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ABETE CTPAHU HA YBABUHATA
BO AN3AJHOT

Backa CaHOeea, KamepuHa [Jecnom

AbcTpakT: JlnyHmot ctmn n enoxata (Mnu
cnobogHO MOXeMe fa M Hapeyeme [ABeTe
CTpaHun Ha ybaBuHaTa) Ha cuUTe BpeEMUHA
poBeayBaaT 0O OpojHM npeumsHu dopmmn Kom
HacnpoTuM rofnemMmuTe pasfnukM Cce OpraHcKu
Tonky Onuckm wTOo Moxat ga  6uaar
pasrnegaHn Kako efHa opma: Hej3nHaTta
BHaTpellHa pe3oHaHca KOHEeYHO € caMo efHa
AOMWHaHTHa pe3oHaHca. OBue OBa enemeHTa
ce oa cybjektmBHa npupoda. Llenata enoxa
caka fa ce penpogyuumpa ga ce uspasm cammoT
HEj31H XXUBOT HU3 YMEeTHOCTa U aAnsajHoT. NCTo
Taka AuM3ajHepoT caka Ada ce u3pasy camuoT
cebe n T0j ogbupa camo dopmm KoM My ce
onuckn.

Kny4yHn 36opoBu: ausajH,
NpUHUMN, eTrka

dmnosodumia,

Bo ymMemHocma,
ybasuHama ja uma uyenama
OCHOBa, KaKo eucmuHama
80 ¢pursio3oghujama.

HeHu Judpo

1. BoBea
Ctunot Ha enoxata ce odopmyBa
nocTeneHo Kako egHa n3BecHa
HagBopewHa W cybjektuBHa dopma.

EnemeHTOT Ha ynctaTa n Be4Ha YMETHOCT,
CNPOTUBHO € OO6jeKTUBEH €eneMeHT Koj
pa3dupnme co

CTaHyBa nomMouu Ha

CyBjeKTUBHOTO.

G}

THE TWO PAGES OF THE
BEAUTY IN THE DESIGN

Vaska Sandeva, Katerina Despot

Abstract: The personal style and the
epoch (or freely we can call them both
sides of beauty) at all times lead to
numerous precise forms that, despite
the big differences, are organically so
close that they can be considered as
one form: its internal resonance is
finally only one dominant resonance.
These two elements are subjective in
nature. The whole epoch wants to
reproduce to express itself its life
through art and design. Also, the
designer wants to express himself and
he selects only forms that are close to
him.

Key words:
principle, ethics

design, philosophy,

In art, beauty has the whole
foundation, like the

philosoph.

truth in

Deni Didro

1. Introduction

The style of the epoch takes shape
gradually as a certain external and
subjective form. The element of pure
and eternal art, on the contrary, is
an objective element that becomes
understandable with the help of the
subjective.
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Y6aBunHaTta erauctupa objekTMBHO U 3a
Hej3HMTE 3aJO0fKUTENHM YCroBM UMa

COormacHocCT 6ape|v| BO TOHOBUTE Ha

nctopmja Ha OBnoe
chakarmbe €

EOWMHCTBEHOTO MOXHO [OKaxyBarwe Ou

yMeTHoCTa. TOa

npudaTteHo akcMoMaTCKM.

ouno dwunosodcka 3agaya, WTO 3HaA4YUM

AJeKka He e Hawa 3ajada, Ho
npocriefyBaweTo Ha unosodcknte noev
3a Toa WTO e yabaBo MoOxe ga 6uae of

nosiesHa nHgopmauumja.

2. duno3sodumja Ha AnM3ajHOT

KoHuenToT Ha ybaBnHata e
pernoHarnHo, cTtabunHo, noc—
LUMBUIIM3ATOPCKO (HanoxeHo oA
MeTporonaTa Ha KoroHujaTa, HO CO MOKHMU
BMNuWjaHnja) U BO [JeHewHuuarta, WHTep-
HaLUWOHarmHo, MeanaTuBHO, 6p30-
npoMeHnmMBo. 3a COBPEMEHWOT  CBeT,
KapakTepmucTmyHa e rnobanHaTa

yHUdu1Kauuja 3a npeTcrtaBuTe 3a T0a LWITO €
ybaBo, 6GnarogapeHu Ha Meguymute W
napanenHoTo COXWByBawe CO NyreTo
OKOny Hac.

EcTeTcknoT KkapakTep Ha KynTypHaTta
CeMaHTUKa ro KapakTepuaupa Au3ajHOT
Kako  npodecuoHanHo
3agava.
LUernocHo, ceondaTtHa [OyxoBHa

ondateHocT Ha ob6jekTuTe Ha 4OBEYKO

TBOPEWTBO CO
KOMMreKkcHa KomnnekcHocTta
3Hauun
TBOPELUTBO - on naxwuuya ao
yp6aHUCTUYKOTO NNaHupamwe, CO akLEeHT Ha

npomMeHnTe BO HA4YNHOT Ha XMBOT.

[unsajHepoT cuctematmsunpa n
opraHusvpa KpeaTuBHU npoueaypu o
yMeTHoCTa Ao nonmMTuKaTa, Kako
KOHCTPYKTUBHM (npeameTHO -
TpaHcdopMupaHm) nrpu Kowu ce

Beauty exists objectively and for its
mandatory conditions it has consent
at least in the tones of art history.
Here, this understanding is accepted
axiomatically. The only possible
proof would be a philosophical task,
which means that it is not our task,
but the flow of philosophical ideas
about what is beautiful can be of
helpful information.

2. Philosophy of Design

The concept of beauty is regional,
stable, post-civilization (imposed by
the metropolis of the colony, but with
powerful influences) and in today's,
international, meditative, rapidly
changing. For the modern world, a
global unification of the notion of
what is nice, thanks to the media
and the parallel empathy with the
people around us is characteristic.

The aesthetic character of cultural
semantics characterizes the design
as a professional creativity with a
complex task. Complexity means a
complete, comprehensive spiritual
comprehension of objects of human
creativity - from spoon to urban
planning, with an emphasis on
lifestyle changes.

The designer systematizes and
organizes creative procedures from
art to politics, as constructive
(subject-transformed) games that
are motivated by the aesthetic
development of man.

The human consciousness dictates
the communication of the people
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MOTUBMPAHW Of €CTeTCKMOT pa3Boj Ha
YOBEKOT.

YoBeukoTo CO3HaHuMe OuKTUpa ce of
KOMYHMKaunjaTa Ha nyreto Mery HuB, HO ce
pas3BMBa BO NPOLECOT Ha caMoaHanunsa, Ha
YyyBCTBaTa, nepuenuujata, oCMUCIyBake 1
NCTpaxyBame Ha cammoT cebe.
AunsajHepute ce

npeTBopaT MpoLIeCOT Ha CBECHOCTA, KOj

uputMpane pga ro

MOXe Oa ce Hapeye KpeaTuBHOCT, BO

CBOjOoTa npodoecuoHanHa  OoLroBOPHOCT
npes jaBHocTa.

CnuyHo Ha [OM3ajHOT, UCTO Taka u
€TUYKM AUKTaT Ha COouMjanHUoT-yM Ha
noeguMHeLoT ocTaHyBa camMo Aen o4
KynTypaTa - WHCTUTYUMOHanNnanpaHa
MoparHa cgepa.

[leHellHaTa nonuTuka, Kako donHane Ha
CceKkoe TBOpeLUTBO, 0 JOMMKM CBOjOT pasBoj
Ha  AW3ajHoT, NOSIUTUYKUTE

MoparnHu KBanuTeTu maTtepujanusnmpaHn Bo

[OKOJSIKY

€CTETCKM KOAOBM Ha WMCTOPUCKOTO Bpeme
yTBPOEHM He caMO O YMETHUKOT, a
Aun3ajHep, O4HOCHO KOMIMMEKCHO.
Y6aBunHaTta erauctupa ob6jekTMBHO U 3a
HEejsuHUTE 3aJO0SKUTENHW YCroBM  MMa

COrmacHoCT 6ape|v| BO TOHOBUTE Ha

nctopmja Ha OBpoe TOa
chakarmbe €

EOWMHCTBEHOTO MOXHO [OKaxkyBawe Ou

NCKYCTBOTO.
npudaTteHo akcMoMaTCKM.

ouno dwunosodcka 3agava, WTO 3HaA4YUM
Aeka He e  Hawa

npocriefyBaweTo Ha unosodcknte noev

3afjada, Ho

3a Toa WTO € yabaBo MOXe Aa MNOnesHu
nHopmauyum.

PasrnegaHo dnnosodcku,
ycrnosuTe Ha y6aBOTO CO MOTELLUKOTMUTE U

cTporo

He ce MHOry ybeoutenHu.

between them, but it develops in the
process of self-analysis, of the
feelings, perception, contemplation,
and research of oneself. The
designers were irritated to turn the
awareness process, which can be
called creativity, into its professional
responsibility to the public.

Similar to the design, also the
ethical dictation of the individual's
social-mind remains only a part of
the culture - an institutionalized
moral sphere.

Today's politics, as the finale of
every creation,
development to the design, if the

owes its

political moral qualities materialized
in the aesthetic codes of historical
time are determined not only by the
artist, but by the designer, that is,
the complex.

Beauty exists objectively and for its
mandatory conditions it has consent
at least in the tones of the history of
experience. Here, this
understanding is accepted
axiomatically. The only possible
proof would be a philosophical task,
which means it is not our task, but
the flow of philosophical ideas about
what is interesting can be useful
information.

Considered strictly philosophically,
the conditions of the beautiful with
the difficulties and are not very
convincing. Pardoning has a quick
and influential effect. For example:

Beauty exists when:
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OnpocTtutenctsoTo nma 6p3 u BnujaTeneH
epexT. Ha npumep:

Y6aBumHaTa noctou, Kora:

1. Hnwto He danu w©n Hema HUCTO

N3MULLHO.

2. [lenoBnte Ha UennHaTta cu ogrosapaar.

3. VicnutyBame acumHauunja, ©6e3 pga
3HaeMe Ha LTO ce AO0IKMN.

4. Ce e BUCTUHMTO.

Kako Moxeme pOa oaroBopume Ha
obByHyBawaTa [[eka ce 3aHMMmaBamMe CO
Teopuja Ha komnosuumja, 6e3 Aokpaj ga
Buaeme curypHo WwTo e ybasmHata? A koj e
curypeH OO Kpaj? bu moxen ga kaxaw,
Kako [MnatoH geka € MOXHO ,BUCTUHCKO
mucrnene, 6e3 3Haewe“, HO Taka uaneryea
AeKka cym BO NpoTMBpeudnje co HajoutHaTta
cMucna Ha Taa kHura. Ke ro nanoxume Toa,
KOe ro npoHaorame Kako OoKas, U OHa koe
Ce

cTpemume aa buaeme nocnegoBaTenHu BO

HW Cce T[neda Kako BepOAOCTOjHO.

ybenyBanapa n BepyBame aeka

ybaBnHata € BO3MOXHa, O6jekTMBHaA W
nosHara.

3aHnmaBakeTo Ha punosodumjata co
y6aBoTto, camm no cebe He cu HocaT
Npeykn Npu n3yvyBarweTo Ha Au3ajHepuTe.
AKO M npoyyume [usajHepute (aypu u
OHME HajronemuTe), ke 3abenexume geka
dunosodckarta

MOTMBaLMja Ha CBOETO TBOPELLTBO, AodeKa

ja n3berHysaat

CO 3aJ0BOSICTBO roeBopaTt 3a popmara co
dyHKUMjanHW, counjanHm U KOHCTPYKTUBHM
CIUKMW.

3. Wpeonolika ocHoBa Ha AU3ajHOT

EoHa on npuunHUTE 3a KpusaTta BO
MOLEPHM3MOT € LWTO TOj He ce obuaysa aa
UM oBjacHM Ha ,MUNMOHUTE MPOCTU nyre,

1. No one boasting and no dish is
superfluous.

2. The parts of the whole are suitable.
3. We explore fascination, without
knowing what is due.

4. Everything is true.

respond to the
accusations that we are dealing with
the theory of composition, without
which we cannot be sure what
beauty is? And who is sure to the
end? | could say, like Plato, that it is
possible "true thinking, without
knowledge", but it turns out that | am
contradicting the most important
sense of that book. We will expose
it, which we find as evidence, and
what is seen as plausible. We strive
to be consistent in convincing and
believe that beauty is possible,
objective and known.

Ensuring the philosophy of the
beautiful, by themselves, do not
impede the learning of designers. If
we study the designers (even the
largest ones), we will notice that
they avoid the philosophical
motivation of their work, while they
are pleased to talk about the form
with functional, social and
constructive images.

How can we

3. Ideological basis of the
design

One of the reasons for the crisis in
modernism is that he does not try to
explain to "millions of good people in

good faith" and their legitimate

52



Innovation and entrepreneurship, ISSN 1314-9253

Volume VII, number 1, 2019

co pgobpa Bonja“ M HUBHUTE NETUTUMHMU
npeTcraBuTenu, 3owTo 6u Tpedano ga ro
cakaat? [locTMOOEpHM3MOT, HanpoTuB,
BaaW Len orncer Ha nonynapHn aprymeHTy,
KOW 3a cpeka unu Hecpeka, bpry ke bugar
3abopaBeHn — OO HapeaHWOT nepuoa Ha
nag Ha HaceneHueTo.

OppanevyBajkn ce op dunosodujata,

An3ajHOT HensbexHo ce opganedvysa v o

YyMETHOCTa, 4uja uAaejHa OCHoBa €
obocTpaHaTta npeTcraBa 3a  CBETOT,
CBOjCTBEHa Ha cekoja ernoxa n

othopmmpaHa BO CTUNOBUTE.

Ha npawaheTo — ako nma ancrpakTHa
ybaBunHa, Kage ja npoHaorame, MoOXam
Baka ga oaroBopam: Tamy kage yetupute
ycnosn ce wucnonHetn 6e3 orneg Ha
NmeHo,

KOHTEKCTOT. 3aTtoa n

eKcTpaBaraHTHaTa koMnosuvumja He e
ybaBa, a BO Hajaobap cnyyaj — uHTepecHa.

MaTpununute ce nNpomMeHyBaaT, HO

An3ajHepuTe ce MOOMMKHM ga M 3emaTt
npeaBsva TpajHuTe LUBUITM3aLINCKN
KapakTepuUCTUKH, co nnaTHo Ha

dopManHuTe nNpucycTea, Koe e He3aBUCHO
oO  couuvjanHUTe,  TEXHONOLWKUTE U

€CTeTCKMuTE peBonyunn. Toa Hanara,

an3ajHepuTe ga  Guaat  UCKNy4uTenHo
CKENnTMYHM cnpemMa mogaTta, OOpHyBajKu
BHMUMaHME Ha Mas3apHUTe KBanuTeTu Ha
CBOjJOT TPy KOSKY LUTO MOXE NMOMarsky.

Yecto ynoTtpebyBa 3aBecu  unu
CBeTNMHa 3a Ada co3jage MOHOXPOMATCKU
CpeaVHUN BO KOW Ce MHCTanupaHu Herosute
aena.

HeroBuTe pasurpaHm u UCNUTYBaYKM
4yecTo

CKynnTypwm, MUHUMaIHu, ro

npowmnpyBaaT oBa MOHOXPOMAaTUYHO MoOJe.

representatives, why should they
him? On the contrary,
postmodernism takes out a whole
range of popular arguments, which
for luck or accident will soon be
forgotten - until the next period of
decline in the population.

Moving away from philosophy, the
design inevitably deviates from the
art, whose ideological basis is the
double representation of the world,
characteristic of each epoch and
shaped in the styles.

To the question - if there is an
abstract beauty, where we find it, |
can answer this: Where the four
conditions are met regardless of the
context. Namely, therefore, the
extravagant composition is not
beautiful, and at best - interesting.

The matrices are changing, but
designers are obliged to take into
account the permanent civilization
features, with a canvas of formal
presence, which is independent of
social, technological and aesthetic
revolutions. This requires designers
to be extremely skeptical about
fashion, paying attention to the
market qualities of their labor as little
as possible.

Often he uses curtains or light to
create monochrome environments in

love

which his works are installed.

His  playful inquisitive
sculptures, often minimal, extend
this monochromatic field. Such
subversive approaches to the

and

53



Innovation and entrepreneurship, ISSN 1314-9253

Volume VII, number 1, 2019

TakBute cybBEp3MBHM MpuUCTanM  KOH
TpaguumuoHanHara ranepuja Ha
apxuTektypa M HEKOHBEHLMOHAaNHOTO

KOPUCTEHE Ha NPOCTOPOT cnyxaT 3a Aa ja
Harnacat ¢acuuHaumjata Ha 306epHur co
Kagpuypawe Ha HeroBata YMETHOCT, W

PU3MYKM M KOHLENTyanHo, co3aaBajku
nepcgopmatneeH KBanuTeT KOj rm
nocraByBa NPeTXoAHO NoCTOeYKMTE
YMETHUYKM  UCTOPUCKM U MOEOJSIOLLKK
npodnemu.

OTtBoparwe Ha BONYMMEHOT, €4MHCTBO
Ha OBGNMKOT M npocTopoT — Tue cogpxart
Han3MeHW4YHa urpa Ha MasHuTe, LLUMPOKM M
YMUCTM NIIOXN, CO rpadonyknTe, perbedHnTe
noBeKe CIOjHU MHTEPBEHLN N BO KpajHUOT
pa3Boj ke ce OTprHe of NPUBEYHMOT CBET
Ha Npupogarta, NpoHaofakn HOBWU COMyLMK
32 CBOETO BuOyBawe Ha >KMBOTOT,
CTUMYNUpPaH oA NOCTOjaHMOT 6p3 Nync Ha
CeKojaHeBMeTO.

PutamoT kako oCHOBEH (peHOEHOSOLLKN

CTONG- aBTOHOMHOCTA Ha n3pas3otr e
3aCHOBaHa Bp3 CUCcTemoT Ha
LI,VI3ajHepCKVITe 3aKOHUTOCTKN KOM  WITO

pakosBogaT CO pUTaMoT.

PutamoT e HajsHayajHa wmMwucna BO
KOHLenMpake Ha ecTeTukata Ha Ou3ajHoT
He BO NpaBoOMpOnopLUMOHaneH OAHOC CO
OHTOJTIOLLKO-aKCUOSIOLIKUTE  acnekTu  Ha
An3ajHoT. PutamoTt e TOj cemsamorpad Koj
ro Mepu CTENEeHOT Ha LWMpeHe Ha MOKTa Ha
nnactTudyHata wugeja. O  HMBOTO  Ha
HeroBaTa enabopauuja 3aBMCKU, BO KpajHa
NUHKWja, ycrnewHocTa Ha An3ajH KOHLeNnToT.

Bo reomeTpuckarta pamka ce
BKOMIMOHMPaHU BANabaTo-ncnakHaTu

BOOpauUuN Ha XOPU3OHTaNHW, BepPTUKaNHM

traditional gallery of architecture and
the unconventional use of space
serve to emphasize Zobernig's
fascination by framing his art, both
physically and conceptually, creating
a per formative quality that sets pre-

existing artistic  historical and
ideological problems.
Opening the volume, unity of

shape and space - They contain an
intermittent game of smooth, wide
and clean bad, with graphic, relieved
multiple layered interventions and in
the ultimate development will break
away from the attractive world of
nature, finding new solutions for
their vision of life, stimulated by the
constant rapid pulse of everyday life.

The rhythm as the Dbasic
phonological pillar - the autonomy of
the expression is based on the
system of design laws that govern
the rhythm.

The rhythm is the most important
thought in conceptualizing the
aesthetics of design not in a law-
proportionate relationship with the
ontological-axiological aspects of
design. The rhythm is that
seismograph that measures the
extent of the spread of the power of
the plastic idea. From the level of his
elaboration depends, ultimately, on
the success of the design concept.

In the geometric framework, there
are diced-protruding infractions of
horizontal, diagonally
placed bad. The ravages of their

vertical or
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nin ,D,VljaI'OHaJ'IHO noctaBeHn nnoxwu.

MpaBuuTe HUBHUTE [BMXEHa ce

MeHyBaaT 3aBWUCHO O nonoxobarta Ha

Ha

PUTMUYKO  KOHUMMUPaAHUTE 3ape3n  BO

KOHKaBHO-KOHBEKCHUTE NOBPLUMHMN.
KoHueHTpauujaTa Ha TWe pUTMOBU Cce
3racHyBa YyLlITe MNOBEKe nopaan HMBHaTa
KOHTpaCcTHa KONopucTMYKa opraHmsaumja.

OBue [OBa acnekta Ha dopmarta ce

mMewlaat co HejsuHuTe naBe uenun.Ce
pa3bupa aeka Ha[BOPELUHOTO
orpaHu4yyBake Ha popmaTta Moxe aa buae
LleNIoCHO  NpunarodeHo Ha  HejauHaTa
onpeaeneHocT kora Taa Ha

HajeKCrnpecMBeH HayuH ja MaHudecTupa
HejaMHaTa BHaTpeLLHa COApPXMHA.
HapBopeluHocTa dopmaTta
NnounHany KaxaHo, orpaHM4yyBaH-€TO BO OBOj
cnyyaj opmata pa

cpencTBo,Moxe ga bvuae MHory pasnuyHo.

Ha nnn

CNYyXW  Kako
Cenak, HacnpotTM cuTe pasfnYyHOCTU LITO
dopmaTta Moxe Aa rv noHyau, Taa He ke v
npeMmHe Hekoraw [ABeTe HaaBOpELUHU
rpaHnLM:
1. nnn

Ha dopmarTa,

orpaHundyyBawe, CIly>Xn 3a cedewe Bp3

3aMeHa  Kako

noBpLuMHaTa Ha efdeH maTepujaneH

objekT, cnopen Toa 3a UcUpTyBakwe Ha
mMartepuvjaneH npegmMetr  Bp3  Taa
NOBPLUMHA;

2. unu, popmaTta ocTaHyBa ancTpakHart.e
He O3HayyBa HWKAKOB pearneH o06jeKkT
TYKYy KOHCTUTYMpa 4YMCTO ancCTpakTHO
buTme.

Bo oBaa kaTteropmja Ha 6uTuja kou

coceMa ancTpakTHO, XXuBeaT CO BNujaHne n

AenyBakwe npunaraaTt-kBagpartoT, Kpyror,

TPUarosiHMKOT, PoMOOT, Tpane3oT U cuTe

movements vary depending on the
position of the rhythmically projected
notches in the concave-convex
surfaces. The concentration of these
rhythms is fading
because of their contrasting coloring
organization.

These two aspects of the form are

even more

confused with its two objectives. Of
course, the external limitation of the
form can be fully adapted to its
determination when it expresses in
its most expressive way its internal
content. The exterior of the form or
otherwise, the limitation in this case
of a form to serve as a means can
be very different. However, contrary
to all the differences that form can
offer, it will never cross the two
external borders:

1. For the form, with an apron as a
restriction, serves to cut on the
surface of a tangible object,
accordingly to draw a material object
on that surface;

2. Or, the form remains abstract. It

does not denote any real object, but
constitutes a purely abstract being.

In this category of beings that
completely abstract, with
influence and action belong the
triangle, dwarf,
trapezoid and all possible more
complicated mathematically
unspecified forms. All these forms
the
abstraction and their

live

square, circle,

are citizens of realm of
rights are

equal.
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MOXHW  NOKOMMAUUMPaHM  MaTeMaTUyKu
Heo3HayeHn dopmun. Cute oBme hopmu ce
rparaHn Ha LaApCTBOTO Ha ancTpakuujata un
HUBHWUTE NpaBa ce eHaKBW.

Mery

pa3MHOXeHU bopMu, KoersucTupaar asaTa

OBME [OBe  rpaHuum Ha
enemMeHTa, MatepujanHMoT U anCTPakTHUOT
CO npegoMuMHaumja Ha €OHMOT WM Ha
apyrmot. OBre hopMn BO e4eH MOMEHT ce
GoraTCcTBO 0 KOE€ YMETHMKOT 3ema
ereMeHTM 3a HEroBUTE KpeaLunu.

Uunctata komnosuuuja co orneg Ha
dopmara, uma ABOjHa 3ajava:

1. KOMNoO3uLUMja Ha uenaTta crnumka
2. nzpabotyBake Ha pasnuyHn opmu,
nogpAeHN BO LieNMHa Ha KOMBUHMpaHU

Mery HUB.

MoBeke npeameTn (peanHu, AenyHMO
ancTpakTHU UM YNCTO ancCTPakTHU) Ha TOj
Ha4YMH Ke ce HajgaT BO COCTaBOT, BO
cnukaTta, Ha efgHa rornema eauvHCTBEeHa
dopma. [Onabokata TpaHcdopmaumja Ha
KOja TMe ce noasioxysaaT MM coctaByBa BO
oBaa dopma; Tme ke bmaat Taa dopma.

Pe3oHaHcaTa Ha egHa dopma, 3emeHa
n3ynnpaHo, Moxe MHory aa ocnabe. Taa e,
npence, caMoO KOHCTUTYTUBEH €fleMEHT Ha
ronemarta dopmarnHa Konosuuuja.
dopmata e TOoa WTO €. Taa ersaucTupa
camO BO penauvja Cco wunepaTMBHUTE
Gapaka Ha HEj3MHUOT COMCTBEH WMHTEPEH
ToOHanuTeT. Taa He MOXe Aa ce co3gasa
HagQBoOp Of ronemara Konosuuvja v Taa
ersucTupa camo 3aTtoa LITO Mopa fa ce
UHTerpupa co Hea. [lpBata 3agjaya Ha
YMETHUKOT € Kono3uumwjata Ha uenaTta
cnuka. Taa e n HeroBaTa nocriegHa 3agaya

LTO Mopa AOa 6uae umsBplueHa. Taka, BO

Among these two limits of
multiplied forms, the two elements
coexist, the material and the
abstract with the predominance of
one or the other. These forms at one
time are a treasure from which the
artist takes elements for his
creations.

A pure composition considering the
form has a dual task:

1. Composition of the whole picture

2. The production of various forms,
subordinated in general to the
combined between them.

More objects (real, partly abstract
or purely abstract) will thus be found
in the composition, in the image, of
a single great single form. The
profound transformation they make
up in this form; they will be that
form.

Resonance of one form,
studied, can be greatly weakened.
She is, first of all, the only
constitutive element of the great
formal co-existence. The shape is
what it is. It exists only in relation to
the operative demands of its own
internal tone. It cannot be created
outside the great co-existence and it

it must be

taken

exists only because
integrated with it. The first task of
the artist is the entire image of the
artist. It is also his final task that
must be carried out. Thus, in the art,
little by little, the element of the
abstract passes first, which until
yesterday was shyly hidden behind
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yMETHOCTa, Marnky no mMarky, BO NnpB MnaH
npemMyHyBa €neMEeHTOT Ha ancTpakTHOTO
KOe 40 BYepa NnawnuBo ce Kpuelle 3ag
YUCTUTE MaTepujanUCTUYKN  TEHAEHUUN.
HuwTto He e nonpupogHo of osa 6aBHO
pacTewe, Of OBOj KOHEYeH pacnycTt Ha
ancTpakTHOTO.

MpupogHO e, CO NOTUCHYBAHETO Ha
opraHckata ¢opma BO 3aJeH nnaH, OBOj
ancTpakTeH enemMeHT fa ce adepmupa u
Aa ce 3acurnyBa HeroBaTa pe3oHaHca.

Ho, Kako wWTO ce rnega, OpraHckoTo He
€ eNnuMUHMpaHo. Toa nma CBOj BHaTpeLleH
3BYK KOj € NN MAEHTUYEH Ha BHATPELUHNOT
3BYK Ha Apyr enemMeHT Ha HabrbyayBaHaTa
dopma, nnn e of pasnuyHa npupoga. Ha
CEKOj HauyMH, 3BYYHOCTA Ha OpPraHCKMoT
enemMeHT, Qypu 3anocTaBeH BO 3a4eH NnnaH
ce cnywa, Bo ogpeaeHa dopama.

Hawwuot ceH3nbunutetr ja wucnutysa.
Taa uma HejacHa umMmnpecuja 30WITO OBUE
Tena Moxebu He ce ancosiyTHO HEOXOAHM.
W Taa ce npawysa ganu TMe He Moxart ga
6vgat 3amMeHeTM Of HEKOUM OpraHCKu
dopmn, noag ycnos, Aa ce codvyBa edeH
pacrnopes KOj He Ke pu3vMkyBa ga o
NPOMEHN BHATPELUHNMOT OCHOBEH 3BYK Ha
uenuHata. AKO e Toa Taka,Kkako BO OBOj
CNnyya;,3ByKOT Ha npeamMeToT npecTaHyBa
ga Ouge nomMoweH Ha  3BYKOT Ha
arncTpakHWOT enieMeHT. Toj OUPEKTHO o
cnabee.

Cnopepf, cnegHaBa norvka Moxe fa ce
Kake [Qeka WHOUGEepPEeHTHMOT 3BYK Ha
npegMmeToT  ro

ocnabHyBa OHOj Ha

ancTpakTHMOT 3BYK Ha npegMeToT ro
ocnabHysa OHOj Ha

OBaa

ancTpakTHNOT

€IeMEHT. KOHCTaTauuja ce

the pure materialistic tendencies.
Nothing is more natural than this
slow growth, from this final break of
the abstract.

It is natural, by suppressing the
organic form in the background, to
abstract this abstract element and to
reinforce its resonance.

But, as you can see, organic is not
eliminated. It has its own internal
sound that is or identical to the inner
sound of another element of the
observed form, or is of a different
nature. In every way, the soundness
of the organic element,
neglected in the background, is
heard in a particular form.

Our sensibility is being examined.
She has a vague impression that
these bodies may not be absolutely
necessary. And she wonders if they
cannot be replaced by some organic
forms, provided that one schedule is
kept that will not risk changing the
inner basic sound of the whole. If so,
as in this case, the sound of the
object ceases to be auxiliary to the
sound of the abstract element. He
directly weakens.

According to the following logic, it
can be said that the indifferent
sound of the object weakens the
one of the abstract sound of the
object that weakens that of the
abstract element. This conclusion is

even

verified with fact in art. It must be
able, in a similar case, to replace the
object with another object that
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BepudurKkyBa co (pakT BO ymeTHocTa. T0j
Mopa 3HauvM ga e BO cocTtojba, BO efeH
CNWYeH crnyyaj, ga ro 3ameHu npegmeToT

co Aapyr
nogobpo Co ancTpakTHOT enemMeHT (Marnky

npegMeT Koj ce cornacysa
€ BaXHO Janu ce paboTu 3a acoHaHua unu
ANCOHaHLA) OCBEH ako uenaTta dopma He
CTaHe YUCTO ancTpakTHa.

[unsajHepoT e Toj WTo nHTepseHnpa. Ha
MEecTOTO Ha npupogarta fJoara Toj LWTO
pacnonara co osue Tpu daktopun.Toa wToO
npousneryga M € WCTO Taka BaXHO e
ecdukacHocta. WM3b0opoT Ha npeamMeToT
(enemMeHT KOj BO XapMOHuWja Ha oopMuTE o
AaBa [OMNOSHUTENHUOT 3BYK) Brierysa BO
COCTaBOT Ha e(MUKacHUOT KOHTaKT Co
yoBeykaTta ayLa.

PesyntaTtoT e: nsbopot Ha npeameToT
npousnerysa cekoraw of MNPUHUMNOT Ha
BHaTpeLUHa HY>KHOCT.

HeunsbexHata Bonja ga ce wu3pasu
00jeKTMBHOTO € OHaa cuna kKoja ce
O3HadyyBa Tyka nog WMEeTo BHaTpellHa
HY>KHOCT M KOja AeHec bGapa efHa u3BecHa
onwTa opma of CybjeKTUBHOTO a yTpe o4
Hekoja gpyra. Taa e nocTtojaH HeymMopeH
nocT, pegep WTo Typka 6e3 npecTtaHOK KOH
“Hanpen’.

[dyxoT nporpecupa v 3aToa AeHeLWHUTe
BHaTpPELHN 3aKOHW Ha XapMoOHujaTa yTpe
Ke CcTaHaT HagBOpEeWHW W HMBHaTa
annukauuja ke npoaoshkM camo cnopep
PEe3oHOT Ha

HagBopelwHaTta HYXHOCT.

JacHo e geka BHaTpeluHaTa QyxOBHa cuna
dopma
nnatgopma 3a [OOCTUTHyBakwe Ha WAHU
dopmu.
Hakyco

on JeHellHaTa co3gage

eekToT Ha  BHaTpellHa

agrees better with the abstract
element (it does not matter if it is an
assonance or dissonance) unless
the whole form becomes purely
abstract.

The designer
intervenes. In the place of nature
comes the one who has these three

is the one who

factors. That which arises and is
also important is the efficiency. The
choice of the object (an element that
gives the additional sound in the
harmony of the forms) enters the
composition of effective contact with
the human soul.

The result is: the choice of the
subject always arises from the
principle of internal necessity.

The inevitable will to express the
objective is the force marked here
by the internal necessity and which
today requires a certain general
form of the subjective and tomorrow
of another. It is a permanent tireless
lever, a spring that pushes without a
"forward" cessation.

The spirit is progressing and
today's internal laws of harmony will
become outward tomorrow and their
application  will continue only
according to the reason of external
necessity. It is clear that the inner
spiritual force of today's form has
created a platform for achieving
future forms.

In brief, the effect of
necessity and development is the
progressive indication of the eternal-

internal
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HY)XHOCT W pasBojOT € MNpOrpecuBHO
NoKakyBake Ha BEYHO-06jEKTMBHOTO BO
BPEMEHCKN cybjekTMBHOTO. Toa co apyru
36opoBu 3Haun NMOKOpyBaH€e Ha
CyBjeKTUBHOTO NPEKY 0BjEKTUBHOTO.

EfeH on KaHOHUTE Ha Taa orpaHuneHa
cnobopga e [Ou3ajHepoT MOXe Aa KOpUCTU
6uno koja dopma 3a ga ce u3pasu TOSKYy
KONMKY LUTO OCTaHyBa Ha TEPEHOT dhopMu
nosajMeHn opn npupoaata. Toj Hanpenok
Melry Toa KakO W CUTE OHMe LWTO My
nperxogea e npmBpeMeH. Toj e [OeHec
HagBopelleH M3pa3 OAHOCHO AeHeluHaTa
HagBOpPELUHA HY>XKHOCT.

Op rnegHa Toyka Ha BHaTpellHaTta
HY)>XHOCT He 6u Tpebano pga ce npasu
orpaHnyyBawe U OU3QjHEPOT  MOXe
NOTNOMHO Aa ce NOTNpe Ha AeHellHaTta
BHaTpelUHa 6a3a yKyHyBajku ro 4EeHELHOTO
HagBopewHo orpaHndeHne. OBaa 6a3sa
MOXe [a ce gedumHuMpa Baka: Au3ajHepoT
MOXe fa kopucTtu buno koja opma 3a ga
ce napasu.

PamHoTexute u nponopuuute He ce
HaoraaT HaaBOp Of KpeaTUMBHWOT yM Ha
An3ajHepoT, TYKy BO Hero. Toa e OoHa WTo
MOXe [da Ce Hapeye 4yBCTBO 3a rpaHuum
,CBOjCTBaA MpPUPOAEHM Ha OuM3ajHEpPOT, Kou
MOXaT BO €HTYy31ja3MOT Ha MHcnvpaumjaTa
Aa ce pacnnamtar OO reHujanHo
n3pasyBame.

[MaToT Ha KoOj OeHec ce Haofame 3a
cpeka Ha MHO3MHCTBOTO Ha HallaTta enoxa
€ OHOj MpeKy Koro Hue Ke ceocnoboanme
O4 HagopelwHoTo. 3a Aa ce 3aMeHu oBaa
rmaBHa 6asa co efgHa cocema CnpOTUBHA:
OHaa Ha BHaTpeluHaTa HyLwHocT. Ho gyxoT

Kako M TENoTO Ce 3ajakHyBa W Ce pas3BuBa

objective in the  subjectively
subjective. In other words, it means
subjugating the subjective through
the objective.

One of the tools of that limited
freedom is the designer can use any
form to express as much as it
terrain  forms
That
progress between them and all
those who preceded it is temporary.
It is today an external expression ie

remains on the

borrowed from nature.

today's external necessity.

From the point of view of internal
necessity, there should be no
limitation and the designer can
completely rely on today's internal
basis by eking today's external
limitation. This database can be
defined as follows: the designer can
use any form to express it.

Balances and proportions are not
beyond the creative mind of the
designer, but in it. This is what can
be called a sense of boundaries, the
attributes of the designer, who can
blaze in the enthusiasm of
inspiration to ingenious expression.

The road to which we are lucky
today for the maijority of our epoch is
the one through whom we will be
freed from the superfluous. To
replace this main base with one
completely opposite: the one of the
inner necessity. But the spirit as well
as the body is strengthened and
developed with exercise. As the
neglected body becomes weak, so
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co Bexbare. Kako LTo 3anywTeHOTO Teno
cTaHyBa cnabo, Taka M OyxOT KOj He ce
KynTuBmpa ocnabHyBa M nara BO HEMOK.
He e,3HauM camMO KOpPUCHO TyKy e
HeonxogHo NoTpebHO An3ajHepoT TOYHO Aa
ja no3HaBa nojooBHaTa TOYKa Ha OBUE
BEXOW.

OBaa nojooBHa To4yka € ogMepyBaHeTO
Ha BHaTpellHaTa BpeaHoCT Ha
MaTepujanHUTe eneMeHTU Ha ronemaTta
objekTuBHa Tepes3nja T.e aHanu3ata Ha
bojaTa une pgenyBake Ce MUCIUTYBa KOH
610 Koe YOBEYKO CYLUTECTBO.

Moctojat MHOry w1 pasHoOBUAHWU
KBanuteTn Kou Tpeba ga rm nocegysaTe,
aobap

MeryToa

Ja rocTaHeTte OusajHep Ha

€eHTepuepor, Mery HuB ce
n30BOjyBaaT HEKOJSIKY KOU Ce KITyYHM.

EneHa og npuuvHUTE WITO MHOry nyre
CO oapeneHn obnuum Ha gucnekuuja ce
[obpu ousajHepun, € HMBHaTa CNocobHOCT
Aa rnegaat TPOAUMEH3MOHAITHO.

MHCTUMHKTMBHO 6n Tpebano BO cekoj
MOMEHT fa ro HabsbygyBaTe CBETOT OKOMy
cebe, n nputoa ga bmuagerte cocema CBECHMU
3a Toa WTO ro rnegate. Hekoj mucnat
AeKa OBa 3aHMMake MHOry 3aBuCU 0f
CBOjOT ouurneneH rnamyp, na Tue BO Hero
Bneryesaar bes HUKaKBW BPOAEHMU
CMNOCOOHOCTM M Ha KpajoT 3aBpLiaT Kako
agMUHUCTpaAToOpM HamecTo Ada pabortar
Kako ansajHepu.

OcBeH kpeaTuBHOCTa, OOOPOTO OKO M
YMETHUYKNOT Aap, o4 roriema KopucT Ke Bu
B6uae n ceBKYNHMOT norneadekcnbunHocT
BO npuctanoTt. CnocobHocTa aa NnocBeTEHO
obpHeTe

pabotute u BHUMaHME Ha

HajcUTHUTEe [JeTanuM € HeonxogHa, a

does the non-cultivated spirit
weakens and falls into helplessness.
It is not, it means only useful, but it
is necessary that the designer
needs to know exactly the starting
point of these exercises.

This starting point is the
measurement of the internal value of
the material elements of the great
objective terrain, i.e. the color
analysis whose action is examined
for any human being.

There are many and
qualities that you need to own, to
become a good interior designer,
but among them are a few that are
crucial.

One of the reasons many people
with certain forms of dyslexia are
good designers is their ability to see

three-dimensional.

varied

Instinctively, you should always
observe the world around you, and
be fully aware of what you are
seeing. Someone thinks that this
occupation depends heavily on its
obvious glamor, so they enter it
without any innate abilities and
eventually end up as administrators
rather than working as designers.

Apart from creativity, good eye and
artistic gift, your overall flexibility in
access will be of great benefit. The
ability to work diligently and pay
attention to the minutest details is
indispensable, and the endurance
and the sense of humor get better.
One of the key things in the work is
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N3OPXKIIMBOCTA M CMUCMAaTa 3a XyMOpOT ce
pobpepownn. EgHa o knydHuTe cTBapu
BO paboTtata e BoOCnocTaByBat€ Ha
KBanMTETEH OOHOC CO nNyfeTo CO Koj
copaboTtyBate, 60M0 Oa € CO KIMEeHTH,
Apywn
CTPyYHaUM KOj rO COYMHyBaaT NPOEKTHUOT

n3segyesaun, cHabgyBaum  unu
TnMm. CnocobHocTa 3a BOAEHE€ Ha MPOEKT
Ha npujaTeH HayM N aBTOPUTATMBEH HAYMH,
MOXe fa Ouae opgnydyBadkm paktop 3a
yCnewleH unm HeycneLleH NpoeKT.
KomepuujanHmor gusajH  4yecto ce
3anara 3a crioeHa kombuHaumja n 0604HO
ce 6asmpa Ha TMMmcka pabota. [Ja moxeTte
Aa paboTtute BO oBaa obnact, moparte aa
ounpete OTBOpPEHM 3a
copaboTka,npakTniHun, nekcnonnHm u
Aobpo fa ce 3ano3HaeTe CO 3HavajHuTe
npasuna,

nponucu n KOOEeKCH Ha

npakTukaTa.

4. 3aKny4ok

[un3sajHoT, ce pas3bupa, e camo gen of
KynTypaTa W BOOMWTO He npeTcTaByBa
AnaboymMHa Ha Hej3MHOTO jaapo. Takos
cekorawl 6un n octaHysa Moparnor.

[usajH eTuka e KrydeH oMM BO
domnosodumjata Ha An3ajHOT.

AKO Ou3ajHOT HE € MOAEH N3YM UK cja;j
6e3 BKyC (ku4d), a obBpcKa KOH pa3BojoT Ha
kyntypata. Tpeba pga ce nocsBetn Co

niueTo KOH npobnemute Ha
unBMnNu3aumckaTa eqHoCcTpaHHOCT 1 Aa ce
obuae meToaonowkn ga rm HagMmuHe. Toa
HagMUHYyBak€e e NCTOBPEMEHO n
pasjacHyBak-e Ha NocebHMOT ogHOC Mery
Hero v TpagvuuMoHanHuTe BUOOBM Ha
An3ajH.

KoHuenTtoT Ha ybaBuHaTa e

establishing a quality relationship
with the people you work with, with
the clients, contractors, suppliers or
other professionals who make up
the project team. The ability to run a
pleasant and
authoritative way can be a decisive
factor for a

project in a

successful  or
unsuccessful project.
Commercial design
advocates a complex combination
and is colloquially based on
teamwork. If you can work in this
area, you must be open to
cooperation, practical, flexible and
well acquainted with the important
rules, regulations and codes of
practice.

often

4. Conclusion

The design, of course, is only part
of the culture and does not at all
represent the depth of its core. Such
has always been and morality
remains.

Design ethics is a key concept in
the philosophy of design.

If the design is not a fashionable
invention or a shine without taste
(kitsch), and an obligation to the
development of culture. It should be
devoted to the face of the problems
of civilization's unilateralism and to
try to methodically overcome them.
This overcoming is at the same time
clarifying the special relationship
between it and the traditional types
of design.
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pernoHarsHo, cTabunHo, nocne -

LUMBUNN3ATOPCKO (HanoxeHo on
MeTpononaTta Ha KornoHujata, HO CO MOKHM
BNujaHuja) n BO AeHelHnuara,
WNHTEpPHaLMOHAarHo, MeanaTuBHO,
Op3onpomeHnnBo. 3a COBPEMEHMOT CBET,
KapakTepuctuyHa e rnobanHaTa
YHUMKaLmja 3a npeTcTaBuTe 3a 1oa LUTO €
ybaBo, OGnarogapeHn Ha Meguymute WU
napanenHoTo COXWBYBawe CO nyreTo
okonly Hac. OBOj hakT He MOXe da
pasHuWa NPUHUUNUTE Ha ancTpakTHaTa

Komnosunuuja.

5. Jllutepatypa

The concept of beauty is regional,
stable, after - civilization (imposed
by the metropolis of the colony, but
with powerful influences) and in
today 's, international, meditative,
rapidly changing. For the modern
world, a global unification of the
notion of what is nice, thanks to the
media and the parallel empathy with
the people  around us is
characteristic. This fact can not
undermine the principles of the

abstract composition.
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