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Bo Bsedenuu M. JllodpeH onucbiBaeT CrermpuKy CBOEro MOfXofia K ICTeTUYECKOMY OIIBITY M CTAaBUT 3a/jauyl TPOV3BEeHMA.
ABToOp, criefys GeHOMEHOIOTN, CTPEMUTCA OCYLIECTBUTD SI/Ie TUUECKIIT aHA/IN3 3CTeTUYeCKOoro onbiTa. OH paccMaTpyuBaeT
ero Kak OIbIT 3pUTeNA, a He XYAOKHMKA, M BUJUT INIABHBIM €ro OObEKTOM INpPOM3BeleHMe MCKYCCTBa. TakuM IyTeM
OH XO4YeT yITM OT IIOPOYHOTO KPYTa, I7ie ONBIT M 0OBEKT ONpeeAnuch Obl IPYT Yepes Apyra, XOTA O KOHIIA eMy 3TO He
ymaeTca. Xymo)KeCTBeHHOe IIPOM3BEIeHNe — 3TO He TO, YTO OMNPEJIeNAETCA 3CTeTMYECKMM OMbITOM, CYMTAeT OH, a TO, YTO
npoBouypyer ero. I[Ipousseienye NCKycCTBa, cormacHo Jlodpeny, MMeeT ¢ 3CTeTMYECKMM OOBEKTOM OOILIyI0 HO3MY, HO
Ppas/IMYHbIe HO33BI: OHO MOXKET OBITh BOCIPMHATO KaK He MIMelolljee 9CTeTUYECKMX KauecTB, IIPOCTO Kak Belllb. B To ske Bpems
IIPOM3BEJieHNe MCKYCCTBA OKa3bIBAETCA MMEHHO 9CTETUYECKMM OOBEKTOM, KOTZia OHO BOCIHPMHATO YMEIO M HPaBU/IBHO.
TonbKo ajjeKBaTHOE 3CTETHYECKOe BOCHPUATUE OCYIIECTBIIAET 3CTETHYECKOe KauecTBO: (PeHOMEHONOrus o6opauynBaeTcs
neoHTtonorueil. Takum 06pa3soM, 0OBEKT U ONBIT BCe PABHO B3aWMHO ONPEJENAIOT APYT Apyra. [l OMMCaHUA YMCTOrO
3CTETUYECKOro ombita 3putens [JlodpeH mpepnaraeT oOpaTUTHCA K BbIFAIOMMMCH, OOLIIPU3HAHHBIM XYHOXKeCTBEHHBIM
npousBefieHnAM. OHAKO y HEro BO3HMKAET BOIPOC: KAaKOB AyTEHTUYHBI KPUTEPMII MX 3CTETUYECKOil M36paHHOCTH?
ABTOp moO/IaraeT, 4TO 3TO He MOXET OBITb CyO'BEKTMBHOE CYXKJieHUe BKyca, IOTOMY YTO TaKoe CyObeKTMBHOE CYX[eHVe
IPUBOAUT /MO0 K HEJOOLieHKe HEKOTODBIX MPOM3BENCHMIT, ITOMEIeHNI UX 3a MpefieiaMi chepbl «IIPeKPacHOro», mbo
K YPaBHMBAHMIO JIe/ICTBUTENIbHO SCTETMYECKM LIEHHBIX IHpomsBenieHmii u mopgenok. C rtoukum spermsa M. Jlodpena
3CTeTHYECKNIT 00beKT BOOOIIe Heb3s MEPUTD BHEIIHel 1A Hero Mepkoit. OH caM BMeHseT cefe HOpMY, ¥ HeCOBepIIeHeH
TOIZIa, KOT7Ia eMy He YJaeTcs OBbITh TeM, YeM OH HaMepeBaeTCsA ObIThb. DCTETUUECKMIT 00BEKT He TONMbKO CaMO3aKOHOJATeNIeH,
OH ellle U BMEHsET HOPMY CBOeMy TBopLy. B mo6oM cmydae, roBoput JliodpeH, 4ToObI ObITH IIEfieBPOM, IIPOU3BEEHE
MCKYCCTBA JIOJDKHO O6/IafiaTh IIOMHOTON YyBCTBEHHOTO OBITHA ¥ IOJHOTOM CMBICTA. A 5TO BO3MOXXHO, €C/IM ayTEeHTUYeH
caM XyfoXHMK. 1enblo >Ke 3CTeTMYeCKOro BOCIPMATUA 3PUTENSA BBICTYIAeT KOHCTUTYHPYIOLee PacKpbiTve O00DbeKTa.

Kniouesvie cnosa: acreTmdeckmit OIIBIT, 3CTETUIECKUI O6’I)€KT, OIIBIT 3PUTEILA, XYyTO)KECTBEHHOE ITPOM3BENEHIE, HOOMA, HOJ3a,
Cy6’b€KTI/IBI/I3M, CY>KIE€HNA BKYCa, ayTEHTMIHOE IIPOU3BENEHIIE.
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In Introduction M. Dufrenne describes the specificity of his approach to the aesthetic experience and sets the objectives of
the work. Following phenomenological tradition, he realizes an eidetic analysis of aesthetic experience. He considers it as an
experience of a spectator, not as that of an artist. Its main object is a work of art. So Dufrenne wants to break the vicious circle of
mutual definition of object and experience, but he does not manage to. He thinks that the work of art is not defined by aesthetic
experience, it provokes this experience. According to Dufrenne, a work of art has a common noema with an aesthetic object,
but their noeses are different. It can be perceived as an object without aesthetic qualities. At the same time the work of art, when
perceived skillfully and rightly, is an aesthetic object. Aesthetic quality can be realized only by adequate aesthetic perception.
Phenomenology becomes deontology. So object and experience are mutually defined. To describe pure aesthetic experience of
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the spectator M.Dufrenne proposes to look at prominent, universally recognized works of art. And he poses the question: what is
the authentic criterion that makes them prominent? The author thinks that it cannot be a subjective judgement of taste because it
leads either to underestimation of some works, to placing them beyond the sphere of “the beautiful” or to levelling of aesthetically
valuable works and fakes. According to Dufrenne, the aesthetical object cannot be measured outwards. It gives a measure itself
and becomes imperfect when it cannot be that to what it strives for. Aesthetic object isn't only self-legislative, it gives a norm to its
creator. Anyway, M.Dufrenne says, for being a chef-doeuvre a work of art must have a full sensual being and sense. It is possible
when the artist is himself authentic. The goal of spectator’s aesthetic perception is to constituently open the object.

Key words: aesthetic experience, aesthetic object, experience of spectator, work of art, noema, noesis, subjectivismus, judgement
of taste, authentic work.

Knura usBectHoro ¢paHirysckoro ¢peHoMmeHomnora Mukens Jodppena « DeHOMEHONOI VA 3CTETHU-
YECKOTO OIBITa», BhIIIEALIAsA B CBET B Ilapike ImIecTbIecAT 7IeT Has3af, KaK U MHOTME [JpyTHie 3HaMe-
HUTBIe TPOV3BeeHNA 3anafHoit pumocopuu XX Beka, 10 CUX ITOP He IepeBefieHa Ha PYCCKMIT A3BIK.
HagepHoe, 9T0 HEYAMBUTENBHO B CUTY OCOOEHHOCTEN OTe4eCTBEHHOI UCTOPUM, 6/1arofaps U3BUBaM
kotopoit Mbl 1 «Pumocoduro» K. Acnepca, mosusiIyocs B 1932 rofy, mOAy4nnu i o3HaKOMIIe-
HMA TOJBKO B JiBe TBICAYM JBEHAALATOM Tofly (HO JIydllle TTO3[HO, YeM HUKoraa). Bupmmo, «Ocre-
trke» M. [JloppeHa ellle mpuaeTcs MOZOX/ATh CBOETO MOTHOTO MepeBOfia, a IIOKa MHe XOTeNOCh OBl
KOPOTKO IIPEfiCTABUTb BHIMAHMUIO YUTaTeNIell BBeficHNE B 3TOT OO'bEMICTRIiT TPYH, HAIIMCAaHHOE aB-
TOPOM, YTOOBI, C OTHOI CTOPOHBI, OO'BACHUTD CBOJI MOAXOJ, K 3CTETUYECKOMY ¥ YKa3aTb Ha HeM36ex-
HbIe TPYJHOCTY €T0 IIOHMMAaHNA, a C APYTolf — IMPOYePTUTD [MIABHBIE IMHUM OYAYIIEro U3TOXKeHUA.

MEbI He 3HaeM, 6bIIO M HANIMCAHO BBefieH)E B pabOTY HEMOCPEICTBEHHO [0 HAMMCAHUA OCHOB-
HOTO TeKCTa MM — KaK 9TO HepefIKo ObIBaeT — yoKe MOC/Ie TOTO, KaK KHUTa ObIIa CO3/jaHa: C Ie/IbI0
IpefiCTaB/IeHNs MCCIeOBaHMA YMTaTemo. Tak MM MHaye BBeJeHMe — CIIOXKHBI TeKCT, OH HaIlu-
CaH C OTCTYI/IEHUAMMU, PUTOPUYECKUMI BOIIPOCAMM, IIEPEXOJIOM OT OFHIUX CIOXKETOB K JPYTUM, IO-
CTOAHHBIM CpaBHEHMeM (pEeHOMEHOMOTMYECKOTO MOMIXO/ia C Tere/IeBCKMM — HaIlMCaH MeHee BHATHO,
yeM JIpyIue 4acTy 3TOro >ke mpomssefeHma M. [Jodpena. IIpencrapnsgercs, 4To aBTOPY XOdeTcs
KOCHYTBCA Cpasy BCETO, UTO B JlaIbHellIIeM OyieT pasBopaunBaThCA IIOYTU Ha CEMICTaX CTPaHUIIaX
IIByX TOMOB. TeM He MeHee MOJKHO yKa3aThb HEKOTOPbIe OCHOBHBIE CIOKETbI, KOTOPbIe MOYXHO BbIUN-
TaTh BO BeedeHuu, U Bce OHYU, HECOMHEHHO, MMEIOT 6OJIBbIIIOE 3HaUYeHNe [IA JJaTbHEeIIIero MoHMMa-
Hus upeit M. Jo¢pena.

ITpexpe Bcero, aBTOp YTBEPXK/ALT, YTO, paccMaTpuBast ¢ GeHOMEHONMOTMYECKNX TTO3UIVIT SCTe-
TUYECKUI OIIBIT, OH OOpalllaeTCs K OMbITY 3PUTENs, a He TBOPIA, a eC/IU Jake U KacaeTcs OMbITa
TBOPIIA, TO KaK €JVHOTO C OIbITOM 3pUTe/A. B aTOM paccMOTpeHNM [i/is HETO BBICTYNAET Ba>KHBIM
eIMHCTBO SCTETUYECKOTO BOCHPUATHUSA (TO €CTb OIbITA 3PUTENA) M 3CTeTUUecKoro obbekra. OHM
00YCTIOBNMBAIOT U CO3AAIOT APYT APYyTa. DCTETUIECKUIT 0OBEKT He MOXKET PacCMaTPUBATbCs COBCEM
BHe Mupa — [llodpeH ABHO onmpaeTcs Ha upiero M. Xaiifierrepa o «OGbITMM B MUpe», KaK M Ha Ufien
K. fcnepca, o ¢umocopun koroporo oH cpasy mocne Bropoit MupoBoit BOIHBI U3fja/m KHUTY CO-
BMecTHO ¢ I1. Pukepom. B To >ke Bpems 1 Bo BBefleHNN, U B APYTUX YACTAX pabOTHI IIOC/IENOBATETbHO
MPOBOAMTCSA MBICTb O HE3aBUCUMOCTY 3CTETUYECKOTO 0OBEKTa OT UCTOPUN. DCTETUUECKUIT 0ObEKT,
KOTOPBII B CBOEM 4MCTOM BUJe MpencTasieH fana M. [TllodpeHa, >kenaroliero npousBecTy siifieTuye-
CKUJ1 aHA/IU3, IPOM3BENIeHMEM VICKYCCTBA, IPMHLMIINATIBHO BHEUCTOPUYEH.

ITonck MOANMMHHO XapaKTepUCTUKY SCTETUIECKOTO 0ObeKTa 1 3CTETUYECKOTO OIIBITA, 00YCIIOB-
JMBAONIVX PYT PYyTa, IPUBOANT aBTOPa K YTBEP>KAEHUIO, YTO 3CTETUYECKNI OOBEKT, BhIPa>KeHHBIII
B IIPOM3BENEHIY UCKYCCTBA, HE 3aBMCUT TAKOKe OT Halllell IICUXO/IOTMY, HAlIMX BKYCOB M IIpeJIoYTe-
HUIA, B TOM YMCTIe U OT NPEACTaBIeHNI O KPacoTe; OH, BIPOYEM, He CBA3AH M C MIPOBO3I/IAIIAEMOIA
C €ro IIOMOIIIBI0 MOPAJIBIO VI C KAKUM-TNO0 IPAKTUYECKNM MPYMEeHEHNEM.

Jlnsa scretmyeckoro 06bekTa, cuntaet M. [llodpeH, HET BHELIHErO STa/I0OHA, er0 HOpMa — €ro
cobcTBeHHas BomA. OH [JOIDKEH COOTBETCTBOBATb cebe caMOMY, M HOpMa JUIA KaXJOTO 3CTeTude-
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ckoro o6bekTa — KoHKpeTHa. Hago sameruts, uto M. [JlodpeHa coBceM TpymHO OBUIO ObI IIOHATD,
ecry OBl OH BCe e KOPOTKO He YKasbIBaJl, Ile KOPEHNTCA MCTOYHYUK 3TON MHAVBUYaTbHOI HOPMBL
A OH — B ayTEHTUYHOCTY aBTOPA, BEIPAKEeHME ITOM ayTEHTUYHOCTY MbI M Ha3bIBaeéM MaCTepCTBOM.
MacrepcTBO (ay TEHTUYHOCTD), B CBOIO O4Yepefib, IPOABIACTCA B TOM, KAK TOBOPUT OOBEKT, a He 4110
OH roBOpUT. VIMEHHO 3TO Kax OIpefendeT 3CTeTHYECKOe BOCIPUATHE, MMeolliee IIe/bI0 YMCThIN
00DbeKT, a He MOOYXeHNe K JelicTBMIO. brrarogaps sToMy kak MpousBeleHUs UCKYCCTBA, KOTOPbIE
ABJIAIOTCSA «BellaMM MUPa» U CHOCOOHBI CTY>KUTD IPAKTUYECKM, MOTYT BBICTYIIATh 3CTETUYECKUMU
06beKTaMM 1 MPOOYKAATh ICTETUUECKOE BOCIIPUATIE 3PUTEIIA.

PasymeeTcs, mocie uTeHus BBefieHNA, KOTOpOe B HEMAJION CTEIIeHM MHTPUTIYeT YMTaTeNd, Hy>KHO
6BLIO 6bI 0OPATUTHCS K LIEIOCTHOCTY KHUTY, UTO — XOYETCA HafiesIThCs — OyfieT Korma-HI6yab CeaHo.
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