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Annomayus. llenpro n1aHHOHN cTaTbU SBISETCS pacCMOTpeHHE o0pa3a pa3BUTOIO HE 110 rojam
peGenka Ha Mmarepuane npousBefeHuid Y. [lukkeHca, 4yTo OOYCJIOBJIEHO psAIOM HpUYMH: 1) B
poMaHax IMucaresis MPEACTaBIECHbl CaMble paHHUE NIpUMepbl o0Opa3a pa3BUTOrO HE IO TOAaM
peOeHKa, KOTOpBIH 0Open HeObIBalyl0 MOMYJISPHOCTh IIOCIE CMEPTH aBTOpa B AaHIIMHCKON
JUTEPaTYpHOH TpaJulUM 2) CYIIECTBYET OLIyTHMOE HPAaBCTBEHHOE pa3jNunie MEeXAYy paHo
CO3pEBIIMMHU MaJBYMKAMU U MX CBEPCTHHUIIAMU. AMOMBaJIEHTHOE OTHOUIEHHE K 00pa3y pa3BUTOrO
HE M0 rojiaM peOeHKa SIBJSIETCS] CIEACTBHEM HapacTalolMX TPEBOI BUKTOPUAHCKOTO OOIIECTBA,
COCPEOTOYEHHBIX, TPEUMYIIIECTBEHHO, HA TeMe (PMHAHCOBOTO OJIArONOIy4usl.

Abstract. The purpose of the article is to consider the image of a precocious child in Ch.
Dickens’ works due to several reasons: 1) in the novels of the writer the earliest examples of the
precocious child’s image are represented, which gained an enormous popularity after the author’s
death in the English literary tradition 2) there is an appreciable difference between both soon
ripened boys and girls. An ambivalent attitude to the children’s precocity is a consequence of the
growing anxiety in Victorian society, focused on the topic of financial well-being.

Knrouesvie cnosa: Y. [lukkenc; oOpa3 MHUHHATIOPHOTO B3POCIIOrO; aMOWBAJECHTHOCTH;
HEBUHHOCTH JIETCTBA; OMHApHAs OMTO3UIINS; HPABCTBEHHOCTbD.
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B OonbpmMHCTBE CBOEM MHOTHE pPa3BUThIE HE IO TofaM MajbuMKM HAYMHAIOT paboTarh U
MEPEHUMAIOT OOS3aHHOCTH B3pPOCIBIX B PAaHHEM BO3pacTe, HEKOTOPBIE CIYXaT OTPAXKCHUEM
OOIIIECTBEHHBIX HEJOCTAaTKOB, IBITAsCh CKOMIIEHCHPOBaThb MX. B BUKTOpMAHCKON JuUTeparype
CEKCyaJIbHO 3pelible MaJBuMKH BCTPEYAIOTCSA penako. M XOTs BHUKTOpPHAHCKHE POMAHHMCTHI MHOTIA
MIOKA3bIBAIOT POMAHTUYECKHE OTHOLIEHUSI MEXY AETbMH, KOTOPBIE ITPOIOJIKAIOTCA U BO B3pPOCION
KHU3HH repoes, a-1ist Koatu n Xurknudg B “Wuthering Heights” (1), Maasuuku B TAKUX OTHOILIEHHSIX
MIPEICTABIICHBI KaK JCTH, a He MyX4unHbl. B pomane “Villette” (2) III. BpoHTe HIMEHHO «MaJIBITITKAY
[Tonmnmu Xoym B otHOmieHusix ¢ ['pamom BperroHowM, ele B IeTCTBE 10 Hayaja UX 3pejon JtoOBH,
omHcaHa Kak «cTapas U He OT MHpa ceron’ (old and unearthly) (2, c. 9), B CpaBHEHUHU C MOJIOABIM
4eJI0BeKOM [paMOM, KOTOpHIA, HA000pOT, H300pakeH peOeHKoM. Malbumieckas 3penocTb
3a4acTyI0 BBIpAXKEHA MOJpPa)KaHWEM IOBEJIEHUYECKONM MOJENU B3pOCIBIX, & HE Uepe3 3POTUYECKYIO
COCTABIIIONIYI0O  B3aMMOOTHOLICHHHA  MEXIy  TepOsSMHU:  TPUBBIYKOH  KypHUTb  TPYOKY,
00roxyabCTBOBAaTh WJIN y4aCTBOBATh B PUCKOBAHHBIX (DMHAHCOBBIX aBAaHTIOPAX.

Bcex pa3BUTBIX HE TO rojaM MaJIBYMKOB BHUKTOPHAHCKOTO MEpUOJa, HE3aBHCUMO OT HX
COLMAJIbHOW MPUHAJIEKHOCTH, 00bequHsIeT TeMa JeHer. CTalKuBascCh ¢ BBIOOPOM IMpeCiieOBaHMs
CEKCYaJIbHOTO YIOBJIETBOPEHHSI WM (PMHAHCOBOM BBHITOABI, TAKHE T€POM, HECOMHEHHO, BHIOMPAIOT
nocnenHee. OnepKUMOCTb JI€HbI'aMH CBHUJETENILCTBYET O psJie CBS3aHHBIX MEXAy Co0oH
BUKTOPUAHCKHUX 3a00T: 1) HECOOTBETCTBUM MEXIY MaTepUabHbIM (KaK KOPMUJIbLA CEMbU) U
IYXOBHBIM (KaK OTL[a) MUPOM MYXKUUHBI; 2) HECIIOCOOHOCTH COBMELIATh CEMEHbIE U TPYAOBBIE
00513aHHOCTH; 3) pa3pyleHHH HEBUHHOCTH JIETCTBA U3-3a MPOJAKHOCTH, IapsIIeH Ha PhIHKE TPY/IA;
4) xoH(}IMKTE MEXy HENpPEeXOoAsIe IEeHHOCThIO U TeM, uTo Haomu Byn HasbiBaeT B cBoeM 3cce 0
ponu JnieHer, aHanu3upys pomaH ‘‘Treasure island” (3), - «rpaMMaTUKON TOCHENCTBHIY (the
grammar of circumstances) 1, c. 74].

O06pa3 paHO TOB3POCIIEBIIETO MaJbIMKa BCETNIa CBHIETEIBCTBYET O CEMEWHBIX HEYPSANIAX:
eciii OnarofieTe’bHbIe «CKOPOCIIENbIE)» JIEBOUKU IBITAIOTCS 3alIaJuTh, YCTPAaHUTh CEMeEIHbIe
HEIOCTATKH, TO Pa3BUTHIE HE 10 TOaM MaJBUMKH - JIUIIb YCYTyOIsitoT uxX. Tak, yMCTBEHHO 3pelibie
IepOMHU BHUKTOPHUAHCKUX HPOM3BEIECHUI — HEyJauHULBl 110 BOJIE CYAbObI, HUIIETHI, Oeccuius,
M30JSIUH, CHPOTCTBA M JAPYIMX COIMAJIBHBIX HM3BbSIHOB — CTPEMSATCS, YacTO HEOe3yCHelrHo,
3a00TUTHhCA O CBOMX MIIQAIIMX OpaThsiX W CECTpax M HU HAa YTO HECIOCOOHBIX OTIAX, BO3BOIS
OCTPOBOK HPABCTBEHHOCTH B TAJIIEM OOIIECTBE, a TIOTOMY NPEACTaBICHBI JOOPOIETEIHLHBIMU B
OTJINYME OT CBOMX CBEPCTHHUKOB.

Paccmorpum, k nmpumepy, obpas JIxeka [{oxunza mo npossunly «JIoBkuit [ImyTt» B pomane
“The adventures of Oliver Twist” (4). Ilnyt u ero 3akaaprunblii 1pyr Yapmu beiite, cormacno K.
Jlecank-O0epiuTaiiH, «He CTOJNBKO MOPOYHBIE JETH, CKOJIBKO HE JIETH BOBCE, CYIS 10 UX OMHCAHUIO
B pomane» Y. JlukkeHca (not so much bad children as not children at all by the definitions of the
novel) [2, c. 94]. B nmpousBeneHusx aBropa peOCHOK, KaK HACabHAs WJIM HJICaTM3UpPOBAHHAS
a0CTpaKLKs, aCCOLUUPYETCS C TUIINHONW, CHOM U CMepThI0. JIeHCTBUTENBHO, BCE MAJIBUMKHU IIAMKH
QeitxuHa, kpome OnuBepa, BEIyT ce0sl Kak B3pOCIHbIEC: «KYypAT IIHMHSHBIE TPYOKM WM TBIOT
CIHMPTHBIE HAIMTKU KaK B3pOCIble MYXUMHBI» (smoking long clay pipes, and drinking spirits with
the air of middle-aged men) (4, c. 60). Hanpumep, I11yT onet B My>KCKO€ TaIBTO U BEIET CEOs «KakK
B3poCIbIid MyxuuHa» (with all the airs and manners of a man) (4, c. 58), HecMOTpsl Ha CBOI MasbIi
poct u Bo3pacT. Tem He MeHnee, Y. JlukkeHc B mpeaucioBuu K pomany oT 1841 r. ormeuaer
BO3MYIIIEHUE YHUTATEIIbCKOW ayluTOPHUH OCO3HAaHMEM (hakTa CyLIIECTBOBAHHS HE CTOJBKO
MPECTYIMHOCTA KaK TaKOBOW, CKOJBKO JETCKOW IMPECTYIMHOCTH: TOBAJKH W MaHEPBI B3POCIOTO
MYXUYUHBl HE TpaHcPopMHUpYIOT pebeHka Bo B3pocioro. B pomane Y. JlukkeHca J1eHTMOTHB
JETCKOW MPECTYITHOCTH KPAaCHON HHUTHIO MPOXOIHUT Yepe3 BCE MOBECTBOBAHHE: «MAIBUUKU BCE K€

! 3nech 1 nanee mepesox Ham — M. K.
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KapMaHHHKH, a IEBOYKA — MPOCTUTYTKA» (the boys are pickpockets, and the girl is a prostitute) |3,
c. 227].

JI. Bong, ananmusupyst mpoOsaeMy pas3zieleHusl IETCKOH MPEeCTyIMHOCTH Ha TeHACPHBIE POJIH,
OTMEYAeT, YTO TCHJEPHAs MPUHAIICIKHOCTh Cpa3y Ke JIMIIACTCS aMOMBAJICHTHOCTH U CTAaHOBUTCS
OYECBHUHOW B OWHApHOH OIIO3UIMH <OKCHCKAsh TMPOCTUTYIMS — IOHOIIECKAas MPECTYITHOCThY
(emphatic gendering of prostitution and juvenile crime) [3, c. 229]. DTOo o0O4YeBHIHO KaK B
BUKTOPHUAHCKOM JIUTEPATypHOM JIHMCKypce, TaKk M B HAay4YHBIX Tpylnax, HalpuMep, B padorax 1o
couuosioruu “London Labour and the London Poor: The Condition and Earnings of Those that Will
Work, Cannot Work, and Will Not Work” (5) I'. Maiixeto u “Extent of Prostitution. In Prostitution,
Considered in its Moral, Social and Sanitary Aspects” (1857) Y. Dkrona [4]. B Hux, kak u B
npousBesieHnn camoro Y. JlukkeHca, moapa3yMeBaeTcs, YTO YKa3aHHBIC KAaTETOPUH SIBISIFOTCS
B3aMMOMCKITIOYAIOIIMMU: JICBOYKH HE BOPYIOT (3aKOHHO CBSI3aHBI C JICHbI'AMHU), & MAJIBUUKH HE
3aHUMAIOTCS POCTUTYIIMEH (3aKOHHO CBSI3aHBI C TEMOH cekca). XOTs B JIUTEpaTypHOM Happaruse,
CBUJICTENIEM COOBITUI KOTOPOTO SIBIISIETCS YUTATEIh, COXPAHSIOTCS TPAIUIIMOHHBIE TEHCPHBIC POITU
B OTHOIICHUHM TPECTYIMHOCTH, CEKCyallbHOE Hacwine IuQQepeHnupyercs OT HUMYIIECTBEHHOTO
npectymieHus. OTMETHM, YTO Ha JeJie BUKTOPHAHCKUE pPEaud PACXOIATCS C TPATUIIMOHHBIM
BUJICHUEM T'CHJICPHOW KPUMUHOJIOTHH [MMEETCS B BUAY CYIICCTBOBAaHHE IPUMEPOB MAJIBUUIIICCKON
MPOCTUTYIMH TipuM. Hame]: korma HoHcu pesko ocyxmaer DeipkuHa, CTAHOBUTCS OYEBUIHBIM,
YTO, Ha CAaMOM JIeJIe, €T0 «IIOJAMACTEPhs» - YYACTHUKH JIBYCTOPOHHEHU JCSITEIbHOCTH: BOPOBCTBA U B
TO K€ BpeMs MPOCTUTYIMH. Bylydn peOEHKOM «ITOYTH TAaKOTO K€ Bo3pacTta, kak u Onuep» (not as
old as Oliver) HoHucu TOoke «BopoBana ans Deitxunay (thieved for [Fagin]) [3, c. 228].
CrnenoBarenbHO, B TIOBECTBOBAHWU OINPOBEPraeTCs CBA3b TCHIEpPA M JICTCKOW MPECTYITHOCTH,
KITIOUEBBIC UJIEH KOTOPOil ObLIIM BBICKa3aHbI aBTOPOM B IPEIUCIOBUH.

CxonctBo Ilnyra ¢ gpyrumm ydenukamu maiiku @edmxuna Hagenser Y. JlukkeHca
CIOCOOHOCTHIO aKIICHTUPOBATh BHUMaHUe Ha HeBUHHOCTH OnuBepa. M. dnerenb yTBEpkIaeT, 4To
MMEHHO OTCYTCTBHE YKa3aHHOTO KaueCTBa HE IMO3BOJIIECT paccMaTpuBath [LiryTa kak peOeHKa:

«OOnayeHHbI BO B3pPOCIOC OJCSHUE, OH pa3sMbIBACT pA3IUYUE MEXKAYy JIETCTBOM U
B3pOCIIOCThI0. BocmprHrMaeMblil unTaTesiMu Kak B3pOCIbIi, a He OeCITIOMOIIHBIA peOEHOK, OH He
MOXKET CHHCKATh crmaceHne kak OIuBep, U BMECTO ITOT0 €ro MPHUrOBapUBAIOT K B3POCIOMY
Haka3aHuio — ccbuike. CO CBOMM B3POCIBIM OJCSHHEM U IIOBEJACHHEM, OH — B3pPOCIBIH B
MUHHUATIOpe, a He pebeHok. B pomane, 1€ OONBINIMHCTBO MAEWUCTBUN pPa3BOPAUYMBAIOTCS Ha
OOIIIECTBEHHOM YPOBHE, a JIETCTBO IMPEJCTABICHO KaK HEMO3BOJMMAsi pockomb, [LmyT — HOopMa, a
OmuBep — anomanusa. M3 Bcex neTedl W MOAPOCTKOB poMaHa juiib OnuBep u ero Apyr Juk
MPU3LIBAIOT YHTATEJICH JyMarh O peOCHKE KaK O CYIIeCTBE, KAaYCCTBEHHO OTIIMYAIOMIEMCS OT
B3pocinoro (Through the adult attire, [he] calls into question the stability of the distinction between
childhood and adulthood, and thus his own right to the claims that childish helplessness makes
upon the reading audience. As such, he can not be salvaged, as Oliver can, and is sentenced to the
very adult punishment of transportation. His queerness cannot be left as an undecidable, and he is
determined by his clothing and his behavior to be more adult than child) [5, c. 69-70].

To, yto OnuBep, BOIUIOIIEHUE JETCKOTO HJi€ana BBIXOMAIEB CPEIHETo Kiacca, MpecTaBlieH
KaK CTOJIb HEOOBIUHBIN peOCHOK B peannu OSAHSKOB - pe3yabTar 3aJyMKH aBTOpa, a HE 3JI0T0 POKa.
B pomane mozppa3ymeBaeTcs, YTO «IETCKasi B3POCIOCTbY - SIPIBIK, KOTOPBIA ITOPOYHBIE B3POCIBIC
HABEIIMBAIOT ACTAM C IENbI0 MPEICTABICHHUS UX KaK MCIIOJHUTENEH 3JI0ACSTHUM, a He KakK KepTB
(4TO MpearoNaracT HATMIHEe B3POCIOrO MPECTYITHUKA U BEPOSATHOCTh €r0 HaKa3aHus), ¢ 4eM cam Y.
JIMKKEHC, OXBau€HHBIM OOJIE3HEHHBIMU BOCIIOMHHAHHUSIMH JETCTBA, B KOTOPOM CaM OBLI >KEPTBOI
IKCIUTyaTalli, B KOPHE HE COTJIACeH.
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IIo cnoBam Yapmu, korma Ilnyr nomamaer B TOppMy 3a Kpaxy, DEUIKUH BBIIYMBIBACT
UCTOpUI0 TIpO cyaeOHoe pa3duparenbcTBo, B xone kortoporo Ilmyr Bemer cebsi HamopucTo,
OECCThIIHO M COBCEM HE IMO-IIETCKU «B CBOEM OOpallleHUU K CYIbsiM, OyITO OH MX JAPYr WU
COOCTBEHHBIN CBIH CYIIbU, JAIOIIUN pedyb HA 3BaHOM YxkuHe» (addressing of ‘em [the assembled
court] as intimate and comfortable as if he was a judge’s own son making a speech after dinner) (4,
c. 348). JlaHHBIN NCUXOJIOTMYECKUIl mpueM cpabarbiBaeT: «beiTc, KOTOpBI CHavyama CKIOHSIICS
paccMmarpuBarh 3aKIOUEHHOro Moj cTpaxy Ilmyra kak KepTBy, Temepb CUMTAET €ro IIaBHBIM
JesTeleM Ha apeHe HEMPUBBIYHOTO M TOHKOTO IOMOpAa M C HETEpIEHHEM KJAET MOAXOASIIETO
BpPEMEHH, KOTJa €ro CTapblil KOMIIAHBOH yIOCTOUTCS ONAaronpUsATHOW BO3MOXKHOCTH NMPOSBUTH CBOU
ciocobHoctny (Bates, who had at first been disposed to consider the imprisoned Dodger rather in
the light of a victim, now looked upon him as the chief actor in a scene of most uncommon and
exquisite humour, and felt quite impatient for the arrival of the time when his old companion should
have so favourable an opportunity of displaying his abilities) (4, c. 348). Ilycts [y u He KaxkeTcs
0eCIIOMOIIIHBIM BO BJIACTH 3aKOHA, BMEHEHHBIH €My NPUTOBOP M MOCIEAYIOIIAsl CChIIKA, BEPOSTHO,
naxke u He moOymatr Yapnu ynpekats DeiKuHA HIM MEPEOCMBICIUTh CUTYAIUIO, B KOTOpPOIl
okazaiics ero Toapuil. Bce ke, U. JIMKKEeHC yxe caenajl O4eBUIHBIMU BCEBO3MOXKHBIE MOIBITKH
@eifkMHA BOBIICYb B MOPOUHBIM KPYr mpecTymuieHuid u HeBMHHOro OnmBepa TBHCTa C IIENbIO
«y3ypHMpPOBAaHHS» FOHOCTH MaJIb4MKa, 4TO €My yaanoch npozenars ¢ [lmyrom, Hapmu u Houcn.
PaccmoTpenue feteil, B OCOOEHHOCTH MAaJIBUMKOB, KaK B3POCIBIX — OJIWH M3 TJIaBHBIX
nuTeparypHbeix npuemMoB Y. JIMKKeHca, MOCPEICTBOM KOTOPOTO JETH MPEICTABISIOTCS BHUMAHUIO
YHUTaTeNIel He CTOIBKO KaK MCIOTHUTENN MPECTYILIEHUH, CKOJIBKO KaK KePTBbI HACHIIUS CO CTOPOHBI
B3pOCIIBIX.

NmymiecTBeHHOE TpecTyIieHue, no 3akiuodenno JI. Bond, - «ynoOHoe» mpaBoHapylieHue,
4acTo MPUIKUCHIBAEMOE JIETAM, KUBYIIUX B Mupe DeifkuHa, Tak kak B 30-bie ol XIX cTonerus
JIeTeil 32 Hero OTHPABISUIM B CCBUIKY [3, c. 246]. Tak, rpabexu 4acTo MPUIKCHIBAINCH JIE€TCKUM
BOPOBCKHMM IMIallKaM, KOTOPBIX B JaJbHEHIIEM TPAHCHOPTHPOBAIHM M3 AHIIIMHM 0€3 pHCKa IS MX
B3pOCIbIX TUAepoB. OHAKO XUIIEHHE, K KOTOPOMY MOKHO OBLIO C JIETKOCTBIO IPUHYIUTH peOeHKa,
Ka)KETCSl CAMBIM MEHBIIIUM M3 3071

Pe3kwuii mepeHoC akIeHTa Ha BOPOBCTBO JJOCTUTAET CBOETO arores, korga OauBep onyckaercs
Ha KojeHu u MoiuT buna Caiikca: «O, ckanbcs HaJ0 MHOM, HE 3acTaBiisiii MeHS BopoBaTh. Paau
JTH00BH BCEX aHTENOB, YTO TMOKOATCS Ha HeOecax, cxkalbesl Hajo MHOMU!» [IpuBneyeHne BHUMaHUs K
IOymIeBHBIM Mykam OnmBepa MO3BOJISIET YUTATENI0 PACIO3HATh, YTO 33 TAKHM MPECTYIJICHUEM Kak
Kpa)ka Ha KOHY CTOMT OoJiee 4yJOBHIIHOE 3JI0AESHUE, BO3MOXKHO, JIa)KE€ CEKCyalbHOE HAaCHUIIHE, O
YeM CBHUJCTENBbCTBYeT peIWrHo3Has Moibba Mampumka. Y. JIMKKeHC  TOJYepKHBaeT
METOHUMHMYECKOE 3HAYCHHE KPaku, NMPH 3TOM H30eras HCTUHHOM HOMMHAIIMM TSHKKOTO 3JI0ACSHUS
[mpocTutynuu npum. Hatie| (The tremendous displacement of emphasis on theft achieves its high
point when Oliver goes down on his knees to beg Bill Sikes, Oh! Pray have mercy on me, and do not
make me steal. For the love of all the bright Angels that rest in Heaven, have mercy upon me! ...
The focused nature of Oliver s spiritual agony permits him, and the reader, to make juvenile crime
into a matter of theft, but the extraordinary, even religious, intensity of the boys outburst also
suggests that there is more at stake here than stealing. Dickens underlines the metonymic
implications of theft, even as he dramatically evades their criminological denominations) [3, c. 234]

Ecmu JI. Bond yrBepkmaer, 4To 3a OMpeAeNeHHOW METOHHUMHEH BOPOBCTBA CKPHIBAETCS
MPOCTUTYIMS, B JAHHOM CTaThe MPEIJIaracTCs OXBAaTHTh OOJee MIMPOKUM B3IVISIIOM HE CTOJBKO
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npobjeMy XHWIIEHUS HUMYIIECTBA, KPaXXH KaK TaKOBOW, CKOJIBKO Y3ypIalWu JUYHOCTH Kak
MOCATaTeNbCTBA Ha HPABCTBEHHOCTh IOHBIX repoeB. Jlake Mmoka 4YMTaTend OTHAIOT IPEANOYTeHHE
HeBuHHOMY OmnuBepy, a He [lmyTy, cTaHOBUTCS OYEBHUIHBIM, YTO UMEHHO DEeWKUH SBISETCS
BUHOBHBIM 3a 3J0KItoueHus Ilmyra, maxe yduuThiBasg TOT (DakT, 4YTO Ha COOCTBEHHOM CyAeOHOM
pa3buparenbcTBe OH BeleT ceOs TUXO M MHEPTHO, a HEe OCTPOyMHO W Hamio. [lmyT Bcero numib
MapUOHETKa M JKepTBa B pykKax mHopouHoro DeipkuHa U, XOThb M MAAILINHA, BCE XK€ PEOCHOK,
HECMOTpS Ha TO, YTO OJIET KaK B3POCIIbIil.

Be3ycnoBHO, AeTH MPENCTABISUIN Ui BUKTOPUAHCKUX MHcaTeNe 0coOblii MHTEpec, OJHAKO
B3pOCIIbIM, KOTOpBIE IOJBEprajiu JeTell Hacuiuio, yaesasiau eme Oonbuie BHuMaHus. JI. beppu
ormeuaet, uto B XIX Beke 00pa3z peOeHKa-KEpTBBI CTaJ aKTyaJbHBIM MOJYCOM BBIPQKEHHUS Kak
HE3aBHCHMOM, TaK ¥ 3aBUCUMOM OT 00IllecTBa JMYHOCTH, MOJIBJACTHOM U B TO K€ BPEMsI CIIOCOOHOM
CaMOCTOSITENIFHO CTPOHUTh U PYKOBOIUTH CBOCH COOCTBEHHOU cynbOou (representing the victimized
child becomes an important means of articulating an autonomous and socially indebted self, bound
but self-determined) [1, 6]. AMOMBaTIEHTHOCTh BUKTOPHAHCKOTO MUPOBUACHUS, B KOTOPOM CYOBEKT
1 00BEKT Hepa3pbIBHO CBS3aHbI, B caMoOil sipkoil popme BoILIOLmIaeTCsl B 00pa3e pa3BUTOrO HE IO
rojilaM MaJIbdMKa U B TO e BpeMsi My>kuuHbI [Imyta. Tak, B HEeKoTOpoM cMeicie, nMeHHO Lyt a He
KpacuBblii U 1oOpoaeTenbHbId OMUBEp, CIYKUT BHIPAKECHHUEM TPEBOT U OMACEHUI BUKTOPUAHCKOTO
o0miecTBa, KOTOpPOE BOCIPHHHMMAJA B3POCIOCTh KaK «TEHb TIOPEMHOW XU3HW» (shades of the
prison-house) (6-7), Kak HEMPEKJIOHHOE OTpedYeHHe OT Oora. Tak, BUHA 3a pacIHpOCTPAHECHHOCTh
o0pasa «CKOpOCIeNoro» pedeHKa BO3JIOKEHA Ha OTACIbHBIX JIMYHOCTEH, a HE HAa CUCTEMY: UMEHHO
@eifKUHY MBI IPUIUCHIBaeM npocTynku Hancu wnu [Tnyra.

Bnocneacteun npousseneHus Y. /[MKkeHCa OTKIOHSAIOTCA OT CLUEHApHs, B LIEHTPE KOTOPOIro
COIpsi’KeHa OMHapHAas OIIO3UIUS <OKEPTBA-COOJIA3HUTENbY, AeNiasi IIEHTPOM BHHMAaHUS U3y4eHUE
MOPOYHOCTH, KOTOpasi KOPEHUTCS M UCXOAUT U3 CBOETO POAa aMOPAIBbHOM MHa3MbI, B KOTOPYIO
BOBJICYCHBI IIPAKTUYECKU BCE WICHBI O0I[ECTBA.

B pomane “Bleak House” (1852-53) (7) omumcanume MHHHATIOPHOTO B3pociioro bapra
CMonnyunaa 1aercs B KOHTEKCTE €ro HacAeICTBEHHOCTH M OKPYKAIOIIETO COI[MyMa: OH ChbIH, BHYK U
MIPaBHYK JIFOJICH, KOTOPBIE «PaHO BBIXOIST B JIFOIHU, a KECHITCS TO3IHO» (going out early in life, and
marrying late) (7, c. 204). BMecTo TOro yTo0b! YUTaTh CKa3KH M UTPaTh B KPHUKET, YTO, COTNIacHO Y.
JIMKKeHCy, SIBIISIETCS HOPMAJbHBIM BpPEMSIIPOBOXKIEHHEM sl pebeHka, bapr mpoBoauT nHU Ha
nposieT B ouce, OyaTo «crapblit anBokar» (an old limb of the law) (7, c. 193). CynebHast cuctema B
TaKOW )K€ CTETEHU €ro UCTUHHAS CeMbs, KaK M Bcs AMHACTHS CMOJUTYyHaA, Tak Kak «cyasl Oomero
npaBa U CHpaBelIMBOCTH TaK €ro BOCIMTAJIM, YTO OH CHAENaJCs YeM-TO BpOJE JpPEBHETO,
JOMOTOITHOTO YEPTEHKAa, CTPAHHOTO TIOAMEHBINIA, JJIS KOTOPOTO TOAbl — HHUYTO, BEAb JTOT
MIPEXIEBPEMEHHO Pa3BUBILUIICS IOHOIIA yXKe OBJaJe] BEKOBOM MyapocThio coB. Eciu oH koraa-
HUOYIIb W JIeXas B JIIOJIbKE, TO, HABEpHOE, JieXan B HeH, oOnadeHHbId BOo (pak. [7aza y Hero, y
stroro CMmosutynja, crapble-lpecTapble; MbeT U KypUT OH I0-00€3bsIHbU; IIesl Y Hero ClaBjieHa
TYTUM BOPOTHHMKOM; €T0 HE MPOBEEIIbL — OH 3HAET BCE 000 BCeM Ha cBete» (in his bringing up he
has been so nursed By Law and Equity that he has become a kind of fossil imp, a weird changeling,
to whom years are nothing. He stands precociously possessed of centuries of owlish wisdom. If he
ever lay in a cradle, it seems as if he must have lain there in a tail-coat. He has an old, old eye, has
Smallweed: and he drinks and smokes, in a monkeyish way, and his neck is stiff in his collar; and
he is never to be taken in, and he knows all about it, whatever it is) (7, c. 195). Ucxonsa u3
OTTMCaHMsI MAJIBYUKA, OUYEBUIHO, UTO ceMbsi CMOJUTYH]I TIpelaHa CKYIIOCTH W CTPOTOW YKOHOMHUH.

B ommuuume or Ilmyra, bapt u ero cemps CcTOAT Ha NPaBWIBHOW CTOpOHE 3akoHa. Jlaxe
moryioniasi CHUPTHBIE HANMMTKH W TOKypuBas TpyOKy, bapr wuaeanmu3upoBaHHBIN CyOBEKT
BUKTOPHAHCKOTO OOINECTBA: OH BEJET NMPOLBETAaroUi OU3HEC, KOMUT JEHbIH U JEMOHCTPUPYET
CHIHOBHEE MMOBHHOBEHHE, NMPHUICPKUBASCh HACTABICHHUI CBOero orna. OmHaKko M3 IMOBECTBOBAHHS
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CTAaHOBHUTCS TOHSTHBIM, YTO aTpHOYyTHI, XapaKTePU3YyIIIWE HAeall BUKTOPUAHCKOTO OOIINECTBa,
BOBCE HE TaK BaXXHBI, €CJIM B IepOsiX M3HAYAILHO HET JyXOBHOTO Hadasia. boiee Toro, JyXOBHOCTH B
OCHOBHOM (hopMHUpyeTCsl MO BO3IACHCTBHEM OIbITA U BIIEUATIEHUN JIETCTBA, KOTOPbIX bapT ObLn
JUIIEH B CHIy CeMEWHBIX Tpaauuuil. Tak, bapT pe3ko mpoTHBONOCTaBiIEeH 00pa3y pa3BUTHIX HE
rojiaM JIeBOYEK, OJTHOM M3 KOTOPBIX SIBJISAETCS 00pa3 MOJIOJ0M TOProBKH, OMUCAaHHOM [. Maiixbio.

C omHOU CTOpOHBI, OH OoJiee MPUCIOCOONICH, HEXKEMH OHA, K XU3HU B Pa300IICHHOM
oOmiecTBe: OHa HE MOXET COCYUTaTh, YTO B OJHOM MIMJUIMHre 12 TEeHCOB, a JiBa IOJIEHHU
COCTaBIISIOT TEHHHW, a bapt, Hampumep, Oyaydd BOCHUTAHHBIM CKYIIIOM, XOPOIIO IOHUMAET
MaTeMaTHKy JeHeT. PaccMOTpHUM OTPBIBOK, B KOTOPOM MPEACTABIECHO JaHHOE J0KA3aTelbCTBO:

«Mucrep CMoOUTYH, TOAO3BaB CIY)KaHKY OJHHUM B3MaxXxOM PECHHI], BBIMAIMBaeT 0Oe€3
3anuHKU: YeTblpe BETYMHHO-TESIUbUX MalTeTa — TPU LIMIIMHTA M YeThIpe MEHCa; IUIIC OJHA
KalycTa — TPH IIWJLTMHTA U TIECTh MIEHCOB; TUTFOC TPU MyIWHTa — YETBIPE U IIECTh; IUTIOC MIEeCTh pa3
xJ1e0 — MATh MWJUIMHTOB; IUTIOC TPHU ChIpa-yecTepa — MATh U TPHU; TUIFOC YEThIpE MUHTHI MOpTEpa ¢
3JIeM — LIECTh U TPH; IUIIOC YEThIPE POMa C BOAKOW — BOCEMb M TPH, ILUIIOC TPH ,.Ha-yail” [lomu —
BOCEMb U 1ecTh. VIToro BocemMb MIMUITMHIOB IIECTh MIEHCOB; BOT Tebe mosicoBepena, [lonu, - caaun
BOCeMHaANATh IeHCOB!» (Mr. Smallweed, compelling the attendance of the witness with one hitch of
his eyelash, instantly replies as follows: Four veals and hams is three, and four potatoes is three
and four, and one summer cabbage is three and six, and three marrows is four and six, and six
breads is five, and three Cheshires is five and three, and four half-pints [of] half-and-half is six and
three, and four small rums is eight and three, and three Pollys is eight and six. Eight and six in half
a sovereign, Polly, and eighteen pence out) (7, c. 200).

Pabora neBymku-toproBru I. MDpiiXpl0 Kak HSHBKH, CHCIBIIHIIBI, TOMOITHUIBI MO JOMY
XapakTepu3yeT €€ KaKk YHUBEPCalbHYI PaOOTHHUILY HH3KOTO COIIMAIBHOTO cTaryca, a (huHaHcoBas
MIPOHUIATENILHOCTh bapTa m pabora KIEPKOM TO3BOJSIOT NMPUYUCIIUTH €r0 K BBIXOIIY CPEIHEro
KJIacca BUKTOPUAHCKOTO OOIIECTBA.

C npyroii cTopoHbl, 00a peObeHKa - CUPOTHI. XOTSI TOPrOBKa UMEET 00JIee CUACTIMBYIO CEMBIO,
B KOTOpOWl ee IJI0OAT, 3TO HE NPEACTABIACTCA CTOJb Ba)KHBIM, HUCXOAS W3 BUKTOPUAHCKOTO
MUPOBHJICHUS, TaK KakK JIEBOYKAa HE TOJNBKO OenHee bapra B (MHAHCOBOM OTHOIIEHWM (OTCIO/IA
BUKTOPUAHCKHE CTEPEOTHUIIBI 00 OCIaOIECHHBIX CEMEHHBIX CBA3EH OETHSIKOB), HO U HECOCTOSITENbHA
B OTHOIICHHHM CEMBHU: €€ MaTh COXHUTEIBCTBYET C MYKUYMHOW, HE SBISIFOIIMMCS €€ OTIOM (He
Y3aKOHEHHOE COXHUTENBCTBO Cpein OCAHIKOB OBLIIO YACTHIM SBICHUEM, HE CHHUCKABIINM OJO0OPEHUS
BBIXO/IIIEB CPETHETO KJ1acca).

B cBorwo ouepens, bapt u ero cectpa npoitHsmka Jkyaum — neT, pokaeHHbIe B Opake. Mx
MaTh yMepiia BCKOpPE IMOCJe MX POKICHHS, ¥ OHU JKWJIM CO CBOMMHU KPOBHBIMU POJICTBCHHHKAMHU:
6alymkoit u genymikoil. M Bce e IeBYIIKa-TOProBKa ¢ JTOOOBBIO U OJIaroJapHOCTHIO OT3HIBAECTCS O
CBOCH MaTepy U OTYMME, B TO BpeMs Kak JJoM CMOJUTYHT — MECTO HEOTPAaHUYCHHOM 37100bI, KOTOpast
HambOosnee oueBHaHa B oOpase nena CMOMUTYWZ, HM3JIMBAIOIIETO 3JI0CTh HE TOIBKO Ha CBOIO
MpeCTapenyro KEeHY, HO U Ha OCTAIBHBIX YICHOB CEMBH.

Jlkyoum  Takke COCTaBIIe€T pPEOKOE HUCKIIOUYEeHHWE U3  OOMICTIPUHATONW  MapagurMbl
JT00pOIeTEeNBHBIX PAa3BUTHIX HE MO ToxaM aeBodek Y. JlukkeHca, a bapT u MomaBHO HE YYBCTBYET
packasHUSl MO TIOBOAY CCOPBI ¢ ApyroM muctepoM ['ymmu, KOTOpHIA Hekorga ObLT IEHTPOM €ro
AMOUHUOHAIBHOM KU3HH.

Jom u xoszsiictBo Cmomnyua, comtacHo b. Torrdpun, gurypupyer B Nnpou3BEIEHUU Kak
CHMBOJINYECKOE BBIPAKEHHE CEMEMHBIX MOPOKOB M YKa3bIBaeT HA yrpo3y MaTpuapxalbHOMy MHUDPY
3a mpenenamMu goMaiiHero odara (figures symbolically the reproduction in the domestic sphere of
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the corruptions and abuses of the (patriarchal) world outside the house) [7]. B cembe Cmommymn,
kak K. Yeits numer o pomane “The Picture of Dorian Grey” (8), «Bo3pacT - 3TO HaKa3aHWHE:
HAKOIJICHHBIA OMBIT BPEIUT U JIMIIb HAJAENSeT Jtofell mopokamu» (age is a punishment: the
accumulation of experience weathers or soils) [8, c. 208]. Ilopounocts bapra u [lxynu
MIPOU3PACTACT U3 UX «CTApOCTH», a B UX JAeAylIKe M 0alylike U3 mapoandeckoro nHpaHTHIN3MA,
KOTOPBIN MPOSBISETCS B CIIOPAINYECKUX U OYpHBIX BCIIBIIIKAX THEBA, OOpH0OE MOIYIIKAMHU, HBITHE,
¢busnyeckoil 0eCIOMOIIHOCTU. JTO HanmoMuHaeT HaM o cTpokax Y. JlukkeHca o6 mHbaHTHIN3ME,
Bbicka3zaHHbIX MM B pomaHe “The Old Curiosity Shop” (9): «Mbl Ha3bpIBaéM 3TO COCTOSIHHE
pedsiaecTBOM, HO 3TO KaK Ha3BaTh CMEPTh CHOM» (we call this a state of childishness, but it is the
same poor hollow mockery of it, that death is of sleep) (9, c. 110).

CxoHOE 3aKIIOUEHUE MOXKET OBITh BBIBEICHO M3 MPEXKICBPEMEHHOM, WM OTTaJIKUBAIOLICH
crapoctu gered Cmomnyua. Tak, gen Cmomunyun cpaBHHMBaeT cebsi ¢ «peGeHKoM BpuMcTOHOBY
(Brimstone Baby) (7, c. 269), a muctep Jxopmk msiaut Ha JDKyaU, «CJIOBHO OHA TakK CTapa U Tak
MOX0XKa Ha JIEAYIIKY, YTO 0e3pa3IndHo, K KOMY U3 HUX 000uX oOpammarbcs» (as if, she being so old
and so like her grandfather, it is indifferent which of the two he addresses) (7, c. 212). «Cmenienue
JIETCTBA U CTapOCTHU TOCTOSHHO TOSBJISIETCS B IMOBecTBOBarenbHON Monmenu» Y. Jlukkenca (this
confusion of youth and old age is a recurring and unstable feature) [2, 8], a B 3TOM poMaHe €ro
(GyHKIMS - BBICTABICHHE HAIOKa3 OKOHYATEIHHOTO HPABCTBEHHOTO PA3JIOKCHUS T'€POEB CEMbBH
Cmomnyun.

XoTs mpexaeBpeMeHHoe pa3BuTue bapra mo3BonsieT eMy ycnemHo padoTarh U )KHTh B MUPE
3aKOHa, MPOBOAUTH JCHEKHBIC OTepallii U BecTU (PUHAHCOBBIE Jieja, Ha OoJblliee OH HE crioco0eH,
TaKk Kak MUMEHHO CEMbs MOPOAMJIAa B HEM «CTapoOCTh», MOTPYXKas €ro B MHUP MaTeMaTHYECKUX
WCYUCIICHHM, NHInas ero JneTcTBa. Ero mpexaeBpeMeHHOe pa3BUTHE HEOTACIUMO OT MOPOYHOCTHU
CyneOHOM U POCTOBIIUYECKON CHCTEM.

Ecnu B Apyrux cembsiXx JACHBIU LEHAT TOJBKO IMOTOMY, YTO OHH JENAlOT BO3MOXKHOU U
00JIeryaroT CeMeWHy0 KH3Hb, CeMEHCTBO CMOJUTYH I TEPIUT COBMECTHYIO JKHU3HB TOJIBKO JIO TEeX
Mop, MOKa BCE €ro WICHbl CIIOCOOHBI HAKaIUIMBaTh NEHBI'H. XOTA KJIEPKH WIYTSIT MO IOBOAY
POMaHTHYECKHX HEypsaull bapra, Mbl HE MOXKEM C TOYHOCTBIO ToJararh, OyayT JIM BOOOIIE Takue
otHoueHus y bapra, a, eciu 1 OyayT, IpUBEAYT JIM OHU K CUACTIIMBON CeMEWHON HU3HH, BeaAb bapT
YCBOWJI YPOKH JIe/1a OY€HBb XOPOIIO: JICHBI'H BCeT/Ia OyNyT ITIaBHBIM KO3BIPEM €r0 JKU3HHU.

bennble u pa3BuThIe HE MO rojaM JE€BOYKH, TaKhe Kak ToproBka I. MpXbplo MM J1eBOYKa
Jlxenau Pen Y. JlukkeHca, onmucaHbl aBTOpaAMHU TaK, YTOOBI BBI3BATh YUTATEIHCKYIO CUMIATHIO U
couyBcTBHE. [IpuBiiekass BHMMaHHE K TAroTaM TpyAa, HE MPUHOCALIMM JOCTOHHOro jnoxona, I.
MDbXbIO aKIIEHTUPYET BHUMAaHUE HA CYPOBBIX YKM3HEHHBIX TPYTHOCTSX, C KOTOPBIMH CTaJIKHBAETCS
ero reponHs. Y. JIukkeHC, B CBOIO oOuepeib, OTHAISET HAac OT JPYTrUX TIepoeB, yKas3bIBas Ha
coobpa3uTenbHOCTh bapra B 00JaCTH BBIYMCINUTENbHBIX JACUCTBUN WM BbIpaxas skenanue Ilmyra
BBITSIHYTh JIEHBI'M WIN JIMYHYIO BEIllb, MPUHAAIEKAIIYI0 KOMY-HUOYIb U3 MPOXOXKHX 3eBak. Eciu
YHUTaTENh CIIOCOOCH COYYBCTBOBATh MH(MAHTHIFHBIM MYXXKUYMHAM (TakuM Kak muctep Juk wm J[xo
I"amxepn), To K pa3BUTHIM HE IO rojiaM MainsuukaMm (Takum kak bapt, [Tnyt unu Tom ['paarpaitaa Y.
JIuKKeHca) y d9HTaTenedl 3aKphIT AMOIMOHAIBHBIA JOCTYI, BEIb OHH, N0 METKOMY OIMCAHHUIO
cectpsl Toma JIyn3sbl, «Hukorna He oOnaganu nymon pedeHKa, HUKOIAa He MeUTalld Kak peOeHoK,
HUKOTIJIa HE BEpUJIM KaK peOSHOK M HUKOT/Ia HE UCTIBITHIBAIIN AETCKUX CTpaxoB» (never had a child’s
heart....never dreamed a child’s dream....never had a child’s belief or a child’s fear) (10, c. 134).
Haxe cmepts [lons JomOu MoxeT pacTporarh JIMIIb TOTOMY, YTO MOPOXKIAET B JYyIIE €ro FOHON
cectpel PnopeHc mevanb, a caM ManeHbkuil Ilodab yacTo mpencTaBieH B MOBECTBOBAHUM Kak
«TOOJIMHY, HHOCTPAHEeIl B MEPE B3POCIBIX, a HE peOCHOK, YyBCTBA KOTOPOTO MPUOJIIKAET €ro K HaM
[auTarensm npuM. Hatie]. M eciii MbI CKJIIOHHBI YYUTHIBaTh JaHHBIA aBTOOHOTpaHUeCKHii 71eMEHT
B 3TOW OCOOCHHOCTH aBTOPCKOM TEHIEHIIMH PAcCMAaTPHUBATh PA3BUTOTO HE IO TOaM MallbdMKa Kak
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SMOIMOHAIBHOTO WHBAJIUA, IOABEPTaEMOr0 KaK HPaBCTBEHHOMY, TaK U SKOHOMHUYECKOMY HACHITUIO
TEMH, KTO BOBJIEKAET €0 B MUP TPyJa CIUIIKOM PaHO JUIsl €ro BO3pacTa, CTAHOBUTCS SICHO, uTo Y.
JIMKKEeHC HECOMHEHHBIN HOBAToOp, YTBEP>KIas, YTO PAa3BUTHIC HE 110 rOAaM I'€pOU XapaKTepU3YIOTCs
SMOIMOHAIBHBIM 3aCTOeM. BbIBaeT Tak e CIOKHO NMPOHUKHYTH W MOHATh MHUP MH(AHTUIBHBIX
XKeHIH, Takux Kak Xo1tu Copen JIx. Dmot (“Adam Bede”) (11) nnu Cubwmmna Porceit (“Olive”)
(12), B ’KM3HU KOTOPBIX TAKXKE IIPEBAIMPYET SMOLIMOHAIBHBIN 3aCTOM.

OnHako B BUKTOPHMAHCKUX IPOU3BEACHUSAX MOXKHO MPOCIEIUTh TEHIEHLUIO BO3PACTHOM
MHBEPCHM, KOTOpas CBOAUTCA K TOMY, 4TOOBI TPYIIHUPOBATh PAHO MOB3POCIEBIIMX JEBOYECK U
HEKOTOPBIX (3a4acTyro JOOpOAETENbHBIX) WHGAHTUIBHBIX MYXYHUH Kak TIepoeB, C KOTOPBIM
YUTaTesIM HUJICHTUDUIUpPYET celsi, HECMOTpsS Ha pa3iuyHble OOCTOSTENhCTBA KU3HH TI'EPOEB.
WubaHTUIbHBIE KEHITUHBI U PAa3BUTHIE HE IO TOaM MaJBYMKH OMHMCAaHBl TaK, YTO YWTAaTelb HE
crocobeH uaeHTuduuUpoBaTh cebsi ¢ HUMH, a, CIEeJOBaTelbHO, OHM U HE MOTYT BBbI3BaTh Yy
yuTareaen COUyBCTBHUS.

OpHOil W3 MNpPUYMH TAKOIO MHPOBHUJICHUS SBJISETCS BUKTOPHAHCKAs CKJIOHHOCTh K
COOTHOIICHHIO C(epbl TMYHON KU3HU U albTpyusMa. brnarogerenbHas pa3BUTOCTh TaKHX TEPOHHB,
kak OnuBus Potceii, Capa Kpy, Octep CammepcoH u ip., MPOSBISETCS B UX 3a00T€ O JIPYrux
JONAX, a 10OpOAETENbHOCTh MHPAHTHIBHBIX MYX4uH 0T J[>o ['amxepu 1o «kpoxu buimmy taxxe
B HauOOJIbIICH CTENEeHH NMPOSBISIETCS B cpepe CEMEMHBIX OTHOIIECHUH, a He (PMHAHCOBBIM yCIIEXOM
WJTU TUTAHAMHU, HAIICJICHHBIMU Ha OYHT B KJIaCCE WJIU APYTrOM MaKOCTH.

HanpoTtus, srowsm wuHGaHTWIBHON JKEHIMUHBI, a Takxke (uHaHCcOBas 03a00YEHHOCTh
Pa3BUTOIO HE IO rojjlaM MaJlbuuKa, HE MPEeI0CTaBISET BUKTOPUAHCKOMY OOIIECTBY MOJENEeH HU AJIs
MOJpaKaHusl, HU JUIsI IPOSIBIICHUS] YYBCTB, KOTOPBIE MOIVIN ObI 3aTPOHYThH YUTATEIbCKUE CEPALIA.
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