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TEKCTYPATA KAKO CPETCTBO 3A

NMPEOPrAHU3ALUNJA HA
MPOCTOPOT

Vaska Sandeva, Katerina Despot

Ancmpakm: Ce WTO € HanpaBeHO Of HEKO)
mMaTtepujan OKOry Hac MMa MoBpLUMHA, Taa MOXe
a ja Bugnme co OKO Unu fa ja ocetume co Jonup.
Co rnepare vnu co gonup MoXxeme da Buaume
Aanu NoBPLUMHWUTE Ce Ma3Hu, panasu, NpujaTHW,
HenpuvjaTHW, Meku , TBpAW, BnaxHu nnm cysu. Kora
urpame CO  MNOBPLUMHUTE BO  EHTEPMEpOT
Kopuctume [ausajHepcka paHTasunja Koja ke
CNAOTU UNWN paseanHN NOBPLLUMHUTE BO 3aBUCHOCT
on GapaHaTa uen v pesynTatoT ro HapeKkyBame
urpa Ha MOBPLUMHM CO Pas3nuyHu TekcTypu. Cute
npegmMeTn umaaTt TeKCTypu, Tue Moxat fa bugat
co3gageHn of npvpodaTta U o4 4oBekoT. 3aTtoa
KOPUCTEHETO Ha TEKCTypuTe MoXe ga buage co
pasnuyHa ryctuHa u roneMuHa Ha HaHecyBaH-eTO
OOHOCHO M360pOT 3a KOMOMHaUuja co Toa LITO ce
AobuBa e nsnyauja Ha MasHo 1 panaso.

KnyyHu 360posu:
npOCTOp, TEKCTypa

eHTepuep, MOBPLUMHA,

1. BoBep

AnzajHepoT Tpeba jacHO M NpeumsHo aa
CM ja noctaBM UenTa - KakBO €MOTMBHO
BNujaHne Tpeba fa npenusBuka eHTepuepoT
KOj TOj ' cosfaBa, CBECHM 3a creundukmTe
Ha coapXumHaTa M KakBO pelueHue Tpeba aa

HanpasMm.
Kako BHaTpELLHO npocTopHara
KoMnoavuuMja Ha  eHTepuMepoT  rnomara

YCMEeLWwHOTO OABMBaHE€ Ha pasnuyHuTEe Mo
Kapaktep noTpebu? 3atoa TekcTypaTa €
ef0eH of eneMeHTUTe KoM MoXaT fda ja
HagononHat uUenuHaTa BO  EHTepuepoT
erleMeHT Koj He e obBpcKa HO € NoTpebHo aa
rpaBuTMpa BO NPOCTPaAHCTBOTO UCMOSHETO CO

TEHTXTURE AS A MEANS OF
PREORGANIZACIJA OF
SPACE

Vaska Sandeva, Katerina Despot

Abstract Everything is made of a
material size is around us, that we can
see with the eye or felt by touch
Viewing or touch we can see if the
surfaces are smooth, coarse, pleasant ,
unpleasant, soft, hard, wet or dry. When
we play with the interior surfaces using a
design fantasy that will unite or split the
surfaces depending on the objective and
rezultetot call plays on surfaces with
different textures. All items have these
textures can be created by nature and
man. Therefore the use of textures can
be a different density and size of
application or the choice to combine with
what gets izluzija smooth and hoarse.

Keywords: interior , surface, space |,
texture

1. Introduction

The designer should clearly and
precisely set his goal - what
emotional impact should the interior
he creates causes, be aware of the
specifics of the content and what kind
of solution should create.

How can the inside composition of
the room can help in successful
development of the different character
needs? That's why the texture is one
of the elements that can complement
the whole interior element which is
not an obligation but it is needed to
gravitate in space filled surfaces.
Texture is an essential part in
surfaces used in the interior. By using
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NoBPLWNHN.TeKCTypa € OuTeH enemMeHT BO

MOBPLUMHUTE  KOM  Ce  KopuctaT  BO
eHTepnepoT. CO  HMBHO  HaM3MEHWYHO
Kkopuctewe ce pobusaat GapaHu wnm

HebapaHu edekTn BO edeH npoctop. Taa e
BM3yeSTHO CBOjCTBO Ha HekKoja MoBpLUMHA Koja
ce onpegenysa o4 Matepujanor.

2. MaTepujan n metoam

Budosu mekcmypa

TekcTypaTta € noBplwMHA Ha Ccekoja
npupogHa u BelwTayka Martepuja. Taa e
FNIMKOBEH efleMeHT KOj MOXe Ja ce Buav 1 ga
ce ocetm co pgormp. Crnopen TOa Kako
HacTaHyBa MMa [MPUPOAHU BeELUTaYkM U
UMUTaUUN Ha TEKCTYPW.

MpupoaHN TEKCTYpU MmaaTt KOpeHUTe Ha
apsjata, nwucjata, nnogosute, TpesaTa,
KP3HOTO, KOXaTa, KaMeHOT, MNecoKoT U ce
APYro WTO € o4 NPUPOAHO NOTEKIO.

BewTaykn  TekcTypyu  umaat  cute
MoBpWMHM Ha MaTepvjanute WTO ce
npoussegeHn O YOBEKOT, Kako LWTo ce
npou3sBoaM o4 npera, opBo, MeTarn, NnacTuka,
pasHn ManTepu, KuToBM, OoW, XxapTum u
apyro. Bo BewTaykM TekcTypu cnafaat u
TKCTYpUTE LUTO YMETHUUMUTE caMu M1 npaear,
KOPUCTEJKN Hajpa3nnuyHn martepujanu.

MmuTtaumja Ha TekcTypa, 3a pasnuka of
npupogHaTa M BellTaykaTa TeKkcTypa, Hema
TaKTUMHO CBOJCTBO 3aToa WTO He €
BuCcTMHCKa. Ce pobuBa co uvcupTyBawe CO
jarneH, mMonue, nepo, 4eTka, co rpebetse,
cTpyrakwe, CO rpaduykum pacrtepu, CO
oTrnevaTouy o4 MOBPLUMHUTE Ha pasnUyHu
MaTepujanu Kako: KaMeH, ApBo, NaTHo, Xuua
n ap. Ho n nokpaj Toa WTO Of TexHu4ka
rmegHa TOYKa € uMuTauvja Taa € HoBa
NMKOBHA pearHOCT, CO COMCTBEHW KBanNuTeTu
LUTO BpLUAT MUCTa ecTeTcka (PyHKUMja Kako u
BMUCTUHCKaTa TeKkcTpa CcaMO LWTO wumaart
NMOMHAKOB BU3YyEreH acrnekT.

BusyenHa Ttekctypa

TakTnnHa TekcTypa Koja ce 4YyBCTBYBa Ha
aonvp

them alternately we can get wanted
or unwanted effects in the free space.
It is a visual element of a surface
which is determined by the material.

2. Material and methods

Types of texture

Texture is the surface of any natural
and artificial matter. It is an artistic
element that can be seen and felt by
touch. From the way it originates it
can be natural and also it can be an
artificial imitation of some texture..

Natural textures are trees with
roots, leaves, fruits, grass, fur, skin,
stone, sand and everything else that
is of natural origin.

Artificial textures have all the
surfaces of the materials that are
massively produced by humans, such
as products from yarn, wood, metal,
plastic, various plasters, kits, paints,
papers and more. Artificial textures
also include textures that are made
by the artists themselves, when using
different materials.

Imitation texture, unlike natural and
artificial texture, has no tactile trait
because it is not real. It is obtained by
drawing with charcoal, pencil, pen,
brush, scratching, scraping, with
graphic images, with prints from the
surfaces of various materials like
stone, wood, cloth, wire and more.
But despite that from the technical
point of view it is an imitation, it also
is the new art reality with its own
qualities that perform the same
function as the aesthetic and the true
texture only that they have different
visual aspect.

Visual texture

Tactile texture that feels touch

Similar and different textures

In texture we differ between similar
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CnnYHU 1 pasnnyHn TEKCTYpU

Kaj Tekctypata pasnukyBame CIvVYHU W
Pa3NUYHU UMM XapMOHWYHU U KOHTPACTHU
TekcTypu. CrnvyHUTE TEKCTYpU Brivjaat MeKo,
MUPHO OAMapayku, a KOHTPACTHWUTE >XUBO,
AVHaMUYHO, aTpakTUBHO. CrMYHM TEeKCTypu
UMaaT pasHU TEKCTUNW, TKAEHUHW, KOXW,
Kp3Ha, TpeBW, nucja, U1 cute oHMe Mefy Kou
HeMa ronemu pasfnuku BO camaTta TeKCTypa,
6e3 orneg Ha HuBHaTa 60ja, TOH, a Kou
yCneLwHo ce npumeHyBaaT 3a MOCTUrHyBaHe
AVCKPETHU, MUPHU ambureHTn. KoHTpacTHu ce
OHMe Mery KOW pasnukuTe BO TeKcTypaTa ce

ronemun. PasHoBMOHUTE W  KOHTpACTHUTE
TEKCTYpU  Cnopen  HUBHUTE  JIMKOBHWU
KBanuTeTu ce genar Ha:

MasHn wn rpybun (HepamHu)- CTaknmo,

nopLenaH, NonMpaH KameH, APBO UM KaMeH,
HacnpoT NPUPOLEH HEMONUpaH KaMeH, ApBO
nnu metan.

TBpan n Meku-kameH, OeToH, Maran,
CTaKno, HacnpoTK Tpesa, Nincja, Koxa, Kp3Ho,
TEKCTUI, NnacTuka.

BrneckaBn M MaT — CTakno, nopuenaH,
KepaHuka CO [nasypa, HacnpoTu necok,
manTtep, TEKCTUN.

[MposSvpHM ¥ HENPOSUMPHM — CTakKIo,
TEKCTUI, Mpexa, nnacTuka, BoAda, HacmnpoTu
KameH, ApBo, rnc, meTarn.

BnaxHn n cyBu — BogeHa noBpLUMHA
HacnpoTun GETOH, KAMEH, >keneso 1 ap.

Mo mMasHUTe MOBPLUMHU OKOTO Ce OBWKU
no 6p30, a KOnKy ce norpyou OBMKEHETO Ha
OKOTO € nobaBHo.

3. PesynTtatu n gauckycuja

@yHKujama Ha meKkcmypama 80 eHmepuepom

TekcTypata uma ecrteTcka 1 NpUMeHnMBea
dyHKumja. Taa BHecyBa XMBOCT, OAVHaMUKa
foraTcTBO, pPa3HOOOPA3HOCT, aTPaKTMBHOCT,
na un ybaBuMHa He camMO BO YMETHUYKUTE
TBOPOM TyKy U BO cuTe npegmeTun, objektn n
NMpOCTOpMM CO U BO KOW XXMBEE YOBEKOT.

and dissimilar or harmonious and
contrasting textures. Similar textures
affect soft, peaceful and relaxing, but
the contrast has live, dynamic, and
attractive traits. Similar textures have
various textiles, such as fabric,
leather, fur, grass, leaves, and all
those among whom there are no
major differences in the texture,
regardless of their color, tone, and
which when successfully applied they
achieve discrete, calm ambience.
Contrasting are those that include a
lot of differences in texture. Diverse
and contrasting textures according to
their artistic qualities are divided into:

Smooth and rough (uneven) - glass,
porcelain, polished stone, wood or
stone, as opposed to natural
unpolished stone, wood or metal.

Hard and soft stone, concrete,
Mata, glass, as opposed to grass,
leaves, skin, fur, textile, plastic.

Shiny and matte - glass, porcelain,
ceramics versus sand, plaster,
textiles.

Transparent and opaque - glass,
textile, mesh, plastic, water, against
stone, wood, plaster, metal.

Wet and dry — water (wet) surface
versus concrete, stone, iron and
others (dry surface).

In smooth surfaces the eye moves
rapidly and the rougher the surface
the slower the eye movement is.

3. Results and discussion

Function of the texture interior
The texture has an aesthetic and
effective function. It brings liveliness,
dynamism wealth, diversity,
attractiveness and also beauty and
not only in the artistic works but in all
objects, facilities and rooms that a
person lives in. Texture makes any
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TekcTypaTta npugoHecyBa cekoja MaTepuja Ha
cBojaTa noBpWMHA da uMa  pasfuyeH
FIVKOBEH acnekT U u3rneg, no LWTo CTaHyBa U
npenosHatnuea. [lpegmeTnte WTO wWMaar
ncra 6oja, popma 1 roreMuHa mMoxar ga ce
pacrno3HaaT no ceojaTa TekcTypa. EcteTckata
dyHKUMja TekcTypaTa ja BpWM CO CBOETO
BM3YENIHO a MPUMMEHSIMBOCTA CO TaKTUITHOTO
cBojcTBO. Bo ausajHepckoTO u3pasyBarbe
TeKCTypaTa He e edeH Of HOCeykuTe
efeMeHTn Kako WTo Toa e dopmara wnu
OojaTa, TyKky noBeke MNOMOLUEH WX
AOMNOMHUTENEeH enemMeHT WwTo ro 3boratysa
An3ajHoT. Cenak uma cBoja He3aMeHnuea u
crneunduyHa yHKUMja nopaau WTo, OHa WTO
MOXe [ia ce NOCTUIHE CO TEKCTypaTa He MOXe
Aa ce NOCTUrHe Co OpYrnTe enemMeHTu.

Cnuka 1. TekcTypa eHTepuep

Tekcmypa u eHmepuep

TekcTypata uMa WMpOKa nNpUMeEHa U
BaXXHa JekopaTuBHa dyHKUMja U  BO
apxutekTypaTa U am3ajHoT. HaaBopelwHu u
BHaTPELUHM MPOCTOPUM U MOBPLUMHU MOXaT
Aa bupat obpaboTeHn co pasHu TEKCTYpU BO
ManTep, KameH, >Xeneso W Op., Kako WU
koMOMHaumm Ha Tue MmaTepujarim.  Bo

substance on its surface have a
different visual aspect and look after
which it can became known (famous).
The objects that have the same color,
shape and size can be discerned by
their texture. The texture’s aesthetic
function is performed by its
applicability to visual and tactile
capacity. In the design- texture
expression is not one of the driving
elements such as the shape or color
but it rather is an auxiliary or

additional element that enriches the
design. However indispensable it is,
the texture has a specific function and
therefore what can be achieved with a
texture can not be achieved with
other elements.

Fig. 1. Texture interior

Texture and interior

The texture is widely used and is
an important decorative function in
architecture and design. Exterior and
interior spaces and surfaces can be
processed with various textures in
plaster, stone, iron, etc., As well as
combinations of these materials. The
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eHTepMepoT MOXHOCTUTE Ce MOororiemMm co
ornea Ha Toa LITO MMa rMoBeKke marepwjanu
Kou MoxaT pga ce ynoTtpebar. borat e
n36opoT Ha pasHM BMOOBWU OPBO, (PypHUPW,
Kepamuka, MeTanu, CTakno, Koxa, nmnactuka,
a ocobeHo MHOrybpojHM ce KoMbrHaummTe co
TekcTunot. MerycebHute kKombuHauum Ha
maTepujanute ce HeucupnHu u My AaBaaT
rornema cnoboga Ha Au3ajHepoT 3a Kpeupahe
Ha npujatHW, Oypy N PacKOLLHW aMBUeHTW.
Tekctypata My o6e3begyBa Ha 4YOBEKOT
Ha4MH KaKo [a ja UCTpaXKyBa CBoOjaTa OKOSIMHa
npeky ocetoT 3a gonvp Bapujaumute Ha
noBpLUMHATa MoOXaT [fga npeavssukaat
CeH3yanHo 3afo0BOSICTBO aKko CO NpTCTuUTe
ponpeme no Hea [ypu u Kora TekcTypaTta e
BM3yenHa W HWEe He YyBCTBYBaMe HWULLTO,
HawuMTe oYM BpWAT TpaHCMUCUja Ha
4YyBCTBOTO Ha Pa3HOMMKOCT OO MO3OKOT Kaje
ce nojaByBa CEH30PEH OAroBop.

interior possibilities are greater given
that there are more materials that
can be used.

There is a rich choice of different
types of wood veneers, ceramic,
metal, glass, leather, plastic, and

there are especially numerous
combinations to textiles. Mutual
combinations of materials are

inexhaustible and give great freedom
to the designer to create a pleasant,
even luxurious ambient. The texture
provides a human way to explore the
surroundings through the sense of
touch, surface variations can cause
sensual pleasure if your fingers
reach for it even when the texture is
visual and we do not feel anything,
our eyes perform transmission of a
sense of diversity to the brain where
it makes it into a sensory response.

Cnuka 2. TekcTtypa eHTepuep

lpocmop 6e3 mekcmypa

OppepeHa  cpegnHa  6e3  TekcTypa
npeTcTtaByBa oOf3eMare Ha efeH 3HavaeH
acnekT Ha HaLleTo UCKYCTB.

Mpumep: lMnactnkata BO eHTEpPUPOT Ha
LeeceTTUTEe roguHn

[lonemoTO 3Hayewe Ha TekcTypaTa Nnexwu
BO Hej3MHaTa MoBpP3aHOCT CO pas3HOBMAHOCTA

Bapujaummte Ha cBeTNiO M CceHka
KpeupaaT BM3yerHa TeKCcTypa a npomMeHaTta
Ha rnoBpLUMHAaTa Co3[aBa TaKTUIHa TekcTypa

Tekctypa BO Kepamuka-nevaTere-
TEKCTUN

KepamuyapoT mMoxe ga Hanpasu masHa

Fig. 2. Texture interior

Area without texture
Specific
texture is a seizure of an important

environment  without
aspect of our experience.
Example: Plastics in interior sixties
The great significance of texture
lies in its association with diversity
Variations of light and shadow
create visual texture and change the
surface texture which creates tactile
surface.
Texture in

ceramics, textiles
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rnasypa co Kopucterwe Ha nocebeH pacTsop.
BusyenHata Tekctypa Moxe pHda ce
NMOCTUIHE CO NeYaTere MOTUBWN Ha TEKCTUI.
TekcTnnoT MoXxe fAa ce uctkae
Mrpata nocegyBa cBOoja  corncTBeHa
TEeKCTypa Koja 3aBWCW Of CTpyKTypata W
dbnyngHocTa Ha OBUXeHaTa Ha efneMeHTuTe
BO NPOCTOPOT

BusyernHa u makmusHa mexkcmypa
Ha Ttekctunotr moxart ga ce 3abenexar

ABaTa Buaa Ha TeKCTypa - TaKTuiHa W
BM3yerHa.

Ha neyateH TekctMn ce cos3gasa
BM3YyerHa TeKCcTypa

Ha TkaeH TekcTun TekcTypata ce

4YyBCTBYBa Ha Aonvp

Ha noBpLluHaTa Ha KOpnycHUTE enemMeHTu
nmMame BU3yernHa TekcTypa

Bo eHTepyvepor e 3actaneHa BO
XOPU3OHTaNHN M BEPUKANHU MOBPLUMHU KOM
Kora ce npennietyBaaTt pasfU4HUTE TEKCTypu
BO 3aBWCHOCT 0Of CBeTNuMHata npasar
pasnuyHn edpektn BO eHTepuepoT. Ho eneH
o[, rMaBHUTE NMpeayCcrnoBu 3a A4a MOXe [a ce
crnyyyBa npeopraHuMsaumja Ha NpoCTOpOT CO
TeKCcTypa e n3bopoT Ha Bou, LLITO 3HAYM KOSKY
€ NOCMpOMaLLEH KONMOPWUTOT TOrKy noboratu
ce TekcTypute. Edektute Hajgobpo ce
noCcTUrHyBaat Kora ce urpa co
MOHOXpOMAaTCKa rama unm camo efHa Xpoma
N HWjaHCUTE KOW ce nojaByBaaT rnomery Hea.
Toraw Ma MHOry MOXXHOCTU 32 HEBUCTUHUTA
unysnja. Tyka ce nojaByBa Bpckata CoO
LIeSIOKYMHOTO pelleHne kage Komnosuuujata
MMa CBOM €femMeHTM KO ja cosgasaar
uenuHara.

Bo paueTte Ha au3ajHepoT, UCTO Kako U BO
npupogaTta TekcTypata gobuea ase nvua.
BusyenHaTta TekcTypa Moxe Aa ce cogage Ha
PasnMYHN HAYNHN:

TaktunHa TekcTypa ce dopmupa BO
3aBWCHOCT O MaTepujanoT: Nopo3Ha rnuHa,
panaBo NnaTHO, APBO CO MHTEpPeCcHW Bpasaw.
CeTo oBa MOXe Aa ce NocTurHe co nocedbeH
TPEeTMaH: rpaBypa, pe3ba, lwTamna,
yKkpacyBake Ha  MeTan,  BpexyBake
Aekopaupja Ha kepamuka.

printing

The ceramic can make a smooth
coating using a special solution.

Visual texture can be achieved by
printing patterns on textiles.

Textiles can weave

The game possesses
texture depending on the structure
and fluidity of the movements of
elements in space.

its own

Visual and tactile texture

The textiles can have both types
of texture - tactile and visual.

The printed fabric creates visual
texture

The woven fabric texture can be
felt by Touch

On the surface the two parts have
visual texture

The interior is represented in a
vertical and horizontal surfaces that
intertwine  different textures and
depending on the light there can be
different effects in the interior. But
one of the main prerequisites to be
able to happen is to organize the
space beforehand with texture with
choice of colors, which means the

poorer the color, the richer the
texture. The effects are best
achieved when playing  with

monochrome range colors or only
one chromatic and hue that occur
between it. Then there are many
opportunities  for false illusion.
Appears here link to the overall
solution wherein the composition has
its elements that create the whole.

In the hands of the designer, as in
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HVMBHOTO CNMKapCTBO € MnpoyyyBake Ha
TekcTypaTta, a buaejkn copmute ce mnsrpage-
HM Ha pgebenu crnoeBu Goja TekcTypaTa e
OpraHCKu, COCTaBEeH Aen Ha cnukaTa

nature texture gets two. Visual
texture can create a texture that is

organic, integral part of the image

Cnuka 3. TekcTypa eHTepuep

lNospwuHa

MoBpwmHaTa e  OBOOUMEH3MOHANHa
rpadpuyka popmaHa Koja MoXe ONTUYKK aa ce
obpaboTyBaaT Hajpa3nuyHn obnuumn. Kora e
BrneyaTnmea nospLUMHaTa e Jobpo BKroneHa
CO cBOjaTa ocHoBHa doyHKUMja. [OKNOmMKy He
ce rocTUrHe eguHCTBO nomery ¢opmara u
cogpXxuHara co 06nnKyBaHETO Ha
NOBPLUNHUTE, Torawl OBnmKyBaHMOT MPOCTOP
unn npegMmeT cTaHyBa HeybaBa u HenpujaTHa
noBpLUKNHA.

WcTo Kako 1 nuHujaTa v noBpLuMHaTa Kako
ecTeTcka Kateropvja MMMoXxe Aa buan BO

coctojba Ha  pamMHOTeXxa, CUMETpMja,
acumeTpuja, KOHCTaHTa n
AOMUHaHTHoCT.MerfyToa noBpwwmHaTa wuma
MHOry MoOBeke MOXHOCTM da  MOKaxu

3aHMMIMBa, Bneyatnuea, ybaea, 6oratv HO 1
CNOXEHWN OAHOCK 3aToa LUTO Taa OCBEH LUTO
npeTcTaByBa NpOCTOp KOj cam no cebe muma
odpeneHn KBanuteTu, Toj U co3aaBa NPoCTop
BO KOja MHOrY FIMKOBHW €fleMeHTU co3aasaar
COBPLLEHM KOMMO3ULIMCKN OOHOCM.
MoBpLUMHaTa € HaABOPELUHWOT n3rnes Ha
Hekoj BonymMeH 30orateH CcO BewTayka
TekcTypa. Taa e MecToToO Kage ce cpekaaar
OOHOCHO cyaupaaT NPOCTOPOT 1 BOMYMEHOT U
ja cosgaBaat uenocHaTa opraHu3aumja. Cekoj
06nuK (MPMPOLEH MK BELUTAYKN) € COCTaBEH
on MOBPLUMHW. MoBpLumnHaTa Kako
AV3ajHEPCKN eflEMEHT € NPeMHOory 3acTtaneHa

Fig. 3. Texture interior

Area

The surface is a two-dimensional
graphics format that can be optically
processed into various forms. When
striking the surface is well embedded
with its core function. If it hasn't
achieved unity between form and
content with shaping surfaces, then
shaped space or object becomes
ugly and uncomfortable surface.

Just like the line and surface as
aesthetic category it can Be in a

state of balance, symmetry,
asymmetry, and constant
domination. But the surface has

many more opportunities to show
interesting, striking, beautiful, rich
and complex relationships because
besides it being space itself has
certain qualities, and it creates a
\space in which many artistic
elements can create a perfect
compositional relationships.

The surface appears like a volume
enriched with artificial texture. It is
where they meet or collide in space
and volume and create the whole
organization. Any form (natural or
artificial) is composed of surfaces.
Surface as a design element is
present in the interior too, which
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BO €HTepMepoT, LWTO 3HauM Taa [o
npeTctaByBa  HagBOPELHWMOT  Oen  Ha
BOITYMEHOT MM MacaTta Ha camara cpopma.

MoBpwmHaTa nNo kapakTep Moxe aa éuae
ronemMa, mana,TeHka, gebena, TBpaa, Meka,
pamHa, 3aobneHa, co oOCTpu wnm Gnarun
nBULYN, nepdopupaHa, LIynnnBea,
ncnpekplleHa, HababpeHa v ap.

lTto 3Haum co pasnuuHuTe MOBPLUMHU
3borateHn CO TeKCTypa MOXe fa ce npasat
Hajpa3nNnyH KOMMNO3MLMKN BO NPOCTOPOT CO TO
WwTto TOj Oun 6GoraT co gpamMaTU4HOCT.
[onemMoTo 3Hayewe Ha TeKCcTypaTa fexu BO
HejsaMHaTa MoBpP3aHOCTa CO pasHOBMOHOCTA
Ha NOBPLUMHUTE.

Kako pedwuHupame 3a BnvjaHueTo Ma
TEKCTypaTa Ha BHaTPELIHUTE NPOCTOPMU
OOHOCHO SMOOBMW, MOAOBW, TaBaHW BO KOj
Hajronem gen BKNy4vyBajku ro n mebernort, 6u
Tpebano p[ga HanpaBuMme OueHyBawe Ha
pabotnte pa ce 3anpemMe Ha rnaBHUOT
MOMEHT - COBMaraeTo Ha apXUTEKTOHCKMOT,
AV3ajHEPCKMOT WM JIMKOBHMOT M3pa3 Ha
BHaTpeLUHOCTa (pyHKUMOHanNHaTta cyLutMHa Ha
KOHKpeTHUTe 00jeKkT. AKO HegocTacyBa OBa
coBrnarawme, HUWTO He Ou Moxeno pMda
nomorHe. LLTo ce uma npeasua Bo cny4vajoT?

4. N3Bogn

YoBekoT ro npudaka NPOCTOPOT
BKITy4yBajuM ro0 €HTEPMEpPOT CO MOMOLU Ha
4YyBCTBOTO 3a nepuenuuja. iHameuayata ro
n3pasyBa CBOjOT OL4HOC KOH npudakareTo Ha
NOBPLUMHUTE, MNPOCTOPOT M [AEjCTBOTO HMK3
emoumun. HopmanHo Toa ce nogpasbupa geka
€ MOBP3aHNo CO pPa3HOBMAHOCTA HA MHOry
MOBPLUMHM  KOWM UMaaT wu3paseHa wunu
Henspasea TeKCTypa KOW pasnuyHo aenysaar
Ha peanHocta. EmMoTMBHOTO BNMjaHMe Ha
€HTEpPMEPOT € NOBP3aHO CO UHAUBMAYANHUTE
KBanuTeTN Ha NPOCTOPOT N (PYHKUMOHAMNHUTE
erleMEeHTN BO COBPEMEHNTE EHTEPUEPM.

EHTepuepor e epHa Komnosuuunja Ha
npoctopoT, [lpoctopoT Oga ce ypeau Toa
3HauM ga ce BHecu aywa,dnyva Ha ybaBoTo

means that it is outside of the volume
or mass of the formulation.

Surface in nature may be large,
small, thin, thick, hard, soft, flat,
curved, sharp or mild edges,
perforated, hollow, shattered, bulging
and others.

The different area enriched with
texture can make different
compositions in space and with that
it is rich in texture drama .the big
significance lies in its connection with
the variety of surfaces.

How we define the impact March
texture of interior spaces or walls,
floors, ceilings  which  mostly
including the furniture should make
assessment of things to stop the
main  point - matching the
architecture, design and visual
expression of the interior the
functional essence the specific
object. If missing this match, nothing
could help. Given that in the case?

4. Conclusion
Man embraces space including

the interior with a sense of
perception. An individual expresses
his attitude towards accepting

surfaces, space and action through
emotion. Normally it is understood
that is connected diversity in many
areas that have expressed or
unexpressed texture and act
differently on reality. The emotional
impact with which the interior is
linked to the individual qualities of
space and functional elements in
modern interiors.

The interior is a composition of
space, space to edit meaning to
enter the soul of the beautiful and
fluid desire to present in that space.
The reason for the emergence of
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n xenba ga cu NpPUCYTEH BO TOj MPOCTOP.
[MpuunHaTta 3a nojaBa Ha emouuvja BO efeH
COBPEMEH eHTepuep e Kora nepuenuujata Ha
ogpefeHa popma e npeTcraBeHa CO Hekoja
TEKCTypa Koja € HOBO MpeTcTaBeHa U e
HOCUTEN Ha e€eOeH HOB KOHUENT KOoj ro
Mozernvpa npocTtopoT. Toa noctou 3a cute
BMOOBM  YMETHOCTM U OM3ajHM  HO
HajKOHKPETHO BO AESI0T Ha EHTEPUEPOT 3aTtoa
WTO M3pa30oT Ha  eHTepuepoT  [Jdasa
MHOryOpOjHN KOMMOHEHTU W HEOrpaHUYeHu
MOXHOCTW.

EMOTMBHOTO BnujaHve Ha eHTepuepoT ce
eMuTyBa eOHOOpeMEHHO CO CuUTEe Herosu
KOMMOHEHTU:- dpopmaTta BO BHATPELUHUOT
NPOCTOpP;pa3MepPOT Ha MPOCTOPUTE U HUBHUTE
enemMeHTy; OCBETMNyBake - MPUPOLHO W
BELUTAYKO; boute BO €HTepuepoT,
BrnvjaHneto Ha nuueto Ha martepujanute; -
yyactmeTto Ha  mebenoT, npegmeTuTe
HanpumMmeHeTaTa YMETHOCT , MHOYCTPUCKNOT U
AeKopaTUBHUOT AM3ajH 1 CN .; pacTeHujaTa BO
EHTEepPMEPOT;CUHTE3a Ha  apxuTekTypara,
AN3ajHOT W Opyrute yMETHOCTMW.

5. IlutepaTtypa

Byars, M. (2003). Sedie. Logos.

©0hswNE

Dorling Kindersley, London.
7. Quarante.,

emotion in a contemporary interior is
that the perception of a particular
form is represented by a texture that
is newly introduced and has won a
new concept to model space. It
exists for all types of art and designs
but mostly in the concrete section of
the interior because the expression
of the interior provides numerous
components and unlimited
opportunities.

The emotional impact the interior
broadcasts one big object with all its
components: form the inner space;
the scale of the spaces and their
elements; lighting - natural and
artificial; colors in the interior; The
impact face of the material; featuring
furniture, objects incorporated art,
industrial design and decoration,
etc.; Plant interior; synthesis of
architecture, design and other arts.
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