Innovation and entrepreneurship, ISSN 1314-9253

Volume VI, number 2, 2018

BJIIMAHUE HA NMAPKOBOTO
N3KYCTBO B PABBUTUETO HA
CbBPEMEHHATA NAPKOBA
KOMMNo3unuus

Katerina Despot, Vaska Sandeva

Pe3rome: KomnosnuusaTa 3aema LeHTparnHo
MSICTO B cucTemMaTa OT KOHLEenuuu, onuceaiim
BM3yanHusa obpas. Ta e cBbp3aHa Cc uctopusata
N ecTeTnyeckuTe Kkateropum u c obwoTto
NnoHATME € TepmuHa “uano“. B TeopusTta Ha
NMapkoBOTO W3KYCTBO TEPMUHBLT KOMMNO3ULUS
O3HayaBa — nogpexgaHe Ha  OTAEeNHU
pacTeHUss WM KoMOMHaUMS OT WU3KYCTBEHU
mMaTepuann, Taka 4e ga  dopmupart
XapMOHMYHO USAMO, NOOYMHEHO Ha XyOoXecT-
BeHaTa mgesa. OcHoBHaTa TeopeTuyHa paboTa
B MapKOBOTO M3KYCTBO € TSACHO CBbp3aHa C
npyHumMnuTe Ha  obwarta Teopus  Ha
koMmnosuumaTa. BbB BCAKO M3KyCTBO maesaTa ce
n3passBa B XygoxecTtBeH o6pas, KoOWTo e
cneumMdpmnyeH 3a u3pasHaTa Qopma Ha
€CTeTUYECKO, KOHKPETHO-CEH30PHO pUCYBaHe
Ha OencTBUNETO.

Knrwoyoeu OJdymu: Komnosuuusa, [u3sainH,
EnemeHnTtn, MpuHunnn, N3kycTeo

1. YBop

AKO CMe aHraxuvpaHu C U3KyCcTBOTO, 3a
Aa nosfyYMMm CBOATa penytaumsi B Haluums
XMBOT, KOWTO MNpUHAONEXuW Ha Hero, C
ocobeHa cTpacT un nboB buxme kasanw,
4ye NpaBMM TOBA 3a TO3U BMA NaHAWAPTHO
M3KyCTBO, OA KOETO OTAaBHaA CMe
BNeYaTrieHun.

JlaHgwadpTsT € 3a Hac e TonkKoBa
AyXOBeH npobnem kaTo nuTepaTyparta,
My3uKaTa, TeaTbpa W BCUYKO, KOETO
O3Ha4YaBa XyOoOXeCTBeHaTa MNporHo3a Ha
CbBPEMEHHUS YOBEK.
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INFLUENCE OF PARK ART
ON THE DEVELOPMENT OF
MODERN PARK
COMPOSITION

Vaska Sandeva, Katerina Despot

Abstract. The composition occupies
a central place in the system of
concepts describing the visual image. It
is related to the history and the
aesthetic categories and to the
commonality with the term "whole". In
the theory of park art, term composition
means - arrangement of individual
plants or combined with dead materials
so as to form a harmonious whole
subordinate to the artistic idea. The
main theoretical works in park art are
closely related to the principles of the
general theory of composition. In every
art, the idea is expressed by an artistic
image that is specific to the artificial
form of aesthetic, concrete-sensory
drawing of the action.

Keywords: Composition,
Elements, Principles, Art

Design,

1. Introduction

If we are engaged in the art to get
our reputation in our life that belongs
to it, we have a special passion and
love to say that we are doing this for
this kind of landscape art, which we
have long been impressed with.

The landscape is for us as a
spiritual problem as literature, music,
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YoBek cTom B cpegaTa Ha npupogarta c
©6e36poi Bb3MOXHOCTM 1 TONKOBa TPEBOra,
0aBHO, HO HenpekbcHaTo orpabBanku OT
XMBUTE W HEMpekbCHaTU 4Yactm MU
CbM3MEPMMW CbC CBOMTE 3aKOHW Ha
ouensiBaHe U XMBOT. M KONKOTO No-rpaacku
XMBOT B XMBOTa My, TOSIKOBa MoBe4ve ce
npecuya nsobpertarenHocTTa Ha
CbBpEMEHHATA TEXHWKA W TEXHONOrus,
TOMKOBa MO-CUMHA, TONKOBA NO-CMOHTaHHA,
HeobxogMMocTTa OT MNOAHOBsIBAHE Ha
aonup ¢ npupoaarTa.

XapakTepHaTa 4epTa Ha CbBpEMEH-
HOTO MapKkoBO W3KYCTBO € Herosarta
6nmM3ocT [0 4oBeka M obcnyxBa LSANOTO
obwectBo. B cbwoto Bpeme TOBa €
nonesHo, 3aLoTo oTroBaps Ha
HapacTBaliMTe KpuTepun 3a OTAUX U
KpacoTa, 3alloTO 3a[doBOMsiBa HalLeTo
4YyBCTBO 3a KpacoTa.

MapkbT e npounssegeHne Ha
N3KYCTBOTO, KOeTO  CblUecTByBa B
NPOCTPAHCTBOTO MU B pasfUYHM CE30HU, B
pasnuyHM  Nepuoanm  Ha  pactex U
npoMsHaTa Ha pacTUTENHOCTTA.

Mo OTHOWeEHME NOCTUraHeTo Ha Tasu
uen B [OHEWHO BpemMe 3HayYeHWeTo Ha
3efeHnMTe NNowWM € HambiHO CBbP3aHO C
ocuUrypsiBaHeTo Ha npupogHaTa cpega W
nogobpsiBaHeTO Ha BrowaBawuTe ce
yCNoBWS Ha HallaTa OKOsHa cpeaa.

2. N3noxeHune

Komno3suuyusara OCHOBa Ha
Xy[oOXeCTBEHOTO TBopeHue. Komnoau-
UMsTa € BbNPOC Ha OTHOLLEHUATA Ha egHo
XygoxecTtBeHO TBopeHue. KomnosumuyusaTa
O3HayaBa pasnonaraHe Ha  MacuTe,
NMHUKUTE, opmMnUTe LBETOBETE U Opyrn
enemMeHT, YMnTo MeryogHocu morat da
ObaaT, KakTo BMASAXME B [OOCErallHOTO
npeactaBsiHe B MOBTOPEHWE, XapMOHUS U
KOHTpacT, B CUMETpUA W acumeTpus B
PasnnUYHn pUTMA 1 ap.

Kato ce uma npegsua, 4ye nbpeBUTE U

theater, and everything that means
the modern man's artistic prognosis.

One stands in the middle of
nature with countless possibilities
and so much anxiety, slowly, but
constantly robbing of the living and
uninterrupted parts and
commensurate with his laws of
survival and life. And the more urban
life in his life, the more the ingenuity
of modern technology and
technology crosses, the stronger, the
more spontaneous, the need to
renew the touch with nature.

The characteristic feature of
modern park art is its closeness to
the human being and serving the
whole society. At the same time, this
is useful because it meets the
growing criteria of relaxation and
beauty because it satisfies our sense
of beauty.

The park is a work of art that

exists in space and in different
seasons, in different periods of
growth and the change of
vegetation.

Regarding the achievement of this
goal, the importance of green areas
is now fully connected with the
provision of the natural environment
and the improvement of the
deteriorating environment.

2. Exposure

The composition of the
foundation of the artistic creation.
The composition is a matter of the
relationship of an artistic creation.
The composition means the
placement of the masses, lines,
shapes of colors, and other elements
whose medallions can be, as we
have seen in the present
performance in repetition, harmony
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HaN-CUNHU BNeYyaTtneHus npassaT
Xy[OOXXECTBEHUTE €NEMEHTN, KOUTO OCTaBAT
BreYaTneHneTo HenocpeacTBEHO n
OVPEKTHO BbPXy 4YyBCTBATa Ha 3puUTENS,
ansanHepa TpsibBa ga ce cTpemMu Aa
n3pasm CBOETO U3PaXKEHWe MO-CKOPO 4pe3
TAX,  OTKOSIKOTO  4ype3  TeMaTU4HOTO
CbabpXKaHue.

Kakto B 4OBELWKOTO THAMO CKenet e
CTPYKTYpa, KOSITO HOCU MYCKYNUTE U BCUYKM
OPYrM 4acTu Ha TAnoTO, B apXuUTeKTypaTa
rpegute ce KOHCTPYKUMSl, KOUTO HOCAT
ysnata crpaga, B  u1306pasnTenHoTo
N3KyCTBO KOMMNO3ULMATA € Tasn CTPYKTypa,
KOATO MHKOPNopMpa BCUYKN €NTEMEHTW.

EoHa nuHusa, dopma, TOH, UBAT unm
Apyro npoussefeHne Ha W3KYyCTBOTO WU
Maca moraT ga 6baat NnocTaBeHN Ha MHOMO

MecTa, HO BbLMPOCBLT € Kbae. To3u
npobnem paspeluaBa KOMMNo3numaTa.
MpouecbT Ha cb3gaBaHe 3anoyYBa C

nbpBaTa uaesi, KOATO Cce paxaa kKaTto
noBeYye WM MO-Manko sicHa BU3NA, U Ha
TO3M eTan Mma CBOM COOCTBEH AM3alH ”
TEMaTUYHN OTHOLLEHMS.

B HavanHaTta ¢pasa komnosvumdata e
BbMNPOC Ha rpadmka Ha OCHOBHMUTE Macu u
©GanaHc, HO KOJKOTO MoBeYe ce CTpou, Bce
nopeye Cce npeyncrtea u3pasa W ce
onpegens HenHaTto €CTETUYHO
cbabpxaHue. Kakto u ga e, Hanu-mMankusT
XO4 € 4acCT OT npoueca Ha KoMMosupaHe,
KOWTO MpoAbibkaBa OO0 MPUKNIOYBAHETO Ha
paboTarTa.

Mpn n3bopa Ha Tema N MoTUB TpsbBa
Aa ce mn3bsareat MHOMO CNOXHU TEMU, Tbi
KaTo Te W3UCKBAT CIIOKHM KOMMO3ULUN,
KOWTO camMO HaToBapBaT Cb3gaBaHETO C
MHOro pasnuuusa. lNo-gobpe e ga B3emem
NpocT MOTMB, KOWTO MOXe pnga 6bae
oboraTeH C Ka4yeCTBOTO W Bapuauudata B
obpaboTkaTta M YCbBbLPLIEHCTBAHETO Ha
n3pasa.

EnemeHTHn Ha ocdopmneHueTo.
XYOOXHUKBT, KOUTO peanusvpa nagedra cu,

and contrast, in symmetry and
asymmetry in different rhythms, etc.

Given that the first and the
strongest impressions make the
artistic elements that leave the
impression directly and directly on
the viewer's feelings, the designer
should strive to express his/her
expression through them rather than
through the thematic content.

As in the human body skeleton is
a structure that carries the muscles
and all other parts of the body, in the
architecture the beams are
constructed, which carry the entire
building, in the fine art the
composition is that structure that
incorporates all the elements.

A line, shape, tone, color or other
work of art or mass can be placed in
many places, but the question is
where. This problem resolves the
composition. The process of creation
begins with the first idea that is born
as a more or less clear vision, and at
this stage has its own design and
thematic relationships.

In the initial phase, the
composition is a matter of charting
the masses and balance, but the
more it is being constructed, the
expression is being purified more
and its aesthetic content s
determined. Anyway, the smallest
move is part of the composing
process that lasts until work is over.

When selecting a theme and a
motive, very complex themes should
be avoided, as they require
complicated compositions that only
burden creation  with many
differences. It is better to take a
simple motif that can be enriched
with the quality and variance in the
processing and refinement of the
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MOX€e [fOa Cb3gade  HskakbB  BuA
KOMMO3NLUUS, KOSTO Aa My NO3BOnsiBa Hau-
ronaMa e@ekTMBHOCT B wu3pasa. Hsama
npaBvMna UMM OrpPaHUYEHUs, HO TOpHUTE
TBOPEHUS Ha UANOTO  Npou3BeaeHue
nokaseaT, Y€ Ca Bb3MOXHM  HSIKOU
00600LWEeHNa N HAKaAKbB BUA KOMMO3ULIUW.

Cnopes WKWPOKO MPUETO  TUMNU3UPaHe,
cbllecTByBaT TpU TuMa  KOMMO3MLUK:
OTKpWUTa, MONyoTKpUTa, 3akputa
KOMMO3NLIMSI.

Te3an Tpu BMAA KOMMNO3vuUKM, criopen
TAXHaTa PYHKUMS W HayMHa, MO KOWUTO ca
B3eTW, Ca pasdeneHn Ha OBe ronemum u

CbBCEM pasnnyHun rpynu, OCBEH
CroMeHaToTO  pasfgerneHve  (OTBOPEHO,
NoNyoTBOPEHO, 3aTBOPEHO0), Te HaAmaT
HUWO obwo nomexay cu. Tesnm rpynu ce
Hapu4ar: MpexecTta n cnobogHa
KOMMO3nUMA.

Mpexecma komno3uyuss MoXxe aa
6baoe: OTKpuTa, NONyoTKpUTa, 3akpuTa
KOMMO3NLMA.

OcHoBHaTa My XxapakTepucTuka e, 4e
ce pasBuBa BbpXy criomaraTenHaTa mpexa
C NpaBuUITHM rEOMEeTPUYHN POPMU, KOUTO B
HOpMarieH puTbM ce noBTapaT 6eskpaniHo
B ABE WU NOBEYe MOCOKM.

MpexaTta e ocHoBaTa, KOSATO onpeaens
pUTbMa N OCHOBHUS BMA Ha CbBMECTHOTO
cblecTByBaHe. [Mopagn nostapsHeTo, 6e3
3Ha4yeHVe KakbB MOTUB, KOMTO Ce MoBTaps,
Moxe ga 6bae XMB M JUHAMUYEH, CbCTaBa
Ha OKOTO BWHarM € noBeyve WUnn no-marsnko
MOHOTOHEH. 3puTenaT cneg  NbpeBus
KOHTaKT C efdHa OT yYactute My e
AEe30pUEHTMPaH 3a No-HaTaTbLUHO rnegaHe
N e OOBOMEeH OT OCHOBHOTO BrneyaTreHue,
KOeTO noriyyaBa OT TOHa, UBeTa, pUTbMa.
N TpuTe TMna cbCTaBa Ha MpexaTta ce
n3nonssar LKMPOKO 3a JekopauuM Ha
6e3bpon n Han-pazHoobpa3Hu NpeameTn B
cnyxba Ha 4oBeka, MO BCAKO BpeMe
UMBMNM3aLMM  HA  pasfMYHN  HUBA,
MaTepuanm n TEXHUKMN.

expression.

Elements of the layout. The
artist who realizes his idea can
create some type of composition that
allows him the greatest efficiency in
the expression. There are no rules or
restrictions, but the above works of
the whole work show that some
generalizations and some sort of
compositions are possible.
According to widely accepted typing,

there are three types of
compositions: open, semi-open,
closed composition.

These three types of

compositions, according to their
function and the way they are taken,
are divided into two large and totally
different groups, apart from the said
division (open, semi-open, closed),
they have nothing to do with each
other. These groups are called:
mesh and elephant composition.

A mesh composition can be:
open, semi-open, closed
composition.

Its main characteristic is that it
develops on the auxiliary network
with the correct geometric shapes,
which in normal rhythm repeat
infinitely in two or more directions.

The web is the foundation that
determines the rhythm and the basic
form of coexistence. Because of the
repetition, no matter what repeat
pattern can be alive and dynamic,
the composition of the eye is always
more or less monotonous. The
viewer after the first contact with one
of his parts is disoriented for further
viewing and is pleased with the main
impression. It receives from tone,
color, rhythm. All three types of
networking are widely used to
decorate countless and varied items
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TAXHUAT CbCTaB HAMA LUEHTbLP U €
paspaboteH B [AOBe wu3amepeHusa. [pes
BEKOBETE e Cb3gan orpoMHo 6oraTtcTeo u
HaM-pasfMyYHN MPEXEeCTM KOMMO3NLUN BbB
BUO M MPEXeCTU KOMMNOo3nuum  nop
dopmaTa Ha MECTHM 3aHaaTu,
3aHasATYMNCKN a B [MOCMEAHO BpeMEe U
NHOYCPTUCKM NPOAYKT.

Cnob6ogHa komno3uumua. OcHoBHaTa
XapakTepuCTUKa Ha Tasm KOMMOo3nuus e, 4ye
Ta pabotn gocta ceBobogHo n 6e3 mpexa,
KOeTO O3Ha4yaBa, Ye HsMa npeaBapuUTenHO
3agageHn  rpaHuum  mn 6e3  cTporo
noBTOpeHne. 3a pasnuMka OT OKOTO, KOEeTO
ce npunara B OEKOPaATUBHOTO W3KYCTBO,
Tasnm KomMnosvumsa  obxeBalla  UAanoTo
cBo60aHO TBOpPEHME, T.e. Taka Hape4yeHoTOo
"4ncTo" M3KYCTBO W TMpe3 BCUYKUTE MY
nctopudeckn nepuoan. M B cBOBGOAHOTO
Xy[OXeCTBEHO TBOPYECTBO, KAaTO OCHOBEH,
TpUTE Be4ve CrNOMeHaTM CbCTaBHM TuMNa:
OTKpWUTa, NONyoTKpuTa unum dpus, 3akputa
KOMMO3MLUA.

Otkputa cBOOOAHA KOMMNO3MLMSA
Beye e paspaboTteH 6e3 mpexa u e gocrta
pasnnyeH OT CbCTaBa Ha OTBOpeHaTa
mpexa. EQnHcTBEHOTO 06LLO Hewo mexay
TAX €, 4Ye TO3M KOMMO3uuusi € OTKpuTa.
OTkputoCcTTa Ha CcBOOOAHMS CbCTaB He e
cblaTa kaTo 3a Mpexarta. Pewetkata e
HaUCTUHa OTBOPEHa OT BCWUYKM CTPaHU U
Ge3kpaniHo.

OTKpnTMAT CcBOOOAEH CbLCTAB MOXE WU
He TpsibBa 4a MMma UEeHTbp, OKOMO KOWTO €
pa3paboTeH CbCTaBbT U Moxe ga bbae
noBeye WNU Mno-Manko cumeTpuyeH. B
CbBPEMEHHOTO W3KYCTBO TO € MHOro
M3NbMHEHO W  MNO-4ecTo 3aWoTo TO
CbOTBETCTBA HaA [OyxXa Ha CbBPEMEHHUSA
YOBEK W p[daBa Ha [gu3anHepa noBeve
Bb3MOXHOCTU 3a cCBOOOHO M3passiBaHe.

B nonyoTtkputa cBOo604HAa KOMMO3M-
uma unum ¢pus He ce M3Non3sa Mpexa.
CbcTtaBbT ce pasBumBa gocta CBoOOAHO,
AOKaTto puUTbMbT urpae BaxHa pons. B

in the service of man, at all times
civilizations at different levels,
materials and techniques.

Their composition has no center
and has been developed in two
dimensions. Over the centuries, he
has created tremendous wealth and
a variety of mesh compositions in
the form of net-shaped compositions

in the form of local handicrafts,
craftsmanship, and industrial
products.

Free Composition. The main

feature of this composition is that it
works quite freely and without a
network, meaning it has no
predefined boundaries and no strict
repetition. Unlike the eye that is
applied in decorative art, this
composition encompasses all the
free creation, that is, the so-called
"pure" art and throughout its
historical periods. And in free artistic
creation, as a basic one, the three
already mentioned composite types:
open, semi-open or frieze, closed
composition.

Open free composition has
already been developed without a
network and is quite different from
the open network. The only thing in
common between them is that this
composition is open. The openness
of free stock is not the same as for
the network. The grate is really open
on all sides and endlessly.

Open free stock may or may not
have a center around which the
composition is developed and may
be more or less symmetrical. In
modern art, it is much fulfilled and
more often because it corresponds
to the spirit of modern man and
gives the designer more
opportunities for free expression.
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MHOMO Criy4am TO3U CbCTaB HAMA LEHTHP,
HO gopwn MOXe da ro nma. dpusara moxe
na 6boe u 3aTBoOpeHa KOMMNo3uums 1M e
nsknumtTenHo awvnra. lNopagn dopmarta
CW Ha NEHTM M NPaKTUYECKN HeorpaHmyeHa
ObIDKMHA, T e  no-nogpobHa  3a
nocnegoBaTenHoO pa3kasBaHe Ha pasfinyHu
cbOuTUA B X0[.

3aTBopeHaTa cBo6oAHA KOMNO3UMUUA
e o0Lo Me 3a MHOro TUMNOBE KOMMO3ULUK,
ymato obuwa ocobeHOCT ce Hamupa B
cpegHaTa 4YacT M € Buauma, 4Ye €
3atBopeHa. [lpoctoTo 3aTtBapsiHe ce
M3BBbPLUBA C LUPUPT, KOUTO MOXKE Oa 3aema
noBeye WNM  nNo-manko  MACTO, C
0POpPMIMEHNETO Ha durypute, nNUHUAUTE,
KBagpaTute M T.H. To3nM Tun CbCTaB B
CbCTaBa e Ham-msnonseaH. lNpuymHata ga
ce Mno3BOSn rnoseye oT apyrute
KOMMO3nUMN, € KOHLUEHTpUpaH B cpegHarta
yacT M nNO TO3M HayMH Haco4Ba
BHUMAHWETO Ha 3pUTENS KbM TOBa, KOETO
Au3anHepa nucka ga Kaxe.

LleHTpanHata koMnosnuma Moxe ga ce
pa3BMBa KaKTO B LUMPUHA (Nnocka), Taka u
B AbnbounHa (nepcnektmBa) uM  MOXe
€OHOBPEMEHHO Oa Ce pa3BMBa KaKTO MO
lmnpuHa, Taka u no pebenuHa. Takoea
ocbopmMneHne npunuda Ha TeaTpanHa
cueHa 1 gaBa Bb3MOXHOCT B CPaBHUTENHO
Manko MpPOCTPaHCTBO B AbNOWHUTE Oa ce
pasrnexaat MHOrO NO-MHOroGponHN
durypu, OTKONKOTO B NflOCKaTa LeHTpanHa
KOMMO3MLUA.

OT rmegHa Toyka Ha paBHOBecue, B
LeHTpanHnsa cbCTaB ce Habnogaesa cTpora
(ornepganHa) cumeTtpusd, gocrta psgko. [lo-

yecTo GanaHCbT ce pelwasa upes
KOMBUHaLMs oT CUMETPUYHM "
acUMETPUYHU eneMeHTM U Haii-4ecTo

OoCta aCMMETPUYHO. BbB BCUYKM Te3u
cnydaun, akoO MMma noBe4vye acumMmeTpusa, nma
nope4ye AMHaMUKa.

PaguanHuanHa koMnosmumsa € BuHaru
Kpbroesa nin ennnTn4Ha n BUHArun

In a semi-open free
composition or frieze, no network
is used. The composition develops
quite freely, while rhythm plays an
important role. In many cases, this
team has no center, but it can even
have it. The friction can also be a
closed composition and is extremely
long. Because of its band shape and
practically unlimited length, it is more
detailed for sequential narrative of
various events in progress.

Closed free composition is a
common name for many types of
compositions, whose common
feature is in the middle part and is
visible to be closed. Simple closing
is done in a font that can take up
more or less space, with the layout
of shapes, lines, squares, and so on.
This type of composition in the
composition is most used. The
reason for allowing more of the other
compositions is concentrated in the
middle and thus directs the viewer's
attention to what the designer wants
to say.

The central composition can
develop both in width (flat) and in
depth  (perspective) and can
simultaneously develop both in width
and thickness. Such a layout
resembles a theatrical scene and
allows for a much smaller number of
shapes to be viewed in a relatively
small space than in the flat central
composition.

From equilibrium point of view,
there is a strict (mirror) symmetry in
the central composition, quite rare.
More often, the balance is solved by
a combination of symmetrical and
asymmetrical elements and most
often quite asymmetrical. In all these
cases, if there is more asymmetry,
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ueHTpanHa. XapakTepHO 3a Hes e, 4e
MOTMBBLT WM Urypute ca CBbp3aHu C
LEeHTbpa, Taka ye Te OoCTaBaT
BrneYyaTreHneTo, Ye ce ABMXKaT OKOSI0 Hero.
Mma BapuaHThn, Npu KOUTO OBUXKEHMETO ce

ocblUecTBsABa oT LEeHTbpa 0o
nepudpepusita n obpaTtHo.
3a TO3M TUM CbCTaB € BaXHo

OBWKEHMETO N PUTBMBT Oa Ca KPbLroBWu.
AKO T4 He CblLUeCcTBYBa, TOBa € e4HO HeLLoO,
Yye HSKOW CbCTaB € MNocCTaBeH B Kpbroea
dopma, Ton Hama ga 6bae paguaneH. Ho
aKo CbCTaBbT BeYve € paguaneH, Ton Lie
OCTaHe, ako He € MNoCTaBeH B Kpbl, a B
apyra copma.

[dunaroHanHa KOMMNoO3nuus uMa MOTUBMH,
KOUTO He moraT aa 6baaTt npeacrtaBeHn no
NoAxXo4sL, HA4YMH C HUTO eOuH OT BUOOBETE
KOMMO3MunMn, HanpaBeHun [ocera, 3awoTo
Ce WU3MUCKBa MoO-u3paseHa AnaroHanHa
opueHTauus. MNoauuymsata Ha moTmBa obade,
nopagu enHOMOCOYHOTO ABWMXKEHUEe, HAMma
ctabunHo paBHoOBecue n nopaau
NPOTMBOMNOSIOXHMA AuaroHan ce npeTernart
Ternata, KOMTO Cca [AOCTaTbyHM U
AOCTaTbYHU 3a nocTuraHeTo Ha
HeoOxoanmua GanaHc. Bcekn amaroHaned
CbCTaB Ce pewasa nNoO TO3M NPUHUMN
He3aBMCMMO OT Oposi Ha curypuTe.

LWaxmaTteH KOMMo3unumsi HAMa
onpegeneHa popma. B ToBa oTHOLWweEHMe TS
He e sACHO onpegeneHa. Ta moxe ga 6bae
OTBOpEHa, HanorioBMHa OTBOpEeHa Wwunu
3aTBOpeHa, HO BMHarn e acumeTpudHa. B
cnyyam, KoraTto NOBTOPEHNETO e
Hen3bexHo, ToraBa ce nNpaBAT NPOMEHU B
HAKOW OT enieMeHTUTe, Unn ToBa, KOeTo ce
noBTap4, ce oTharnevyaBa KOJIKOTO Ce MOXe
noBeye, Kato OTAPBLMBAHETO Ha CbLyUTe
CTOMHOCTM pasnpocTpaHsBa
KOoMMno3uumsTa.

Komnosuuuata B napkoBOTO W3KYCTBO,
nogobHo Ha ApyrM u3KycTBa, ce TpeTtupa
pas3nosiokeHnaTa U  CBbP3BAHETO Ha
enemMeHTUTEe UM YacTute OT CbOoTBETHaTa

there is more dynamism.

Radical composition is always
circular or elliptical and always
central. Typical of it is that the motif
or the figures are connected to the
center, so they leave the impression
that they are moving around it. There
are variants in which the movement
takes place from the center to the
periphery and vice versa.

For this type of composition it is
important that the movement and
rhythm are circular. If it does not
exist, it is one thing that somebody is
placed in circular shape, it will not be
radial. But if the composition is
already radial, it will remain if it is not
placed in a circle but in another form.

The diagonal composition has
motifs that can not be properly
represented with any of the types of
compositions made so far because a
more pronounced diagonal
orientation is required. The motif
position, however, due to the one-
way movement, has no stable
equilibrium and because of the
opposite diagonal the weights are
weighted which are sufficient and
sufficient to achieve the necessary
balance. Each diagonal composition
is decided on this principle
regardless of the number of figures.

Chess composition has no definite
shape. In this respect, it is not clearly
defined. It can be open, half open or
closed but always asymmetrical. In
the case that the repetition is
inevitable, then changes are made to
one of the elements or what is
repeated moves as far as possible,
with the withdrawal of the same
values spreading the composition.

The composition of park art, like
other arts, deals with the placement
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TBOpb6a B egHa eOuHCTBEHa cucTema.
[MapkoBOTO W3KYCTBO € YCMOBHO 3aMuC-
NEeHO W peanu3anpaHo B [ABa KOMMOHEHTA:
nnaHnpaHe 1 NPoOCTPaHCTBEH CbCTas.

Bcsaka rpaguHa nnmn napk ce cbCcTom OT
ABa Tuna Komnosnumm - obemMHu - npocT-
paHCTBEHW U NAOCKK, 0beanHeHn 3aeaHo.

B napkoBOTO W3KyCTBO YCNOBHO ce
pasrnexgaTr B ABe 4YacTu: nnaHvpoBada u
NPOCTPaHCTBEHA.

[lnocka (nnaHuposaya) KOMMO3uyus -
nnocka B [ABa pasmepa, MocTpoeHa oT
NMHUA 1 POPMU N Ce NMon3Ba KaTo OCHOBA,
OCHOBa Ha NPOCTPaHCTBOTO. TH ce Hapuya
apXMTEKTYPHO - MMaHOBO peLUeHMEe Ha
NpOM3BEe4EHMNETO, CbCTABEHO OT pasfnnUyYHU
nMHUM 1 opmmn, Kouto obpasysaT anes,
AETCKN NNnoLwagkM, TPEBHU MOBBPXHOCTMH,
LBETHU napTepu.

O6emHo - rnpocmpaHcmeeHa
KOMMO3Uyusi - B TPU U3MEPEHUS, Ype3 Hes
Ce cCb3gaBaT BCUMYKM MPOCTPaHCTBa B
onpefeneH cbCrtaB. Ta € MNoCTpoeHa oOT
perneHn opMn Ha 3emdATa, AbpBeTa-
XpacTu, apXMTEKTYPHU, CKYNNTYPHU U APYTK
enemeHTn. Te ca B3auMMOCBbLP3aHU W
oKasBart Nno-rofisiMo BANSHKE.

[Mpn peanusaumsTa Ha NpoekTa MbpPBO
ce npaBu apXMTEKTYPHO-MMNaHOBO peLLeHne
n cneg ToBa Cce wu3rpaxga obemHo-
NpoCTpaHCTBEHaTa KOMNO3ULUUS.

[MnaHcka Komno3uyusi - ToBa € Nrocka
KOMMO3nuns B OBE M3MEpPEHUs, nsrpageHa
OT NUHUN 1 cbopmn, o6eanHEHN KaTo LUAno.
ToBa e ocHoBaTa W Hayanoto Ha
NpoCTpaHCTBEHaTa KOMNO3ULUUS.

B napkoBaTta komMnosvuusi gusanHepa
CbCTaBsa naHawadTHM aHcambnu, 3atoBa
obcnyxXBa BCUYKM eNeMeHTU - pasnonara ¢
HeorpaHu4yeHo pa3Hoobpasve oT
pacTUTENHOCT CbC CBOUTE CneuuuyHU
dopmK, cunyetn, CTPYKTYpU WU LIBETOBE.
Bes3kpanHoTo pasHoobpasve oT obemu un
PopMM Ha PacTUTENHOCT Cb3[aBa CIOXHU
CbCTaBHM Mpobnemn Ha npousBoanTENS,

and connection of the elements or
parts of the work in a single system.
Park art is conditionally conceived

and implemented in two
components: planning and spatial
composition.

Each garden or park consists of
two types of compositions - bulky -
spatial and flat, united together.

In park art are conventionally
considered in two parts: the planner
and the spatial.

Flat (planner) composition - flat in
two sizes, built of lines and shapes
and is used as a base, the basis of
space. It is called the architectural
plan of the work, made up of
different lines and shapes, which
form an alley, children's
playgrounds, grass surfaces, colorful
parters.

Volume - spatial composition - in
three dimensions, it creates all the
spaces in a certain composition. It is
built of reliefs of earth, shrub trees,
architectural, sculptural and other
elements. They are interconnected
and have a greater impact.

In the realization of the project, an
architectural plan is made first and
then the volume-space composition
is built.

Planetary Composition - this is a
flat composition in two dimensions,
made up of lines and shapes, united
in general. This is the basis and the
beginning of the spatial composition.

In the park composition, the
designer creates landscape
ensembles, so he serves all the
elements - he has an unlimited
variety of vegetation with his specific
shapes, silhouettes, structures and
colors. The endless variety of
volumes and forms of vegetation
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TbW KaTo € HeobxoouMMoO Oa ce cb3gaje
xygoxectBeH — obpas, narpageH ot
NPOMEHNNBN ePUMEPHN ENEMEHTH.

Heobxogmmo e pa ce cb3gage
€ONHCTBO TaM KbAETO BCAKa €4HOSIMYHOCT
NN reOMETPUYHN pen Ca W3KIHYEHK, 3a
Ja ce nogyeptae UuUeHTbpa TaM KbAETO
npypodarta cama ycTaHoBuna abcontoTeH
GanaHc, 3a ga ce oTgenu npegHus ot
3agHuMs  nnaH. Korato roBopum  3a
ecteTukata Ha nemsaxa TpaAbBa pga ce
pasrpaHnuyn TEPMUHBT reorpadoCcku nemnsax
N nemnsax B napka.

YMULINEHO nNPOEKTUPAH nensax ce
pasnuyaBa OT reorpadoCckma nemsax CbeC
CBOSITAa TBOpYECKA OCHOBA, TOM € MpOoAyKT
Ha  TBOpPYeECKH npouec, KONTO B
onpegeneHn rpaHuunm Ha obLlunHcKaTa
TepuTopua M 4Ypes BUOOBETE WU3HABM Ha
KomMnoauumsita ce cb3gaBa TakbB
eCTecTBeH aHcambbn, KOWTO nma
onpeaeneH LUeHTbp, CTPOro onpegeneHa
rpaHuua, npPONOPLMOHANHO OCHOBHM W
BTOPWUYHU eTann, CbOPbXEHNSA, CBOOOAHN K
03€NeHEeHN NOBbPXHOCTW.

KomnosunuusitTa Ha  rpaguHute WU
NnapkoBeTe pelaBa He CaMO BaXHU
ecteTnyeckn npobnemn. 3a ga OTroBopw
Ha  CbBPEMEHHUTE  W3UCKBaAHMS  Ha
rpagckoToO HaceneHve W ga  ocurypsiea
NnoYMBKa, KOMMO3ULUMUATA Ha rpaguHuTe U
napkosete we Oboe nuweHa  oOT
CbAbp)KaHMe, ako He OTroBapsl Ha YoBeKa,
aKO He e B XapMOHMSA C HeroBaTa COLMO-
rfiornyecka, coumanHa n ayxoBHa 4ENHOCT.

TBOpYECKUAT Npouec Ha NnaHawadTHUS
aApPXUTEKT ca dYHKLNOHAMHN n
ecTeTudeckn. Ha nnaTtHOTO 4YoBek Cb3gaBa
Beye npeobpasyBaH nensax, B napka -

XmBee B  naHowadTa, Habnwogaea
npupoaHUTe  (PEHOMEHW, CBbpP3aHM C
npypogata. EcTeTmyHOTO BNUSAHWE Ha

naHgwagpTta B napka € HesabasHo,
nHamBMayanHo, 6e3 npexogHa dasa.
llpocmpaHcmeeHa  Komno3uyusi e

creates complex composite
problems for the manufacturer, as it
is necessary to create an artistic
image made up of variable epimeric
elements.

It is necessary to create a unity
where  every individuality or
geometric order is excluded to
emphasize the center where nature
alone has established absolute
balance to separate the former from
the background. When talking about
the aesthetics of the landscape, the
term geographic landscape and
landscape in the park must be
distinguished.

The deliberately designed
landscape differs from the
geographic landscape with its
creative basis, it is the product of a
creative process which, within
certain limits of the municipal
territory and through the types of
appearances of the composition,
creates such a natural ensemble that
has a specific center, a strictly
defined boundary, and secondary
stages, facilities, free and
landscaped surfaces.

The composition of gardens and
parks solves not only important
aesthetic problems. In order to meet
the modern requirements of the
urban population and provide rest,
the composition of gardens and
parks will be devoid of content if it
does not correspond to man if it is
not in harmony with its sociological,
social and spiritual activities.

The creative process of the
landscape architect is functional and
aesthetic. On the canvas man

creates an already transformed
landscape, in the park - lives in the
landscape, observes the natural
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cbCTaB Ha obemum © NpoOCTpaHCTBa,
noapenexHn crnopeq onpenenexHu
XyOOXeCTBEHM 3aKOHW B Hepasgenvmo
uano. Tosm cbCTaB UMa TpU U3MEPEHUS -
3D. Ob6xBaLlia BCUYKM €NEMEHTU, KOUTO He
Cca BKIIOYEHW B MnaHoBaTa KOMMNO3ULUSA,
Kato  Hanpumep: penedHn  dopmu,
pacTUTESTHOCT, CKynnTypHa yKpaca,
apXMUTEKTYPHU NPOCTpPaHCTBa W Ap.

B npoueca Ha o6emMHo -
NPOCTPAHCTBEHOTO nsrpaxgaHe Ha
napkoBckaTa cpefa OT rofnsMo 3HaveHue
nmaT 6anaHc 1 B3aUMOCBBP3aHOCT Mexay
pacTUTENHOCTTa N apXUTEKTYpHUTE obeMu.

Tosun npouec e npuoputeT Ha
BeretatuBHute obemn, KouTo npeau
peanu3auuaTa ca  3HAYUTENHO  MO-
GnaronpuaTHM 3a 4YOBEKA, KaKTO U

Bb3MOXXHOCTUTE MNpU U3rpaxgaHeTo Ha
NpOoCTpaHCTBa 3a MOYMBKA B Mapka uMnu B
CUNHO ypbaHn3npaHu panoHu.
CoblyecTByBaT MHOMO Bb3MOXHOCTU 3a
KOMMO3MLUA. B Tasu KOMNo3nums
BeretatuBHute obemu urpaaT peluasalwa
pons. YUpes Tax ce marpaxagaTt KomOmnHauum
OT ObpBO M MacuBm OT XpacTm U
CTPYKTypaTa Ha napka Ha OTBOPEHW, Nony-
OTBOPEHM W 3aTBOPEHW MNPOCTPaHCTBA,
KOUTO onpenenst ObaewmnTe OCHOBHU

BU3YpU.
BaxHa pons B npocTpaHcTBeHaTa
KOMMO3WLUMSA CbLO Urpae KpeaTuBEH

noaxo4 Mpu cCb3gaBaHETO Ha MNapKoBU
nepcrnektueun. lNepcnekTuBata e Hayka 3a
BCSKa MNpoMsAHa Ha dOpMuU, pasmepu Wu

uBeToBe: O0OEKTM Ha pasCTosHWe OT
onpeaeneHa Toyka.

Mpn npunaraHeTO Ha 3aKOHM B
MapKoBOTO  W3KYCTBO, Tas3n Hayka e

Haco4yeHa KbM Cb3gaBaHE Ha TO4YHO
onpeneneHn napkoBu MPOCTPaHCTBA, KaTo
4yacT OT TOYHO NpeacTaBeH M opraHusnpaH
nensax.

[MapkoBuTE nNpPOCTpaHCTBA He camo
oKasBaT BMSHME BbpXy TAXHaTa opma u

phenomena related to nature. The
aesthetic influence of the landscape
in the park is immediate, individual,
without a transitional phase.

Spatial composition is a
composition of volumes and spaces
arranged according to certain artistic
laws in an inseparable whole. This
composition has three dimensions -
3D. Covers all items not included in
the planned composition, such as:
relief shapes, vegetation, sculpture,
architectural spaces, etc.

In the process of spatial
development of the park
environment, balance and

interconnection between vegetation
and architectural volumes is of great
importance. This process is a priority
of the growing volumes that are
much more favorable to humans
than before, as well as the
opportunities for building rest areas
in the park or in highly urbanized
areas.

There are many possibilities for
composition. In this composition,
vegetative volumes play a decisive
role. Through them, combinations of
wood and bushes and the structure
of the park are constructed in open,
semi-open and closed spaces, which
determine the future major visions.

An important role in spatial
composition also plays a creative
approach to creating park
perspectives. The perspective is the
science of every change in shapes,
sizes and colors: objects off a certain
point.

In the application of laws in park
art, this science is aimed at creating
specific park spaces as part of a
precisely presented and organized
landscape.
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pasmMep, HO 1 BbpXy TsIXHATa NIacTUYHOCT.
BaxeH MOMEHT B u3rpaxgaHeTo Ha
NPOCTPaHCTBEHA KOMMO3MLMSA B NMapKOBOTO
M3KYCTBO € T.Hap. Xenuo-nnactuka Ha

naHgwadrTa.
OcHoBHaTa npuyMHa 3a ToBa ca
XBPSIEHUTE CEHKW, KaKTO U TexHuTe

CcOBCTBEHN CEHKM Ha pacTuTenHu copmu,
KOUTO m3rpaxgart Te3n npocTtpaHcTsa. [pu
NPOEKTUpPaHeTO. B3aUMHOTO pasnonaraHe
Ha OTAenHuTe pacTUTENHU WHAMBUOM B
cbCTaBa TpsAbBa ga ce vma npegsua, e
XBbpP/IEHUTE CEHKM Cca MO-CUMHW  OT
cobcTBeHNTE M Te uMMaT  MoO-ronsiMo
BNNSHME  BbPXY XEenvo-nnactMacoBuTe
NPOMEHN B MPOCTPaHCTBOTO.

Tpsabsa ga ce nogyeprtae, 4Ye Korato ce
narpaxgaT yobJDKeHM NPOCTPaHCTBa, Kato
NepcrneKkTMBUTE Ha napka, OCHOBHAaTa WM
rnegka TpsibBa ga 6bae opuveHTMpaHa oT
tor Ha ceBep.

Mo TO3M HauvH ce nocTurat pABa
ONHAMUYHM  ed)ekTa B TAXHaATa Xenuo-
meTpudHa nnactuyHoct. OT egHa CTpaHa,
TbpPCEHUAT  (OKYC Ha  3putens e
uenogHeBHa cnbHYyeBa cBeTnmHa. OT
Apyra cTpaHa, ToBa Ca CeHKUTe Ha
AbpBeTaTa, KOMTO NpeMecTBaT rneakaTa ot
ABeTe cTpaHu. B pasnuyHuTe 4Yactm Ha
AEeHs Mo3amnkarta, pas3npoCcTpaHeHa BbpXy
TpeBaTa, UmMa MO-LUMPOKM WUNN NO-TECHU

dourypn.
Korato owe B npegBaputenHarta
KoHUenTyanHa wugesa ce npeaswxgar

nocnegnuMte OT Xenuo-nnacTtmacarta Ha
naHawadgTa, He TpsAbBa ga ce 3abpass
€aWH Opyr cbluecTByBal, PakTop, KOWUTO
BNusie BbpXY ANHamMuKaTta Ha
NpoOCTpaHCTBaA Ha MNapkoBeTe M TaAXHaTa
n3pasmtenHoct. ToBa ca Bb3ayLWHUTE
crnoese. Te oTpassBaT Ha noneto Ha
BMOUMOCT HEe [MO-Manko OT SPKOCTTa MU
CEHKUuTE.

OCHOBHUAT €eCTecTBEH M3TOYHMK Ha
CBETNMHA npe3 HowTa € nyHaTta. [loa

Parks not only affect their shape
and size, but also their plasticity. An
important point in building a spatial
composition in park art is the so-
called helioplastics of the landscape.

The main reason for this is the
shadowy shadows, as well as their
own shadows of plant shapes that
make up these spaces. In design.
the mutual deployment of the
individual plant individuals in the
composition should take into account
that the cast shadows are stronger
than their own and they have a
greater impact on the helioplastic
changes in space.

It should be emphasized that,
when developing extended spaces
such as the park's prospects, their
main sight must be south-north-
oriented.

In this way two dynamic effects
are achieved in their heliometric
plasticity. On the one hand, the
viewer's focus is full-day sunlight. On
the other hand, these are the
shadows of the trees that move the
view from both sides. In the different
parts of the day, the mosaic spread
on the lawn has wider or narrower
shapes.

When the anticipated conceptual
idea anticipates the consequences
of the helioplastic landscape, one
must not forget another existing
factor that affects the dynamics of
park spaces and their
expressiveness. These are the air
layers. They reflect the field of vision
at least as brightness and shadows.

The main natural source of light at
night is the moon. Under the
influence of moonlight, vegetation
and architectural volumes acquire
interesting effects with silver luster.
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Bb34ENCTBMETO HAa JlyHHaTa CBETMMHA,
pacTUTENHOCTTA U apXUTEKTYpPHUTE 0bemu
npuagobmeBat WMHTEpPECHM edeKkTn CbeC
cpedbpuct 6nAcHbK.

lMony-ocBeTeHuTe OTBOpPEHU
NpOCTpaHCTBa Ce yBenuyaBaT ONTUYHO U
npuaobusat 3aragbyHn KOHTypu. B TakaBa
cuTyauus Bb3NpMEMAHETO Ha napkoBaTa
cpefda 3Ha4MTeNHO yBenuyaBa ponsaTa Ha
apyrm eduMMepHn cpeactBa B MapKoBOTO
M3KyCTBO: apoMaTu Ha LBEeTS U ObpBeTa,
XpacTu U TpeBHa pPacTUTENHOCT, 3ByuUTe
Ha NTUuMTe M 6bLpPOOpPEHETO Ha noToum W
Bogonaau.

N3KyCTBEHOTO OCBETNEHME € YyAecHO
NPUNOXEHNEe 3a akLEeHTU Ha apXUTEKTYPHU
o6emun, CKynnTypu M BOOHU Bb3MOXHOCTW.
MnaHnpa ce nHanBMAayanHo B 3aBMCUMOCT
OT cneundmkaTa Ha OCBETEHUTE 0DEKTN.

3. 3aknoyeHune

B n3obpasnTenHoTo N3KYCTBO
TEPMUHBT "komno3numsa" o3Ha4aBa
Cb3[aBaHeTO Ha Npou3BedeHMs C TakaBa
Bpb3Kka Ha OTAENHUTE 4acTu, B KOSATO ce
cb3gaBa efHo uano. B napkoBoTO
N3KyCTBOTO €fleMEHTapeH CbCTaB MOXe fa
6boe cb3gageH ot 3 AbpBeTa, U NO-
CNOXHW OT HAKOM AbpBETa, XpacT u LBeTe.

[MapKkbT € crnoXHa KOMMO3MuuA, KOSTO
BKMNOYBa Cb3JaBaHETO Ha NPOU3BELEHUS.
Bpb3kaTa mexay OCHOBHUTE W BTOPUYHUTE
KOMMOHEHTU U TEXHUTE KOMMOHEHTU -
pened, pacTUTENHOCT, BOAaA, apXUTEKTYypa,
CKynnTypa, hopmMmpaLLm Lsano.

N3kyctBoTO TpsibBa pga NpPOHMKHE
LUMPOKO B 3efieHUTE  MOBBPXHOCTW.
Heobxogumo e pga ce npekpatm C
jocerawHMTe npeactaBn 3a napkoBaTta
ykpaca. Tpsabesa ynoputo pJda TbpcaTt
OpUIMHanH peLueHuns, KOWTO oun
HagoMonHUNe CbAbpPXaHWMETO Ha napka,
3awoTo napkoBseTte ca Han-4ecTo
noceliaBaHMTE MecTa 3a NoYMBKa N OTAUX.
Bbpxy ocHoBa Ha Te3n ¢hakTu Hue Tpsidbea

Semi-lighted open spaces
increase optically and acquire
mysterious contours. In such a

situation the perception of the park
environment significantly increases
the role of other ephemeral tools in
park art: floral and tree fragrances,
shrubs and grass vegetation, bird
sounds and the chattering of
streams and waterfalls.

Artificial lighting is a great
application  for  highlights  of
architectural volumes, sculptures

and water features. It is planned
individually  depending on the
specifics of the illuminated objects.

3. Conclusion

In the fine art, the term
"composition" means the creation of
works with such a link of the
individual parts in which one is
created. In park art elemental
composition can be created by 3
trees, and more complex than some
trees, shrub and flower.

The park is a complex
composition that involves the
creation of works.

The relationship between the
main and secondary components
and their components - relief,
vegetation,  water,  architecture,
sculpture, forming a whole.

The art must penetrate wide in the
green surfaces. It is necessary to
end with the previous ideas about
the park decoration. You must
persistently seek original solutions
that would lower the content of the
park, because parks are the most
frequented places for rest and
recreation. On the basis of these
facts, we must influence the
aesthetic education of people.
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aa  Bnusiem BbpPXy  €CTEeTMYECKOTO
obpasoBaHue Ha xopara.
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