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ABSTRACT

lliya Abu Mad. T is one of the prolific poets of Mar Literature. Indeed, he faced different phastkfe, which is
full of hardship that led him to have a composit@nmaginative poetry in various fields. His pgetm nature falls in the
category of romanticism. The purpose of this paigeto analyze the romantic imagination of Abu Maakspecially
relating to natural poetry. He philosophically madeeflection in his poetry of the human life asut#ful portraiture and
existence. The poet recalls that man should noelrelgainst the fate destined for him but accepwith grace. As
romanticism goes, lliya Abu Mad. 7 was nostalgictfe homeland as and when he was aloof from miathér and in this
connection, he also composed a patriotic poem.itd&gination extends towards human life and its lédendowed with
philosophical enquiry and the natural expressidndact, his verse finds smooth and lucid in anreggion of his ideas. As
such, scholars are of the opinion that there i$ éfilthe portrayal of romanticism in his poetry; which his imaginative

expression is employed to the great extent.
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INTRODUCTION

lliya Abu Mé&di was one of the famous poets of the Mahjar Litesgtespecially he belonged to the literary associa

tion entitled “Al-Rabita al-Qalamiyya”.In fact, was he who introduced important innovations tordam of Arabicpoem.
He was born in the village of Al-Muhayadithah (Laeba) in 1889 A.D; onlyat the age of eleven yeaesh&d to leave school
for earning and leading his life. In this connestibe went to Alexandria where he started a busiaes tobacconist along
with his uncle. During that period Alexandria waseat of learning that gave an excellent chandiyto Abu Mad1 for
his taking full of advantage thereof. Finding askeaf spare time, he devoted himself to learn Aralid it was not long
before he started writing poetry. He, however, ttadait till he could give all his time to it; notieless he made laudable
attempts during this period too, and in 1911, mitad his first Diwan entitled Tadhkéar al-ViaRemembrances of the past)
in Cairo, in 1916 A.D. lliya Abu-Ma&d went to New York, where he was attracted by tea Rssociation as well as its
founder member.Accordingly, he associated with tlagnah became the main pillar of Mahjar Poetry. kstime year, lliya
Abu Madi began his career as a journalist. In 1918 Iliya Madiacted as an editor of the prestigious journal rthMeat
al- Gharbwhich was published by Najib Diyab. Ilixkau Madi married Dorothy daughter of Najib Diyab. In falsg had

three sons from the end of his wife Dorothy. Histfson was born in 1922 A.D. who was known as &itlby name. His
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second son was born in1924 A.D. and he his nameEdasird and his third son was born in 1933 A.D, wias known as
Robert. In 1920 A.D. lliya Abu Matbecame a member of al-Rabita al-Qalamiyya (TheA&sociation) which was founded
by Jibran Khalil Jibran.

His second poetry collection entitled Diwan lliydwAMadi was published in 1919 A.D. in New York. His third
poetry collection entitled Al-Jadawil (The Brooksas published in 1927 A. D. in New York. From hiker publications, we
find al-Kham@&'il (Thickts), which was published 1940 A.D. and TibrwaTurab (Gold dust and earth)icWwhvas published
in 1960 A.D. lliya Abu Mad worked actively as a journalist; and during whiehedited many newspapers. In 1929 A.D.
he founded his own periodical, Al-Samir which wlas tmost famous newspaper of North American Mahj@rature. In
1949 A.D. lliya Abu Mé&d represented the journalist of Mahjar in the UNESG Beirut. By that period he became a famous
celebrity not only in Mahjar but all over the Aralorld. This famous Mahjar poet died in 1957 A.D.

It is aware of the fact that between 1st and 2nddwvars, a new genre of Arabic literature flougghin North
and South America by the Arab origin immigrant conmity over there. This new form of Arabic literaguis known as
“Mabhjar Literature” or the migration literature. the domain of Mahjar Arabic poetry, llya AbEU° W& was a romantic
poet and gave musical expression to Arabic poétryhis connection, M.M. Badawi remarks that llydRU° Mad. 1
belongs to have poetic talent that bears ‘moralistimpositions, strongly didactic in tone, and mecoacerned with the

moral fiber of society and man’s shortcomings théth giving expression to the poet’s deep persenabtions’(!)

DESCRIPTION

Here it is worth mentioning that lliya AbEU° Mad.wias a poet bearing moods and romanticism. His open
thinking led him to the way of the poetical compiasi consisting of the elements of romanticismfdat, his poetry has
been termed as the beginning of modern verse. Balgar poet to North America, he played a very imtgot role in
respect of the Pen Association (Al-Rabil-Qalamiyya) and also did a lot for its all-rdudevelopment.

As and when lliya AbEU° Mad. 1 migrated to the téwi States in 1911, he settled at Cincinnati anckeebwith
his brother. Again he moved to New York in 1916 ara$ attracted with the activities of the ‘Pen Agation’ and became
its one of the founder members. By that perioda INbEU° Mad. T was found editing several Arabiasvapapers and
magazines. He worked for 10 years with the Arabitgbage magazine entitled mir'a al-gharb’ (Mirrétlee West) and
finally he became the chief editor thereof. Durimg journalistic life in America, he also set upiaveekly literary review
entitled ‘Al-Samir’ (The Companion) in 1929; in faafter the passage of a couple of years, he eguhit into a daily
newspaper from 1936. In the literary domain, inad into a leading newspaper of North America, itmdntinued up to
the death of llya AbEU® Mad. 1( 23rd November 19%%)

In fact, lliya AbEU° MAd. T established himself agamous émigré poet with his lyrical outpouring$s poems
were collected in five volumes; about which Salmal&yyusi comments that “...Abu M&d. 1 is one @& thost interesting
poets of modern Arabic, for he arrived at a higlgrde of modernity without ever becoming divorceandrtraditional

roots” 3
It is interesting to note that lliya AbEU° Madbegan his poetic career in his early twenties.fab, his first

Diwanentitled Tadhkar a-Mad Remembrance of the Past, published in 1911).dddkis anthology consists of his strong

poetic
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talent and bears a sharp memory and a great capacitringing together words and rhym&8 Apart from this, his four

other volumes are as follows:
« Diwan llya AbEU° MAd. 1 published in1919
» Al-Jadawil(The Streams)published in 1927
» Al-Kham&'il(The Thickets) published in 1940

» Al-Tibrwa al-Turab(Gold Dust and Earth) publishedlR60

Here it is worthy of mention that the poetic creiyi of lliya AbEU° MAd. 7 reached the culminatpdsition, and it
appeared as and when his third volume of versedfG” wil (The Streams) was published and the rsattesreof
evaluated the anthology with laudable commentss Wark was a turning point of his life and therdiiy fame spread far
and wide as a romantic poet in the domain of émiigeéature. In fact, this Diwan consists of hissbérabic poems.
Looking at the first edition of al-JadEC™ wil (Tl&ireams) the Lebanese poet and critic Mikhail Nu&iadmitted the
‘great change’ in the literary life of llya AbEUMAd. 7. He portrays comment saying that: ‘nowféels a definite
spiritual link between himself and the author whieé had not felt about the first two volumes of ABE Mad. T's

work’.(5)

DISCUSSIONS

Nature of AbEU Madi's Poetry

The poetic talent of lliya AbEU° Madi establisheinhto be the great poet of romanticism. Accordingig
achievedpopularity through his expressive use of languaggemastery of the traditional patterns of Arabiey and the
relevance of his ideas to contemporary Arab readbrdact, such types of qualities were treasunethe composition of

llya AbEU® Madi. Here an attempt has been madéadovshis poetic collections as follows:

Falsafa al-Hayah (Philosophy of Life)

Lam AjidAhadan (I did not find anyone)

Al-Hajar al-Saghir (Small Stone)

Rih al-Shimal (North Wind)
» Ta'ali (Come)

» Al-Masa’ (Evening)

Al-Tin (The Soil)

» Al-Yatim (The Orphan)
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Al-T. alasim (The Mystery)

Al-Faqir (The Poor)
Al-KibriyaKhilla al-Shaytan (The Glory of the Devil's friendship)
Nar al-Qura (Fir of the Villages)

Anta (You)

Tilka al-SinEU° n (Those Years)
Ru’ya (A Dream)
Ru’'ya al-Thaniyah (The Second Dream)

Al-T. air&n (The Flight) .
Akhu al-Warga’ (Brother of WarqeC™ )

Al-Sajina (The Female Prisoner)
Al-UyEU’ n al-SEU” d (The Black Eyes)
‘At ash al-Arwah(Thirsty of the souls)

IbsimT (You fem. Smile.)

Masra‘ Jabin (Fatal Accident of two friends)
Fi al-Faqgr (About the Poverty)

YaRufaqi (Oh my friends)

Umniya al-Muhajir (Aim of the Emigré)

Ray al-S. awéab (View of the consciousness)
Mawkab al-Turdb (Procession of the Dust)
Al-‘Aliga (The Burning Bush)

BilaQalb (Without Heart)

Tahya al-Sham (Salutation of Syria)
Rihal-Radi (Wind of the Destruction)

Al-Rajulwa al-Mara’ah (The man and woman)
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» Al-Saiyyid al-Mujtaba (The Chosen leader)

« LaYadriku al-Haram al-NujEU° m(The Old age does tooich the stars.)

Al-Nasika (The female hermit)
* YaSah(O my friend)

* Firdausi (My Paradise)

¢ Mumiyat (Mummies)

« Al-Shikwa (Complain)®

AbEU Madi asa Romantic Poet

The poet lliya AbEU° Mad. 1 expressed the tendesiaif existence and discussed the issue of exesianmany
of his works and writings, and one of the most revealingtigal works of the tendencies like al-laadri. (ngysteriously
nothing to know) that trapped in his philosophythis connection, we find his poetry entitled al&sim, which revealed all
aspects of the existential thoughts, and the pagd as “I do not know”. Here we shall provide aical study of the
aspects discussed in the content of poetic work.

The poet began his poem with the heart of a matteich is the weakness of the hypothesis of Godk, dses not
answer the question of the origin of life or theeegence of man, and also reflects the lack of dnilfpgophical evidence
about the fate of life or the fate of humanity, wéhbe says at the beginning of his poem:

| came, | do not know from where (I am), but | came

And | have seen before me a path, and | have gohe o

| will keep going if you like this or reject

How did you come? How did you see my way?

| do not know!

The poet then moves on to more questions abouteexis and its relation to God. He draws attentia very
complex philosophical issue, the issue of choiat mpnderation, and a matter that was an anciemfioeb polemic, one of
the points that weaken religious thinking. The pipfe of reward and punishment and the principlgafernance in addition
to the principle of the absolute will of God, whéresays:

Am | fully free or prison in chains?

Am | the leader of myself in my life or a leadiegnf?

| hope | know, but...

| do not know!
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One of the topics that were most popular during preaiod was the question of the relativity of tiared the results
of the theory of relativity, and what had an impawcthe reintroduction of our concept of time amelimpact on the question
of religious awareness. The universe, and may adhbe poet means this idea exactly, but it is dleat he tries to draw
attention to what was popular of thinking in thatipd when he said:

My way, what is my way? Whether it is longer orrsh@

Shall I go up or fall down in it?

| walk along the path or the path walks

Or are both of us standing, while the period isrgpi

on? | do not know!

From the existential philosophies, the poet mowasaterialism in his poetic exposition, where thedamental
guestion of traditional philosophy is whether caossness is pre-article or pre-conscious. It inticess the idea as follows:

Would that | knew, | am the unseen world of thenfal

Do you see me | knew | was buried in it?

And very soon | shall appear and | willbe

Or do you see me | knew you something?

| do not know!

AbEU° MAd. 7 went to the systems of poetry in tlagional and political issues, did not escape tieuit of
authorities, had to immigrate to America in 1912eve he first settled in the city, "Cincinnati" ©hwhere he lived for four

years working with trade with his elder brother leldy New York and Brooklyn, and co-founded the Psao&iation of the

United States of America with Gibran Khalil Gibrand Michael Nu‘aima‘”)

Critical Views on lliya AbEU° Mad 1

Here it is worth mentioning that llya AbEU° Madilfoved the poetical style of his predecessor amaist keep
in mind about his journey of his poetical compasiti As such, his debut of his poetical caliber atyde started with the
form of gadda (ode) with the design of distinct bayt (coupbatd their subject matters as well. In fact, fostjral caliber
developed as and when he departed to the émigrérimsiand was associated with the Pen Associatibare he adopted a
new type of pure style that belonged to the roneasytirit of poet with romantic thought and paidceatton to the humanity
and had a touch of its spiritual and emotional disiens.

Gibran Khalil Gibran belonged to émigré writer, pand artist praised the romantic poet llya AbBAd. 7 in the
introduction of the second volume of ‘Diwan llya Bl° Mad. T’ that llya AbEU° Mad. T had a greatwss of the

imagination in the composition of romantic poetiy fact, the imaginative power of llya AbEU° Madiade him a great
poet as regards his caliber in poetic expressimnwhich he could express his attitudes, feeliragg] ideas in terms of
images and absolute

situations.
He was keeping optimistic and realistic philosopdyhe great extent and was reflected by GibranliK@#ran
who moved away with his thought and his beautifatld/in particular. This philosophy was based otirojsm and reacted

with life. In fact, the poet Ilya Abu Mac&mbodied ideas for composing beautiful poems mwithantic imagination to draw a
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social realistic life; with a form of calling folgasure and contemplation. In this connectionhtbtrian and writer Hanna
FakhEU’ 11 says:

“Thus, life in the eyes of lliya AbEU° MAd. 1 isapportunity for the presence of the human beinigite
advantage of it open to its beauty and enjoy tleegiit offers, and the pleasure it provides.”

The Poet lliya AbEU° MAd. 7 says in his poeticsien as follows:

Life is a poem of our ages, and death in it is k.

Enjoy your senses in the stars and their improvensen they will go on and the planets will remain.

In such a way the poet llya Abu MBdomposed poems exploiting the issues of pureabogility. In fact, he dealt
with the hearts and emotions of people and coutdessfully infiltrate his message into the cor@ebple’s heart; so the
hearts of people were naturally touched by hisifieasion and people’s hopes were raised to thellevark; as if people
were given to sip thorny emotion by his flowery bagnd optimism. Here we find the testimony theiadhe verses like
the poem entitled Ibtasim means “Smile” and itytrekkpresses the philosophy of the poet’s life asdrsight regarding the
existence finds as follows:

Your feeling of love is awakening in slumberif fibeling of people were not like puppets.

Your life is not going on other than you are makangicture of it, you are life and an eyelid asaeds its

character. No blind who remains without eyes, bsgté those blind eyeé

Apart from these, his famous poem entitled Layhahwaq contains AbEU° Mad. I's most profound mgesaf

love, that love is a particularly good example of lytiaad emotional qualities, reflected in this poem:

“A soul where love has not shown is a soul ignomintself. . . Through love | have found mysélifotigh love |

have come to know God?

It has been observed that the romantic poet llilgg’ Mad. 7 did not resort to old Phoenician mytihshow his
ideas, but took as his symbols familiar objectsytivere mostly from nature. Therefore, most oftttles of his volumes
indicate the extent of his interest in the contehature. In this connection, his book Al-sh@’mfisama’ (The poet in the
Sky) describes the beauty of nature and expresseiesire for Lebanon in the following manner:

“I miss the valleys, flowers, nice smell, birdstura, grapefruit, water, light, and air of Lebanoff?

Furthermore, we find that lliya AbEU° Madi also @ed much of his inspiration from popular contengrgr
culture. In fact, his poetry often visualizes st#nof spirit and an optimism greatly needed byrastfated nation
necessitating to muster all its spiritual resour€és

Dr. Taha Husayn made criticism on a group of pokts;poet llya AbEU® Madi was one of them. In faut
criticism was on the point of the form of Arabicgty and its language. In this connection, Tahaayun is deemed to be
fallen into the mistake of talking about AbEU° M being a poet belonged to that very group ofspok is aware of the
fact that that very group of poets was endowed wifbrtile poetic nature, strong talents and fachéing imagination. As
regards, criticism went that they could have beeodgpoets, but they have not perfected their goasthe poetic tools;
they ignore the language and make this ignorariaeva Taha Husayn also wanted to say that AbEU° s of lack of
concern for music in poetry and accused him assaiméstic poet as well. But this statement isffam truthfulness

because his poetry is full of music of varying thys. As it appears from his overall poetry, one ncan
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excuse AbEU° Mad. 7 for his occasional mistakemn§uage for his strong linguistic basis.

It is known that all Mahjar poetry was condemned‘AgizAb&z. a on the linguistic and structural gnds.
Following him, Luwis ‘Awad. , one of Egypt’s foremiocritic, made a harsh criticism on AbEU° MadBilt, it is a matter
of fact that Luwis ‘Awad. ’s criticism was based ®ahaHusayn’s criticism. Both the critics reitechthat AbEU° Mad. 1
was a simply a romantic
poet. It is indicated earlier that Taha Husayn maderitical attack on AbEU° Mad. T and Mahjar po#tat they had

ignorance of the Arabic language, which is deenoeldetthe crime against language and meter. Neettlessgy that it is a
surprising criticism done by an influential crificund in the tradition of modern poetry. On theesthand, it appears that

the Mahjar authors especially Gibran and AbEU° NMéghovated the modern Arabic poetic languéte

In fact, Abu M&d as a poet had many experiences of life, whicledém different elements for composing romantic
poems with a connection of nature and its beauntyhis regard, we notice that the Ottoman autlewritince sent forth him
to exile in 1912 and he saw in America a refuge astielter. Thereupon he wrote a poem praising\therican flag and

declaring him an American patriot. AbEU® Mad.éxstential pessimism is quintessentially Ameridafinds its roots in
the depression of the 1930’s, the First and th@s®eVorld Wars and subsequently the cold war. énctintext of a poem

entitled “The Bomb of Annihilation” Abu Matlexpressed mundane uneasiness at the nucleat; twrehduring the postwar

era people found dejectiéh)

CONCLUSIONS
In the field of romanticism, lliya AbEU° Matlestablished him as one of the famous poetsroanticism. He
transmitted the message of nature through his pe@erdsferent levels. In Fact, there is a greahiigance in the poetry
produced by lliya Abu Madi; his poems bear the drefiromanticism, expressed in the narrative styith a message of
suffering tales, poverty, treachery, death heroggnption and noble deeds which fill the diverseist of the human being.

As a poet, lliya AbEU° MAad. T expressed narrapeetry with his own ideas on society, freedom, gmanny, or the tragic
love story in his poetry. Nature does not deny ang-the opportunities to enjoy its beauties, richaor, powerful or weak,

handsome or ugly. People, therefore, ought toitivearmony with nature. He considers the naturerasmbodiment ofthe

Divine spirit as reflected in his poetry as wetii.fact, he was more popular in the Arab World tharwas in America. His
poems are still taught in almost all schools in frab World. In the field of romanticism, lliya AE Mad. T was

undoubtedlyone of the important figures of the Mahjar literatu
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