOW CICAYIOUICH
MMOCTAaHOBKOM.

B ucropuu cnekrakieit no neecam VMana Bel-
peinaeBa B HI'IT ecth cBoii croxkeT: B Tearpe UJIET
YK€ TpeThsl IMbeca ITOro amropa, «Dreamworksy,
peMbepa KOTopoil cocrosnack B uioHe 2016 rona.
A HauuHazucs «BbIpbliaeBckud mukim» B HIAT
¢ «Tanna [lenn», xoTopbiM pexuccep AdaHacheB
OBUT yBJICYCH HE TONBKO KaK ITOCTAaHOBIIWK, HO H
KaK 4MTaTeNb, B3bICKATEIbHBIA LEHUTENb U3SIIIHON
cioBecHocTH. «Tanen Jlenu» K HacTOSILEMY MOMEH-
Ty YK€ CHAT C pemnepryapa, NpeMbepa €ro BhIILIA
B 2010 romy, a TEKCT «HEOKOHUYEHHOTO BapHaHTa 2»
aToi nbechl garuposad 18 urons 2009. B 2010 rony,
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C TTOCTAHOBKOHM CIIEKTAKJISI 1O IbeCce COBCEM HOBOM,
TOJIBKO YTO OMMyOJIMKOBAHHOU, peXHCCep, BEPOSITHO,
CBSI3BIBAJI HAAEXK/bl HA OOHOBJIEHHE TEaTpPalbHOTO
SI3bIKa ¥ Ha HOBBIW OMBIT CIIEHUYECKOTO CyIEeCTBOBA-
HUSI JIs1 aKTEPOB TeaTrpa. APTUCTHI CIIPABUIINCH C pe-
JKACCEPCKON 3a/laueil: MPUCBOUIU HEMPOCTOM TEKCT
nbechl « Tanen Jlenny, MacTEpCKU pelaiy 3a1a4u OT-
CTpaHEHHO} MaHepbl KOHLIEPTHOTO MCIIOJHEHHS TEeK-
cTa, OanaHcupys Ha TPaHULIC MEKAY TPATUIIHOHHBIM
TEarpoM IEPeXHMBAHMS M JIUTEPATypHBIM TEaTPOM.
[TonmpoGHOE omucaHue CHIEKTAKIsI MOXHO HaWTH
B HAIlCHl peleH3WH Ha CHEKTaK/Ib, OIyOJIMKOBaH-
Hoit B 3 (61) Homepe ITTXK 3a 2010 ron. Kak Obu10
3aMEYCHO HAMM paHee, «B CIIEKTAKIE CIOKHIOCH
MapTHEPCTBO, MTOBOJIOM JJIs1 KOTOPOTo, KOHEYHO, CTa-
HOBHTCS HE UCTOPHS (€€ HEeT), a METaCIOXKET: COBMECT-
Hasi JTIF000BHAst 0OpHOA aAPTUCTOB C MBECOM, UX IIEX0-
Basl CONMIAPHOCTb. PUTM CIIEKTaKIsl OpraHM30BaH
JKECTKO, B HEM MOYKHO Pa3JIMuUTh OOJIbIINE U MaJIble
BOJHBI: BHYTPH OJHOAKTHBIX ITIbEC, MEKAY HHUMHU U
BHYTpPHU Ka)KI0H pOJIM. AKTEPHI SIBHO OIIYLIAIOT ce0s
3By4allIMU HHCTPYMEHTAMH U MOIY4YaroT yHZOBOJIb-
CTBHE OT apTHKYJSIIUU W TOJOCOBEICHHMS: JIEpXKaT-
¢l KOMIIb(O, BBICKA3BIBAIOTCS PA3BEPHYTO, HUYETO
He 9yBCcTBYIOT» [1]. TaHen xak meradopa KpacoTsl,
HEIOCTYIHOM JUIsSL onucanus, B IbeCe onucan CTONb
MHOTOKPAaTHO M BOCTOP)KEHHO, YTO MHOTOCIIOBHBIN
W MCIOJIHEHHBIH nad)oca MaHernpyuK Kpacore TaHIa
nepexoauT B napoauio. pamatypr Beipbinaes upo-
HUYECKH OTCHUIAET YUTATENs K MeTaU3UKe IK30TH-
YECKOIo [l €BPOIIEHIIa BOCTOUHOTO TaHLA, KOTOPbII
JIOJDKEH OBLI TMOCITYKUTh OOHOBJICHHIO YCTaBIICH
KyasTypsl EBporiel eme Ha pyoexe XIX—XX BekoB:
«Kynbr TaHIa, NPOHU3ABIIHMI OCHOBHBIE OKKYJIETHBIE
JIOKTPHUHBI pyOeka BEKOB M paCIpOCTPAHUBIIHIICS HA
BCIO KyJBTYpy Hadaja BeKa, HECOMHEHHO, BOCXOIUT
K auoHucuiickomy Hauyany Huwuime. Tanen onenu-
BAQJICSl €TO TPHUBEPKEHIIAMU KaK CII0CO0 BOCCTaHO-
BUTHb MHCTUHKTHUBHYIO, OPraHNM4YC€CKYIO HCJIOCTHOCTD
YeJIOBeKa U €ro CBSA3b C MHUPO3JaHHWEM Ha MpPpaLHo-
HaJIbHBIX, «@HTUTCOPETUYECKUX» (10 BBIPAKEHHIO
Humme) ocnoBax. KpymHedmmii aHTIHHACKUN MH-
ctuk Aneiicrep Kpoynu B 1910 rony nsiTaercs Bo3-
pPOAUTH DIIEBCHHCKHE MUCTEPHUHU, B OCHOBE KOTOPBIX
JIKUT TPAHC, JOCTUTAEMbIH C ITOMOLIBIO TaHIA.
ITpm 3TOM COCTOsSIHME, KOTOPOTO JIOJKEH OBLT J0-
CTHYb MUCTHUK, OBIIIO YpE3BBIYAHHO CXOHO C TUITHO-
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THYECKUM, TPOMEXYTOUHBIM MEXIy CHOM U Ooap-
cTBOBaHMEM» [8, c. 65].

K ¢unany cnexkrakist HacTymaeT JOBOJBHO He-
OXKMJIAHHBII KaTapcuc: )KECTKas KOHCTPYKIIHUS CIIeK-
TaKJIsI-KOHIIEPTa, BUPTYO3HAs! UTPa aKTEPOB-UTEIIOB,
XOpOIIO OTCTPOCHHBIH aKTEPCKHUH aHCcaMOlb, TEKCT,
WTparomuii B OMcep cIoBecHOTro adcypaa, — BCe 3TO
BO3BpAIlaeT 3puTeis K cebe, K IPUMHUPEHHIO C CO0-
CTBEHHOH OOBIKHOBEHHOM >KH3HBLIO, INIE€ HET MECTa
HeBbiHOCUMON Kpacore «Tanma [lenu». WmMenHo
(dopMa CrieKTaKIIsi TIOMOTaeT 3PHUTENI0 MPUMHPHTh-
Csl C MOBCEIHEBHOCTHIO, MIIH, KaK CKa3aHO B ITbECe,
«IIPOCTO TIO3BOJIMTH BCeMy ObITh». B 3TOM crekra-
KJIe «MHOCTPAHHOE», K30THYECKOE MTPOUCXOKICHHUE
«raHua Jlenm» naer BO3MOXKHOCTh NEPEBECTH pas-
TOBOP O COOTHOLIEHHH MCKYCCTBa M MOpPAJH B Ipe-
JIeTIbHO aOCTPaKTHYIO MJIOCKOCTb, TPOM3BECTH OTPHIB
OT TTOBCEAHEBHOCTH.

BosBenenue B aOCOJIOT «BO3BBIILIEHHOTO U IIpe-
KpacHOTO» B TEKCTaxX BwIpbiacBa 3acTaBiseT Ha-
CTOPOXKUTBCS, HET JIM 3€Ch TTOJIBOXA CO CTOPOHBI aB-
topa. JleiictButensHO, MiBaH BripbeinaeB kak peasnb-
HBII YeJIOBEK JTAJIEK OT TOT0, YTOOBI 3aININATh H/ICTO
YUCTOTO HUCKYCCTBAa, HA0OOPOT, OH MOT ObI TpHCOe-
JVHUTHCS K 3HaMeHHTOMy MaHHpecTy benmmnckoro
«ConMaNbHOCTh MM CMEPTH», KaK TOYHO 3aMeyaeT
Mapuna JIMuTpeBckas [5] B HHTEpBEIO C Apamaryp-
roM. B 3tom pasrosope MBan BsIpbinaes nenaer
B)XHOE 3asiBICHHE OTHOCHTEIBHO «BBICOKOTO HC-
KyCCTBa», IPU3HACTCS, YTO OH HE JIFOOUT HU OINEpBI,
HU OaneTa: «A BOOOIIE s HE OYEHB JIOONI0 MCKYyC-
CTBO. Y MEHs MOCTOSIHHBIH CIIOp C OTIOM (OH Tpe-
MI0/1aBaTelb), KOTOPBIH TOBOPHUT, YTO HCKYCCTBO —
OecnionezHoe 3aHsTHE. 1 1 ¢ HUM BCe BpeMsl CIIOpIo,
HO BOOOIIE-TO s C HUM comiaceH. Sl He MOHMMaro
HCKYCCTBa B YHCTOM BHJE, HE MOTY HACIIaXIaThCs
0ajeToM MK onepoi. DTo Most JIMuHas podiema, s
0CO3HaI0 (HaBEpHOE, 3TO JIEJI0 BKyCa MM BOCIHTA-
Hus). Ho 151t MEHs HCKyCCTBO — 9TO AMAJIOT O YEM-TO,
B HEM JIOJDKHA OBITH MpOOJieMa, 3aa49a BOCIIUTAHHS
wim 00pa3oBaHUs, UCKYCCTBO JIOJDKHO CTaBHThH BO-
pocHl PUIOCOPCKHUE, COIHATbHbIC, TOTUTHICCKHUE,
9KOHOMUYECKHE, OHO JIOJDKHO y4acTBOBAaTh B JKU3HH
TOTO MHpa (5 y’KEe HE TOBOPIO — CTPAHbI), B KOTOPOM
Xy/IOXKHHUK, €r0 CO3/AIOIINH, XKHUBET. XyAOKHHK JI0JI-
KEH OCMBICIATE. CaxapoB — 3TO TOXKE UCKYCCTBO, €TI0
HayKa — 9TO HCKYCCTBO, €TO PAaCKasHUE IO TTOBOIY
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JIOKyMEHTOB, KOTOpPBIE OH HOJIKCHIBAI, — TOXE HC-
KyccTBO. J[pyroe 7eno, 4To OH HEXYy/I0KECTBEHHO €T0
odopmitst...». OTKa3 OT WAEH YNUCTOTO HCKyCCTBa
B IOJIb3y OOLIECTBEHHOW IIOJIb3bl, YUYHUTEILCTBA H
MIPOCBEIICHU, BEpOsATHO, ipuBen tearp 1/p C. Ada-
HacbeBa K HEOOXOIMMOCTH CJIeIaTh CICAYIOIIHUI 1ar
B HCCJICZIOBAHUHM COBPEMEHHOCTH HA MaTepHuaie Jpa-
Marypruu Beipbinaesa.

B cnenyromeii neece Briprinaesa, nocrapieH-
noii B HI'IT Cepreem AdanacbeBbIM, aBTOp 33/aeT-
¢ BOIIPOCAaMH 3THKH U MOpPaJi, CTaBUT Iepes co0oi
3ajia4y MOTOBOPHUTH O JIFOOBHU, HO IOCTAPaThCs OBITH
MPEJeNbHO YECTHBIM ITI0 OTHOIICHHIO K YUTATEINIO
sputento. Ecin B «Tanue Jlenn» ycKonb3aromum
ObUIO TOHATHE O Kpacote, T0 B «Miuto3usx» mpo-
Oonematm3mpyeTrcs wuaes mgodpomerenu. Ilpembepa
«Mnmo3uii» B HIJIT cocrostmacs 7 maprta 2012 rony,
panee B Poccun nbecy nocrtaBui cam BeIpbinaeB B
tearpe «[Ipakruka». 13 Tpex nocraHoBok AdaHacbe-
Ba 10 nbecaM Beipbimaesa «Mmmo3nmy — CrieKTakib,
pEILIEHHBIN ¢ aKTUBHBIM HCIOIb30BAHUEM KOMEAUN-
HBIX NPHUEMOB. MBI BUANM, KaK MUMEHHO CIICHHYE-
CKHI, TeaTpaIbHbII I0OMOpP, KOMEAUNHOE HAuano, 10-
0aBJISIIOT JOTIOJIHUTENBHBII CIIEHUUECKH «JIEKCHKOH
KECTOB» K IIbece, He 00aaronel 4epraMu KOMeTUH
Kak jkaHpa, HallMCaHHOH B (pOpMe HECKOJIBKHX IPO-
CTPaHHBIX MHOTOCJIOBHBIX MOHOJIOTOB. 3/1€Ch PEXKNIC-
cep MPUBOAMT 3PHUTEIISl K BHIBOAY 00 WILUIIO30PHOCTH
OTHOIICHUH W HEHA/Ie)KHOCTH SI3bIKa, HO JICIAET 3TO
TIOMHMMO TEKCTa, Kak Obl B IIapaJuICIIbHOM CIOXKETE aK-
TEPCKOW UIPHI.

MuHuManu3M B cueHorpaduu mojjepKuBacT
MIPEATIOKEHHYIO PEKHCCEPOM UTPY B «3arpaHUIHOE
KHHO»: Ha CIIEHE TOJILKO OapHasi CTOWKa C BBICOKH-
MU TabypeTaMu M HEOOJBIIONW KOBPUK C IICTEHBIM
kpeciom. Ha skpane-3aguuke (QyHKIMH HadalbHBIX
TUTPOB BBIIOJIHSIOT (POTOTIOPTPETHI COABTOPOB CIIEK-
TaKJIs, 32 KaJJpOM — POBHBIM MY’>KCKOW ToJIoC, KaKUM
OOBIYHO YHTAIOT TUTPHI B TEPEBOJEC, MEPECUHUCIISICT:
xynoxHuk Jxek Berrpuano, kommosutop AcTop
[Iesnmona, npamarypr Msan AnexcannpoBud Bei-
peimaeB, akrepsl CHexkaHHa MopasuHOBa, TaTksHa
Kynsnosa, Anapeit fxosnes, Ilaen Ilomnskos, pe-
xuccep Cepreit AdanacseB. KpacuBas Xu3Hp cXo-
JIUT C DKpaHa Ha cleHy: AHApel SIkoBieB HecnemHo
OTKpPBIBAET OYTBUIKY KpacHOTo MpoQeCcCHOHATBHBIM
IITOIIOPOM, PA3JIMBAacT BHHO B NpAGUIbHbIE OOKAIIBI.
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JKeHIIMHBI KpacUBBI, UX IUIATHS, NMPHYCCKU, MaHU-
KIOp ¥ MakKusDK 0€3yNpedHbl, Ha MY)XYHMHAX OTIIMYHO
CHJIAT OPOTHE KOCTIOMEI. TeKCTHI MOHOJOTOB TIPO-
W3HOCSTCS BUPTYO3HO-TEXHUYHO, HA dKpaHE CMEHS-
IOT JpyT Jpyra KapTuHBl BeTTpnaHo, B HUX BCE TO
’Ke: BUHO, JIbIM CHT'apeT M JIaMbl B IUIATHSIX C TOJIBIMU
cnuHaMHU. VICTIONTHUTEhCKOE MacTepPCTBO apTHCTOB,
YHUTAIOIMX MHOI'OCTPAHWYHBIC MOHOJIOTH Hau3yCTh,
MOJ/ICPKUBACT TPUIIOTHATYIO aTrMocdepy CaloH-
HOW nwuTeparypHoctu. lcronp3oBanue mnomoOHOTO
npueMa B cnekrakie Mronb no mbece Boipbinmaesa
ormeueHO B cratbe Kommu JIvtoceit (Coleen Lusey)
«Hacuine u ynymee B nbecax MBana Bripbinaesay,
nocesinieHHONH mnbecam «Kucinopon», «beitue Ho-
Mep 2» u «Uromey. MccnenoBarens oTMedaeT, uTo
HCTIONIHEHHE MOHOIIOTA MaHBAKA-IIIOIoeaa aKTPH-
COW yCHJIMBAET OCTPaHEHHUE, a CTPOTOe KOHLEPTHOE
TUTaThe W CIIOKOWHAs MaHepa HMCIIOTHECHUS BCTyMaeT
B IIPOTHBOPEYHE C BBI3BIBAIONIMM IIPOTECT PEIop-
TaxeM, MoAPOOHO COOOMIAIONINM BCE TOAPOOHOCTH
yOUMICTB, pacuJICHEHUs TEN JKEPTB M MOEAAHHS HX.
B 10 e Bpems, 3TOT KOHTPACT JODKEH OOOCTPHTH
BOCIIPHSITHE TyOJIIMKH YK€ ITPUBBIKIIECH K HACHIIHIO B
HOBOCTSIX KMHO M Jipyrux ucrouHukax: «This visual
contradiction possibly re-sensitized an audience that
has become accustomed to violent images in news,
films and other sources» [9, c. 5].

OpHaKo 3TOT «IJIaMyp» TO U JIeN0 pa30uBaeTCs
0 BCSAKHE HECYPA3HOCTH, IPUITyMaHHBIE PEXKACCEPOM
U pas3bITpaHHbIE aKTEpaMH TaK, YTO KaKEeTCs, 4TO
9TO cillydailiHble «Ipomaxu». AHzaped SIKoBieB Kak
Obl ciyyaiiHO HaTbIKaeTcsl Ha npeaMeTsl, CHexaH-
Ha MOpIBUHOBA, IEMOHCTPATHBHO CKydasi BO BpeMs
Monosora Taresiabl JKynsiHOBOH, CHUMaeT Ty(iro u
BCMAaTpUBaeTcsi B Ty(elbHOE HYTPO, MBITAsICh I10-
HATb, YTO K€ € MellaeT — KaMelleK, TBO3IuK? DTo
TO, YTO B NEUATHOM TEKCTE HA3bIBACTCS OIEYATKOM,
B PEYH — OTOBOPKOM, a B CLICHIYECKOM TEKCTE MOXKET
OBITH HA3BaHO JIAIIIY — BCTABHBIMH TPIOKAMHU, HE CBSI-
3aHHBIMHU C CIO’KETOM, M HE BIVSIOIINC HA Pa3BUTHE
nucropun. Takue «HeIOpa3yMEHHUs» PACCHIIAHBI IO
CIIEKTAKJIIO IEAPOH pyKOH MOCTAaHOBIMKA, H UMEHHO
OHM HE JaAyT 3aCKyuyaTb 3pUTENI0, UMEIOIEMY 3pe-
HUE, CIIyX W 9yBCTBO FoMopa. Hampumep, B MoHOJIOTE
00 M3MEHEHHOM COCTOSHHHM, KOTOPBIH NMPOU3HOCHUT
ITaBen ITlomsikoB, Ba clioBa MPOU3HOCATCS OCOOEH-
HBIM 00pa3oM — «MSTKHH» M «TBEPIBIN», KaK «MsIX-
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Kail» U «ThBEPAbII» COOTBETCTBEHHO. DTOT PEUYEBOM
MPUEM BBI3BIBAET BOJHY BOOJAYIICBICHHUS M CMEXa
B 3aJie, 0COOCHHO OypHO pearupyroT 3PUTEIH, 3HAKO-
MBIE C JIMTEPATypPHOH HOPMOW IPOU3HOLLEHUS ITUX
cioB. K guHamy ciekTakis apTHCTHI CTAHOBSITCS BCE
Ooubiie coOOM, repecTaBasi UrpaTh JIIOJEH U3 YCIIOB-
HOTO «3amagHoro ¢mibMa». HarpoMmokaeHne Ik,
W WUTFO3UH, WK MPESICMEPTHOTO Opena mepcoHa-
KEW BCe JabIIIe YBOIAT 3PUTEIS OT OOLIETIPHHITOTO
MIPEICTABICHUS O «IIPABIE», OT JKCIIAHWS BBISICHUTH,
Kak ke Bce ObUI0 Ha camom Oene. Takoe cBOOOIHOE
OTHOIIICHHE JIpaMaTypra K BOpocaM YKOPEHCHHOCTH
COOBITHII TIBECHI B PEAJbHOCTH, HUX «IOCTOBEPHO-
CTH» BITOJTHE TUTTUYHO TSI HOBEHIIICH IpaMaTyprin:
«...CHOXKET BBICTPAaUBACTCS TaK, YTO TPEOyeT MHOIO-
KpaTHOTO MIPOYTCHHUS W BBI3BIBAET MOMEHTAIBHYIO
arpeccuro YMTaTeNsl U3-3a «OTCYTCTBHSD CMBICIIA»
[7, c. 69]. B cnekrakne AdanacseBa «mmro3mm»
«OTCYTCTBHE» CMBICIIA, @ TOYHEE — 3allyTaHHOCTb
(habybl, pa3pyIIeHHe «HAJACKHOCTH» HappaThBa —
HE BBI3BIBACT 3PUTEIIBCKON arpecCHH HMEHHO OJiaro-
Jlaps KOMEIUITHBIM IIPHEeMaM peknccepa.

3aBepImacT TPUNTHX IO TbecaM BrIpbimacBa B
MOCTaHOBKe AdaHacheBa crieKTakib «Dreamworksy
10 OJHOMMEHHOM Ibece. Pa3BuBas KOHLENTYaIbHBIH
MeTacroXkeT apamarypruu MBana Beipeinaesa, nbeca
0 MBICIICHHBIX pa3roBOpax JIOOSMIET0 C MOKOWHON
JKCHOH 00BETUHSIET BECh paHee MPEIbsIBICHHBIN Te-
MaTHYECKHUH perepTyap IpaMaTypra B OJHY HCTOPHIO.
Hctopus, paccka3aHHas B Ibece, 1OCTATOYHO YCIOB-
Ha, HATOMHUHAET OJHOBPEMEHHO MPHUTYY U aHEKIOT,
0 TOM Kak JIFOOSIIasl )KCHa C TOTO CBETa IBITACTCS
CracTh CBOEro Myxa OT naempeccur. CoOCTBEHHO
(habyna B mbece peaylupoBaHa 10 BTOPOCTEIICHHOM,
Masio3HaJane GyHKINH, a Ha ePBbIH IJ1aH, KaK 3TO
o010 B «Tanne Jenn» u B «VITio3usX», BBIXOIUT
ooppba Oonpnx uaeid: Boctok u 3aman, 1000Bb
U CMEpTh, MPECTYIUICHHEC W HaKa3aHWE, PEBHOCTH
U CMHUpCHHE, Ipyk0a W yemuHCHHE. ABTOP MbECHI
UTpAeT C KIIUIIEe MAaCCOBOH KYIIBTYPBI, 3aUMCTBYS Me-
JI0AipaMaTHYECKUE KOJUIN3HUHU U3 TeJIECEepUanoB U TOK-
moy. [maBHOE cOOBITHE MBECHI JIETKO MOKHO TPEa-
CTaBUTh B KAYECTBE aHOHCA K TEJIEBU3MOHHOMY IIOY
«ITycTb roBOpAT» WK B BUJI€ CHHOIICHCA OUEPETHOM
MBUTBHOH omepbl: «CMepTenbHO OOIbHAS JKCHIIIHA
HAXOAWT JIJISI CBOETO MY’Ka JIF0OOBHUILY, YTOOBI BEIBE-
CTH €T0 U3 HeM30eKHOMH Ienpeccry MocIIe ee CMEPTH.
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Jlpy3bsi y4acTBYIOT B TaHHOM CrOBOpE, HHCLIEHHUPYS
“ciy4aifHOe 3HaKOMCTBO’ Ha BEUEPUHKE).

Kak 3710 cimywaercs Bcerma B HaumOosee ynad-
HbIX nocTaHoBkax Ceprest AdaHacheBa IIaBHOU Xy-
JO)KECTBEHHOM I[EHHOCTBIO CHEKTAKIS CTAHOBUTCS
urpa aktepoB. Bepa byrposa Gnectsiiie cripaBisercs
¢ 3a7a4eil cpirparh npu3pak Mapuil, He31EHUH, 110-
TYCTOPOHHHUIA KCHCKHIA 00pa3. Jlo Toro kak myomimka
y3HaeT o ToM, uto J[»Bux (AHapeii SIkoBieB) roBOPUT
C IIPU3PAKOM, HEBUANMAsI TpaypHasl Byaslb OOBOJIAKH-
BaeT TepOUHIO, TIPeBpalias ee 13 PeantbHON KEHIIH-
HBI B OeCIUIOTHBINH 00pa3, TeM Ooiee MpeKpacHbIi,
41O OOJbBIEe HEAOCTYNMHBIN. [lanpHeimue mnepure-
THH TIHECHI, HATOMHHAIONIEH CIOXET BTOPOCOPTHOTO
(dubMa, pa3bIrPHIBAIOTCS MOJIOACKHBIM aKTEPCKUM
aHcamOieM Tearpa, Ie KaKAblH yYacTHHK IPUAY-
MaHHOTO YCJIOBHOTO «3ariajiay Mojy4aeT sBHOE yIO0-
BOJIBCTBHE OT CMAaKOBAaHHUS «IIpo0iieM» Oyp:Kya3HOTO
upper middle xmacca. ANKOronb Wi OyaIu3M, aMe-
PHUKaHCKash HOUHAs >KU3Hb WM «BOCTOYHAS acKesa,
TOMOCEKCYaJIU3M WJIM Pa3HOIOJask JI000Bb, JIIOOOBb
WM CEKC, BEPHOCTH WIIN AJIFOJIBTEP, BUHO MIIN BUCKU.
Kaxnprit pa3 BbIOOp OKa3bIBaeTcsl JIOKHBIM, BCE B
OTOM CIICKTAaKJIC TOBOPAT MHOT'O MU HE O TOM, IECPE]
3pHUTENIEM MPOXOAUT HECEPhE3HBIM, NPHIYMaHHbBIH
MHp, B KOTOPOM JICHCTBYIOT IIE€PCOHAXH, CKPBIBAIO-
e CBOM JIMIIA ITOJ MAacKaMU «MHOCTpaHLEB». Jlei-
CTBHUTEJIBHO, U UMCHA, U MPO(ECcCHu B 3TOU mMbece —
MacKH, M BECh «3aMaiHBIA MHpP», W300paKCHHBIH
JpamaTyprom, coOpaH M3 KJIWIIE KUHO M TeJIeBUJIC-
Husl. CIeKTaKIb, B TIEPBOU CIleHe 00CeIaBIIii TPHJI-
niep 1 oOIIeHHe ¢ 3arpoOHBIM MUPOM, 000paYnBaeTCs

BECEJIBIM PO3BITPHIIIEM U BCEOOMINM MPOIICHUCM:
«KuBute, ¢ K€M XOTHUTE, TOJIBKO JIETCH HE CIIBTC M
MIPUPOAY HE 3arPsA3HANTE» — TAKOB HOBBIH 3aBeT Oia-
TOIMOJYYHOTO TOPOJICKOTO JKUTEJNS, CKYYarollero OT
koM(popTa, BceoOIIel TOIEPAHTHOCTH W TPECHIIIe-
Husi. B cmekrakie «Dreamworksy koMenuiiHas at-
Mocdepa co3maeTcs IPU MOMOITH HEOOBITHOTO IS
PYCCKOTO IICUXOJIOTHYCCKOTO Tearpa crocoda cyiie-
CTBOBAaHUS aKTEPOB: OHHM HE IMOTPYXKAIOTCA B TMPE-
JlaraeMble OOCTOSITENILCTBA, & KaK OBl CKONIB3AT IO
MMOBEPXHOCTH CHOXKETa, TOJBKO 0003HAYas UyBCTBA U
OTHOIICHHS ITEPCOHAKEH, KaK ATO PUHATO B MHOTO-
CEpUIHBIX cepuaax.

AHanmHM3 CHEKTaKIeH IOKa3bIBACT, YTO COOT-
HOIIICHHE KOMHYECKOTO M KOMEIMHWHOrO Hayajia B
cniekTakiax AdaHacbeBa 10 TbecaM BrIpbimaeBa Bu-
JIOUBMCHSICTCS OT TPArHKOMHYCCKOTO KOHTPAITyHKTa
B «Tanue Jlenn» K 1oMOpy TeaTrpa Macku 1 KOMeIui-
HBIM TIpreMaM Janiu B « MInmo3usx» u 3aBepiiacetces
B «Dreamworksy, GITU3Ko0i#i 1Mo yaHpY K KOMeAud aod-
Cyplia, peIIeHHON B CTHIMCTUKE MOJIOJICKHOTO Telie-
BU3UOHHOTO cepuasia. OOpa3 peasbHOCTH, CO3/aH-
HBI B TIhecaX BEIpBINIacBa, B IEIOM COOTBETCTBYET
KapTHHE MHpa B HOBEWIEH apamarypruu pyoexa
XX u XXI Bekos. U. B. Ky3HenoB yOeAUTEIEHO OITH-
ChIBaCT 3TOT CTaTyC HOBOAPAMOBCKUX TEKCTOB Kak
«IONTHYI0 CyOCTaHIMANBHYI0 HECOCTOSATEIFHOCTh
n3zobpakenHoro mupa» [4, c. 27]. Takas HecocTOsI-
TEIHHOCTh BOCITONHICTCS PEKUCCEPOM B CIICHHYE-
CKOM JICHICTBHH, & UMEHHO — CO3/IaHUEM KOMEIUUHOM
IUTACTHYECKOW KOMITO3HIMU CHEKTAKIISA, OIHPAro-
Ielicst Ha TEKCT WM BO3SHHUKAIOIICH TOMUMO HETO.
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