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ABSTRACT

Literature is a similacrum of reality and every Wwasf arts is a product of its social and culturailien.
Consequently, every writer is a product of his/seeial, political and historical environment. Irbtgtraditional societies,
women face patriarchy. Thus, whether in fictioniroreality, it was the privilege of men to promdteir perspective.
Moreover, they convey their philosophy instead wfhlighting both theirs and that of women. As actemn to such a
situation, women embrace the art of writing leadimghe birth of movements such as feminism. Chiasagia’s aim is to

correct and improve women'’s living conditions ipatriarchal society where they are deprived ofrttights and liberty.

My aim in this paper is to stress the ideas belidithie Chimamanda’'s male and female charactesutir
events inPurple HibiscusandHalf of a Yellow SurnThese hidden ideas connote feminism that ainfre@ing women from

their patriarchal chains.
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RESUME

La littérature est un simulacre de la réalité eteaeuvre d'art est un produit de son milieu celtet social. Par
conséquence, tout écrivain est un produit de sovir@mement socio-culturel et historique. Dans Esiétés
traditionnelles Ibo, les femmes font face au peteia Ainsi, que ce soit dans la fiction ou dangdalité, c'était le
privilege des hommes de promouvoir leur perspeaivee transmettre leur philosophie au lieu de imeth exergue les
leurs aussi bien que celles des femmes. Commea@actine pareille situation, les femmes ont engbfast d’écrire qui
a conduit a la naissance des mouvements tel giéeiaisme. Le but visé par Chimamanda est d’am&lites conditions

de vie des femmes dans une société patriarcaldesune jouissent pas pleinement de leurs droisuetiiberté.

Mon objectif dans cet article est de mettre I'accam le message de Chimamanda a travers les pages de
ses ceuvres intitulé€xurple Hibiscuset Half of a Yellow SunCe message rime avec le féminisme dont le botipal est

de libérer les femmes des chaines patriarcales.
KEYWORDS: Féminisme, Femme, Mettre Fin, Patriarcat, Dénuerberf?ouvoir
INTRODUCTION

In most of African traditional societies, women ammmonly believed to be inferior to men. In Isiaebde, for
example, women are believed to be feeble peopleir Bhly task is to bear children. In early Israehmen are considered

as slaves and so, they are their husbands’ “piiegkriConsequently, men can have women throughaligimg or in a

way they want. In Igbo society, a man’s value isasuged according to his ability to rule his wivBsisoner girls were
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considered as properties and could be attributestbltiers. Even iThe Bible fathers have generally such an authority on
families that daughters cannot refuse their degisibattributing them to a man. Moreover, one cay that in this great
book, people tend to consider more the relatiorsshgiween men and God than the ones between Godiandn as one
can read in Genesis (chapter 28, verse 13) “Gatbodiham, God of Isaac, God of Jacob” but nowherearee read “God
of Rebecca, God of Rachael, God of Deborah”, degpi fact that these women have taken activepanrany important

biblical events.

As a rule, women are referred to as people whardegior to men. So, for several centuries, thécalation of
literary genres in every sector was solely managedhen in Africa. Women'’s efforts were thereforeemhadowed by
that of men. Moreover, one can notice in Frenclglage that if there is only one male baby amonggshnds of females,
the masculine personal pronoun 'ils’ is used teréd them. In most of African traditional culturesverything that relates
to the female conveys an idea of weakness or laskriousness. To make fun of a man, for exampgendence like “he
is behaving like a woman” is used. Furthermoresitence women they are compared to hens. Thus than African
saying that: ‘hens crackle but cocks crow'. Whesedses such as malaria are not worrying, theyadiexic’female”. So,

in Africa, femininity coheres with feebleness, sigsion and lack of seriousness.

Whether in fiction or out here in society, it haways been the privilege of men to promote thenspectives. It
is also their perspective to convey their philogojtistead of highlighting both theirs and that odmen. The whole
system of unjust treatment of women by men asgdraan concerned is due to patriarchy, which adogrtb The Oxford
Advanced Learner’s Dictionary of Current English “A Society, system or country that is ruledaontrolled by men'®

For Lois Tyson:

Patriarchy is, by definition, sexist, which meahgriomotes the belief that women are innately infeto men.
This belief in the inborn inferiority of women islted biological essentialism because it is basediological differences

between the sexes that are considered part ofrmiramging essence as men and wofmen.

Chimamanda Ngozy is a young Nigerian female wnitdo is mainly concerned with the ongoing effect of
colonization in Africa, and more importantly in Niga. Consequently, she centered her novels orcafriwomen
changing status and images and breaking patriadfahs. InPurple HibiscusandHalf of a Yellow Surinnumerable
illustrations have shown how Igbo adult female pedping in Nigeria, especially in the East, warery attached to the
moral principles and beliefs which they think asuable, consequently, making agonizing situati@specially during

the Biafran War, bearable.
WOMEN AS ACTIVE AGENTS

In Purple HibiscusandHalf of a Yellow SunAdichie presents women who relentlessly struggladhieve the
much desired freedom from the clutches of tradjtfoom  socio-political and economic disempowenires well as from
male oppression. She uses Aunty Ifeoma as a syafl@obthanged woman. Aunty Ifeoma is supposed te th& children
to the late husband’s hometown even though she leimspthat Ifediora’sumunna is not treating herlwglama informs

aunty that the boys should get to know their umuanhinking which places boys and generally mea pbsition above

! Albert S. HornbyOxford Advanced Learner’s Dictionary of Current sl Oxford:Oxford University Press.2005.p.1068.
TysonLois Critical Theory Today ouiseville:University of Louiseville.1999.p.84.
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girls and women. The demand made by Beatrice fieatrla should take her children to their home towaws how
children tie married women to their husband’s clé@oma is reluctant about taking the children & m-laws’. So, she
represents an example to educated women who dei@herescape a system in which men have all or wiote power

and importance.

Ifeoma challenges the way the government appoimtgersity administrators. She is there after acdusfebeing
disloyal and is subjected to police harassmenkeshand finally forced to go into exile from whekenaka corresponds
with people living in Nigeria. Through her lettershe bitterly criticizes Nigerian judiciary. Ifeonand Amaka can
therefore be read as Adichie’s schema aimed atestigg ways of emancipating the African women friiva yoke of
patriarchy and other discriminatory practices. Aseadl-educated and enlightened woman, Aunty Ife@tiacates her kids
with fairness giving them equal treatment. She dagdiscriminate against the children on gendsdiespecially when
assigning domestic duties. Chimamanda Adichie eaodmsidered as a female writer whose main aiim éamcel the idea
of men over women from African’s mind. The expederihat Eugene’s children have at aunty Ifeomaissadn Nsukka

leads to a volition.

There is increased consciousness and desire feddrne on the domestic front as Jaja and Kambili Heade

from Nsukka. Jaja demands to have the key to lnisirand Kambili notes:

| wanted to tell Mama that it did feel different b@ back; that our living room had too much empgisice, too
much wasted marble floor that gleamed from Sisitdishing and housed nothing. Our ceilings were kigh. Our
furniture were lifeless: the glass tables did dmdstwisted skin in the harmattan, the leatherssgfaeting was a clammy

coldness (.3

The fact that Kambili and Jaja have been brougiNdokka entailed a remarkable revolution in theindn This
visit has enabled Kambili to make clearly the difece between Eugene, his father and Ifeoma, nissalbouses. In the

former’s house, silence is the daily rule wheréaslatter’s is full of joy as people are on spegkierm.

Through the journeying motive, Kambili discovers heie self and her desire for freedom is heighdedaunty
Ifeoma’s children express themselves freely. Thisdition is totally absent at Enugu. Adichie, whilemparing Eugene
and Ifeoma’s environments, recommend publicly acisppevay of treating and educating children. Consely, female
and male children must be given the same attenfibis way of treating children must be noticed ahgve they are
involved: at home, at school, in religious mattefl®. put extra emphasis on religious matters, Adidtde used Amaka
who symbolizes a good converted African. Amaka,levishoosing a confirmation name, insisted firmly am African
name. This choice cannot be done by Kambili on wikuth was imposed. The author pairs the two famiilesuggest an
alternative upbringing and gender socializationatBee’s only attitude and reaction when Eugengases violence and
authority on Kambily is to stand aside of him ared)lhis pardon as it can be noticed in the followgogtation: “please
biko! *

Mama unconsciously approves Papa’s phylosophy, ilghdights her state that it is the one in whitle €an no
longer do what she wants. This subordination calpléh strong morally correctness can be paired dkonkwo's

wives in Achebe’dhings Fall Apart(1958) who stand aside as Okonkwo beats theiri@@jiugo. Mama’s action is also

*-Adichie. Purple Hibiscug.192.
4_Adichie. Purple Hibiscup.211.
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similar to what Maiguru does when Babamukuru assauyasha in Dangarembgaiervous Conditions:This African

married women attitude in such a situation cleailyes information about how patriarchy imposesnsie on women.
Adichie suggests that women should do somethirgipémge how society functions through the charadtéfeoma. Aunty
Ifeoma’s worry is based on the moment when peadpecially African, will sincerely fight violencé:... lecturers and
students attend lectures with guns to their heddb@n do we speak out? ” Aunty Ifeoma’s voice wased. But the

blaze in her eyes was not focused on the womanyakeangry at something bigger than the woman béfer *.°

Ifeoma is angry about oppression and lack of freedd both domestic and public levels. It is thetudlsing
helplessness and passivity that she finds with rigeatind some colleagues at the university thattidi admonishes.

Adichie’s voice calls upon women to identify alkifas of social oppression and to go ahead and cotrtfnem.

After Papa’s death, Jaja was emprisoned. Afterdlsase, his mother with him joined their handsdatrol the
business of the family. They even get to know windtibe, to hire or to fire. Though they are siléhts silence with
freedom. They have their own voice and when Mamastto Kambili and says “Thank you” Kambili teliss, “It is one
of the few times in the past three years that steespoken without first being spoken foThis is an indication of a new
family that has freedom and some joy though it iproblems and ghosts. Although Papa is dead, dsja son and
brother is ready to suffer on behalf of his motaed sister. Through Jaja, Adichie suggests mascuskiflessness and a

regard for women.

Wives are expected to be mothers and motherhoodveaigime been seen as a source of strength ib Afidgsan
communities. All over the world, women have hadustaand respect for their role in nurturing andueimg continuity.
Freud describes the mother as the child's primary Ichjeai and the parent most responsible for its cgitaevelopment.
He argues that in the early years of an infantés the relationship of the infant with the motherciose but during the
Oedipal conflict the boy declares publicly thatrw longer loves his mother as he was threatenedishfather imbued
with patriarchal power. Freud, to strengthen thisaj, states that the girl changes sides. So, sisefawu from her mother
because she qualifies her as a person who is utmltfluence events. The Mende people overvaluétherthood who,
according to Kolawofeonsider wives as God since life emanate from théstawole, surprisingly enough, acknowledges
women’s marginalization in most societies. But fiois study; | investigate how it is a possible seuof exploitation,

oppression and exclusion within the social-politgace inPurple Hibiscus

Purple Hibiscusurveys motherhood through the characters of Beasmd Aunty Ifeoma. Simone De BeauV8ir
argues that women'’s ability to give birth is suhsatfly the source of their subordination. She awdethat motherhood
signals that women were twice doomed: biologicdllying pregnancy and socially when children restddhem at home.
Chodhorow* blames sexual inequality in society on the divisid labor that allocates the primary infant andccbare to
women at home while men take valued occupationsiarit In addition, she assumes that daughters ansl grow
differently as the consequence of their opposiatiment. The daughters who share the core fematdity with the

mother copy their mother while the sons remain spand autonomous.

®_TsitsiDangarambblervousConditionZimbabwe: women’s Press.1988.

¢ _AdichieHalf of a Yellow Surp.223.

"-Ibid. p. 306.

8_Freud SigmundFemininity”"New IntroductoryLecturers on PsychoalgsisNew York:Norton.1963

°-Kolawole Mary ModukpaVomanism and African Consciousné$sca Press.1997.

1°.Simone De Beauvoir.SecondSekondon: Picador Classics.1989.

Chodhorow NThe Reproduction ofMothering: Psychoanalysis argtRslogy of GendeBerkeley: University of California Press.1978.
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The societal desire for children happens to beem@e through which women are exploited and opprkess
Linked with the desire for children is also theosty social demand and desire to mother to bear. oysost of African
societies, the boy-child is highly valued. Consetilye girls are relegated to a lesser position.sT$ituation leads to a
disgusting position. This desire for babies urgeatBce, Eugene’s wife to do her best to have tireorder to escape his

in-laws disagreement.The members of Eugene’s umaremapposed to his having two children only.

Beatrice’s time is mainly devoted to housework lwseaof her children and the husband. ImmediatelyaPa
throws the missal to Jaja and breaks the figuriBestrice is the one who collects them without gsifoves to avoid
danger for her children. Jaja warns Mama “caréildma, or those pieces will cut your fingef4Jaja acknowledges that
his mother does everything she can to ensure hatyfa safety. Mama does every work linked with fi@mily including
plaiting her daughter’s her while her husband fiptisasure in sleaping before lunch time. plaitshaie of Kambili every
Sunday before lunch. This situation is a proofhef tinfair division of tasks for men and women. Manudbligations place
her squarely in the domestic arena. It is no ssepthat when Aunty Ifeoma wants to take them outmilaannot go
because she tells Ifeoma that, “you know Eugereslike to stay around™ Therefore, the domestic space, reserved for

mothers, is a site of patriarchal oppression.

The characters and circumstancesPurple Hibiscuscompare well with Dangarembgaléervous Conditions
where Eugene just like Babamukuruare symbols ofcoledty. Both are domineering, benevolent and tpegvide for
their own families and the clan but are callousseasonable, brutal and oppressive. Men’s educato@ms not impact
ontheir attitude towards women. Despite these na#mgbhighly educated, they exploit their wives qumt like Beatrice in
Purple Hibiscus Maiguru inNervous Condition$as to lie low and to continuously pamper Babamuk&ugene and
Babamukuru are good example. Adichie seems to stigjyat negative patriarchy rears its ugly facAfiican modern era
despite the progress made in different areas ofamuemdeavour. It means that women can only be ctespéd they fulfill
their biological duty of mothering. Mama’s worred in seeing her husband having more sons front @tbmen. This
will lessen her importance in Eugene’s househoddrs. For a woman to have security and a permassition then she
should have several children and more boys. Thergéqes of Beatrice are reminiscent of what Nna BgEmecheta’s
novel entitledThe Joys of Motherhooditnesses while she tries hard to impose mothsdlis on men. This kind of

request is tightly fixed on African women strongsitle to see their burden softened as it is indiyesttggested by Adichie.

Aunty Ifeoma’s high education from which her freedoesults does not hinder her being controlled dryfamily
and she spends much of her time with the childheiping, correcting, punishing, encouraging andkawp She is

widowed and struggling as Papa Nnukwu realizeststhe father of her children died, she has seshthaes”. '

Kambili notes that she behaves like a referee wamdone a good job and is admirative the playeis iwhhis
case are her children: Amaka, Obiora and Chimachi€di uses Ifeoma’s character to open women’s eyeshe
characteristics of a system which overvalue men.s8e pleads for similar ways to reach their owtuaization. She
stands against oppression when everyone else rensdamt. Through this character Adichie voices auttrong

beliefwhich consists in encouraging exploited Adriocvomen to never give up competing with men.

2 Adichie. Purple Hibiscug.8.
2 Ibid.,p.80.
“_Adichie. Purple Hibiscug.65.
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The identity of women is linked with their childramd one can note that those women who are clsldlefers
the indignity of lacking mother-derived identityhis is realised in Ogige Market where Kambili notema Joe’s shed
in Ogige Market just barely fit the high stool wheshe sat and the smaller stool in front..... Woddlgards with lopsided
print leaned on broken chairs in front of the shédse closest ones read: ” The women and childaled every female

who walked past ...While she turned my hair... shetehed non stop to (...) mama Car&>”

From this extract we realize the identity of mothisrcrucial in getting business names. Such ifiestion serves
to marginalize those who are childless. Rarely hawenen been studied as daughters in literaturessiine identity of
wives and mothers overshadow other identities. Mhjgens despite the affirmations of Oyewumi (198&) seniority; to
be precise older/young is more important than ssmdgr in African context. Moreover, she put emphasi the fact that
the relationships between men and women are compfet seniority is relational; one is young orasldiepending on the
context and situation. Seniority unlike gender idyayraspable as part of relationships and neitlugaly fixated on the
body nor dichotomized. These insights are critasalve try to make sense of the identity of womedaagyhters which is
an identity in transition in the worlds of the twovels. InPurple Hibiscusthe socialization of daughters produces docile,
submissive and unimaginative characters due tofpeessive and overly patriarchal environment theyw up in. To
Papa, Kambili should be God fearing and a “backymb as the girls in her class point out. She lsimipes things in a
weird way; isolating herself from the other studeahd remaining silent. Okuyade (2007) affirms #giknce inPurple
Hibiscusis magnified to a level whereby it can be heaudhe threatens are his family members so thatategoomed

to a deep silence which can pair the one in asfriznter.

In a rare twist Mama kills her husband and that rags herself and her children from the yoke afdstic
servitude. This killing is symbolic in that it paito the author’s desire of a world free of gerelegineered violence at
the domestic level. The Biblical allusion of Jesasves to exonerate Mama from the killing since dajd Kambili believe

that someone has to die for some other people sabed. Kambili says:

God knows best, | said”. God works in mysteriouysvaAnd | thought how Papa would be proud thatd kaid
that (...) Look what he did to his faithful servanbJ even to his own son. But have you ever wondetged® Why did He

have to murder his own son so we would be saved?dihHe have to go ahead and save'fis?
For the freedom of women to be fully realized sames drastic and radical measures have to be taken.

In a different scenario Ifeoma goads the sistdaim{Beatrice) to quit an abusive marriage. In dogo Ifeoma
taunts those women living in abusive relationshipseek an alternative lifestyle outside marrid@g@oma moreover
disputes the undemocratic way of appointing the salministrator in an effort to have positive chaingthe manner the
University is managed. Although she is eventuadlgked, her efforts mean a lot since she provokestier lecturers to
resist dictatorship from all fronts.The indisperieaposition taken by women iRurple Hibiscuspoints to the need to

center women issues in Adichie’s society on thenghg roles of modern African women.
WOMEN AS AGENTS OF SOCIAL PROGRESS

Adichie, in her second novélalf of a YellowSurtackles issues which are thematically related tatwh in

_Adichie. Purple Hibiscuspp.236-7.
**_Adichie. Purple Hibiscug.289.
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Purple Hibiscus The author projects women characters struggbrkeep their families hopeful even when the couigry
going through a civil war. Itdalf of a YellowSunwomen are depicted as resolute and progressivey gikre direction

when and where necessary and guide their men anetydn time of difficulties. Those women who aret progressive
are drawn in the negative light and we, as readeescalled upon to disregard them. Adichie usasatfters like Alice to
state her position on mistresses, concubinage eimgj Isecond wives. Alice is depicted as eccentritanti-social. She is

always sheepishly taking herself to very unfulfigimale relationships.

Alice shows clearly her anger to the army officdrowtricks her. Yet, nobody appreciates her lovaiaffvith
Odenigbo as Olanna was away. Adichie uses her ciearaalled Alice so that every woman is awarehefimportance of
faithfulness and the advantages of monogamy. llifyjden the part of men is a serious challenge worhave to often
face inHalf of a Yellow sunTo put emphasis on women’s sorrow entailed byitimulness and polygamy, MrsOzobia
and a Yoruba woman are used by Adichie. The Yowmtman, MrOzobia’ is mistress is very lucky as shbaught a nice
house in Lagos.The adjectives used to describeMisress: common riff raff, a Yoruba goat, old angly. *'These
descriptions make the readers share in loathingamowho take other women's husbands. Adichie istm®tonly one to
rebuke unfaithful women and prostitutes that shesicters as married women’s woes. Her senior sistariama Ba inSo
Long a Letter(1980) also illustrates this situation with somenéde and male characters. Men, for variety sakee ha
mistresses. Such actions are a source of humiliatiche wives. This humiliation jars on Mrs Ozamahat she cannot

refrain from crying. She was crying while tellinda@na about her father's mistress:
“He has bought her a house in Ikeja, her Mothet,smd “My friend lives on the same street.”
... "Have you talked to him? Olanna asked.
“What am | to say to him” Gwayagini? “There is nioih| can say to him. |
Just wanted to let you know what is happening abttiey will not say | did not tell somebody?®.

Telling her secret to her daughter who is also aamw is a proof that women should join hands to eeddn
fighting their oppressors. Mr When Mrs Ozobia saye‘that they will not say I did not tell somebddy suggests that the
society does not approve of Chief Ozobia’s behaviolihe above incident points to the desperatatin women find
themselves when playing the role of wives. Whenn@& mother, Mrs Ozobia, demonstrates to her thiat mot worth
discussing infidelity topic with the husband, stokreowledges that men superiority on women is defipitrue in that
field. She is almost confirming that she fears flusband and so he can do whatever he wishes. 8ach imply the
unequal gender relationships that characteriseiaggrand the position of African women in patriaicsocieties. The fact
that Auntylfekais afraid of her husband’s extra iahlove affairs is a proof that men’s unfaithfabs is accepted while
women’s is categorically rejected. But surprisinglyough, she is conscious of husband’s infidehitpact on married
women. Although husbands are unfaithful, wivessilein quest of their family’s welfare. That ishat Adichie tries to
inculcate in women through the use of Aunty Ifeliama Dozie, Edna Whaler, Kainene and Olanna imbeel entitled
Half of a Yellow Sun

The desire for children is explored through therabters of Olanna, Arize, Odenigbo’s mother andlkauamong others

Y_Adichie. Half of a Yellow Surp.218.
_Ibid.,P.207
“_Loc.Cit.
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in Half of a Yellow Sunlt is the desire for a child and a grandson thiates Odenigbo’s mother to coerce Amala into
sleeping with Odenigbo and this leads to the nellamse of Odenigbo’s relationship with Olanna.Mlama Odenigbo, a
spoiled woman is one who cannot bear children.salys, “No-body knows if she can have children.yda know? Does
anyone know? ®. Mama’s concern grows out of the significancedcitéal to children in Igbo society and by extension i
Africa. She seriously wants to have a grandson.cehgplains that those girls who go to Universitida men until their
bodies are useless to have children. She says:Wdltder my son has not married while his matecavating how many

children they have™

The situation described here resembles what happéihwapa’sOne is Enoughvhere Amaka's relationship with
her husbandObiora is strained by a mother-in-law atcuses her of being barren. So, in shortcieiar that the non-stop
quest for children seems to be the main cause gkt barren women’s unhappiness as it is showexligh the precede

cases.

Children take care of parents and carry on thelfanaime. This explains why women and nearly evesi®lives
are dominated by the idea of bearing children apeially sons to increase the number of the famiynbers and make
sure that the name of this family will not disappéehis in itself points to the patriarchal natafeAdichie’s society that
ties a woman to the husbands’ umunna by virtue adlirty mothered boys. To diminish the impact of baness on
families and especially on women, Adichie put fordvahe idea of adoption. Amala’s child, Olannaandir€ne is

examples of adopted childrenttalf of a Yellow Sun

Olanna also feels glad when the nurse asks herrhamy children she has. Her feelings emanate outhait
society demands from women: motherhood. A simitatietal obsession with the desire to have childsewhat makes
Arize’s mother -in-law disgrace her by demandingktmw how many abortions she has had before mardaize's
“misfortune “because she doesn’t get pregnanttfoee years after marriage, is a source of opjpre$som her mother -
in-law. It is what Amala suffers in the hands oféd@jbo’s mother, in that Odenigho’s mother wantside her to get a
grandson. Such a situation puts women under af lptessure, curtails their freedom and makes thiewes of societal

demand(s) and desire(s) leaving them without acghof their own.

Adichie makes use of mothers-in-law to demonst@déarly that there are some women accept patribrcha
principles and impose them on other women. Congegtyyevomen are harassing their fellow women. Tigtouthe
characters of Ifeoma, Olanna and Kainene, Adichiews that motherhood can be revised in order tp stomen
oppression and suffering. In the use of Kainene @tahna Adichie revises the perception that wontesulsl have on
issues of motherhood. Whatever is capturetiatf of a Yellow Sunn terms of women and motherhood is progressive
unlike what we get ifPurple Hibiscus Kainene and Olanna live happily although they @hiddless. This type of life is
what Adichie advocates.

In Half of a Yellow Suridichie depicts daughters who reject to be todlsnale aggrandizement through the
episode where Ozobia uses his daughter Olannatt@ gentract from the Minister of Finance; chiefddf which
Olannadoesn’t appreciate neither does Kaineneaibe noticed in the following extract which gsito the question of

daughters being used as sex enticements sincébsheves:

20_Adichie Half of a Yellow Sup.198.
ZLbid., p. 97.
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The ten percent is standard, so extras always hiélp.other bidders probably don‘t have a beautiwighter. Kainene
dragged the word out until it sounded cloying, lsticoeau- ti- ful. (....). “The benefit of being thegyly daughter is that

nobody uses you as sex bait,*..

This demonstrates the use of women by men in thtyopresented by Adichie for material gains. Wilea
parents conspire to have Olanna get sexually ieblwith the finance minister they paint an uglytpie of daughters
who have no choice of even sexual partners. Wen Izt Olanna’s father did not receive her choi€eddenigbo
positively. The narrator identifies that all is meell with Odenigbo as Olanna’s fiancée and ndtesr; father only wanted
to gall him and show how unimpressed he was byniséecturer from Nsukka® Adichie brings up a situation where
Olanna rebels to suggest that women should stagid dhounds on issues of personal choice. Persdmate points to
characters’ autonomy and some degree of liberttherpart of women. Eberechi suffers during the wahat she is used
as sex bait and denied her right to choose a pa®oeh an act is a total disregard of her humaanity denies the young
girl her basic rights. Adichie highlights theseseqales to herald positive change for the bettermewbmen’s welfare. In
commaodifying daughters, Adichie is condemning tliffecence of being the owner of property, the hgir boys and

men) and being the property (for daughters and wraed thus suggesting a revision to the existenggdegr parities.

Arndt Susar’¥is another female writer who thinks that women femlre comfortable when they are single in
Nigeria as well as in Kenia. But what she does ¢whment on is the fact that women exploit one agwtAdiche
examines concubinage through Chief Ozobia, Kain®iehard, Susan, Olanna, Mohamed, Ugwu, EberediieAthe

army colonel andthe Yoruba womanHalf of a Yellow SunTo illustrate this idea, the narrator observes:

(...) But then she didn‘t smile in that plastic wéne tmistresses did. She didn‘t even have the gepegitiness

that made him inclined to believe the rumour thiggekian politicians swapped mistresges.

Women are so marginalized that being indignifiediaospaces unaccompanied by a man is “abnormalih@sto
such places for Kainene is a pointer that she hasoae and thus she is exercising her freedomchieihighlights the

episode above to show that the progressive contempwoman has the ability to be in social gathggsinnaccompanied.

Adichie discredits those women who are perpetuatiractices that degrade and oppress fellow wonien li
Alice, Amala, Nnankwanze’'s mother and Odenigho‘shen Although African scholars like Emecheta, AiddNwapa,
Frank and Mariama Ba argue that wifehood and mbtieat are the major sources of oppression, it ipgidé from this
study that other relationships with men are alspregsive. In such relationships women, unconscjoesploit fellow
women as they cohabit with their husbands or bewtts and that way such women help the institutiopatriarchy to
continue subordinating them. In bringing up suchesiations Adichie wants the conscience of the womesuch liaisons

to be revived so as to lessen the suffering obfellvomen.

Adichie, in Half of a Yellow Sursees women as progressive elements in societyeirsénse that they are the
promoters of their society during all difficult tewa like war, famine, unemployment. Kainene is arctat example of

such women who imbibe progressive ideas. Duringtimag, she initiates agricultural activities sotthefugees could be

2 |bid., p.35.
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feed. Another progressive action lies in her caypdoifind a new job for her husband. She alsastischool to teach the

children so that there would be continuity after tar.
OPPOSING OPPRESSIVE CULTURES AND TRADITIONS

The cornerstone of the relations and activitiesuiy given society is culture. Chathaffirms “(...) a healthy
culture is a culture of equality, a culture freenfr all forms of exploitation and above all, a crdtuooted in the true
traditions of the peoplé’My aim in referring to Cham is to show my disagreamabout some cultural practices and
mainly the ones which try to make people belieetttal control of women by men in the societiealdeith by Adichie
her two novels. | can then affirm that one actuegédy of the African women is a culture which frgtheir progress and

permanently establishes them in a state of subonissi

Ogundipe-Lesli€¢® identifies the socialization process which is engred in that it connects macho strength and
heroism to males and associates traditional rdl@gfe and mother with women. A woman’s value unbitadly depends
on her capacity to respect patriarchal principlesnty as far as sex is concerned. Okonkwo and Ehkveueake their
wives suffer respectively in Achebeléings Fall Apart{958) and in ElechiAmadi@oncubine”® These examples confirm
that aggression and violence is a feature of mepreds acquiescence is associated with women in Adostan
communities. In order to rethink the position oé tAfrican women in regard to limitations occasior®dculture and
traditions Miss Adebayo iHalf of a Yellow Surchallenges most men when they meet for eveningusgsions at

Odenigbo’s house.

Kainene is physically described in overly masculiiectives and she takes after Beatrice Okohifcinebe’s
Anthills of the Savanndhwho defies gender conventions which serve to deceand disregard women and all their
issues. Beatrice considers trivial and chauvinittie idea “that every woman wants a man to comphetéifeoma
confronts similar chauvinism when she suggestbécsister -in-law that life may begin at the endchaharriage iPurple

Hibiscus

Catholicism is shown as patriarchal in Adichie'sri and the voice of women is totally subsumedtén i
masculine system. Chimamanda AdichiePurple HibiscusandHalf of a Yellow Sunclearly shows this aspect of that
new religion through the fact that Eugene is vdtgahed to Virgin Mary he regularly begges to wmypersuade God to
forgive him and to answer his prayer. Moreoverhhs named a special Mary for Nigeria. Taking tHasts into account,
Adichie criticizes strongly this patriarchal priptg of Christianity, especially Catholic faith. Ewxaing carefully the
relationships existing between Papa and Mary Modfi&od, one can conclude that femininity is ab@a place in Catholic
Church. To insist on this place, Adichie has udes dpparitions of Mary in Nigeria and at a wellfided place called
Ahokpe. These apparitions prompt people, partiulRapa, a totalitarian husband, to increase ttieirotion to this
female being. He even regularly refers to Mary-Motlof God whereas Father Benedict, a catholic pdegs not.

Consequently, the authority of women is realized #meir state of subordination subverted. Amakaiggestion of

% _Cham,M. “Contemporary Society and Female Imatiime: A Study of the Novels of MariamaBa.InDurassiJones,Eldred and Eustace Palmer and
Marjorie Jones “.(eds.).Women in African Literagufoday.1987

% _Ibid.,p.100.

.| eslie Ogundikp&ecreatingOurselves:African Women and CriticalTfamsation TrentonNJ.:Africa World Press.1994

*_ElechiAmadiThe Concubing&ondon:Heinemann.1966.
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African name coupled with Beatrice’s refusal to pidpatriarchal prescribed behavior to show sadaétes her husband’s
death highlights African women'’s stretched freedand their rise from a traditional inferior positiomhus, Kambili

observes:

The compound gates were locked. Mama had told Adaohio open the gates to all the people who watded

throng in for mgbalu, to commiserate with us. (.AAdlamu said it was unheard of, to turn sympathizesya

After Eugene’s death, Beatrice refused wearingolatk or all white. This change in the Igbo custolmarly
shows a change in the modern women’s life normsn#also does not wear “all black or all whit&for a year and even
does not cut her hair as custom demands. Mamasised® change the way of mourning serves to adedca a situation

where women are not subjected to senseless randlsustoms at the expense of their comfort.

Adichie satirizes the activities of umunna whiclaimale caucus for enslaving women. Women areyatghinst
what umunna does or says since it is an institutiah serves to marginalize them. Members of Ifieddmmunna say a lot
of negative things about Ifeoma. And as mentionadiex in this thesis Eugene’s umunna advises hinhdve more
children, especially boys, by getting married vétiother wife in order to deserve the pride whiclt&enot get with only
two children. Cultures are mostly created by meth that is why most of them are oppressive to womeaking them act
within male confines. Therefore, Adichie advocdtaseradicating every habit aiming at deeping theia and economic
gaps between men and women. These habits inclugieydaccepting being chosen a husband, relentlesisedfor male
children, etc. To illustrate what she advocateg bhs used Auntylfeomawho does not does not at@@hmuch
importance to the imammuo ritual.

| therefore argue that Adichie’s characters: Oladainene, Adebayo, Ifeoma, Amaka, MrsMuokelu ananha
Onitshaa remodeled to subvert the customs andtitrasgli especially, the ones which keep on conveyitegs about
women’s total submission to men. In order to freicAn women from patriarchal burden, Adichie haed some
educated women. These educated women in the twelnaxe able to escape male oppression unlikertbducated ones.
The theme of women education in Adichie’s novelsoes well with Mariama Ba’So Long a Lettéf where education
has the potential to provide women with the po$giof crafting new identity beyond that of womadd and acquire
consciousness of empowerment that impacts on tedationship with males at the family and socidalels. The
silencing shown by African women is entailed byterdl items such as: tradition, religion, marriagetherhood and the
desire for baby boys. The author léélf of a Yellow sunAdichie bitterly criticizes anything maintaining wen at an
inferior position when compared with men, severdgnounces all the organizations which do not ainstapping

unfairness among men and women.

This part of the research work also explores tlfferdint strategies Adichie adopts to grant womewiae in the
face of the silencing structures. The contentsheftiooks written by women can be considered andpéed as a way
towards breaking patriarchal chains. This is beegaascording to Kolawole counter discourse, it lsealthy approach in
African women'’s search for acceptable feminine lastgts. The way Adichie’s female characters straggl end their
oppression is an issue that has received spedditiain in this chapter. Speaking of traditions andtures that are

suppressive, strong female characters, educatiowdmnen and female solidarity are identified as stetegies that

%2_Adichie Purple Hibiscus pp.287-9.
% |bid.,p.298.
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women and female writers utilize to fight oppreasamd exclusion.

Although other African female writers explore thender issues discussed in this chapter before,higdis
unique in the sense that her works are cast inrvfte unfair treatment of mankind in general. Hppr@ach to fighting
oppression confirms that despite the struggles bsnen to assert themselves in a world dominated &y through the

ways identified in this chapter the war againstdgersubordination in Africa is far from being over.
CONCLUSIONS

Like other female writers such as Efua Sutherlakda Ata Aido and Flora Nwapa, Adichie is involvedthe
process of writing about themselves, creating &edeating a history within their communities. Ndyatne woman’s own
social situation, such as gender politics has lve@men writers’ major concern. So far, women as exttbgire their focal
point in their writings. Adichie, therefore, givaslear cut picture of African patriarchal socistieith all the assumptions
and erroneous ideas that they involve

All in all, Adichie Chimamanda portrays her fematbaracters with very feminine views. She deserves
commendations for not displaying or flouting hemfeism like BuchiEmecheta, her senior sister. Slegertheless, subtly
and skillfully drives her gender ideology into thenstitutive core of her stories giving the reaitherfreedom to detect her
major and central ideological preoccupations. Tieisiale writer acknowledges educationand feminisnthes main
solutions for African women’s problems. So, to hgapose themselves in all modern fields, womenudth oppose
concrete resistance to oppression and repressidneahance education for girls in societies that iartbued with
patriarchal ideas.
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