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XAPMOHUYHOCT HA MEBEJ CO
NMPUMECU HA TPAOAULINJA

Katerina Despot, Vaska Sandeva

Abcmpakm: MebGenot e opma Koja
ersucTMpa BO MPOCTOPOT U HU M 3a40BOryBa
cuUTe XMBOTHM MNoTpedu. lMpocToTtoT 6e3 mMeben
Kako puba 6e3 Bopa. 3atoa TOj MMa CUITHO
BMujaHMe oOf4 MecTata Kage ce nojaByBa W
KapakTepuCTUKUTE Ha >XMBEeHe MMaaT CUSHO
BrvjaHWe Bp3 rojaBata Ha COBPEMEHWUOT Au3ajH
Ha meben.

Toa ponpuHecyBa Ha HEKOW HaUMOHanHu
KapakTepuCTUKN N HAaBUKN BO HAYMHOT Ha >KMBOT.
Mma Hekonky HauHM [Ja ce  uckopuctar
eneMeHTV oA Tpaguumjata BO MOAepHUOT mMeben
KoM MoXaT f[a ce TonKyBaaT CO AMPEKHO
KopucTerwe Ha copmaTta unM MOTMBOT, KOW LUTO
MOXaT ga ro JoHecaT [[O HeKOM MO3UTMBHM
Nopakn BO OAHOC Ha KOPUCTEH-ETO Ha BU3YENHO
OEeKOpPaTUBHUOT acnexT.

Acnektute Ha MeBenoT Kako CTWUn 4ecTo ce
AeduHupaat no notpebara Ha BOCMOCTaBEHUTE
npaBuna Toa NecHo € Aa ce Npeno3Hae HO TELUKO
pna ce pgedwuHupa. Pasbupare Ha OCHOBHUTE
eneMeHTM U MpUYHUMNN Ha Au3ajH goBedyBa [0
efeH yekop nobnucky 0o pasbrpare Ha Toa Kako
M KOra fa rv KpLuaTt npasunaTta BO Co3gaBare Ha
CBOj NTMYEH CTWN 13jaBa.

KnyyHu 360poeu. XapMOHWS, KOMMO3WLUS,
dopma, ausajH, meben

1. BoBep

[nsajHor Ha Mmeben Moxe pga ce
unyctpupa €O CedyM OCHOBHM MPUHLMMK:
€0WHCTBO, XapMOHUja, pUTaM, akLeHT, ckana,
paMHOTEXa W LWITO € HajBaXHo, (PyHKUWja.
Osve NpuHUUNM ce anaTku Kou au3ajHepuTe
MM KopucTaTt fda ce cosfaje ycrnelweH au3ajH
KOHUEeNnT; Mucnume Ha QyHKUMja Kako
onwitata uen, a ocraHatuTe MpUHLMMK ce
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HARMONY OF FURNITURE
WITH MATTER OF TRADITION

Katerina Despot, Vaska Sandeva

Abstract: The furniture is a form that
exists in space and meets all our needs.
Space without furniture like a fish without
water. Therefore it is strongly influenced
by the places where it occurs and the
characteristics of life strongly influence the
emergence of modern design furniture.

That contributes to some national
characteristics and habits in lifestyle.
There are several ways to use elements
of the tradition in modern furniture that
can be interpreted directly using the form
or motive, which may bring some positive
messages regarding the use of visual
decorative aspects.

Aspects on furniture as a style are
often defined by the needs of established
rules, which is easy to recognize but hard
to define. Understand the basic elements
and principles of design leads to one step
closer to understanding how and when to
break the rules in creating your own
personal style statement.

Keywords:  harmony,
shape, design, furniture

composition,

1. Introduction

The design of the furniture can be
illustrated by seven principles: unity,
harmony, rhythm, emphasis, scale,
balance and most importantly,
function. These principles are the tools
that designers use to create a
successful design concept; we think of
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cpefcTBaTa 3a NoCTUrHyBakE Ha OBOj YCMEX,
M Kako TECHO TWe KOMyHUUMpaaT efdeH Co
APYr U TO COYMHyBaaT LENOKYMHWOT COCTaB
Ha AU3ajHOT U CUTE Ce NoAEeOHAKBO KITyYHW.

2. dyHKumja

Hve uBpcTO BepyBamMm BO akcuoma,
“cbopmata ja cneam gyHkumjaTa” Kako 6asa
3a meben HO CO npomeHaTa Ha XUBOTHUTE
TeHOeHUMN MHOry Yyecto gobparta copma e
MOjO0OBHOCT 3a (yHKumja. Npasejkmn npocTop
3a noronemMa ecTeTcka MnpUBIEYHOCT Ha
MeberioT e cekako BaXXHO, H3pa3oT Ha b6ojaTta
unn ybas meben ke ce TpaHcdopmupa BO
efeH HeyHKUMOHaNeH npocTop BO OHaa
KOja doyHKUMoHMpa obpo. MNpen aa noyHeTe
CO OMno Koj MpPOeKT, Toa € 0f CYLUTUHCKO
3Hayeke [da ce npoyyu TpaguumjaTta,
XMBOTHMOT  CTWSI, pPasfU4HUTE  MOAEenu,
HaBWKKn, NOTpebn n aHeBHaTa pyTMHa npea
Aa ce Hanpasu 6unNo KakoB Am3ajH Ha meben
W HeroBuTe [JekopauuMm HaMmeHeTn 3a
ctambeHun npoctopu. U koja e uenHaTa rpyna
3a KOj ce npenopa4vyBa, OAHOCHO MOXHOCTa
Ja ja 3aBpwumMe [HeBHaTa pyTvHa CO
necHotuja? [danu mebenoT Tpeba foa gape
YyBCTBO Ha €MOuMOHanHa YAoOHOCT m
do13NYKM necHoTnja?

OnpepgenysBaweTo Ha ce OHa WTO Tpeba
Aa ce axypupa 1 ga ce MeHysa 3a nogobpo
Aa ce 3agjoBoryBaaTt noTpebute Ha YOBEKOT,
OOHOCHO jacHO nocTaBeHa Len 3a notpebute
BO mebenoT n notpebute 3a ngHuHa. Ha np.
Aanu e noTpebeH Ou3ajHOT Kako ecTeTuka
nnu dyHkumjata Ha mebenoT Koj Tpeba aa rm
3340BOSlyBa CUTE >KMBOTHW NOTpebu Ha
YOBEKOT. HaumHOT Ha XuBOT 1 noTpebaTa BO
CeKojaHeBMETO o nNpaBu M3BOpPOT Ha mebern.
Bes pasnuka ganu notpebute BknydyBaat
OOMONHUTENHO OeKoKpaTuBHa Hagrpagba co
TpaguuMoHanHu  getann  unu - UenocHa
TpaHccopmaumja koj 406po PYHKUMOHMPa €
KPUTMYHA OCHOBa 3a YCneweH Au3ajH.
Cekorawu npBo ¢pyHKUMja a noToa hopma.

the function as the basic purpose while
other principles are the means to
achieve this success. How closely they
interact with each other and make up
the overall composition of the design
and all are equally essential.

2. Function

We firmly believe in the axiom "form
follows function” as a base for furniture
but as the animal tendencies often
best shape is a starting for function.
Making space for greater aesthetic
appeal of the furniture is certainly
important, the expression color or nice
furniture will transform a dysfunctional
space into one that functions well.
Before you begin any project, it is
essential to study the traditions,
lifestyles, different patterns, habits,
needs and daily routine before you
make any design furniture and its
decorations intended for residential
spaces. And what is the target group
for which it is recommended, ie the
ability to finish the daily routine with
ease? Is furniture supposed to give a
sense of emotional comfort and
physical ease?

The determination of everything that
should be updated and changed to
better meet the needs of man, that is
clearly a target of the needs in
furniture and needs for the future. Eg.
Is a design needed as an aesthetic or
as a function of furniture that should
satisfy all the necessities of man.
Lifestyle and needs on daily basis
make the selection of furniture.
Whether the decorative needs include
further upgrading of traditional details
or complete transformation that works
well is a critical foundation for
successful design. Always function
then form.

22



MHoeauuu u npednpuemadecmso, ISSN 1314-9253

loduHa V, 6pod 1, 2017

3. XapmoHuja

XapMoHuja 3Ha4u crojyBame,
coeuHyBake W MNocnegoBaTenHocT  Ha
dopmaTa. EnemeHtnte Tpeba pa Gupat
coegvHeTM BO edHo ueno T.e. Tpeba Aa
Gugat  CrnMMHM  CO  HEKoM  CBOjCTBaA.
XapMmoHvjaTa CTOM Ha cpeavHata Ha natoT
noMery  KOHTpPacToT UM MOHOTOHMWjaTa,
eremMeHTMTe BO  CBOjaTa BpCKa  He
npoTuBpeYaT €OHUM Ha Jpyrm HUTy ce
coegnHeTU.XapMoHMjata co3gaBa YyBCTBO
Ha ygobHocT wn cnokoj. PyHkumjaTa W©
XapMoHujaTa e [da wu3pasu cneumjantHm
4YyBCTBA COOpXWHA M ybaBMHA, M Toa Kako
HajyYecT NpuMep ce CroKojCTBOTO, TULLUMHATA,
HEXHOCTa, UHTUMHOCTA, €UHCTBOTO U Ap.

XapMoHuWjaTa e MpuHUMN Koj rm perynupa
ogHocute. Co KOpUCTEHETO Ha OBOj NPUHLMN
ce rpagar XapMOHWYHW OAHOCKM MOMery
enemeHTute. OCHOBHOTO nNpaBuio  3a
nobvBake Ha XapMoHMja MOXe pn[a ce
MNOCTUTHE CO NWHWja, Goja, TOH, copma u
pa3mep.

4. XapmoHuja Ha popmaTa BO mebenoT

Kako ce kopuctn xapmoHuja Ha dhopma,
noBekeTo opMM BO [OM3ajHOT Ha Meben
Tpeba pa Ougat coogBeTHU U MHOry
cnnyHn.Ha npumep Mmoxat ga ce kopuctat
HajkpMBUTE W Haju3BUTKaHW opmMn  Cco
AofdaBarke Ha KOHTPACTHM arofHm ¢opMu,
KOM ro noteHuupaat mebenoT u npasaT
Bre4aTok Ha unmctuHa. Mcto Taka Tpeba ga
ce 3eme BO npeasug copmata Ha 06jeKkToT
koj Tpeba ga ce gusajHmpa. Tpeba ga uma
B3aeMHa pernauuvja nomMmery HagBopeluHaTta
dopma 1 gekopatmBHUTEe MOTMBW. Tpeba aa
nMa nocnenoBaTenHOCT Mery HagBopeLlHaTa
dopma n gekopaTMBHUTE MOTMBM Ha camaTta
dopma. PasnuyHute BUOOBU MOTUBU MOXaT
na ovagat eekTMBHO MCKOPUCTEHN BO efHa
ueno.XapMmoHvjata MoOXxe [a ce MNoCTUrHe
Taka WTO MOTUBUTE Ke BuaaT NocTaBeHN BO
cooaBeTeH pasmep n nponopuuja.

3. Harmony

Harmony means merging, integration
and consistency of form. The elements
should be united in one whole, ie they
should be similar to some properties.
Harmony stands in the middle of the
road between contrast and monotony,
the elements in their relationship don't
contradict each other neither are
united. Harmony creates a feeling of
comfort and tranquility. The function of
harmony to express special feelings
such as content and beauty, and as a
common example are tranquility,
peace, tenderness, intimacy, unity and
more.

Harmony is the
regulates relations. By using this
principle  to build harmonious
relationships between elements. The
basic rule for obtaining harmony may
be achieved by line, color tone, shape
and size.

principle that

4. Harmony of form in furniture

How to use harmony of form, most
forms in the design of furniture should
be appropriate and very similar. Eg.
For that can be used the curviest and
curliest forms by adding a contrasting
angular shapes that emphasize the
furniture and make it look clean. It
should also be taken into account the
shape of the object that is to be
designed. There should be a mutual
relation between the external form and
decorative motives. There should be
consistency between external form
and decorative motifs of the form.
Different types of patterns can be
effectively deployed in a whole.
Harmony can be achieved so that the
motives will be placed in appropriate
scale and proportion. Harmony is the
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XapMoHvjaTa e HajBaXHWOT MNpUHUMN  BO
An3ajHoT Ha mebenoT. EQNHCTBEHMOT HaumH
Aa ce pa3byau 4yBCTBOTO 3a XapMOHUja € Co
eKkcnepumeHTupare. AKO An3ajHOT m3rnega
HebanaHcMpaH BO HeEKOj O4 w3rneguTe,
Tpeba Oa ce normegHaT OpPYrv MPUHLMNM
kako GanaHc, nponopuumja, pUTamMm U akUEeHT
Ha 4YyBCTBOTO 3a Ada Ce MOCTUrHE XapMOHWja
npu Toa LWTO Ce co3daBa emouMoHaneH
edoexT.

most important principle in the design
of furniture. The only way to awaken a
sense of harmony is by
experimentation. If the design looks
unbalanced in any of the prospects,
you need to look at other principles as
balance, proportion, rhythm and
emphasis of sense to achieve
harmony which creates an emotional
effect.

Cnukal

5. EAaUHCTBO M XapMoOHuja

[obpuoT amsajH Ha eHTepuep Hanvkysa Ha
€OWHCTBO 3aefHO CO uenuot meben w
ocTaHaTuTe enemeHTU. Toa 3Ha4n geka Tme cn
ogrosapaaT WnM ce [JOMOfHyBaaT 3aeMHo,
HE3aBMCHO [Jann Ce WUCTW, CAWYHU WK
LeNOCHO CNPOTMBHU efeH o Apyr, no dopma,
pa3mep unu 6oja.

EouHCTBO M XxapMoOHMja € edHOCTaBHO
ypeneH kombuHaumja Ha nuHuK, dopmmn, Gowm,
mMogenn u Tekctypu. [dogeka eguHCTBO ce
ofHecyBa Ha BHMMAaTeENHO u3berHyBawe Ha
BM3yerneH KOHSIMKT, XapMOHuWja yBepyBa
acumMunaumja Ha pasnuyHn  enemeHTn wu
objekTn BO egHa hopma 3a ga ce cosgage
€OVHCTBEHa LiennHa.

EonHcTBO ro onuwyeBa oOfHOCOT nomery
cekoja oA pasnu4HuM Oerosu Ha cpopmara wu
Kako Tue ce ogHecyBaaT efeH KOH apyr. Ako
cobata e TpaguumoHanHa CO  HEXHO
KOOpOVMHUpawe Ha naneta Ha  ©6owm,

Cnuka 2

5. Unity and harmony

Good interior design resembles unity
with all the furniture and other items.
That means they are compatible or
mutually complement, whether same,
similar or totally opposite of each other
in any shape, size or color. Unity and
harmony is simply a neat combination
of lines, shapes, colors, patterns and
textures. While unity refers to carefully
avoid visual conflict, harmony assures
assimilation of different elements and
objects in a form to create a unified
whole.

Unity describes the relationship
between each of the different parts of
the form and how they relate to one
another. If the room is traditional with
gently coordinating color palette, the
introduction of many linear,
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BOBEJYBak€TO Ha  MHOTy  JIMHEapeH,
XapMOHUWYEeH unu jacHo MogepeH meben ke ro
npucpatM uenata Komnosuuuja OLHOCHO TOj
CamMvoT npwunera BO TakOB MNPOCTOP Kage
NPOCTOPOT € Tpaauuuja a MebenoT e MogepeH
7 XapMOHUYEH. CnunyHo Ha  Toa,
NOCTaBYBaHETO Ha MOBpLUMHATA Ha mebenoT
cjajHa Goja moxe ga ro obeguHn  mebenot
Unn gekopatuBHUTE Joaartoum Ha MebenoT 3a
Aa ce co3gaje egHa XapMOHUYHa BpCKa.
XapMoH/ja MOXe pfa ce TMoCTUrHe of
CTpaHa Ha pa3MucrlyBake Ha LernokynHaTta
GapaHa Bpcka u pacrnopenoT Ha mMeGenoT Ha
npocTopoT. Taa MelwaBmHa Ha cnvyeH meben
M MOHOXpOMaTCKM Bon Moxe Oa ce kopuctat
3a nobygoyBawe Ha MMUPHO, CMUPYBa4YKO
4yyBCcTBO. CMMYHO Ha TOa, BOBEAyBaH-E€TO Ha
aronHM npegmeTn BO cobata NpoTMB TUBKO
3a00neHn napuvkba MOXe [a Cce BHece

BU3yEenHa TeH3Wja 3a Mpou3BOACTBO Ha
BO30YANMBU, AMHAMWUYHM YYBCTBA TOJIKY OO
kako  napuutata  MebGen koM  Mmaat

yHuduumpaH mnsrned. MNosTopyBakeTO Ha Ha
MUCT [eKopaTUBEH eneMeHT MoXe pfda v
obeanHu HernoBp3aHUOT npocTop n
KOOPOAVHUPAHETO Ha TKAaeHWHW MoXxaT ga ce
cnojat TanauupaHuoT Meben on pasnuyHn
ernoxv 1 CTUIoBM 3a Ja ce JoHece BO efHa
HaBWAyM pasfvyHa BO u3rnes uenvHa.

EOMHCTBO M XxapMOHMja ce NOCTUrHyBa Kora
ce noceetyBa OCODEHO BHUMaHVWE Ha
LENOKYMHUOT BU3YyeneH usrneg v 4YyBCTBOTO
Ha MebenoT Koj ro onnemMeHyBa NpoCTopoT.

6. Tpapuuumja

Tpagunumjata e BaXeH CerMeHT BO pamKuTe
Ha noTpebuTe Ha Cekoj NoeanHeL, BO MOAEPHO
OPMEHTUPaAHO  OMWTECTBOTO,  BKITydyBajKu
nsrpagba Ha AejHOCT unu Ou3ajHuparbe Ha
eHTepuep M meben, Kako Hej3UH COoCTaBeH
pen. Bo pasBojoT Ha MOAEpHVOT Ou3ajH Ha
oapeneHO MeCTo ce oABMBaaT Ha NoeauHUM U
HVBHWTE COBPEMEHU NOTpebn BO pamkute Ha
coupjaniHMTe YCroBM Ha HUBHUOT couujaneH
XuBOT. JlokanHuTe HaBukn M nNOTpebn ce

harmonious or clearly modern furniture
will accept the entire composition that
the furniture itself will fit in such an
area where space is tradition and the
furniture is modern and harmonious.
Similarly, setting the surface of the
furniture a shiny color can combine the
furniture and decorative accessories of
the furniture so it could create a
harmonious relationship. Harmony can
be achieved by thinking about the
overall requirements and arrangement
of furniture in the space. This mixture
of similar furnishings and
monochromatic colors can be used to
induce peaceful, reassuring feeling.
Similarly, the introduction of angular
objects set against a softly rounded
pieces can bring visual tension to
produce exciting, dynamic feel as long
as the pieces of furniture have a
unified look. The repetition of the same
element can unite unattached space
while coordinating fabrics can merge
upholstered furniture from different
eras and styles to bring in a seemingly
different appearance overall. Unity and
harmony is achieved when paying
particular attention to the overall visual
look and feel of the furniture that
ennobles the space.

6. Tradition

Tradition is an important segment
within the needs of each individual in
modern society oriented, including
construction activity or designing the
interior and furniture, as its integral
part. In the development of modern
design in a specific place to place
individuals and their contemporary
needs within the social conditions of
their social life. Local habits and needs
are an integral element to implement
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COCTaBeH eneMeHT Ja ce UMniemMeHTupa oA
cneumjanHuoT acnekr Ha AN3ajHOT.
[MpucycTBOTO Ha TpaguUMOHanHW yKpacu u
CTUINU3UPaHN efieMeHTN cekorall ce NpPUCYTHN
Aa m 3ag0BONM nHAMBUAYyanHuTe notpedu Ha
noeHTUduKaumja Ha Cekoj noeguHel, co
NpOCTOp BO KOj XuBee U MebenoT Koj ro
kopuctn. [lopagn Toa, npumeHata Ha
TpaguuMoHanHuTe nokanHu yHKUMM  BO
o6nuKkyBareTo Ha usmykata cpeguHa Ha
YOBEK WMMa 3HAYUTENHO BfvjaHWe BP3
COBPEMEHNOT An3ajH BO CBOjaTa OKOMMHA Unn
OM3ajJHOT Ha eHTepyep W ropmMuTe Kou
eraucTupaar Bo Hero HapeveHn mebern.

AHanusa Ha TpaguUMOHanHu enemMeHTu Kom
ce KopucTaT BO Au3ajHOT Ha meben n npasaT
obenexje Ha Tpaguumja Ha efeH Hapoa,.
AHanusara Ha noBp3aHocTa nomery
OpHaMeHTMKa W TexHosornjata, Co HejsvHaTa
XapMoHuja. YMeLlHoCcTa Ha KoMBuHUpare Ha
Tpaguumjata kako cumbonu 1 gekopaumja co
HMBHAaTa WMHTEpHaUWoHarnHa knacuduvkaumja u
3HayeHe BO Croj CO COBPEMEHUTE TEHOEHLUUN.
3a pa ce ogpean xapMoHujata  BO
KOMOMHaUMja CO TpaguLMOHanNeH erleMeHT,
3eMeHN ce NpuMepu O HEKOSIKY WCTOPUCKM
TpaguumoHanHu enemMeHTn. Pesynratute of
XapMoHujaTa BO koMbuHauwja co
TpaguUMOHANHUTE eneMeHTU ce MNpUKaKaHW
CIMKOBUTO.

the special aspect of the design. The
presence of traditional ornaments and
stylized elements are always present
to meet the individual needs of
identification of each individual space
in which people live and furniture that
they use. Therefore, the application of
traditional local functions in shaping
the physical environment of a person
has a significant impact on
contemporary design in its
surroundings or interior design and
Gorman that exist in it called furniture.
The analysis of the traditional
elements used in the design of
furniture and make a mark of tradition
of a nation. The analysis of the
connection between ornamentation
and technology, with its harmony. The
art of combining tradition as symbols
and decorations with their international
classification and  meaning in
conjunction with the contemporary
trends. To determine  harmony
combined with traditional elements,
are taken several historic examples of
traditional elements. The results of
harmony combined with traditional
elements are displayed graphically.

Cnuka 3

3a ceTo TOA Ha Kpaj Oa pesyntupa BO
XapMOHWUja Koja ja cpekaBame BO
€HTEPUEPHOTO ypenysawe a e

Cnuka 4
All this ultimately results in a
harmony that is present in the
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UMNIeMeHTMpaHa BO Au3ajHOT Ha meben.
Cekoj npoctop BO KOj npeoBraByBa BO
HajrofiemMa mMepa xapMoHuja € NOCMUPEH, CO
nosonHa atMmocdepa n 6anaHc 3a yxvBare.

Bo gonrnot passoeH naT, BO NMOCTOjaHWOT
npouec Ha noaapXyBawe Ha cTapuTte
Tpaguumm, CO BHeCyBawe€ Ha efnemMeHTn of
HapoOHMOT BKYC M cdhakaka, HapogHuTe
HOoCUM ce odpopmyBaaT Kako crneundunyHa,
eTHUYKM  m3gudepeHumpaHa rpaHka Ha
HapoOHOTO TBOpewTBO. Toa ce odopmMeHn
KOMMMAEKCHN LennHn BO kou e 3abenexnuneo
XapMOHUYHOTO CIOXYyBake Ha OadefHu
npeamMeTn Of CEKOjAHEBHUOT XMBOT, KakO BO
OOHOC Ha YyKpacyBaweTo, Taka W BO
KonoputorT WM  BO OpHameHTukaTa. W
LenokynHaTta KoMnosuuunja Ha npegmeTuTe e
npunarogeHa He CcaMO Ha HejsuHaTa
npakTuyHa dyHKUmMja, TYyKy Cryxum U 3a
3a[0BOJSlyBake Ha ecTeTckuTe cakawa Ha
Hej3anHMoT co3gasad. OTTyka, Ccekoj npegmet
npeTcTaByBa KOMMMEKCHO odhopmeHa TBopba
n3paboteHa o4 pas3nuMYHM  MaTepujanu,
oboeHa BO pa3Hu 60U 1 TOHOBM, YKpaceHa co

pasHOBMOHW OeTann U OpHaAMEHTasHu
MOTMBM W [OMOfHeTa CO [OeKopaTUBHM
enemMeHTM koum npaBaT obenexje Ha
KOpPUCHULMTE.

7. 3aKny4ok

OBue cegym npuvHUMNM Ce OCHOBa 3a
co3gaBakbe Ha ycneweH ausajH u Tpeba ga
ce CMeTa Ha CeKOj YeKop BO MpOLecoT Ha
co3gaBawe. Ce pasbupa, gogeka € TOYHO
AeKa npaBunarta ce HanpaBeHu 3a ga obupar
CKpLUEHW, OodeKa He ro HemaaT CONnuaHo
pa3bupareTO 3a Ha OHa LUTO TMEe NpaBuna ce
M 30WWITO TMEe NOCTojaT, HMKOraw Hema Jda
pa3bepe kako Hajoobpo ga ce Hasenysaat
TME M KaKO Ada ce uckopucrar.

Ynotpeba Ha TpaguuMOHanHM JOKallHU
KapaKTeEpUCTMKM Oa uMMaaT  3HauYUTernHo
BfiMjaHMe BpP3 COBPEMEHWOT [Au3ajH Ha
HeroBaTa HenocpeaHa OKONIMHa UNN An3ajHoT

interior design and is implemented in
the design of the furniture. Every
space in which prevails largely
harmony is calmer, with a favorable
balance  of atmosphere and
enjoyment. In the long development
path in the constant process of
supporting the old traditions by
entering the elements of popular
taste and understanding, costumes
are formed as a specific ethnic
differentiated branch of folklore.
These are complex shaped sections
in which there is a conspicuous
harmonious blend of individual
objects of everyday life, both in
terms of decoration and in color and
ornamentation. And the overall
composition of objects is tailored not
only to its practical function, but also
serves to satisfy the aesthetic
conceptions of its creator. Hence,
every course is intricately carved
work made of different materials,
painted in different colors and tones,
decorated with different details and
ornamental patterns and
supplemented with decorative
elements that make landmark users.

7. Conclusion

These seven principles are the
basis for creating a successful design
and should be considered at every
step in the process of creation. Of
course, while it is true that rules are
made to be broken, until you have a
solid understanding of what those
rules are and why they exist, will
never understand the best way to cite
them and how to use them. Use of
traditional local features have a
significant impact on the modern
design of its proximity or design
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Ha  meben. Osa
Npoao/KyBake Ha HEeKoOW  HauuoHamnHu
KapakTepUCTUKN, HaBWKM BO HAYUHOT Ha
XMBOT, nogobpyBare Ha XMBOTHaTa cpeanHa
CO CTaHgapauTe 3a XWBOTHA cpeauHa,
AoJeka rnokanHuTe pecypcu ce KopucTar,
Kako M BMOOBUTE Ha pasBOj Ha eHepreTcka
TEXHOsorvja, pelwaBsake Ha cneunduyHun
coumjanHu npobnemu 1 Taka Hatamy.

npugoHecyea  3a

[MocTojaT HEKONKy HayMHM Oa ce KOpUCTU
enemMeHTM Ha Tpaguuujata BO MOAEpPEH
eHTepuep Au3ajH NpocTop, KOj MOXe Ja ce
TONKyBa CO nMpe3eMawe Ha  HUBHUTE
OVNPEKTHU opmMa unM MOTUB KOj MOXe [a
npeansBMka HEKOW MO3UTUBHW MNOpaku BO
OfQHOC Ha HuBHaTa ynotpeba Ha BU3yenHO-
AeKopaTUBHU acCnekxT.

MoHvHaTta BO  KOHUENTOT Ha MOAEPHMOT
An3ajHep noTpebHM 3a KopucTewe Ha
MUCKycTBaTa Ha [ocerawHuTe Mogenu co
KOpUCTEHE Ha MoJepHaTa Tpaguumja ,Tamy
Kage wTo e noTpebeH HOB WMHOBATUBEH
npuctan u norneg KOH AW3ajHOT da ce
co30afaT HOBM MOENU CO KOpPUCTEHE Ha
TpaavUMOHanHNTe MaTpULmN eneMeHTn Kou ke
ro Hocu cuctemm cumbonunyHa BpegHOCT, W,
NCTO Taka, 3a pa3BOj Ha coBpeMeHaTa Mucrna
3a notpebaTa 3a npumeHa Ha TpaguumjaTta BO
oBaa obnacr.

8. llutepaTtypa

furniture. This contributes to the
continuation of some  national
characteristics, habits, lifestyle, and
environmental  improvement  with
environmental standards, while local
resources are used, and the types of
development of energy technology,
solving specific social problems and
so on. There are several ways to use
elements of tradition in modern interior
design space, which can be
interpreted by taking their direct form
or motive that can cause some
positive messages regarding their use
of visual and decorative aspect.
Future concept of modern designer
needed to use the experiences of
previous models using modern
tradition, where it needs a new
innovative approach and look of the
design to create new models using
traditional matrix elements that will
carry systems symbolic value and
also for the development of
contemporary thought about the need
to apply the tradition in this area.
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