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COIIUAJIBHBIN TEATP KAK IICUXOJOTO-IEJATOTHYECKHA ®PEHOMEH
TEATPAJIBHOM KYJIBTYPBI XX M XXI CTOJETUM

Eeaeea Anacmacus I0yapoosna, acniupanrt, Kadeapa COIUATBHO-KYIBTYPHOH JEATEIBHOCTH, MPEIO-
JaBaTesb Kadenpbl TeaTpaJbHOro UCKyccTBa, KeMepoBCkuil TocynapCcTBEHHBIH HHCTUTYT KyJIbTyphl (T. Keme-
poBo, P®). E-mail: evaeva.nastya@mail.ru

CraTbs HOCBAIICHA TEOPETHYECKOMY OCMBICICHHUIO COIMAIBHOTO TeaTpa Kak 3HAYMMOTrO SIBJICHHUS TeaT-
panbHoit KynbTypbl XX U XXI cromernii. Pa3BuBasich B rpaHunax nephopMaTUBHOTO HUCKYCCTBA, COIHAb-
HBIA TeaTp 00J1aaeT HECOMHEHHBIM ICHXOJIOTO-IIeJarOTHYeCKUM MOTEHIINAIOM, KOTOPBIH OCYIIECTBISACTCS
B Takux (opmax, Kak: TearpoTepans, rncuxoapama, hopym-tearp, «Class Act», JOKYMEHTaJIbHBIN TeaTp M
np. CounanpHblil TeaTp obllaiaeT M peau3yer MCHXOJIOro-Tearornieckuii MoTeHIHal, KOTOpbIid Tpedyer
CBOETO HAy4YHOTO OCMBICIICHUS. M3ydeHue 3Toro SBJICHUS TeaTpaibHON KyJIbTYyphl HA OCHOBE aHAJM3a U 000-
CHOBaHMS 00pa30BaTENbHOT0, BOCIIUTATEILHOTO, ICHXOTEPAIIEBTUYECKOT0, COLUAIbHO-PEA0HIUTAIIMOHHOTO 1
JIPyTOTo TMOTEHIIHAIA 1aeT HaM BO3MOXKHOCTh MPOCIICTUTHh CTAHOBICHUE COIIMATIBHOTO TeaTrpa KaK ICHUXO0I0To-
[eIarorn4eckoro heHOMeHa.

B crarbe naHa XapakTepHCTHKa COLMAJIBHOIO TeaTpa Kak ICHUXOJIOro-Ielarornieckoro GpeHomMena s
Pa3BUTHS COIHATBHO-3HAYMMBIX JIMYHOCTHBIX KQUeCTB YYAaCTHUKOB TE€aTPATbHBIX MIPOEKTOB. AHAIN3NPYETCS
BOIPOC IeDUHUIIMN TOHSITHUS «COLUATIBHBIN TeaTp» B aHINIOSA3bIYHBIX cTpaHax (BemukoOpuranus, ABcTpaiusi),
B ['epmanum, crpanax Adppuku, Asun u Jlarnackoid Amepuku, Poccun. BhISBIISIFOTCS aKTyallbHbIE TICHXOJIOTO-
MeIarOrN4eCcKre MOAXO/bI B PA0OTE € IMYHOCTHIO B TeaTpasIbHBIX MpoekTax XX u XXI cToneTuii.

B 3akimrodeHne pacKkpbIBalOTCS 3a7a9i M XapaKTePUCTHKH T€aTPaIbHBIX MPOEKTOB COIIMAIBLHOTO Tearpa,
CTPYKTYPUPYIOTCSI pACCMOTPEHHBIE TICHXOJIOTO-TIEarornuecKue OAXO0/IbI, BIUAIONINE Ha pa3BUTHE TMYHOCTH.

KuaroueBble ciioBa: colpanbHeli Tearp, peHOMEeH, ejaroruka, TearpajibHas KyJabTypa, TeaTp, JMYHOCTb,
YYaCTHHK.

SOCIAL THEATER AS A PSYCHOLOGICAL-PEDAGOGICAL PHENOMENON
OF THEATRE CULTURE OF THE 20™ AND 215" CENTURIES
Evaeva Anastasiya Eduardovna, Postgraduate, Department of Sociocultural Activities, Instructor of

Theatrical Art Department, Kemerovo State University of Culture (Kemerovo, Russian Federation). E-mail:
evaeva.nastya@mail.ru

The theoretical interpretation of the social theatre as a significant phenomenon of the theatre culture of
the 20" and 21 centuries is considered in this article. The social theatre developing in the performance art
has an unquestionable psychological and pedagogical potential, which is realized in such forms as: theatre
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therapy, psychodrama, forum theater, Class Act, documentary theater, etc. Social theater is a phenomenon
that develops as interdisciplinary art at the intersection of theater and pedagogy, art and psychology, exposing
and helping solve societal pain points. The social theatre has and realizes the psychological and pedagogical
potential, which requires its scientific comprehension. Studying this phenomenon of theatrical culture based on
identifying and substantiating the educational, psychotherapeutic, social and rehabilitation and other potentials
gives us a chance to follow the formation of social theater as a psychological and pedagogical phenomenon.
The social theater characteristics as a psychological and pedagogical phenomenon for the development of
socially significant personal qualities of participants in theater projects are given in the article. The definition
of the “social theatre” concept in English-speaking countries (Great Britain, Australia), in Germany, Africa,
Asia and Latin America, Russia is analyzed here. The actual psychological and pedagogical approaches
to working with a person in theatre projects of the XX and XXI centuries are revealed on methods and projects
N. Yevreinova, Moreno, A. Boal, the project “Class Act” in the theater “Traverse” (Edinburgh), the theater

project “Together” (St. Petersburg).

The conclusion reveals the tasks and characteristics of theater projects of the social theater, structures
the examined psychological and pedagogical approaches affecting the development of an individual.
Keywords: social theater, phenomenon, pedagogy, theatrical culture, theater, personality, participant.

CeroHs COIMaIbHBIN TeaTp, KaK CIOKUBILECECS
SBJICHNE TeaTPabHON KYJIbTYPbI, YBEPEHHO BOIICI B
CIICHHYECKYIO ITPaKTUKy B Poccnm u 3a pyOexxom. Dta
CIIeHMYECKasl MpaKTHUKa CBsi3aHa ¢ paboTamMy Takux
TearpalbHbIX Aedreneil, kak: H. H. EBpeunos u ero
tearporepanust, A. boams u A. lwimmHT ¢ popym-
TearpoM, . JI. MopeHo U MeToA NCUXOApaMBbl U JIp.

JlanpHeiimiee n3ydeHHE ATOTO SBICHHUS Teat-
pasIbHO Ky/bTyphl HA OCHOBE BBISIBICHHSI H 00OOCHO-
BaHMsI 00pa30BaTEIBHOTO, BOCHHUTATEIBLHOTO, IICHXO0-
TEPaneBTUYECKOr0, COLUAIBbHO-PEAOMINTAIIMOHHOTO
W JIpyroro TOTEHIMana JaeT HaM BO3MOXKHOCTb
MIPOCIIETUTh CTAHOBJICHNE COLMAJIBHOTO Tearpa Kak
TICHXOJIOTO-TIEJarOTHYECKOro (peHOMEHa.

Ha VI Casnkr-IletepOyprckom KyasTypHOM (o-
pyme Anpuan J[KEKCOH — XYI0XKECTBEHHBIH PyKO-
BonuTENb JIOHIOHCKOM TeaTpajbHOM OpraHu3aluu
Cardboard citizens («KuTenmn KapTOHHBIX KOpO-
00K») — OTMeUaJl, YTO HE IMOHUMAET, O KAaKOM COIH-
aIbHOM TeaTpe Bce TOBOPAT: «JIMYHO OH 3aHMMaeT-
Csl TEaTpOM aCOLMAIBHBIM, TO €CTh TEM, KOTODPBIH
paboTaer ¢ JIOIbMH, HAXOISIIUMHUCS 332 TPAHBIO TaK
HaszbiBaemoro obmiectBa. Cardboard citizens 3amaer
KPUTHYECKHE BOIIPOCH! KaK OOIIECTBY B IIETIOM, TaK
U ero MHCTUTyTam» [9].

V3HauanbHO TeaTpoBenbl M UCKYCCTBOBEABI HE
CUUTAJIM COIMAIBHBIN TeaTp UCKYCCTBOM, HO HCCIIe-
JIOBaTeIM, 3aHUMAIOUIMECs] M3y4yeHHeM mepdopma-
TUBHBIX BUJIOB HCKYCCTB, 3aCTaBWJIM NEPECMOTPEThH
MX B3DIAABI, aKIEHTHPYSd BHHMAaHUE HAa TaKUX BO3-
MOKHOCTSIX COIIMAJIBHOTO Tearpa, Kak: WHIMBHIY-
anbHas ¥ TPYMIOBas TEPamHs, HOTUTHIESCKUE aKIUH,

BO3MOYKHOCTb CAMOBBIPKEHHSI WM OOMEH OITBITOM H
3HaHusAMH. «Co31aHKe TPOU3BEACHUI HCKYCCTBA, TO
€CTb CO3HATEIbHAS MOMBITKA CO3/1aTh HEYTO MPEeKpac-
HOE, SIBJISICTCS JIMIIB OHON U3 (QyHKIMH nepdopma-
TUBHBIX UCKYCCTB, MIylIeH pyka 00 pyKy ¢ Apyru-
MH Oosiee yTWINTAPHBIMU (DYHKUIUSMW», — TUIIET
aMepHUKaHCKMH TeaTpoBel M TeaTpajbHBIA pPEeXHC-
cep Puuapn llexuep B kuure Performance studies:
An Introduction («MccnenoBanue nephopMaTHBHBIX
ucKyccTB: Beenenuey) [14].

[Tocie neranbHOrO wM3y4YeHUs mephopMaTUB-
HBIX HCKYCCTB TEOPETHKH TEaTPaJbHOIO MCKYCCTBa
0OHapyXWJIM, YTO COLMAJBbHBIA Tearp NPHHUMACT
orpeziesieHHy 0 (HopMy (aruTaloHHBIA TeaTp, ICH-
XoJ[paMa, MPUKJIAAHAs ApaMa, TeaTp Ul pa3BUTHS,
WHKJIIO3UBHBIN Tearp, popyM-Tearp u 1p.), KoTopas
3aBUCHT OT IOJMTHYECKOW CHUTYallMH, COLHUAJIBHO-
9KOHOMUYECKUX YCJIOBHH, MCTOPUYECKOTO KOHTEK-
CTa WM YPOBHS Pa3BUTHUS I'PayKIaHCKOTO OOIIECTBA.
Tornma mccnenoBarenu oOpaTWINCh K H3YYCHUIO CO-
LIMAJILHOTO Te€aTpa BO BCEX YTOJIKaxX 3éMHOTO Iapa.

B BenukoOpuranun, ABCTpainu U APYTUX aH-
IJIOSI3BIUHBIX CTpPaHaX, HAXOAMBIIHMXCS IM0J] OpHTaH-
CKAM BIHSIHAEM, MBI BCTpeTHM Has3Banme applied
drama wimm applied theatre — «npuxagHas gpamay.
B 1970-x romax wm3-3a TIIyOOKOW SKOHOMHYECKOM
JICTIPECCHH BO3HUKAIOT PA3IIMYHbIE KYJIbTYpPHbIE HHHU-
LIUATHBBI M NTPOEKTHI, KOTOPbIE HEOOXOIMMBI Hacelle-
HUIO.

B «applied drama» odeHp Ba)KHBI €€ TPUKIAI-
Hble pesyiabTarel. Hampumep, B mpoekre Class Act,
ponuBiiemcs B Tearpe «Tpesepc» B DnunOypre,
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IIKOJIBHUKH IO/l PYKOBOZACTBOM NPO(ECCHOHANBHBIX
JIpaMaTyproB IHUIIYT COOCTBEHHBIE IbECHl, a BIO-
CJIC/ICTBHHU CTaBAT X Ha MPO(PECCHOHAIBHON CLIEHE:
«[IpuKIagHBIMU LEISIMUA 3TOTO MPOEKTa SBISIOTCA:
MOBBICUTh T'PAaMOTHOCTh yYaCTHHKOB-IIOAPOCTKOB,
YAY4LIUTh UX yCHEBAEMOCTb B ILIKOJIE U YMEHUE BbI-
pakaTh CBOM MBICIIH, HAYYUTh MOAPOCTKOB OOIIATh-
Csl IPYT C JIPYyTOM, BECTH JHMAJIOT, 00CYKAaTh MbECHI
IpyT apyra 6e3 ockopOieHui» [9].

Takum 00pa3oM, B aHIJIOS3BIYHBIX CTpaHaX CoO-
LUAJIbHBIN TeaTp HaXOAUTCS MEXJTy UCKYCCTBOM TeaT-
pa ¥ TOW COLMAIILHO-TICHXOJIOIMYECKOH 00JIacThIO,
K KOTOPOH MPUMEHSAETCS MPHUKIATHAS Apama.

B Tepmanuu OOBIYHO BCTpEYAECTCS TEPMHUH
«TearpaibHas Iefarorukay: «TeaTpanpHas meaaro-
T'HKa — 3TO XyAOXKECTBEHHO-3CTETUYECKasl IIPAKTHKa,
KOTOpasi CKOHLICHTPUPOBAaHA HA WHAWBHUIYyyME: €ro
uaesax ¥ BO3MOXKHOCTAX CaMOBBIpakeHus. M3 stoi
NPE/ANOCHIIKK B TPYIIIOBOH paboTe M poKaaeTcs
tearp. TearpaibHasi negaroruka crocoOCTByeT pas-
BUTHIO TBOPYECKHX M COIMAJIBHBIX HABBIKOB YEIIO-
BeKa, a TakKe JTUIHOCTHOMY pocty» [9]. B 1970-x
MOSIBIISIIOTCS TOCYJApCTBEHHBIE KYJIBTYPHBIE U COLH-
aJbHBIE IICHTPBI, CBOOOIHBIC TBOPYECKUE TIPOCTPAH-
CTBA, CO3/IaHHBIC MECTHBIMH JKHTEIISIMH, BO3HHUKAIO-
M€ KaK MPOTECT IPOTHB AIUTAPHOTO, OyprKya3HOTO
HCKYCCTBA.

Hampumep, Oepnunckuii Tearp «lllayOroHe»
MpeJJiaraeT 3puTessiM y4acTBOBaTh B MacTep-Kiac-
cax ¥ IMyOIMYHBIX TUCKYCCHUSIX MM MIPUCOEIUHUTHCS
K OJHOM M3 CBOMX CBOOOIHBIX TeaTpajbHBIX TPYIII.
3nech TearpagbHbIE MEJaroru — «IOCPEAHUKH MEXKITY
TeaTpoM M 3PHUTENISIMH, OHH JAI0T BO3MOXKHOCTb IIO-
CIEHUM CTaTh COy4YaCTHHKAMU TBOPYECKOIO IpO-
ecca» [9].

B HemerkoM o01iecTBe conMalibHbIA TeaTp pac-
CMaTpPHUBAETCS KaK «MEXAUCIUIUIMHAPHOE MCKYC-
CTBO Ha CTBIKE Tearpa M nenparoruku. Ero meuxono-
rO-MeJarorn4ecKue Lelu — TBOPYECKOE CaMOBBIpa-
JKEHUE JIMYHOCTH U MTOCTPOCHUE CBA3EH MEXkKTy Ipo-
(hecCHOHAEHBIMU TeaTPaMH U UX 3pUTEILIMI» [9].

Taxxe cTOMT OOpaTWTh BHUMAaHHE HA CTPaHBI
Adpukn, Asum n JlatmHCKOW AMEpHKH, KOTOpBIE
JIOJITO€ BpeMsI HaXOAMJIMCH T0J] THETOM KOJOHHU3a-
nuy. B 3TUX CTpaHax akTyaJleH TaK Ha3blBaE€MbIil
«rearp mus pasputus» (Theatre for Development).
ITcuxomnoro-nenarornyeckasl HaIpPaBICHHOCTh ATHUX
TeaTpaJbHBIX OSKCIIEPUMEHTOB OPHEHTHPOBAaHA Ha
pa3BUTHE TPAMOTHOCTH HACEJICHUsI, 00ydIEeHHE OCHO-
BaM MaJIOTO NPEANPUHUMATENbCTBA U BEICHUIO

CEJIBCKOTO XO3SHCTBA, PACHPOCTPAHEHUIO 3HAHUH
0 KOHTpALENINH 1 TUIAHUPOBAHUYU CEMBH, ITOAHSTHE
npobinieM 310poBbst (Harpumep: BUY u ero mocnen-
cTBHs), OeqHOCTH U T. 1. «Tearp Juist pa3BUTHS» TIbI-
TAeTCsl Pa3pellnTh COLUAIbHO-3HAYHMMBbIE MIPOOIEMBI
o011ecTBa cpeCTBaMU TeaTPaIbHOIO HCKYCCTBA.

ToBopst o Poccun, HyXHO cKa3aTb, YTO H3Ha-
YaIbHO COLHMAIBHBIM TEaTPOM CUUTAIHM TaKWe Ha-
MIPABJICHHUS]  COIMAIBHO-KYJIBTYPHOTO TBOPUYECTBA,
Kak KiIyOHas caMoIesTeJbHOCTh, TeaTpoTepanus,
arUTallMOHHBIA Tearp M MaccoBble 3penuma. Ha-
MpUMeEp, aruTrnoesqa, BO3HUKHOBEHHE U PacCBET
KOTOPBIX IPUXOIUTCS HA NEPBYIO YETBEPTh XX CTO-
JIETHSI, CBSI3aHbI OBUIM C OKTSIOPHCKOW PEBOIIOIIUEH.
B Baronax moe3noB o0ycTpauBaiach CLEHa, ¢ KOTO-
poit Bemack arutarnms. OITHOW W3 aKTyaJdbHBIX TEM
B TO Bpems ObUIa MpoIlaraHjga 310pOBOro obOpasa
JKH3HU.

B coBpemeHHO# TeaTpaibHOW KyJIbTYpe TpaHH
COLIMAJILHOTO Tearpa MPHOOpETH HOBBIE XapaKTe-
PHCTHKHM M HampapJeHHUs. DTO IOATBEPIKAAET BO3-
HUKHOBEHHE TaKuX (DEHOMEHOB, KaK MHKIIFO3UBHBIN
Tearp, Teatp «PaBHEbI — paBHOMY», TeaTp PlayBack,
JIOKyMEHTaJIbHBIA TeaTp U JIp. MBI yKe yKa3blBaJy,
YTO «B TIEPEYUCIICHHBIX HANPaBICHUSAX PpEIIaroT-
csl IpoOJIeMbl, BOJHYIOUINE ONpPEeNICHHYIO TPYIITY
YYaCTHHUKOB, MOJHUMAIOTCS 3J1000HEBHBIE BOIPO-
CBI ¥ COBEpIIIAETCsI MOUCK OTBETOB Yepe3 TBOPUECKHE
MOAXOABl U PEILICHUS B MPHUEMAax M IpaHUIAX, MPH-
CYIIUX BBIIIETIEPEUNCICHHBIM HarpaBieHusm» [1].
[Tonck HOBBIX (OPM U HAIPABICHUI MOKHO CBSI3aTh
C TaKoM 3aJadell COLMABHOIO TeaTpa, KaK BKIIOYE-
HHUE YeIOBEKa B MEKIMYHOCTHYIO KOMMYHHUKAIHUIO,
Yyepe3 KOTOPYIO OH CMOT ObI BOCIHUTATh B cebe HeoO-
XOJIMMBIE KauecTBa JJIsl KIIPABUIIBHOTO» CyIECTBOBA-
HUSI B MHDE.

JUig Halero MccienoBaHMs BaXHO TOHUMAHHE
TOTO, YTO «COLUAJIBHBII TeaTp» — 3T0 (EHOMEH, KO-
TOPBIA pa3BUBAETCS KaK MEXAUCHUIUIMHAPHOE HC-
KyCCTBO — Ha CTBIKE TeaTpa 1 MeJaroruku, HCKycCTBa
1 TICHXOJIOTHH, OOHAXasl M TIOMOTast pemiaTh 00JIeBbIe
TOYKH COIIYMa.

Bnaronmapsi pa3BUTHIO TeaTpasibHBIX HallpaBiie-
HUH BO3HHMKAIOT aKTyalbHbIE MCHXOJOTO-TIEAaroru-
YEeCKHE MOAXO/IbI B PA0OTE C IMYHOCTHIO. JIJIst X BBI-
SIBJICHUSI TIPOAHAIN3UPYEM HEKOTOpBIE TeaTpaslbHbIE
npoektsl XX u XXI cronerus.

H. H. EBpennos Ha pybexxe XX cromerns pas-
pabaTrbIBaeT METO/] 03I0POBIICHUS YETIOBEKA «IapaMu
TearpajgbHOT0 UCKYCCTBa». DTOT METO/ ITOIyUYHI Ha-
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3BaHME «TEaTPOTEPAITUs», CTaB MEPBBIM COLUAILHO-
KyJIBTYPHBIM OIBITOM B OCYILECTBIEHUH €T0 TBOpYE-
CKOM KOHLIETIUH — «MOHOApPaMbD» [2].

Panee MBI OTMeUanu, YTO «IIaBHAsi TBOPUYECKO-
npeoOpasyromas 3agaya MOHOApPaMbl — KaTapcuc,
Kak IEeJUTeNbHAs CHila, OPUEHTHPOBAHHAS Ha Iepe-
KHMBAaHHUE JIPaMaTHUECKOW CHUTyalluW y4YacTHHKAMH
TeaTpaJlbHOTO 3peiuilia, Korjga ‘“U3KHBaHUE CO-
LUAJIBHO-TICUXOJIOTHYECKOH  TpaBMBbI, JHYHOCTHOE
“npeobpaxkeHne” MPOUCXOAUIO Yepe3 WILIF30PHOE
MIPOUTPBIBAHNE 3PUTEISAMH APAMAaTHIECKUX COOBITHH
1 MHBIX COLMAIBHBIX POJEH, KOTOPHIE BOJIHOBAIH
y4acTHUKOBY [1].

Harnpumep, B ocHOBe MHCIEHUPOBKH «Tak ObI-
JIO — TaK He ObIIO» JiewKasla UCTOPHS BIIOOJIICHHOCTH
HECKOJIBKUX YYEHHKOB B OAHY AEBYIIKY, M3-3a YETO
o0ocTpsyics KOHGIMKT BO B3aMMOOTHOLICHHSAX BCEX
BBIIIIETIEPEUNCICHHBIX. TOrna KIacCHOMY PyKOBOJIH-
Teno, Kak pacckasbiaeT H. H. EBpennos, «ropsiuo
COYYBCTBOBABIIIEMY BECEHHEN KU3HU KJlacca U 1eH-
KOM YBJICYEHHOMY “pOMAHTHYECKHUM BOJOBOPOTOM,
B KaKoil Iomnajy I0HbIE ¥ IOTOMY COBCEM HEOIIBITHBIC
“HUTOMIIBI HAYKH ', — MIPHUIILIA B TOJIOBY MPSIMO-TaKU
HEBEPOSITHAS!, HEMBICIIMMAsI, HA TIEPBBIH B3IIS L, HJIES:
WHCIICHUPOBATh BECh ATOT HEOOBIYAWHBIA ‘“‘pOMaH’,
CO BCEMH €r0 CI0KHBIMU IIEPUNETUSMU, U 3aCTABUTh
KPOBHBIX YYaCTHHUKOB €ro M300pa3uTh camMux ceos,
CO BCEMH MX MHTUMHBIMH NEPEKUBAHUAMHU HA IOJ-
MOCTKax Tearpa» [2, c. 18]. bnarogaps nanHoMmy me-
TOAY MPOUCXOJNT UKUBAHUE TPABMBI, TOCPEICTBOM
MIPOWTPBIBAHMSI Ha CIIEHE COOBITHH, BOJIHOBABIINX
YYaCTHHUKOB CHEKTaKIIA.

Anammsupys meron H. H. EBpennoBa, MoxHO
clenarb BBIBOJ, 4YTO Tearporepanusi (aKTHYecKd
BBICTYIA€T TICUXOJIOTO-TIEAArOTHYECKUM OAXOI0M
B BOCTIHTaHUH O0OyYaroImuxcs, Omaromapsi KOTOpPOM
«aKTephl HACATBHO TPETEpPHEeBAIOT  (PYCTPALHIO
HETIPU3HAHMS, KOHTPOJHMPYSl THUPAHWYECKUH o00pa3
IyTeM cBoeoOpazHoro gorosopax [12, c. 283].

T'oBOps 0 TICUXOIOTUHM JTUYHOCTH, CTOUT OTMe-
TUTb U METOJ| TICUXOJPaMbl, CO31aHHON TICHUX0JIOTOM
u conmonorom f. JI. Mopeno [3]. On 3akmagsiBacT
B OCHOBY OOy4YeHHS! aKTHBHBIE TPYIIIOBBIE METOJBI
(TpymnmoBasi ICHXOTeparus) ¥ COLIMOMETPHIO (BCKPHI-
THE MEXJIMYHOCTHBIX OTHOIIEHUH rpynmnsl). Ilcuxo-
JpaMa BBICTYyTIAeT, MPEKae BCEro, Kak TepareBTHYe-
CKHH MHCTPYMEHT, TEXHUKH KOTOPOTO MPUMEHSIOTCS
B IEJIaTOTHKE, Pa3BUBas M KyJIbTHBUPYS KOMMYHHKa-
THBHBIE HABBIKHA 00yYaromerocsl.

OTo moxnTBep)KAAeT (PPaHIly3CKUI IICHXOJIOT,
npodeccop A. A. Ulyruenbeprep: «llcuxonpama
BCer/a OJJHOBPEMEHHO TEpaleBTUYHA U I1e1arorud-
Ha, HO B HEW MOXKHO CJIeJIaTh aKIEHT Ha NTyOMHHYIO
Teparuio, MeAaroruky wiv Ha odyuenue» [13, c. 34].
Cawm xe S. JI. MopeHo, cuuTaer: «yCTaHOBKa IICHXO-
JpaMaTH4YeCKUX EIMHUII B Mpeeax o0pa3oBarelib-
HBbIX y‘-Ipe)KlleHHI’I SIBJISICTCA B HaCTOﬂL[H/If/'I MOMCHT HE
TOJILKO BO3MOXKHOHM, HO Heobxomumoit» [3, c. 195].
Bcenenctue 310ro y 00ydaromuxcs MPOUCXOIT H3-
MCHEHHSI B OTHOIICHHUSAX JINYHOTO U TPYMIIOBOTO Xa-
pakrepa. CoBepIuaeTcst 3TO 32 CUET BO3ZHHUKHOBEHUS
W CTAHOBJIEHUS HOBBIX B3IVISIOB W NPUHIMIIOB Ha
CYIIECTBYIOIIHE TTPOOIEMBI I HAXOXK/ICHHUE CIIOCO00B
ux pewenus. H. B. OpexoBa ormeyaet, 4To «Ipu uc-
TI0JTb30BAHUH TICUXO/IPAMATHUECKUX TEXHUK YIeOHOE
B3aUMOJICHCTBIE IPUHUMAET HHTEPAKTUBHBIN Xapak-
Tep, B KOTOPOM 33JIeHiCTBOBAaHBI BCe CYOBEKTHI 00pa-
30BaTeNILHOTO mporieccay [4].

Emte ogna BakHas ¢purypa XX cronerus — A. bo-
aJb, Opa3sUIBLCKUN TeaTpaTbHBIN PEKUCCED, TUCATEITb
M OOIECTBEHHBIN JesTenb. JJIs Hallero ucciemaoBa-
Hus A. boans mHTEpEeceH cBoMM (hopyM-TeaTpoM, KO-
TOPBII{ Yalle BCEro 3aTparuBaeT CONUaIbHbIE TpooITe-
Mbl. OTn4nTenbHAs YepTa popyM-Tearpa — HaTnIue
IJIaBHOM HMCTOpHHU (TIOAPOCTOK, MPHCTPACTHUBIINHCS
K HapKOTHKaM, KECTOKOe 00pallleHHEe OJHOKJIACCHU-
KOB K CBEPCTHHUKY C (PM3MYECKHMH OTKJIOHEHUSMH
U JIp.), pa3bIrpbIBACMOM 110 3apaHee MpPUIyMaHHOMY
CIICHApUIO, a I0CJe IEeperrphbiBaeMoil B COOTBET-
CTBUU C npexacrasineHusmu spureneil. «Tema Bcerna
HMMEET OTHOILEHNE K KaKOH-TM0O COLHMaIbHOW IMpo-
O1eMe M TaKk WM MHAYe CBsI3aHA C YTHETCHUEM, TO
€CTb TIO/IaBJICHUEM BOJM OJHOTO WJIM HECKOIBKHX
moneit» [9, c. 30]. Lems ¢opyma, coOcTBEeHHO, CO-
CTOHT B MPEOIOJICHUH 3TOTO YTHETCHNUS Yepe3 NH/IH-
BUAYaJIbHOE MIJIN KOJUIEKTHBHOE MPOUTPHIBAHUE TTPO-
0JIeMHOI1 CUTYaITNH.

CerofHss y4acTHUKOM (OpyM-Tearpa MOXKET
cTarh JIO00M OKEJAIoMMWH, HO OOBIYHO TPYIIIBI
(OpMHUPYIOTCSI UCXOIsl W3 ONTUMAJIBHOIO TeHJEp-
HOTO W BO3pacTHOro cooTHouueHusi. Kpome Toro,
(dbopyMm-TeaTp 3ayacTyr0 MPHUMEHSETCS B yUCOHBIX
3aBCACHUAX [JId PCIICHUA MEKIUYHOCTHBIX WIN
COLMANBHBIX IpoOIeM moapocTkoB. Hampumep, Ha
Kadenpe ncuxonorud Hukeroponckoro MHCTHUTYTa
pa3BuTHs 00pa3oBaHus (HOPYM-TEaTp HCIIOIB3YETCS
«kaK 3¢ (heKTHBHOE CPENCTBO MPOPUIAKTHKH Hap-
KOMaHUM W MPOYHMX BUIOB 3aBUCHMOCTEH, a TaKKe
pasperneHnst KOHQIMKTHBIX CUTyaluii U APyTrux co-
[UaJIbHO 3HAYMMBIX TPOOJEM, TaKMX Kak paHHee
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MaTepUHCTBO, TPO(MIAKTHKA ACOIMATBHOTO IOBEIe-
HUs U T. 1.» [11].

®DopyM-TeaTp B COCTOSHUM pellaTh COLMAIbHO-
JIMYHOCTHBIE TIPOOJIEeMbl CyObeKTa, pa3BUBasi y HEro
HaBBIKM KPUTHYECKOTO MBIIUICHHUS, KOHCTPYKTHB-
HOTO TIOBEJCHUS B CIIOKHBIX KOMMYHUKaTUBHBIX CH-
Tyanusax, OBICTPOIl afanTauy K IpearaeMbM 00-
CTOSITEJILCTBAM, @ TAK)KE BKJIIOUCHHOCTh B TIPOOJIEMBI
o01ecTBa ¥ TyBCTBA IMITATHH.

Pexuccep, Tearpansuslil gedarens b. J1. Tasmo-
BUY JIaJl THTEPBBIO XypHaiy «Tearp» (cMm. [9, c. 65]),
IJle paccKa3zal O BEHIepCKOM peXHccepe Tearpa
n kuHO A. IImnnuHre, KOTOPHIA CTaBUT CHEKTAKIIb
C MOAPOCTKAaMHU. B nx Kiacc npuxoaut HOBast ydeHU-
1a (ee urpaer akTpuca) M HOBas y4yurTenbHuIa. [la-
Jiee TOSIBIISIETCS] TUPEKTOP IIKOJIBI, COOOMIast Kiraccy
0 TOM, YTO KTO-TO M3 IPUCYTCTBYIOIIMX B3JIOMAJ
poQHIIb YUYUTEINBHHUIBI U BBIJIOKHII B CETh €e (hOTo-
rpadun B HeNpUIISAHOM BHJe. Bo3Hukaer Bompoc,
KTO 910 caenan? Kiacc Bkitouaercs B 00CyKaeHHE
9TOW MCTOPUU. Y3HaB, YTO Y HOBEHBKOH KaKHe-TO
«CUETBD C YUUTENbHHIEH, KIacc NOJKEH NPUHSTH
pemienne — cnare ee uiam Hetr? «Uepe3 Kakoe-TO
BpeMs JIETH HMOHHMMAIOT, YTO CpPEeIN HUX — aKTephbl,
HO 3THYECKHI BBHIOOp ITPOMCXOANUT HAa CaMOM JIelie.
To ects Apnany HInmnuHry BIPYT CTalo Ba)KHBIM
cjenarh CIIEKTaKllb Ha TEPPUTOpPHU (QOpyM-Tearpa
<...> DTO YUCTOH BOIBI COLIMAILHBIN TEearp — Ipo-
paboTKa C MOIPOCTKAMH UX KOMILIEKCOBY [9, . 65].

A. IlwninueT, TPUBOAS B JIEUCTBHE NaHHBIN
TeaTpaJbHBIM NPOEKT, BKIOYAaeT B paboOTy BeCh
KJacc, GopMHpYs B KaXJOM YYaCTHHKE WHIMBH-
JyalbHBIE W OOIIeCTBEHHO-3HAYMMbIE MOpPaJIbHbIE
KauecTBa — TaKUe KaK TyMaHU3M, OTBETCTBEHHOCTb,
YEeCTHOCTh, OTKPBITOCTH M JAp., CIIOCOOCTBYIOIIHE
aJlanTayy JMYHOCTHU B JTFOOOM KOJUIEKTHBE U yCIel-
HOW )KHM3HU B OyIyIIeM.

bputanckuii apamarypr Hukonma MaxKaptau
B CBOEH MpoecCHOHANBHONW MeSTETHHOCTH KaK pPy-
kxoBomuTens Class Act mpecnemoBan Takue IIEJIH,
KaK HaWTH HOBBIX MOTECHIMAJBHBIX JPaMaTypros;
MIPUBJICYb U BOCTIUTATh HOBYIO ITyOJIUKY; TOAHATH Ca-
MOOIIEHKY MOAPOCTKOB M MOATOJKHYTh UX K TBOpYE-
CKOM nesitenibHOCTH [8].

JlaHHOe HampaBlieHHE aKTyaJbHO B HACTOSIIEE
BpeMs. JloKa3aTeabCTBOM BBICTYMAIOT TeaTpaibHbIC
mpoekTsl: KpacHosipckoro THO3a [5], TEATPa.DOC
COBMECTHO ¢ MOKaliCKO BOCHHUTATENBHON KOJIO-
HUeH 1715 HecoBeplleHHoeTHUX [6], KueBckoro aka-
JIEMHUYECKOTO TeaTrpa FOHOTO 3puTens [7] U T. 1.

W, HakoHen, CTONT 0OpaTUTh BHUMaHKE Ha Tea-
TpasibHbIN poekT A. MyxuHoil «BmecTe», KOTOpbIit
ponwmiicst B 2012 roxy B Cankr-IlerepOypre. [71aBHas
€ro Iejlb — CO3AaHHE IPOEKTOB, 3aTPAarHBarOIIUX
Ba)KHBIC TIPOOIEMBI Pa3HbIX COLHAIBHBIX M BO3PACT-
HBIX Tpymn HaceneHus. Hampumep, kcerodoOus,
TIOUCK «HOBOTO» HYEJIOBEKa, CBA3b M COBPEMEHHOE
obmectBo U ap. OIHO W3 HaNpaBJeHUI NpOEKTa —
JIOKYMEHTaJIbHBIN Teatp.

YYacTHUKH CIEKTAKIIS C PEXKHCCEPOM H ApaMa-
TyproM BBIOMPAIOT TEMY JJIS HCCIIEOBAaHMs, COOMpa-
10T JIOKyMEHTAJbHBIH MaTepHal, aHAJIH3UPYIOT €To
W TPHUCTYIAIOT K perneTHnusM. VTorom craHoBUTCA
MOKa3 CIIEKTAKJs 10 BBIOpDAHHOW TEME B TEXHHKE
«BepOarum».

B tearpansHoM npoexTe «Bmecte» cpeacTBaMu
JIOKyMEHTAJIbHOTO TeaTpa pEIIAITCA CIEoYIOIINe
TICUXOJIOTO-TIEZIATOTHYECKUE 3a/1aui: (POPMUPOBAHHE
KOMMYHHKaTUBHBIX HAaBBIKOB M HABBIKOB KPHTHUE-
CKOTO MBIIUICHHS. FIMEHHO TIpH MOMOIIH 3THX chop-
MHUPOBAHHBIX HAaBBIKOB CO3/JaTeNIH MOTPYKAIOT y4acT-
HUKOB U 3puTeNneil B mpobiaeMbl o01iecTsa.

Pestomupyst BBIIIEU3II0KEHHOE, MOXHO CJie-
JIaTh CIEAYIOIINE BBIBOIBI. Bo-niepBhIX, connanbHbIi
Tearp HE CTPEMUTCS K IPo(ecCHOHAIN3MY KakK C HC-
TIOJTHUTENBCKOM TOYKH 3PEHHs, TaK U CO CTOPOHBI
JpaMaTyprudeckoil OCHOBBI CIIEHUYECKOTO MPOEKTa;
9TH aClEKThbl T€AaTPaJIbHOTO UCKYCCTBA HE ABJIAIOTCA
IVIaBHBIMHM, @ YXOISIT Ha BTOPOW IUIaH; MPOAHAIU3U-
pOBaHHBIE HAMH TeaTPAIbHBIC IMPOEKTHI, KaK IIpa-
BWJIO, BCKPBIBAIOT CONMAJIBHBIE MPOOIEMbI 00IIe-
CTBa M JIMYHOCTHBIE MTPOOJIEMBI YYaCTHUKOB. B aTOM
Cllydae TeaTpajbHble MPOEKTHI PELIaloT MCUXO0I0ro-
MeIarorn4eckue 3a/1a4k B Ipolecce 00y4eHHs 1 BOC-
MUTaHKS JINYHOCTH, €€ aJaNTalN1 1 COLHATN3ALIH.

Bo-BTOpBIX, MPOEKTHI COIMAIBHOTO TeaTpa, Kak
MIPaBUJIO, MHTEPAKTHBHBI, HE 3HAIOT CTPOTOTO pasJie-
JICHUSI MEX/y MCHOJIHUTEIISIMH U 3pUTesIMU. Takue
(hOpMBI COIMANIBHOTO Tearpa, Kak TearpoTepanus u
ncuxoapamMa HalpaBJICHBI HA BCKPBITUE U «U3KUBaA-
HHE» IPYNIIOBON MM MHIUBUAYAJIbHON MPOOIEMBI.

B-tpeTbux, 1aHHBIN TEATp OPUEHTUPOBAH HA pe-
IIEHHE TPOOJIeM COIMATbHONW MHTETPAIIMN M «yTHe-
TeHus». OHM OCYIIECTBISIFOTCS B Takux (opmax,
kak Class Act, popym-Tearp u TearpajibHBIH MPOEKT
«Bmecter.

Takum 00pa3zoM, COIMANBHBIN TeaTp Kak 3Ha-
YUMOE SIBICHHUE TeaTpalbHOM KynbTypel XX U
XXI cromerusi, TpaHCHOPMHPYICh B HAMIPABICHUIX
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mepopMaTUBHOTO HCKYCCTBA, ONHOBPEMEHHO SB-  HOCTHBIX Ka4eCTB YYaCTHHKOB TEaTPAJbHBIX MPOCK-
JIIETCSI M TICUXOJIOTO-IIEIaTOTHYCCKIM (DEHOMEHOM,  TOB, YTO, B CBOKO OYepellb, CIIOCOOCTBYET (hopMuUpo-
00CCIICYNBAOIINM ITIPOBEJACHAC OPUTMHAIBHBIX HA-  BAHUIO HOBOTO HAYYHOI'O 3HAHHS U IPAKTHYCCKOTO
YUYHBIX HCCIICIOBAHUMN, HOCTH)KCHHE MPAKTHYCCKUX  OIbITa B 00JACTH MPUKIATHON IICUXOJIOTHH U Iea-
pe3yabTaToOB B Pa3BUTHUHU COIMAIbHO-3HAYUMBIX JIMY-  TOTHKH.

11.

12.

13.
14.
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COIMAJIBHOE MNAPTHEPCTBO B TIPO®ECCUOHAJIBHOM
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AKTyaJIbHOCTh CTaThbU 3aKJIIOYAETCsl B aHAJIN3€ MMEIOLINXCSI MaTepHalioB 110 MpoOIieMaTHKE roCyaapceT-
BEHHO-YAaCTHOTO MapTHepcTBa. L{ens paboThl — MoucK JaibHEHIINX BEKTOPOB UCCIIEI0BAHUS B 00JIaCTH XOpeo-
rpadudeckoro npoheccHOHANBHOT0 00pa3oBaHusl. Marepuaiisl Uil HaMcaHus ObUTH B3STHI U3 aBTOpedepa-
TOB JJUCCEPTALIUH 110 JAaHHOMY BOIIpocy. VIcTionbp30BaHbl TaKue TEOPETHUECKHE METObI, Kak aHHOTHPOBAHME,
cocrasneHne oudmrorpadun, pedepupoBanue u ap. B pesyiprare ObUTH BBISBICHBI aKTya IbHbIC HAIPABICHUS
B IIAPTHEPCTBE C PHIHKOM TpyAa B cepe nmpodeccrnonansHoro oopazoBaHus. VM3yueHbl 0COOEHHOCTH COLH-
AJIIBHOTO MTAPTHEPCTBA B 00J1aCTH MPO(ECCHOHAIBHOTO 00pa30BaHUs: BIMSHHUE CIIpOca Ha KOJIWYECTBO Oroj-
JKETHBIX MECT M HAIPaBJICHWH MOATOTOBKH CTYICHTOB, COCTABJIEHHE HOBBIX I'OCYJapCTBEHHBIX CTAaH/IAPTOB
JUISl YBEITMUCHHS TTOKa3aTelIsi KOHKYPEHTOCIIOCOOHOCTH y4eOHOTO 3aBe/ICHHs, IPUCYTCTBHE HEMOCPEICTBEHHO
IIPE/ICTaBUTENeH PhIHKA TPY/A U IIOTEHINAIBHBIX ITAPTHEPOB, KOTOPOE BIICUET 3a COO0I XOPOIIYyIO U TIATEIb-
HYIO TIOATOTOBKY CTY/IEHTOB K KOHILIEPTaM U BBICTYIUICHUSAM. VccaenoBanne HanpasieHnil paboThl ¢ PEIHKOM
Tpyaa B o0nacTu npohecCHOHaNBHOTO Xopeorpaduieckoro oo0pa3oBaHus MOKa3aJlo HEOOXOIMMOCTb: paspa-
OOTKM COBMECTHBIX IIPOEKTOB C TOPOJICKOH aIMUHHUCTPALNEH MIIN ¢ IPE/ICTABUTEISIMU PhIHKA TPY/a, Te JIyd-
1€ U3 yYacTHHUKOB ITOJIydYaT TPYAOYCTPOICTBO MIIM CTaKUPOBKY, HAOOpa ONpeiesIeHHBIX TPO(IIBHBIX Kyp-
COB TIOJ1 COIMAJIbHBIN 3aKa3 KyJIBTYpPHBIX YUPEXKASHUH TOpo/ia U KypaTopcTBa MX HA MPOTSIKEHUH BCETO CPOKa
o0y4deHHs ¢ NaTbHEHIINM PEIOCTABICHHEM Pa0OUMX MECT BBIITYCKHHUKAM.

Ki1roueBble ci10Ba: COIMAIbHOE MAPTHEPCTBO, podeccronaabHoe 00pa3oBaHKe, TPYAOyCTPOHCTBO BbI-
ITyCKHHUKOB, PBIHOK TPyna, 3p()eKTHBHOCTh B 00pa30BaHHH.
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