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KIHOKOMEIA SAK )KAHP BIITEOBEPBAJIBHOT'O
JAUCKYPCY CHIA

Ouser Xap4yeHko
(Kuis, Ykpaina)

Y emammi ¢okycyemvca ysaca ma 6io-eepbanvromy ouckypci xomiunoco (BBK).
IIpogedene 0ocniodceHHs NOKA3YE, WO MAKUL MUN OUCKYPCY CKAAOAEMbCA 3 080X CEMIOMUUHUX
cucmem: OUCKYPCY KoMiuHo20 ma 8ideopsody. Auaniz makxoi xomedii sk “Micoki nidxconu”,
3aceiouye, wo BB/IK ckradaemuvcs 8 6invuiti Mipi 3 2ymopy gapcosux 0itl akmopie ma KOMivHUX
cumyayiu, Hidc 3 8epoaivbHo20 cymopy. I on06HUMU MeXaHIZMaMu 2YyMOpY V OUCKYPCT KOMIYHO20
sucmynaioms mpancopmayin 2ay3y8anHs, piHi munu ipowii, 2inepboia, HecmaHoapmui
memaghopu, anoeizmu, maxi AK NApanpocooKiaW, AHAHMANOOamoH, adbcypo, anmumesd,
OKCIOMOPOH MOUO.

Knrwouoei cnoea: sioeosepbanvHuii  OUCKYPC,  COYIONIHEBICMUYHULL  OUCOHAHC,
mpawncgopmayii KomiuHo2o, iHmencughikamopu, karamoypu, einepbo.ia.

B cmamve okycupyemcsa enHumanue Ha 6u0e08epOANbHOM OUCKYPCE KOMUUECKO20
(BBK). Ilposedénnoe ucciredosarue nokaswvieaem, 4mo maxou mun OUCKypca coCmoum u3 08yx
CeMUOMUYECKUX CUCTEM. OUCKYPCA KOMUYECK020 U udeopsaod. Ananu3 makou Komeouu Kax
“I'opoockue nudiconvl” noxaswvieaem, umo BB/IK cocmoum 6 6onvuwieli cmenenu u3z omopa
gapcosvix Oeticmeuii akmépos u KOMULECKUX Cumyayuil yem u3 eepoanbnoco omopa. I nasHvimu
MeXauusmMamu 1mMopa 8 OUCKYpce KOMUYEeCK020 KUHOKOMeOuu evlcmynarom 2unepooia,
mpaHcgopmayus HacMewKu, pasHsvle Munvl UPOHUU, HECIAHOAPMHbIe Memagopbl, al02U3Mb,
makue Kaxk napanpocookual, aHaHmanooamoH, aocypo, anmumesd, OKCIOMOPOH U mak oajee.
Ha yposHe euoeopsoa Haubonee yacmomHuvimu UHMEPKOHEKYUAMU, KOMOPble COCOUHSAION BUOEO
PAO U OUCKYPC, ABNAIOMCA UHMEPKOHEKYUAMU CATUEHMHOCIU U MOOYIAYUU.

Knrouesvie cnoea: e6uoeo eepOanbHbull OUCKYPC, COYUOIUHSBUCUYECKUL OUCCOHAHC,
mpancgopmayuy KOMULeCcKo20, UHMeHCUDUKamopbwl, Karamoypsel, cunepboaa, u max oajee.

The article focuses its attention on American video verbal comic discourse (VVCD). The
conducted research reveals that such type of discourse consists of two semiotic systems: comic
discourse and video footage. The analysis of such comedy as “City Slickers” confirms the idea
that VVCD has more action oriented humor than word oriented humor. The most important
humor mechanisms of comic discourse are transformation of mockery, hyperbole, various types
of irony, non standard metaphors, allogisms such as paraprosdokian, anantapodaton, adsurd,
antithesis, oxymoron, also phonetical dissonance, etc. On the video level the most frequent
interconnections, which connect video footage and discourse, are interconnections of salience
and modulation

Key words: video verbal discourse, sociolinguistic dissonance, comical transformations,
intensifiers, puns, hyperbole, etc.

AKTYyaJlbHICTh  JOCJTiIKeHHsI OOYMOBJICHa HEOOXINHICTIO OUIBII  pPETEeIHLHOTO
JOCHTIJDKEHHS Cy4YacHOTO BijeoBepOanpHOro Juckypcy komiuHoro CIIIA B mapagurmax
JIHTBOCTHJIICTUYHOTO Ta COI[IOKYJIBTYPHOTO aHai3y.

06 ‘ekmom NOCHIJKEHHS € aMepUKAaHChKUI BifeoBepOanbHuil quckypc komiuHoro CIIA
XX cropivus.

Mamepianom nocnimxenns ciayrysana kiHokomenis “City Slickers”(“Micbki mixkoHH”,
1991), pexucepa Pona Aunepsyna [1, c. 1-5]. IIlpeOmemom mOCHIKEHHSI € JIIHTBICTHYHI, a a



TAaKOXX EKCTPAJIIHTBICTUYHI 3aCO0M KOMIYHOTO, $IKi BUKOPHUCTOBYIOTBCS JJISI CTBOPEHHS
KOMIYHOTO e(heKTy.

Mera cratTi — aHami3 JBOX TOJIOBHUX KOMIIOHEHTIB BiJICOBEPOATBLHOTO JIHCKYPCY
komiuHoro CIIIA, a came BepOaIbHOI Ta Bi3yallbHOI CKJIaJ0BO1, Ta BUSBICHHS iX CHIEIM(IKH.

ITocTanoBKa 3arajibHOI NPo0JieMH Ta ii 3B'S1I30K 3 HAYKOBUMHU 3aBJAaHHAMM. Po3risiy
BiJIeOBEpOAIILHOTO JUCKYPCY KOMIYHOTO, SIK CTPYKTYpHOIO IUIOTO, Ta BHM3HA4YEHHS HOro
KaTeropii.

Ilocmanoska 3a60anns. AHami3 3ac00iB CTBOPEHHS KOMIUHOTO SIK Ha piBHI BiIeO psay,
TakK i JUCKYpPCY KOMIYHOTO 3 JIIHFBOCTHJIICTHYHOI Ta COIIOKYIbTYPHOI TOUOK 30Dy .

AHaJi3 ocTtaHHiX gociailkennb i myOaikaniii 6a3yerbes Ha poborax B.M.Kapacuka, T.
BaH Jleiika, M.MaxkapoBa, siki HAHOUTBII aJICKBATHO Ta TITMOOKO JOCIHIIUIH MPOOIEMH TUCKYPC
aHalizy B IIOMY.

HaykoBi pe3yabratn. Y cTaTTi OpOBEACHO YTOYHEHHS TIOHSATH TEOPETHYHOTO
JOCTIPKEHHSI aMEPUKAHCHKOTO BiZIEOBEpOATIbHOTO AUCKYPCY KOMIYHOTO Ta MPOaHali30BaHi Horo
COIIOKYJIBTYPHI OCOOTHBOCTI.

Posrnsin  BimeoBepOanbHOTO AUCKYPCY B IIJIOMY Ta BiJeoBepOAlbHOTO AHCKYPCY
KOMIYHOTO, 30KpeMa, y CydYacHii mapagurmi po3BUTKY AMCKYypC aHallizy HaOyBa€ MPaKTHYHOI
3HAYYIIOCTI Ta 3J000JIEHHOCTI, OCKUIbKH 3 KOXKHHM POKOM KITBKICTh Bil€OBEpOAIbLHOTO
MaTepiary 3pocTa€ 4M HE B T€OMETpHYHIH mporpecii. Skmo € morpeba y 30iIbIICHH] Bieo
BepOanbHOi npoaykuii 3MI, To, HaneBHO, € HarajabHa MOTpeda B yIOCKOHAJIEHI METO/IIB aHaNi3Yy,
JOCTIJDKEHHSI Ta KPUTUKUA TAKOTO TUIY MPOMYKII i3 3aCTOCYBaHHSM Pi3HOMAaHITHUX METOJUK
TUCKypCc-aHali3y, e()eKTHBHICTh SKHUX BXKE MIATBEPIWIM YUCICHHI CIEUIaNiCTH 3 ramy3eu
IICUXOJIOT1I, COIIOJIOTIT Ta JIIHIBICTHUKH.

OpHI€I0 13 TOJIOBHUX CKJIQJIOBUX BiZI€OBEPOAIIBHOTO JUCKYPCY € OucKypc komiunoeo. Ha
Hally JIyMKYy, MiJ HOHATTAM ‘“‘ITUCKypC KOMIYHOTO’ HEOOXIJHO CIpUMaTH TEKCT, IO Mae
MEBHUIN JIHTBICTUYHHUI Ta €KCTPATiHTBICTHUHUIN 1HBEHTap peaiizalii JOMiHyt0u0i TTHOMHHOT
KOMI4HO1 (CMiX0BO{) iHTeHIi, SKUH AMHAMIYHO PO3TOPTAETHCSA y CHUTYallli CMIXOBOi Ta irpoBOi
KoMyHikarlii. Ha BimMiHy BiJl KOMIYHOTO TEKCTY, SIKHM PO3IISIIAETHCS SIK CTATUIHUIN pe3yJIbTatr
MOBHOI JIISUTBHOCTI, KOMIYHHM AMCKYpC BKJIIOYA€ TUHAMIYHHUM MpoIlec K KOTHITUBHOTO TakK 1
KOMYHIKaTUBHOTO IUIaHy, cHUTyarito ((pparmMeHT 00’€KTHBHOI peanbHOCTI Ha (OHI SKOTO
BiIOyBaeThCsl BepOaNbHUI akT KOMYHIKallii) Ta pe3yJbTaT MOBHOI JisuIbHOCTI. JlMCKypc
KOMIYHOTO — II¢ SIBUIE OaraTOBUMIPHOTO, YacTO AyXK€ PO3MHUTOrO IUIaHy, B TOW dYac SK
KOMIYHHUH TEKCT iCHY€E y IBOMIPHOMY, IHKOJIM TPHOXMIPHOMY IPOCTOPI.

JIuckypc KOMIYHOTO Ma€ CBOi MOBHI OCOOJHMBOCTI (MOBHI MapKepw TyMOpYy, CATHPH,
capka3Mmy, IpoHii, TparikOMiYHOIrO), CBOIO CTHJICTHYHY cCHeuu(iky, TEMAaTU4Hy CHEIHU)IKY,
MEBHI CTEPEOTUIIH YSBJICHHS, SKi (OPMYIOTHCS IIHHICHUMH JOMIHAHTAaMU Ta KIIOYOBUMU
KOHIICTITAMH, MIO BiZOOpakaloTh MEHTAJITET Halii, couiadbHOI Tpymu ado O0coOHMCTOCTI,
0co0nMBI JXKaHpU ¥ ¢dopMH, IHCTpyMEHTapiil TpaHcopMaliii KOMIYHOTO (JIIHTBICTUYHI U
eKCTPAIHIBICTUYHI MEXaHI3MM), Ta IHTEHCH(]IKATOPU KOMIYHOro (PUTOPHYHI M CTHIIICTHYHI
MPUHOMH, CTEPEOTHITHI YSIBJICHHS, aCOIIaTHBHI MEXaH13MH ), TOIIIO.

Bioeosepbanvruii  ouckypc Komiumoeo, SIKUH peai3yeTbCsl Haiuactime y ¢opmi
KIHOKOME/IIH Ta TeJIEBI3INHUX CUTyaTUBHUX KOMEIIH, CKIAa€ThCs 3 IBOX CEMIOTUYHUX CHCTEM:
BepOabHOI i HEeBepOabHOI Bi3yallbHOI CUCTEMH, K1 OPraHIYHO B3a€MOJIIIOTH OJIHA 3 OJTHOIO Ta
CTBOPIOIOTh €IMHHUIN BiJ€OBEpOATBHUN TEKCT, SKHH JUHAMIYHO PO3TOPTAETHCS y CHUTYaIlli
CMIXOBOi KOMYHIKalii irpoBoro xapakrepy. OO’enHaHMii €IMHUM TOIIKOM, CIO)KETOM,
CUTYaTMBHUM KOHTEKCTOM 3 HOro MpOCTOPOBO YACOBUMH XapaKTEPUCTHKAMM Ta MEPCOHAXaMH,
LUTICHICTIO ¥ 3B’SI3HICTIO, €JIMHOI0 TJIMOMHHOK KOMIYHOK (CMIXOBOIO) IHTCHIIIEID Ta
TYMOPUCTUYHOIO YW CATHUPUYHOK TOHAJIBHICTIO, BICOBEPOATLHUM JUCKYPC KOMIYHOTO
XapaKTepU3y€eThCs 00’ €MHICTIO, OTIIHPOPMATUBHICTIO, OaraTOCIONHICTIO Ta 3aCTOCOBYBAHHSAM
MOTY>KHOTO apCeHally 3aco0iB KOMIYHOTO SK JIHTBICTUYHOTO TaK 1 EKCTPaJiHTBICTHYHOTO
XapakTepy.



ExcTpamiHrBicTHYHMI iHBEHTap TYMOPHCTHYHHX 3acO0iB BileOBEpOATHHOTO TUCKYPCY
KOMIYHOTO 3HAQYHO WIMpIIE Yy TMOPIBHSAHHI 3 IHBEHTApeM MAMCKYPCYy KOMIYHOIO 3a paxyHOK
KOMIUYHUX OixeiBiopeM NepcoHaxiB KiHOKOMeMii (pi3HOMaHITHHUX (apCcOBHX il Ta TPIOKIB,
TPIKCTEPCHKOI MOJeNi TOBEIIHKHM), KOMIYHMX CHUTyalliii, KOMIYHHUX Bigeo eQeKTiB Ta
BiJICOKA/IPIB.

Bineosepbanbuuii nuckypc CHIA xapakTepusyeTbes AyKe BUCOKMM PIBHEM OOpa3HOCTI
Ta E€MOTHUBHOCTI, HAsBHICTIO CTEPEOTHUITHHX MEPCOHAXIB, pPOJIi SKUX 3a3BHYail BHUKOHYIOThH
XapuU3MaTUYHI 31pKH aMEepUKaHCHKOTO KiHeMaTorpady, mosiBa sKuxX y KiHOCTpidllli BUKOHY€E POJIb
eMOIIITHUX TPIrTepiB, OCKIIBKH MaiXKe 10 KOXKHOTO aKTopa KOMEIIHHOTO KaHpy IMpHB’sI3aHUI
MEBHMI KOKTEHIb eMOIIIH, acoIliallii Ta OIIHHUX KOHIIEITIB.

[IpoananizyeMo TOJIOBHI JIHTBICTHYHI 3acO0M KOMIYHOTO KIHOKOMEii, SKi MH
po3noaiisieMo Ha TpaHchopmanii Ta iHTEHCHU(IKATOPH KOMIYHOTO, a TaKOX SKI BHU3HAYAEMO
HACTY[THUM YHHOM.

[lin  ninesicmuunoro  mpancgopmayicio xomiunoeo (Big mar. transformation —
MIEPETBOPEHHS) PO3YMIEMO JIHTBICTUYHI W MparMaTW4yHi MeXaHi3MH JIOTiKO-CEMaHTHYHOTO
IUTaHy, K1 BEAYTh 10 3MiHU OHI€T CTHIICTUYHOI TOHAILHOCTI KOMYHIKATUBHOTO TOB1IOMJICHHS
(indpopmariitno HelTpanpHOI, MagOCHOI, JiPUYHOI, CEPHO3HOI, APTYMEHTATHBHOI TOIIO) Y
KOMIYHY TOHAJBHICTh, 110 MPU3BOJIUTH A0 HECMOAIBAHOI 3aMiHH (DparMeHTy KapTHUHU CBITY B
CBIZIOMOCTI pEIUITIEHTa TOBIIOMIICHHS Ha BUKPHBICHHHA (parMeHT (MOXXIMBO TeUITAJbT)
KOMIYHOi KapTUHH CBITY 1 Beie 10 KOMIYHOTO e(DeKTy.

3acrocyBaHHs TpaHcOpMaIliii KOMIYHOTO CTBOPIOE BIIXWICHHS BiJ| JIHTBICTHYHOI,
COILIOJIHTBICTUYHOI, IparMaTHYHOT HOpMH (TIEBHUM MOBHUM MEXaHi3MOM) a00 K OAHOYACHOI
aKTyaiizamii HOpMHu Ta aHTUHOPMHE (aHTH(pa3uUC, K PIZHOBH] ipOHIi) UM ABOX HOPM (KamamOypu
abo ¢irypa double entendre), mo Hece y co0i KOHTpacT, 3abe3mneuye 3ITKHEHHS eKCILUTIIUTHOTO
Ta IMIUTIIUTHOTO TUIAHY JKapTy, OMNOBimaHHS ab0o iHImOT ¢GOopMHU AWCKYPCY KOMIYHOTO,
npodaHarii i kapHaBami3allii cepiio3HOT HOPMH Ta HECIIO/[IBAHOTO CMIIIHOTO (iHaTYy.

HaBenemo mnpuknaa skapTy, Jie 3aCTOCOBYETbCA Taka TpaHcopMmallis KOMIYHOTO SIK
emiTpon (pi3HOBHUJ ipOHIi) — PI3HOBUIIB 1pOHIi, KU IMOJSATa€E B TOMY, IO NPOMOBEIl, J1a€
JI03B1II a/ipecaty I0Ch 3pOOUTH UM HABITh HaKa3ye, ajie B ipOHIYHOMY IUIaHI:

1.“OK,0K, have it your own way! Bang your head against a brick wall!” [2, c. 89].
ExcruiinuTHO MOBeIb paguTh aapecaTy UTH CBOIM HUIAXOM (+) Ta OMTHUCS TOJ0BOIO 00 LETIISHY
ctiny (-). IMmminuTHO BiH X04e, MO0 aapecaT ILOr0 HE poOWB. 3ITKHEHHS €KCILUTIIIMTHOTO Ta
IMIUTIIUTHOTO 3MICTY MOBIJJOMJICHHS CTBOPIOE KOMIYHUMN €(eKT.

[Tim MHTBICTUYHMMH 1HTEHCH(IKATOpaMHU KOMIYHOTO PO3YyMIEMO IPYTOPsIHI 3aco0u
CTBOPEHHSI KOMIYHOTO €(QeKTy, fKi 4acTo, aje He 3aBXKId, BUKOHYIOTh pOJIb E€MOLIWHHUX
TPITTEPIB, IO 3HAYHO MOCUITIOIOTh KOMIYHE CIIPUUHSTTS JKapTy.

IaTeHcudikaTOpamMyu aMepuKaHCHKOTO TYMOpPY HaiuacTimie, 3TiJJHO 3 HAIllUM eMITipHYHUM
JOCHIKEHHSAM, BUKOHYIOTb :

(1) crunictuyHO-pUTOpUYHI (irypu MOBTOPIOBAaHHSA: aHadopa, ajiTeparlis, aHamimiIo3ic,
KOMMOpPAITIo, 1aKOoII, emicTpod, TAaBTOJIOTIS;

(2) crunictuaHO-pUTOpUYHI Pirypu o0y J0BH eMOLIHHOI HAPYTH: KIIIMaKC, aCHHAETOH,
AHTIKJIIMAKC;

(3) crumicTUYHO-PUTOPUYHI (PIrypu MOpYIIEHHS TIpaMaTHYHUX HOPM: aHTHMEpia,
€HaaX, aHaJOKyTOH, MaJanpoIli3M, pHU bOMY YCi Il pUTOpUYHI (HIrypu MOXYTh BUKOHYBATH
poJb TpaHchopMarllii KOMIYHOTO;

(4) cTumicTHIHO-PUTOPUYHI (PITYypH CTPYKTYPHOTO TIJIaHY, TaKl K XEHAIaTPUC, 130KOJIOH,
PUTOPUYHE TUTAHHS;

(5) crunictuyHO-puTOpUYHiI (irypu oOpa3HOro IiaHy: mepcoHidikaris, 300MopdizM,
MepeMilIeHUH emTeT, Ta IHIIi.

Jlnst mpuKkiaxy HaBeIEMO HACTYITHUM KapT

2. "I'm not afraid to die. ... I'm not afraid to live. I'm not afraid to fail. I'm not afraid to

succeed. I'm not afraid to fall in love. I'm not afraid to be alone. I'm just afraid I might have to




stop talking about myself for five minutes." — Kinky Friedman (kanaumar Ha mict rybepHaropa
Texacy Ha mouatky XXI ctopivus) [3, c.5]. V mpomy xapTi TpaHcpOpMaLli€rd KOMIYHOTO
BHCTYTIA€ TAPANpPOCIOKiaH (HECMoaiBaHa KIHIIBKA), a IHTEHCU(IKATOpOM € anagopa —
CTHJIICTUYHO-PUTOPUYHA (irypa, MO XapaKTEPU3YEThCS €JHMHOIOYATKOM, IMOBTOPEHHSM Ha
MOYaTKy psaakiB, crpod abo pedeHb OJHAKOBHX YH CITIB3BYYHHX CIIiB, CHHTaKCUIHHX
KOHCTPYKIIH, a1 eM(aTHYHOrO TWiJCHJICHHS  KIIOYOBOTO  KOHIENTY TEKCTy, abo
KOMYHIKaTUBHOTO TIOBiTOMJICHHSI.

Opnielo 3 MOMYyJSPHUX KIHOKOMEMIM, IO HAaJIeXHUTh [0 KaTeropii 3BHUYAWHUX
KIHOKOMe/Ii#, a00 KiHOKoMemii “mainstream” e kinoctpiuka “City Slickers” ( 1991), pexucepa
Pona AnnepByna, sika ysiiinuia y 100 Haiikpamumx kiHokomenid XX cropiyus CIIA 1 3rigHo 3
peTHHroM AMEpHKaHCHhKOi KiHO akazemii 3aifHsia 86 wmicie. AMEpHUKAaHCHKI KiHOKPHUTHKH
BHCOKO OILIHWIM KIHOKOMemiro: “Michbki HDKOHM® TIIONAETHCS SIK OOUH THUN KIHOKOMenii —
KiHOKOMenisi OydoHama, ae Oumi KOMipHi MOTPAIUISIOTH HA CIpPaBKHE paHUYO — 1 BOHA
PO3rOpTaETHCS Ha IIbOMY PiBHI, KOJIM HECIIOiBAHO BOHA MTOYMHAE JAWBYBATH MEHE THUM IO BOHA
OimpIn aMOiriiiHa Ta ycmimHa HiX s odikyBaB. Lle ysereHgapHa Komenis, 0 MICTHTh TPaBAy
KHUTTSI, BUKJIMKAE CIIbO3M HAa 0Yax pa3oM 3 yTpoOHMM cMixoMm. BoHa 3abaBHa Ta nonae moch
Hepinosume” [4, c.1-2].

I'onoBHMIA TOMIK KIHOCTPIYKY — BUOpAITHi 013HECMEHHU, AOJAI0UYH KPU3Y CEPEeTHBOTO BIKY,
MIEPETBOPIOIOTHCS Y CIPAaBXKHIX YOJOBIKIB KOBOOIB, 1 BCE 3aBISKH 2 TIKHEBIM MOI3III Ha
CIpaBKHE aMEPHKAHCHKE PaHYo.

I'onosHi repoi kinocTpiuku 39 pivanii pexiaamict Mita Po66inc ( akrop bimni Kpicran),
®in Bepksict — BiacHuk OakaneiiHoro marasuny ( akrop [aniens CrepH), €1 ®Dypinbo —
6i3HecMeH Ta 1uieit6oit (bpyno Kipbi), i crapuii koBooit Kepni YomOypH (aktop [xek [Tamanc).

[IpoanamnizyemMo ¢pparMeHTH TUCKYpPCY KOMIYHOTO KIHOCTPIUKH :

3. [running through the streets in front of angry bulls, deliberately] “Mitch Robbins:
Whose idea was this anyway?” B enizozi koau Mitu PoO6iHC Tikae Bil OMKIB y HEBEIUUKOMY
ICIAaHCBKOMY MICTEUKY 1 TEpesiKaHO IHTaE MpH IbOMY, 4Hsa Ie Oyna imes (mpuixatu y
BiAMycTKy B IcmaHiio, 00 MOTpamuTH Ha POTH SIKOMYCh IIaJ€eHOMY OWKY) 3aCTOCOBY€ETHCS
IpoHist cuTyarii.

4. “Mitch: Excuse me, el doctor! Hello...? Don't sew anything up that's supposed to
remain open, OK?” Komu MiTtdy icnaHChKHMH JIiKap 3alllMBae IMOpAaHCHWH OWMKOM 3ai, BiH
NpoCcUTh 100 HOMYy HE BCe 3aIlMBAIM, IO Ma€ 3aJHIIATUCS BigkpuTHM. KomiuHuil epext
BUKJIMKAE TpaHCQOpMallis TIIy3yBaHHA HaJ iCAaHCBKUM JikapeMm. ComiomiHrBICTHIHUNA
JMCOHAHC 3 BUKOPHCTaHHSAM 1CITAHCHKOTO CJIOBA.

5. “Mitch: Women need a reason for having sex, men just need a place.”

VY pemnini MiT4a BHKOPUCTOBYETHCS CaMOIpPOHIS HaJl YOJIOBIKAMU Ta 1HHYEHJO Ha Te, IIO
YOJIOBIKH O1JIBII JIETKOBa)KHI Y CTATEBUX CTOCYHKAX.

6. [Phil, the supermarket manager, has gotten a co-worker pregnant] “Ed Furillo: What
did you use for protection, paper or plastic?”. ¥ mpomy ipoHIYHOMY THTaHHI ( pi3HOBUI ipOHIT
emicTpod) 3acTOCOBYeTbCS TpaHchopMallis TIIy3yBaHHS Ha pPAacoBOMY MIATPYHTI HaJ
MPAIiBHUICIO KUTAHCHKOTO MOXOHKEHHSI.

7. “Ed Furillo: The three of us, New Mexico. We're going to drive cattle.
Mitch Robbins: What, like in a truck?” ¥V mpoMy miaio3i 3aCTOCOBY€EThCS KaaMOyp, OCHOBaHUMN
Ha moJiceMii maiecrnoBa “to drive” (Bo3uTu W THATH) Ta iHHYEHJO Ha Te, 0 MIT4 HajeKuil Bi
npo0JieM paHyo.



8. “Mitch Robbins: Value this time in your life kids, because this is the time in your life
when you still have your choices, and it goes by so quickly. When you're a teenager you think
you can do anything, and you do. Your twenties are a blur. Your thirties, you raise your family,
you make a little money and you think to yourself, "What happened to my twenties?" Your
forties, you grow a little pot belly you grow another chin. The music starts to get too loud and
one of your old girlfriends from high school becomes a grandmother. Your fifties you have a
minor surgery. You'll call it a procedure, but it's a surgery. Your sixties you have a major
surgery, the music is still loud but it doesn't matter because you can't hear it anyway. Seventies,
you and the wife retire to Fort Lauderdale, you start eating dinner at two, lunch around ten,
breakfast the night before. And you spend most of your time wandering around malls looking for
the ultimate in soft yogurt and muttering "how come the kids don't call?" By your eighties,
you've had a major stroke, and you end up babbling to some Jamaican nurse who your wife can't
stand but who you call mama. Any questions? “ Y oMy MOHOJI031 3aCTOCOBYEThCS TIApOJIis Ha
BU3HaueHHs BikoBux rpyn Bif B.Illlekcmipa, Tpancdopmariii rinepOomnizaiii, HecTaHIapTHIN
metadopa (“Your twenties are a blur”’). Harsk Ha xBopoOy Anbnreiimepa ( 'y 80 Bu HasuBaere
MececTpy “Mamor”). 'ymop 0a3yeTbesi HA TOHKOMY CIIOCTEPEKEHHI 32 pEaIbHUM SKUTTSIM.

9. “Mitch: Rollin', rollin', rollin', keep them dogies rollin', man my ass is swollen,
Rawhide! Get 'em up, move 'em out, wake 'em up, get 'em dressed, get 'em shaved, comb their
hair, Rawhide! Tie me down, tell me lies, pull my hair, smack my thighs - with a big wet strap
of, Rawhide!” [imitates a horse snorting|
VY (parMeHTi TUCKYpCY 3aCTOCOBYETHCS JiacKoN ( YUCIICHHI MOBTOPEHHS), 130KOJIOH (KJIay3yJIH
O/IHaKoBO1 NoBxkuHM), puMa ( lies — thighs) comioniHrBicTHYHUII OUCOHAHC, TpaHChoOpMaIlis
TITy3yBaHHS 13 3aCTOCYBaHHSAM Tpy00i Jiekcuku ( ass s swollen).

10. “Phil Berquist: If hate were people, I'd be China!”
3acTocoByeThCs Timepooi3alis Ta Tpancopmariis abcypay.

11. “Arlene Berquist: Why is she telling you this, Phil?Phil Berquist: Because... because
I'm her boss! And... we have a health plan! Arlene Berquist: Oh, this is really rich - you screwed
this little girl in my father's store? Phil Berquist: No... no! No! Nancy: It was in his car! And I'm
not a little girl; I'm twenty. Arlene Berquist: Get out of this house, you little whore. Phil
Berquist: Hey! I will not permit you to talk to her that way. Arlene Berquist: Fine. I'll tell my
father what you did! Phil Berquist: Don't you call Mister Leming! Hey! Give me that phone...
[struggles to take the phone from her] Arlene Berquist: You're crazy! Phil Berquist: That's right
— not having sex for TWELVE YEARS will do that to a person! [she breaks the phone]. Arlene
Berquist: I'll call from the bedroom. Phil Berquist: The bedroom? How the hell would you know
where the bedroom is? Arlene Berquist: I'm calling... Phil Berquist: Go ahead, call him — I'm
sure he's home. It's not his night to be out with the other escaped Nazis”. ¥ miano3i Mix
YOJIOBIKOM, JPYKHHOI0 Ta KOXaHKOI YOJOBIKA 3aCTOCOBYETHCS KOMIUYHUN OOMaH, OCKIIbKU
YOJIOBIK HAMaraeThCsl 3amepedyBaTH, TOoW (aKkT, IO [JiBYMHA 3aBariTHUIA B HBOTO,
TpaHcopmMarlist Tiy3yBaHHsS y crtuii ~namecalling” (apykuHa oOpakae HiBUMHY, a YOJIOBIK
OaTbKa ApYyXWHH), TimepOosmi3aiis, HectanAapTHa MeTadopa (“the other escaped Nazis” — Tak
Ha3UBAIOTh JIPy3iB OaThKa), iakom Ta aHagopa.

12. “Phil Berquist: Where are you from? Ben Jessup: Baltimore. We have a dental
practice there. Mitch Robbins: Really, you're both dentists? Steve Jessup: Yes! We're black AND
we're dentists. Let's not make an issue out of it. Ben Jessup: Eh, they're not making an issue of it.
You're making an issue of it.”

Y 1mpomy momino3l KOMidHUN edeKT BHUKIWKAE IPOHIS, OCKUIbKA JBa adpoamMepHKaHII
BUSIBIISIIOTHCS JAHTHCTAMU, IO € OJHIi€I0 3 HaimpectwxkHimux npodeciii CIIA, taBromnoris (
TPH pa3u MOBTOPIOETHCS “‘making an issue of it”) Ta iIHHY€H/I0 3 PAaCOBUM MIiATEKCTOM.

13. ‘Bonnie Rayburn: Listen, it took a lot of courage to do what you did. Thank you.

Mitch Robbins: I'm married.”




BignoBige MiTya € JOCHUTH HECHOIIBAaHOI, IO € TPHKIAIOM 3aCTOCYBaHHS (irypu
aHaHTanoiToH. /l07aTKOBO poOUTHCS IHHYEHIO Ha TE, IO TOW XTO 3BAKUBCS Ha OAPYKCHHS,
BXKE HIYOTO He 0OiThCS.

14. “Ed Furillo: This guy, Curly, is a true cowboy. One of the last real men. He's
untamed, a mustang. It'll do us good to be in his world for a while. [Curly is approaching them
from behind Mitch] Mitch Robbins: Do us good? Didn't you guys see? The man was hanging the
hired help! And, did you notice his eyes? He has crazy eyes. He's a lunatic! We are going into
the wilderness being led by a lunatic! [Mitch notices everyone's terrified faces as Curly is
standing directly behind him] Mitch Robbins: He's behind me, isn't he?” ¥ mpomy miamosi
3aCTOCOBYIOTHCSI A0COJIOTHO MPOTHIEKHI XapaKTEPUCTHKU cTaporo KoBOos. [l omHOTro
“Typucta” 3 Helo Mopky Lie eTaoH CIpaBkKHBLOTO YONOBiKa Ta KOBOOS, [UIsl iHIIOTO e SKHHCH
OOKEBUIbHHI JTyHaTHK. 3aCTOCOBYEThCS (irypa KOHTpacTy Xia3M. [l0ZaTKOBO B)KHUBA€THCS
ipoHis cuTyarii, OCKUTbKH Ko MiTd 1ae rinmep0oii3oBaHO HETaTHBHY XapakTtepucTuky Kepi,
13 BUKOpHCTaHHSM HecTaHAapTHOI MeTadopu ( “he is a lunatic”), Toit came 3HaXOUBCSA Y HHOTO
3a CIIMHOIO.

15. “Curly: I crap bigger than you!” ¥V wmiii ¢pasi crapuii KoBOOl BHUKOPUCTOBYE
TpaHchopMaIlito TIy3yBaHHS 13 3aCTOCYBaHHSAM TpyOOi JIGKCUKH, 3aCTOCOBYIOUYHM HECTaHIapTHE
MOPIBHSIHHSI.

16. [Ed Furillo accuses Mitch Robbins of flirting with Bonnie Rayburn] “Mitch Robbins:
That was "have a pleasant and restful evening." Ed Furillo: No, that was "I like your ass. Can |
wear it as a hat?" V miano3i cnoyatky BUKOpUCTOBYeThCs eBdemisM ("have a pleasant and restful
evening'"), SIKUM OIMUCYETHCS MPOPHB XyAOOM CKpi3b OTOPOXY, KOJIHM Ta 3aTONTalla MaJATKH
“typuctiB”. [lani Ex ®ypio mepexomuTh Ha KOHTPACTHE BHKOPHCTAHHS aHTHUTE3W Pa3oM i3
TpaHC(OpMaIli€lo TITy3yBaHHS 13 3aCTOCYBAaHHAM Tpy00I JIEKCHKU Ta HECTaHJapTHOI MeTadopH.

17. “Mitch Robbins: Hi Curly. Killed anyone today? Curly: The day ain't over yet...”
3acTOCOBY€ThCS TinmepOosizalisi y CTUIlI YOPHOIO TyMOpY, TpaHC(opmallis TINy3yBaHHS Ta
1HHYEH/IO 3 3arpo3010.

18. [while Mitch Robbins is delivering the calf (Norman)] “Mitch Robbins: You know,
this was not in the brochure...”

[Ticns Toro sx MiT4 AOMOMIr 3 MOJIOTaMH KOPOBi, KOJIM Hapo pKyBajiocs Tenst Hopman,
MiT4 BxxuB eB(peMi3M Ta IHHYEHIO Ha Te, 1110 0arato 3aifBOro HAMKMCaHO Y OpOIIypax.

19. “Phil Berquist: You know you were right, Mitch. My life is a "do-over". It's time to
get started. Mitch Robbins: I hope I can help. Ed Furillo: Now I'm gonna go home, and I'm
gonna get Kim pregnant. Mitch Robbins: I hope I can help.”

MiTu BUKOPHUCTOBYE TaBTOJIOTiO, K&KY4YH OJIHY ¥ Ty camy (ppa3y o6oM apy3sM, aje MpH
IbOMY y JApPYroMy BHUNAJKy #oro ¢pasa HaOyBa€ TIIy3IHMBOTO XapakTepy 3 CEKCyalbHUM
HaTSKOM.

20. “Mitch Robbins: Have you ever had that feeling that this is the best I'm ever gonna
do, this is the best I'm ever gonna feel... and it ain't that great? Station Manager: Happy
Birthday”. ITadocne mimHecennss MiTua, KoM BiH NMPHUIXaB Ha CTAHIIIO Ta 30HUpaBCs 3 IPY3sIMU
ixatu Ha paH4o, OyJO0 KOMIYHO Ta HE OYIKYBAaHO PO3TIYMAUYEHO CHiBPOOITHUKOM CTaHIii
(Tpancdopmariis aHaHTanogatoH). [HTeHCH(DIKATOPOM KOMIYHOTO BHCTyMae (irypa moOBTOpPY
taBrosoris (“I'm ever gonna...”).

21. “Sal: We got this job on 65th and Third. This big freakin' ballbreaker of a job, right,
and we got the area roped off so that some schmuck don't walk through there and take a
wrecking ball between the eyes. All of a sudden this woman, you know with the big dark glasses
and the Bloomingdale bags, she starts walking right through the ropes and I yell down at her,
"Hey! You can't go there ya stupid bitch." And suddenly, this big steam fittin' bursts and this
God damn crane crashes right down on her legs. And she's screaming, "My Legs! My Legs!"
And I say, "No shit, your legs, you got a two-thousand-pound goddamn crane on you." Now you
know that in an emergency situation you can get superhuman strength? I reach down and I lift
this crane and was able to slide her out from under, and the doctors were able to save her legs. So




the moral of this story is: don't walk where you're not supposed to walk because there may not be
someone with superhuman strength to save your little ass. And don't do drugs.” V wiit “peanbHiit
ICTOpIi” OMHCY€ETHCS TparikoMiuHa MOBENIHKA TIIAMYPHOI KIHKH, SKa TOTpaIuiIa i HaJaodui
KpaH dYepe3 CBOI 3BEPXHICTh. 3aCTOCOBYEThCS TpaHCOpMAIls TIy3yBaHHS y CTHII
“namecalling”, xomiuni Heonorismu “schmuck” ( mikuema Big “muck™) Ta “ballbreaker”
(nebesneyHa poboTa abo KiHKa, 10 JOMIHY€E HaJ YOJIOBIKOM).

22. “Clay Stone: Great gobs of goose shit!” Xapakrepusyioun Typrctis 3 Hero Hopky Ta
Kneit CroyH, oiuH 3 KOBOOiB, 3aCTOCOBY€e TpaHC(hopMallito IIy3yBaHHA y cTUil “namecalling”
Ta OKCIOMOPOH (“‘great” —TI03UTHBHA KOHOTAIIIS, “gobs of goose shit” — HeraTUBHA KOHOTAITis).

23. “Clay Stone: I feel as happy as a puppy dog with two peters.”
3acTocoByeThCs 300MOpdiuHa MeTadopa Ta OKCIOMOPOH 3 CEKCYaTbHIM HATSIKOM.

24. “Clay Stone: When you three first got here, you were as worthless as hen shit on a
pump handle.’[1, c. 2-4]. VY miif Komiuniii xapaxrtepuctumi “rTypuctis” 3 Hpio Hopky
BUKOPHUCTOBYEThCSI TpaHchopmallis Tioy3yBaHHS y cTuii ‘“‘namecalling” Ta HectanmapTHe
KOMIYHE TIOPiBHSHHSI.

VY uinomy B TpaHCKpUNTI KiHOKoMeaii Oysio BHOKpemsIeHO 46 KOMIYHMX ()parMeHTIB.
[Tincymyemo Ttpancdopmariii Ta IHTEHCU(IKATOPH KOMIYHOTO, SIKi 3aCTOCOBYIOTbCA Y Wil
KIHOCTPIYII.

l'onoBHUME MeXaHI3MaM# CTBOPEHHS KOMIYHOTO e€eKTy € TpaHchopMallis riry3yBaHHS
nepeBakHO y ctuiii namecalling” (16 ¢parmeHTiB), BAKOpPUCTaHHS HECTaHIAPTHUX MeTadop Ta
nopiBHAHB (12), TpoTeckHa rimepoOomizamis (8), anmorismm, Taki sK aHAHTANOJATOH, adCyp. Ta
entumema (10), pisHomnanoBi iHHyeHn0 (10), pi3Hi Tunu ipoHii (7), Tpancopmarlii KOHTpacry,
TaKi SIK aHTUTE3a Ta MmapaoKc, okcroMopoH (10).

MeHImI  4acTOTHMMH  3aC00aMH  CTBOPEHHS  KOMIYHOTO  €(eKTy  BHCTYNAroTh
COLIOJIIHTBICTUYHUN JHUCOHAHC (4), KOMiuHMI oOMaH abo immepcoHaris (2), eBpemizmu (2),
KOMI4Hi Heosori3mu (2), kanamO0yp, nepcoHidikaris, mapomis.

[aTeHCH]iKaTOpaMHU KOMIYHOTO BUCTYHAlOTh Pi3HI TUOHM IMOBTOPIB, Taki sK aHadopa,
niakor, TaBTojoris ( 8 pparMeHTiB).

Ha xoruiTMBHOMY piBHi, TOJOBHMMH IMIUIIIUTHUMH KOHIIEITAMH BHCTYNAIOTh
“cripaBIKHE KHUTTS, “CTIpaBKHI YOJIOBIKHK, ‘““HE3aJICHKHICTD .

Ha couioniHrBicTHYHOMY piBHI BiAOYBA€ThCS 31TKHEHHS JBOX CyOKYJIBTYp 1 BiJMOBIIHOT
JIEKCHKHU: HBIO-HOPKCHKHX Oi3HECMEeHIB Ta KoBOOiB 3axigHux perioHiB CIIA. Tlepemory
OoTpUMYy€ CyOKyJIbTypa Ta I[IHHICHI JOMIHAHTU KOBOOIB.

Ha piBHi Bigeo-psaay kiHokomenii “City Slickers” mum Buokpemunu 49 KOMIYHUX Bif€o-
emi30/iB, SKi PO3MEXKYBaJM IO XapakTepy B3aeMojii (IHTEPKOHEKIlii) Bi3yaJbHOTO psay 3
JTUCKYPCOM KOMIYHOTO (3 TpPaHCKPHUIITOM KIHOCTPIUKH) Ta 3rPYIyBajld Ha HACTYIHI THITH
IHTePKOHEKIIH:

Inmepkonexyis Konmpacnocmi — 1e THII B3a€EMO3B’SI3KY BiJICO psAy Ta TPAHCKPUITY
KIHOKOME/Ii1, 1110 MPOSIBISIETBCS Y TOMY, IO iH(pOpMaIlis, AKy TJsAa4dl OTPUMYIOTh Yepe3 BiJieo
PSI BCTyIae B OMO3UIIIIO 3 BepOanbHOO iH(opmartrietro. YacTo, ane He 3aBXKIH, 11 IHTEPKOHEKITIS
UTIOCTpYE 1pOHIIO CUTYAITI].

Inmepkonexyis kKowmpacmuocmi Ta BieO LIEHTPUYHOI KOHTPACTHOCTI 3aylydeHa y 8
emizomax. OgHUM 3 XapakTepHHX emi3ofiB € 40 emi3od, KOoau CcTapuil KOBOOH CIUTH 3
BIIKPDUTHMH OYrMMa, MIT4 CMI€ThCS, TTOMIYalO4H IIe, aJie BUSABJISETHCS, IO TOM momep (YOopHUU
rymop). [Toka3oBum € emi3of, koo MiTd HaBYAETHCS KUIATH JIACO, Y HHOTO HE BUXOIUTH, TO1
BIH MiJIXOJIUThH Ta OJSITAE JIACO HA TOJIOBY OHMYKa.

Iumepkonexyisa aoumueHocmi — 11e TUI B3a€EMO3B 3Ky, KOJIM 1H(OpMAILis BiJ BiAeOpsIy
JIOTIOBHIOE, YW TOBTOPIOE 1H(OPMAIIIO TPAHCKPHUIITY KIHOKOMEIl, M0 MIICHUIIOE KOMIYHHMA
edekT emizony.

Iumepronexyis aoumuenocmi BUKOPUCTOBYEThCS y 6 emizomax. J[oOpe umocTpye 110
IHTEPKOHEKIIII0 €Mi30/, KOJM TPi3HUN CTaphil KOBOOW, 3arpo3/MBO 3BEPTAETHCA 10 IHIIOTO
KOBOOSI pO30MIIIaKK Ta KUIA€ y HHOTO HIXK, SIKMM BCTPOMIISIETHCS Y HHOTO MK HOraMu. ['apHuUM



JUTSL LTFOCTpAIlii € emi3o/, Je¢ YOPHOIIKIPI KOIiIOKTh KOBOOIB Ta HAMAralOThCS KPHYATH K IIe
pOOISTH KOBOOT.

Inmepkonexyis mooynayii — 1e THI B3aEMO3B’SI3KY, KOJHU BifICO psJl Ta BepOAbHUN
JTUCKYpC pOOJIATH MeBHI HATSAKU (1IHHYEHI0), SIKI BEAYTh JO KOMIYHUX YMO3aK/IIOUEHb.

Inmepkonexyis moOoynsayii Ta BiIeo NEHTPUYHOI MOJYJIAIII BXKUBAEThCS y 13 emi3omax.
OpnHuM 3 emi30/IiB IbOTO TUITY € emi30/1, Koiau MiTu 3abupae Tens, skoro BiH Ha3BaB Hopman 10
cebe B Hulo-Mopk sk omammnio TBapuny. Llei koMidHuil eni301 HABOAUTH HA PO3LYMH PO Te,
mo MiTtu AificHO montoOUB I[LOTO TENs, 1 HABITh Bi4yBa€ MEBHUM UYMHOM, cebOe OaThKOM IO
BiJTHOIIICHHIO JI0 HBHOTO. [[ikaBuM Ta KOMIYHUM € €30/, ¢ CTaphii KOBOOW CBUCTUTH 1 OMUOK
HECTO/IIBaHO 30MBa€ 3 HIr MiTua Ta TATHE Oro 32 MOTY3KY IO Mpepii.

Inmepronexyia caniehmnocmi — e TUI B3a€MO3B’SI3KY BINEOpSAYy Ta TPAHCKPUNITY
KIHOKOMEJii, 10 TPOSBISEThCS HA PIBHI MEBHOTO €Mi30y, B SIKOMY JIOMIHYIOTH (apcoBi il
aKTOpiB (KOMi4HI OiXxeHBiopemMH ), 3 KOMIYHIMH KECTaMH, TTaliHHAMH ITIEPCOHAXKIB, )KOYPIISTHHSIM
pI3HUX TpeIMeTiB (TOpTaMU HAMpUKIAA), TOIIO. TakoX CIOAM BITHOCATHCA EMi30AH, SIKI
iAKPECITIOI0Th SKICh JIeTalll, 10 BUKJIUKAIOTh KOMIYHHHA e(eKT.

Inumepkonexyisa caniecumnocmi BUKOPUCTOBY€eThCs y 20 emizonax KiHOCTpiuKu. CMIIIHUM
€ TOW MOMeHT, ko Mituy B Icnanii mix 3ax 6'€ poramu BenmuezHuii 6nk. KomiuHuMm € emnizon
KOJIM KOPOBH HECIOJIIBAHO PO3BEPTAIOTHCS YCIM CTaJOM Ta HECYThCs Ha Talip KOBOOIB, MOTIM
OJlHA 3 KOpIB 3ai3a€ y MaJaTKy 1 MOYMHAE yCe TPOIIUTH. XOpoOpi “TypucTH’ 3aii3aloTh Ha
JiepeBa Ta XyTKO XOBAIOThCS Y CKaJlax.

Inmepronexyisn cunepeemuunocmi — 11e pI3HOTUIAHOBUH THIT B3a€MO3B 3Ky BIZICOPSIY Ta
TPAHCKPUIITY KIHOKOME[ii, SIKHH Bele A0 CTBOPEHHS HaWOUIbII TMOTYKHOTO Ta TIMOOKOTO
eMOIIITHOTO BIUIMBY Ha TIsAAadiB Ta (GopMye HalOLIBII BAasi Ta HAHOUIBII KOMIYHI €mi301u
KIHOKOMeE/Tii.

Inmepronexyia cunepeemuunocmi TpEACTaBIeHa aBoMma emizomamu. [lo-mepmre, e
emizoa, Koimu MiT4 HapemTi MpaBWIBHO KHJA€ JIaMO Ta cClacae Tels, a MOTIM Horo Jpysi
BUTATYIOTH 13 BOAM Ta pATYIOTh. [lo-apyre, 1€ emi30/], KoM TPU MICBKHX Jpyra MOBEpPTaIOThCS
Ha paH40 MEPEMOXKIISIMHU Ta CIIBAIOTh BECENTY IICHIO.

TakuM 4YMHOM, Ha Bi3yaJbHOMY piBHI, JOMIHAaHTHOIO € IHTEPKOHEKI[iSl Cali€HTHOCTI
(dapcosi nii akTopi, AeTani KpynmHUM TUTaHOM), 3 49 emizozaiB — 20, 1m0 HaOIMKAE 10 KOMEIII0
o xKomeniii Oydonan. Jpyrorw Mo 4acTOTHOCTI € iHTepKOHeKIis Moxyisii (13 emizonis), mio
CBIIYUTH MPO TE, IO JAOCHUTH 0araTo emi3o0/iB KIHOCTPIYKHA MIAMITOBXYIOTh TJSAa4iB poOUTH
NEBHI JIOT14HI BUCHOBKHU.

[Tpu npomy 3a3HaYMMO, IO Taka pociiickka gochiguuid sk O.B. MimuHa po3risgaodn
B3a€MO3B’ 130K MK 300pa)KyBaJbHUMHU Ta BepOAJbHUMHU 3HAKaMH Y BiJleO BEpOAJIbHOMY TEKCTi
BHUJIUJISIE PENETHIiHHI (300pakeHHs B IIIJIOMY TIIOBTOPIOE BepOAJIbHUN TEKCT), aJAWTHBHI
(300paxkeHHS MPUHOCHUTH 3HA4YHY JOAATKOBY iH(OpPMALlil0), OMO3UTHUBHI (3MICT BCTyHae y
MPOTHUPIYYS 3 BepOATbHOI 1HPOPMAIII€I0), THTETPATUBHI BITHOCHHH (300pa’keHHSI BOYI0BAaHO Y
BepOaNbHUI TEKCT, YW HaBHAaKH), 300pa)XyBaJbHO IEHTPUYHI BITHOCHMHH (TIPOBiTHA pOJIb
300pakeHHs), Ta TI B3a€EMOBIIHOCHHH, IO BHIAUISIOTH SIKUWCHh aCIEKT BepOaTbHOI
XapaKTepUCTUKH, sIKa TOMiHy€e HaJl ikoHiuHOIO [5, ¢.10-11]. Ha nHamy nymKy, 3ampornoHoBaHa y
mid crarri kiuacudikamis IHTEPKOHEKIIH Bieo Ta BepOAIBHOrO psAy KIHOKOMEli OuIbII
aJIeKBaTHO OXOIUTIOE THIM B3AaEMOBIJHOCHMH MDK JBOMa TOJOBHUMH CKJIQJOBHUMH BiZI€O
BEpOABHOTO AWCKYPCY, OCKUIBKH 1HTEPKOHEKIIiSl CaJi€HTHOCTi, 3allpOINIOHOBaHA HAaMH, IO
BKJIIIO4Ya€e (papcoBi Iii akTopiB, B3arajli y pOCIHCbKOi MOCHIAHUINI HE TpeicTaBieHa. Te came
MOKHA CKa3aTH MPO IHTEPKOHEKIIIF0 CHHEPTETUYHOCTI.

VY kiHOCTpIuLl fK 1 B KOMEIIMHINA apaMi, )KUTTS HEpEMIIIaHO 31 CMEPTIO - HAPOIKEHHS
tenst HopmaHa cynpoBOKY€EThCS CMEPTIO KOPOBH, sIKa HAPOAMIIA HOTO, MTOTIM HIe CMEPTh JBOX
KOHEH, sIKi He YCHUIM 3yNUHUTHUCS Tepel MPOBaJUIAM, 1 HapeIlTi CMEPTh CTaporo KoBOOs Ha
($oH1 4yZ0BOI CKalli TIocepe] mpepii — TeK HAaBOAUTH HAa PO3AyMHU. Ta )KUTTS repemMarae, MiChbKi
YOJIOBIKM JIOJIAIOTH CBOi IICHXOJOTIYHI MPOOJIEMH Micas Takoi HANpy>KEHOi BIAMYCTKH... 1
noBepTaoThes B Hpio Mopk 3 eHepriero xurTTs, mo 6'e KIodeM depes Kpaif. [IpuiKmKaoTh B



Heto Hopk He 3 myctumu pykamu, a 3 HOpMaHOM — MaTuM TeJIsM 3 HEOCSHKHUX aMEPHKAHCHKHX
npepii.

KinokomMenisi XapaKkTepu3yeThCsl BHCOKMM pIBHEM O0Opa3HOCTI, OCKIJIbKM HacH4YeHa
MOTEHLIHHO 00pa3HUMHU JekcuuHuMu ofuHuIsIME (“he is a mustang”, “a puppy dog”),
eBiJICHTHO 00pa3HUMH 3aco0amu (aBTOpCbKMMHU MeTadopamu Ta mopiBHsSHHsIMH — “hen shit”,
roping disability”, etc), 3araipbHOI0 XyJO0XKHBOIO OOpPA3HICTIO, SIKA MOCHIIIOETHCS YUCICHHUMU
POMaHTHYHHMH €Mi30/1aMH, KOJH ayJauTopis 0auuTh 4uyaoBi KpaeBunu Koppenwep, mpepiit Ta
JiCOBUX TaisiBUH. Maibke MONOBUHY TpaHcopmaliii KOMIYHOTO CKIanaroTh (parMeHTu
JMICKYPCY 13 3aCTOCOBYBaHHSM TimepOomizamnii, HecTanmapTHuX meradop Ta nepcoHidikamii (y
21 ¢parmenTi 3 46).

BucHoBKH. XapaKTepHOIO 03HAKOIO IILOTO (BiIEMY € Te, IO Y HhOMY JOCHUTH TApMOHIHHO
MOETHY€ETHCS KOMIUYHUHN BiJIEOpsA] Ta JUCKYpC KOMIYHOTO (BepOanbHMI PIBEHb), HACHYCHUN SIK
BucokoinTenekTyatbHuM (“high brow humor”) Tak i rpyoum xoBOoiicbkiM rymopom (“low brow
cowboy humor”). Ha 112 xBunun TpuBanocti ¢inbMmy, MaeMo 49 KOMIYHHMX BiI€O €Mi30[iB
KIHOCTpIUKH Ta 46 KOMIYHMX (parMeHTiB TUCKYpCy — CHpaBkHs rapmoHis. OmHak “action
oriented humor” Bce > Taku nepeBaxkae Haja “word oriented humor”. ['0T0BHOIO IHTEPKOHEKITIEIO
MIOEHAHHS BiJIEO PALY Ta JUCKYpCY KOMIYHOTO € iHTepKOHeKIis caiieHTHocTi (20 emizomiB 3
49), 110 TOBOPHUTH MPO T€, IO KIHOCTPIYKA MPOJOBKYE TPAIUII] aMEPUKAHCHKUX KIHOKOMEiN
Ooydonan (“slapstick comedies™). Jlpyroro mo 3HaAYMMOCTI € iHTepKOHeKIis Mmomyssmii (13
€Mi30/1iB), 10 CBIIYUTH MPO T€, IO KIHOKOMEIS MPUMYIIye TIsAadiB pOOUTH YMOBUBOAHM, K1
4acTO HamNOBHEHI rMOOKMM cmuciaoM. KiHokomenis Mae BUCOKHMH piBeHb oOpasHocTi (21
KoMiyHNX (pparmentu 3 46 moOyaoBaHi Ha OOpa3sHUX CTUIICTHUHUX OGirypax). ['onoBHUMU
3aco0aMi CTBOPEHHSI KOMIYHOTO e(eKTy Ha piBHI IUCKYpCYy KOMIYHOTO € TpaHCQopmaris
riy3yBaHHS y ctuimi “‘namecalling” (koBOOi momoOns0ThE TpyOMii TyMoOp), HECTaHOApTHI Ta
aBTOpCbKI MeTadopu Ta TOpPIBHSHHSI, TpaHchopMmallii KOHTpacTy (aHTHUTE3a, OKCIOMOPOH,
napajoKc), ajJori3Mu (aHaHTANoOAATOH, adCypll, EHTUMeMa), IpOHis, PI3HOIUIAHOBI 1HHYEeH0. Y
KIHOKOMeil BiOyBa€ThbCs 3ITKHEHHS I[IHHICHUX JOMIHAHT HBIO-HOPKCHKHX Oi3HECMEHIB Ta
koB00iB Cepennporo 3axomy. CyOKkynbpTypa KOBOOIB, 3 TaKMMHU I[IHHICHUMH JOMIHAHTaMH SIK
“crpaBiKHE KUTTS, “CIIpaBXHI YOJIOBIYl I[IHHOCTI”, “HE3aNeXHICTh’, “cBOOOAA” paguKaIbHO
MOMIHsJIa TIOTJISIAM TOJIOBHMX TepoiB. CTepeoTHNHUN KOBOOW BHUSBHBCSA MIIHIINIUM HIDK
crepeotunuuii Suki 3 Heto Hopky.
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