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ABSTRACT

Some ideas on analysis of poem in Russian, woddrRarssian literature is studied in this articleasSification of
Uzbek poems is based on V. Kikans, M. Chislov azétl Sulton’s thoughts.
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INTRODUCTION

As V.l.Sorokin writes as an epic genre poem apgkar@ancient Greece. They tell about the brevitjegendary
heroes, and about Gods [1,246]. He states thatdhetype of poem appeared in XIV-XVII centuries aidhe beginning
of the XIX century. He gives Gogol's “Dead Souls’ @ne of the first poems and mentions about the tezalistic poem”
in prose and by that makes some confusion. Buhashistory of genre says, there is not any compgdeem created

completely in prose.

In two-volumed “Theory of Literature” which was gighed in 2004 by S.N.Broytman under the editing of
N.D.Tamarchenko it is written that the works of Heamand Virgil are epic poems, the term lyric epas be used to such
works as “Human views” by N.Hikmat, “Middle of Cemy” by V.Lugovsky. Homer’s “Odysseus” expressestdiical
events of great period, it contains epic featuresthat's why the term “epic poem” is used. “Hunva@ws” by N.Hikmat,
“Middle of Century” by V.Lugovsky are expressed diifferent terms as poem, ballad, epic plot in theoty of literature,
but at the same time N.D.Tamarchenko defines theftydc epos’[2, 324-325]. Because different dews, lyric features

of historical period view, that's to say human fiegé of period are expressed in these works.

S.N.Broytman classifies the types of epic poem.oiding to his ideas it has such colorful types asm-ballad,
lyric epic poem, lyric poem, and lyric epos. At tee@me time the theory of translation defines pommfballad as an
independent genre, this shows the confusion obifleation. At the same moment there is almostitevdry work in the

stage of lyric epos. We can say that there are ryaityand lyric epic poems in the poem creating.

There is also one case which attracts the readecordling his researches lyric poem and lyric epas a
neosyncretic genres. The process of novelizatidrappening in the structure of lyric epic poems, ltlero lost his status,
and a person appeared in his place, the basdéjftic subject, it is enriched with the movingdes and episodes. The

thoughts of scientist show that the poem is impdoaed enriched by time.

In common, poem types can be classified accordiegeixpression of case and methods of it. In thie d¢ais

difficult to reject that there are lyric, lyric epidramatic poems in literature. Lyric poems arec§ffed according the
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literary generalization of lyric feelings. The maitace in them is given to interpretation of feginmade by author and
their effect on case development. That's why syple bf poems doesn’t refer to one subject linesTaise can be put on

formula according the following studies:

EMOTION + CASE + ATTITUDE
LYRIC + EPIC + LYRIC = LYRIC POEM
Lyric attitude towards the case plays the leadiolg iin lyric epic poem. Conditionally it can be espsed

according the following formula:
EPIC+LYRICHEPIC=LYRIC EPIC POEM

Epic description dominates in lyric epic poem. Cognfrom this feature of lyric epic poem V.Kikansote:
“without epic picture of the world poem cannot pedts existence [3,133]. Speaking about epic pdetDolgopolov is
noticed not to use the term lyric epic in his wdk$3]. N.Rahimjonovs thinkings of lyric epic poesne the same as
V.Kikans. He writes: “object and poets attitude #mds this object parallelly exist in lyric epic poe Dialectic
development of case finds its reflection in thetitigsof heroes and expressed in a concrete sulf§et6]. If attention is

paid these features are connected in one poistthe basement of case in one subject.

Literature scientist V.Kikans’ and V.Jirmunsky’'dléawing ideas corresdpond to each other: “In emsdtiption
of reality lyric poem is based on tightness, chpakpresses author's approach to descriptive ye@iy this feature it
differs from other types of poem” [3,191]. Thisitycolor and tightness create an atmosphere fongiwide place to lyric
beginning, lyric base, lyric pause. That's why, wivee read lyric poem we look for situation in ipiE& features can float

out from the base of lyric description. Only ingltiase we can begin feeling emotions of lyric hero.

N.RRahimjonov writes: “In lyric poem differing fromgric-epic poems, features of life are shown noityan the
concrete subject stream, but by the lyric herofeeimexpressions, attitude to life, and senses whiehexpressed by his
own “me”[5,15]. Sh.Hasanov, coming from the up-tieldevelopment of poems, writes: “The main diffiese between
lyric and lyric-epic poem is established with olijee and subjective style of expression. Casesatbj characters and
various scenes of life arise before the readerésay his imagination; poet’s personal feelings @rehe second scene.
But in lyric poem impressions, feelings of a here kterate in a circle of one theme and have aeloonnection with
poet's inner world. Even if there is some detailefbrmation about the case, it also serves to often hero’s
psychological condition or constitution of a lypersonage”[6,67]. Not all lyric poems can expressstitution. But there
is some connection in literature scientists’ id&dss connection is shown in expression of lyricd® emotions. Feelings
and emotions are mostly shown in monologue. Wesesnthe same features clearly developing in Uzloehng in the
second half of the XX century. Prominent speciafiditerature 1zzat Sulton, concerning with theidyand epic features of
poems says “Poem is an epic work, but its poetimfdirects it to the lyrics also. Except epos ananth, a lyric is a
leading power in poem”[7,180] Scientist correcthows the specific features of poem which is onthefmain genres in
literature. The author’s taking part in it and eegsing his thoughts to it plays a leading roletirAs scientist says the
main feature in it is feeling, “exiting thoughtsaald world and humanity gives special lyric approablout the epic view”.
According this feature I. Sulton includes poem tlyréic genre which European literature to our nadibone in the XX

century.
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Scientist on literature H.Umurov supports the idé&ristotle and V.G.Belinsky. That's why he is ags the
idea that lyric epic type is the fourth one made_blimofeev: “... today it is useless to createrittyepic” or other types,
because they belong to themselves — they have bjec$j8,214]. According these ideas the scient@isiders that it
belongs to epic type. Of course, we can agree swintist’s thoughts about rejecting mixed typet ere are such types
of poems which cannot be included to the epic teeause according the dominating features poembealivided into

lyric, lyric epic type, and dramatic types.

Literary scientist E.Khudoyberdiev also considérs poem as a lyric type. He writes: “...In the wdrstma, and
in the east lyrics has a leading place in litemat@ut it is impossible to provide peoples’ aestheeeds only with these
literary types. They contain features of epos whsctroyal type of poetry, crown of art”, that's whhere is a need to a
new literary genre. Here poem appears as one eétbenres” (9,87). But literary critic puts a lirbietween poem and
ballad. Really, Uzbek folklore, ballads and modpoems have some differences according their femtuhp today these
terms are used as synonyms in our literature. Hfiews that the poem is an inheritant prolonger allad.
E.Khodoyberdiev includes to a poem such works aer&tmy’s “Mahabbatnoma”, Said Ahmad’s “Taashshugaibm
Navoi’'s “Hayratul abror”, and together with it apaés as a ballad Alisher Navoi’'s “Farhod and Shirirhere are some
misunderstandings in these ideas. Up to our dagsetlvorks were ballads and there is not a highebdretween ballad

and poem.

Literary critic T.Boboev is for including poem tgric-epic type[10,504-505]. D.Quronov is againstithere are
some cases when all poems are considered as pidcgenre and it is not right. When we say thatadhals lyric-epic
genre, we take into consideration “expressing tiie story through the attitude of lyric hero”. By the first, not in all
ballads the story is told “through the attitudelyic hero”, for the second, any epic or dramatiorkvin some way
contains author’s attitude. Thus, not all ballads be included to lyric-epic genre. Here we canauy those ones which

have epic and dramatic elements in their struct(k&;94-95).

As we see, it is still debating question to whaerliry type can the poem be included. At the same t
D.Quronov’s approach somehow enlights the casealBecthe scientist proves that such poems whictaicofepic and
dramatic elements in their structure” can be inetlitb lyric epic poem [11,114]. So, it is not a den case that there are
such types of poems as lyric epic poem, lyric poant dramatic poem. Conclusion is made accordiagdtiminating

features of type specifics. As the poem is a syiwcgenre, we must consider what symbol is dominangstablish its
type.

In common, debates concerning poem are held i thirections in our poetry) in the direction connected with
the use of term “poem”; b) in the direction defigiits type; c) in the direction of classifying itgdernal types. That's why
attention paid to the classification of poem’s intd types is somehow stronger. Lithuanian scieMisKikans classifies
the poem according two principles: “The first pipie defines the epic grade of poem: epic poeni; lyoem, lyric epos;

the second principle defines the genre creatirgnation: heroic, satiric, tragic, comic, elegiad atc” [3, 227-228].

Scientist on literature Tomashevsky divided therpaeto three types as “fabulous - epic”, “non fadud”, and

“didactic” (12,257).
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Speaking about the internal types of poem M.Chididxides them into two types as “poem-chronics” and
“stylized poem”[13,89]. In this case “poem - chresii has somehow short meaning, because it canvet @il thematic
types of poem. But stylized poem can approve itaetfording the history of creating. Because theeeewnany other
different types of poem which were stylized on development stage according the folkloric genretalgs legend, myth
or according the stylization of some motives orspaages. Such poems are called “tale-poem”, “leg@=an”, “myth-
poem”, they enlarged the quantity of terms in &tare and in order to avoid it we can just useténm “stylized poem”
instead. We think that in classification of intdritygpes of poem we should consider, as V.Kikansjrthrade of epic,
genre nature, its theme and the way of case usiitgits style also. According this the differappes of poem genre can
be classified as following:

e According the expression of case in podyric, lyric-epic, dramatic poem.
» According the time description in poehistorical and modern poems.

» According the stylistic researchy stylized poems created according the form, subject and expressisnch epic
genres of folklore as ballad, tale, legend, mighpoems created according the classical typedrfaim of aruz,
masnaviy, ode and in the style of letter. They am@snaviy-poems, odes, letter-poems, sufistic poems,

educational-didactic poems; ¢) modern poems which created on the base of world modern litemtraditions

The formation of all these internal types of poenUizbek literature at the end of the XX centurywbdhat the
genre was forming in its complete form. Nowadaysqukcal poems can be differed according the ldgegression of

historical social case description, and accordimgdutiook of heroes.
REFERENCES
1. Copoxun B.U. Teopus muteparypsl. -Mocksa, 1960. — 246.

2. bpoiitman C.M. Ucropudeckas mostuka. Teopus nuTeparypbl B JBYX TOMax. 2 TOM. YueOHoe mocobue. Pox

penakuueit HJI. —M.: Akanemus, 2004. —34@.
3. Kuxanc B.I1. CoBpemenHast coBetckas nosma. —P.: 3unatue, 1982. —234:.
4. Jonronoios JI.K. ITosmu bioka u pycckas mosma korma X1X Hagana XX Bekos. —M., JI.: Hayka, 1964. —188&.
5. Paxmvoxonos H. V36ex coBer anabuétrma mooma. —T.; ®an, 1986. —174.

6. Xacanos III. XX acCpHMHI MKKHHYH SIPMH Y30€K TOCTOHJIAPU MO3THKACH. Putoin.ban.a-pu guce.... —T., 2004, —
2846.

7. Sulton I. Adabiyot nazariyasi. —T.: O qgituvchi, Z06-2706 .

8. VYmypos X. Anaduér nazapusicu.. — T .:1llapk, 2002. —253.

9. Xymnoitbepaues D. AnadbuérmyHocnukka kupum. —1.: [apk, 2008. —366.
10. Bo6oer T. AnabuéTimyHocauk acocuapu. —1 . V36exucron, 2002. —558.

11. Kyponos /1., MamaxxoHoB 3. Ba Gomkanap. AxaduérimyHocnuk jyrata. —T.. Akademnashr, 2010. —398

Index Copernicus Value: 3.0 - Articles can be senb editor@impactjournals.us




12. Tomamresckuii 5.B. OcHoBbl Teopust murepatypbl. — M.: Hayka, 1971. —258&.

13. Yucnos M. Bpewms 3penoctu — nopa noamsl.. —M.: CoBerckuii nucartens, 1986. —39@.






