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Authors study the concept «art» having intercultural significance, since it includes intercultural knowledge about aesthetic activities, important
for universal culture and national cultures. The signs, detected during the study, are relevant for the description of cognitive models in the
multilayered structure of the concept. The interpretative opportunities of frame semantics are used in the analysis of the writers’ individual style.
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«

he concept “art” is realized in
the semantic space of an artistic
the

conceptual

text and forms artistic and

professional sphere of
writers. National-cultural specificity
the

using cognitive models,

is evident in differences of
reflecting
differences in evaluative perception,
in the degree of actualization of the
concept “art”, in using of specialized
lexeme-representants, the realization
of these lexemes in the context, in the
processes reflecting a national cultural
variation of the actual pithy signs of
the concept.

“Art” is presented in the culture
as a multilayered concept of synthetic
nature. Artistic concept “art” consists
of a) conceptual layer includes the
etymological, universal, professional
and national language characteristics,
as well as dictionary definitions,
reflecting the result of human’s native
categorization of outward things;
b) subject layer, which includes the
sensual-image of this object or percept,
containing a number of modalities:
visual, olfactory, tactile, auditory
and multimodal perceptions caused
by effect of synesthesia; c¢) figurative
layer presented by trope constructions,
structuring cognitive space; d) value
the

aesthetic evaluation and connotations.

layer which reflects author’s

1. Professional terminology is an
essential component of the conceptual
layer. The authors’ interest to professional
terminology in designation of the facts

of music art is postulated: Bulgakov’s

using of common  terminology
nominations of native character
“IICKaHT, ¢duopurypa, CHHKOIIA,

pynazga, perent ’; in Hoffmann’s works
- specialized terminology “Responsorie,
Mordent, Chromatismus, Sextakkord”,

including terminology of Romance

Conference participant,
National championship in scientific analytics,

Open European and Asian research analytics championship

origin. The professional layer of the
concept is a definite structure and it has a
universal component containing a single
professionally-relevant information
for the professional spheres of the two
nations, as well as national-cultural
information, including knowledge, that
has significance for the culture, which
is reflected in the professional language.

2. The subject layer of the concept
contents a sense perceived image of the
concept “art” or percept, including the
representation of a number of modalities:
visual, olfactory, tactile, auditory -
and multimodal perception generated
by the effect of synesthesia that is
realized in the conceptual space of the
text. One of the transmission’s types of
synesthetic information in Bulgakov and
Hoffmann’s works is the verbalization
of intersensory perceptions with the help
of metaphors and epithets, comparisons,
personification of the open associative
metaphorical images in the language of
an art work. In the interpretation of the
nature paintings Hoffmann shows his
worth as synesthet, who feels the music
as the harmony of the universe; the
impact of musical sound prevails here
(pragmatic aspect). Musical lexemes
are a part of the linguistic structure of
the text as the nominative units and are
the means of creating linguistic tropes
- metaphors: ,,...als Julia sang, aller
sehnsiichtige Schmerz der Liebe, alles
Entziicken siifSer Trdume, die Hoffnung,
das Verlangen durch den Wald wogte
und niederfiel wie erquickender Tau
in die duftenden Blumenkelche, in
die Brust horchender Nachtigallen*,
personifications: ,,Die Geister riihren
sich in den Liiften, und ihr Choral
die Brust!“;
stylistic figures - comparisons: ,, Gesang

zerreifit menschliche

Sforttreiben sollen wie cinen zwischen

Blumenbeeten  sanft  murmelnden

Bach*“. [Hoffmann. Lebensansichten
des Katers Murr].

M.A. Bulgakov‘s description of the
landscape is based on the interpenetration
associations  and
has

characteristics: a panorama, opened from

of intersensory

image-symbols. It extensional
the high point. For its interpretation it is
important to understand the symbolism
of light, darkness, heaven punishing
fire, the sun, the moon, that is to say the
landscape is symbolic. Poetic images
of landscape sketches are actualized
by synesthetic metaphorical and
metonymical structures, where colour-
and light nominations play an important
role: “Houb Hauana 3aKpbIBaTh YEPHBIM
IUIaTKOM JIeca W JIyra, HOYb 3a)KHTaja
TevyaabHbIE OTOHBKM IZE-TO JaJieKo
BHHU3Y, TeHephb YKE HE HHTEPECHbIC
U He HYyXHble HH Maprapure, HH
Macrepy, uyxue oroubku. Houb
00TOHsJIa KaBaJIbKaly, cesyach Ha Hee
CBEpXy M BBIOpachIBaja TO TaM, TO TYT
B 3arpyCTHBIIEM Hebe Oeible MATHBIIIKH
3Be3. <...> Hascmpeyy um us-3a Kpas
neca Hawana GelxoOums OarpoBas U

»

nonHas dyHa...” [Bynraxos. Macrtep u
Maprapura).
3. Trope structures are an
important component of the figurative
layer of the concept “art.” Structuring
of the conceptual space is realized in
different cognitive metaphorical and
metonymical models. The methods of
information coding of art in the minds
of writers in the form of conceptual
imagery systems are marked by
individual specificity.
E.T.A. Hoffmann’s

characterized by the use of metaphorical

idiostyle is

structures, M.A. Bulgakov’s idiostyle
— metonymical ones. Each landscape
of Hoffmann is organized with colour-
These sketches
the verbal interpretation of full-scale

musical tropes. are
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paintings, where the elements of the
poetics of pictorial art (colour, light)
are connected with the elements of
music (sound). The Hoffmann’s texts
don’t content colour saturation, but
his colour perception has a symbolic
implication, combining with a certain
image, for example, gold - the colour of
the sun. The colour epithet refering to
this image is a semantic marker for it.
The author imparts the images of nature
in the perceptual prospect with blurred
boundaries between the real and art
world, the subject is covered on all sides
by a mixed submodal perception (visual
is the colour , gold, weif3*, the shape
,,die Mondscheibe; das Fischerhcuschen
wie einen kleinen weiffen Punkt“, the
movement ,gleitete spielend iiber
den Wiesenplan, durch die Bdume,
durch die Biische“, the bright ,,In den
Flammen des Abendrots, schimmerndes
Gold; blendend strahlenden Spiegel,
im flammenden Gold“, the location
“sich iiber den Bergen lagerte, die
Sonne stieg empor”, auditory is the
loudness ,,Der Choral der Sdnger,
noch immer vernommen in der Stille,
sduselnd,; zwitschernd®, kinesthetic is
Gewolk,

das glithend aufflammte, obocueas; im

the temperature |, gliihende,

kiihlen Morgentau™).

A trend to the personification
is often noticed in the paintings of
nature, where a natural or musical
phenomenon turns into the subject that
is given by the author as the physical
properties, and an important component
of comparisons and metaphors in this
case is the colour nomination: “
schaute auf zu dem Blau des Himmels,
das wie mit leuchtenden Augen dort
und dort durch die fliehenden Wolken

blickte! *; *“..zogem, wunderbare
Stimmen des Himmels, durch das
golden leuchtende Abendgewdlk”.

One of the most important properties
of these landscapes is the sensory
perception of the reader.

M.A. description
of the built
according to metonymical models.

Bulgakov’s
nature paintings is
The scoring of a dynamic landscape
at the end of the semantic context
is used for
the
HPUHECIO CO CTOPOHBI MOPSI K KOHILY

the amplification of

impression:  “CTpaHHyI0 Tydy

JAHsA, Y€ThIpHAAIATOIO AHSA BECEHHETO

Mecsia Hucaa. <...>Ona 61usanacy 6
OKOWIKY U 2HAIA C KPUBBIX YUY J100ell
6 ooma. Ona He cnewiuna omoasamos
€6010 61a2y U 0MOABALA MONbKO CBET.
JTuws monvbko IBIMHOE 4EPHOE BApPEBO
pacmapsiBall OTOHb, U3 KPOMEUIHOU

mbMmbl  631emald 66epx Heeenluxas

enviba  xpama — co  CGEPKAIOWUM

yewyuuamoim nokposom”’. [Bynrakos.
Macrep u Maprapura].
facilitates

The figurative layer

the identification of key components
in the frame “art” in the works by
M.A. Bulgakov and E.T.A. Hoffmann.
They are “music”, “painting” and
“literature”. Units of these subframes
do not only form cognitive structures;
they are included in the characteristics
of the characters and they establish
essential contextual connections in
the works, determining the dynamic
structure of the texts.

The lexical units of the subframes

“crafts”, “theater”, “architecture”,
“jeweler’s art”, “singing”, “dance”
remodel household pictures,

descriptions and recreate the visual
background image. They are not the

« e

key components of the frame “art
in the works of the authors under
study, because they are not actual or
infrequent and have the other quality of
imagery in contradiction to subframes
“music”,

The
significant in the novel by E.T.A.

painting”.
subframe “literature” is
Hoffmann’s “The Life and Opinions
of the Tomcat Murr” for those chapters
where the story is told on the face of
the literary cat. The literary component
means here “craft, occupation” through
the
traditions of philosophical-aesthetic

nominations and demonstrates
and intellectual perception of art works

through intertextual connections:
quoting, allusions, reminiscences.
In the novel by M.A. Bulgakov’s
“The Master and Margarita” special
importance of literary component,
playing the act as “craft, vocation”,
is revealed through the connection
with the main character and his work
(nomination ‘“novel”). On the other
hand, the author shows the attitude to
literature as a craft, bringing benefits.

4. The value layer of the concept

113

art” contains author’s aesthetic

evaluations. Particular world-view

of writers is projected through the
of the arts”
into a work of art and is reflected in
the These
synesthetic sensations are associated

prism of “synthesis

multimodal perception.
with the aesthetic impact of various
arts, nominations of which are code
signals for the reader.

Aesthetic comprehension of the
world of the picture by writers by
means of the synthesis of poetic of
adjacent arts lets them be attributed to
synaesthetes.

A landscape, a portrait, a plot
painting, a musical image as the
organic whole are presented in the
landscape sketches of writers. These
trope pictures of nature cover the
sphere of the emotional and aesthetic
perception and are philosophical
abstraction, realizing the theme of
“harmony of the universe”. They are
presented as the reciprocal concepts
“music” and “nature”, basing on the
interpenetration of visual, auditory,
tactile, olfactory and taste sensations:
,, Der wunderbare Geist des Wohllauts,
der diesem kleinen seltsamen Dinge
befreundet,

Brust, aber eingepuppt, keiner freien

wohnt auch in meiner
Bewegung mdchtig; doch aus Ihrem
Innern, mein Frdulein, schwingt er sich
auf zu den lichten Himmelsriumen,
in tausend schimmernden Farben,
wie das glinzende Pfauenauge. Ha,
mein Frdulein! Als Sie sangen, aller
sehnsiichtige Schmerz der Liebe, alles
Entziicken siifier Trdume, die Hoffnung,
das Verlangen wogte durch den Wald
und fiel nieder wie erquickender Tau
in die duftenden Blumenkelche, in
die Brust horchenden Nachtigallen!*
[Hoffmann. des
Katers Murr]. A musical sound, that is

Lebensansichten

inseparable from the colour, permeates
the landscape, which, on the one hand,
merges with the transmission of the
musical impressions, and on the other
hand, is felt in the connection with
all the nature and the universe. And
then it is not only the main character,
but the author himself appears as
synesthet with a unique mixed-sensory
perception of the world. Hoffmann
feels the music as the harmony of the
universe, “a note of a divine chord®
is able to express all the nuances of
feelings and emotions.
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The main character of Hoffmann
has a special synesthetic gift; he
thinks with the musical images. In his
mind the sound, often having tactile
characteristics transforms into the
colour and smell. Kreisler‘s unique
perception of the world is reflected
in the sensory-associative text space,
where information is accumulated in
synesthetic one.

The main synesthet in the novel
“The Master and Margarita” is the author
himself. His remarks evoke the visual
(color, light) and audio perceptions in the
reader. The sharp contrast combinations
of commonly using verbs and musical
concepts make the reader pay attention
to the associations. Sometimes the author
selects expressive verbs directly in the
text, trying to strengthen the metonymic
musical impressions: “OmnonoymeBuuit
TUpIDKep, HE OTnxaBas cebe oTdeTra B
TOM, YTO JleNlaeT, B3MaxHYJ HaJIOuKoii,
U OpKeCTp He 3amrpal, u oadce He
TPSIHYJ, 4 Oadice HE XBATHJ, a UMEHHO,
no  OMep3umenvHOMY  GbIPANCEHUIO
Koma, ype3all KaKoi-TO HEBEpOSTHBIM,
HU Ha 4TO HE MOXOXKHUI 110 Pa3BsI3HOCTH
cBoeid Mapm ”. [BymrakoB. Mactep u
Maprapura]; or uses personification as
a form of associativity: “BHumarensHo
MIPUIEIUBIINCH, Maprapura ygapuia mo
KJIaBHIIAM POSUIS, M 110 BCEH KBapTHpe
MpoHeccsT TEepPBBI  KaIOOHBIM  BOIL
HcerynneHHo kpudyal HH B 4YeM He
MMOBHHHBIA OCKKEPOBCKUN KAaOMHECTHBIH

nHCcTpyMeHT . [bynrakoB. Macrtep wu
Maprapura].
The lexemes, that represent the

musical sound or action, are introduced
by the writer in the grotesque, in the
combination with the verbs that denote
the degree of intensity of the sound in
these contexts and relate semantically
to other spheres of activity. The kinetic

and vibration sensations are caused

by these sounds: “cennmommiics B
mepeylke  BaibC’,  “oOpyIImics —peB
TpyO”, “OpKecTp OKaThIBal 3BYKaMH

“nonones myn B ciimHy . The sound image
becomes a metaphor or is compared
with the image of nature: “B Bo3myxe Ha
TUIOIIA/IKE Y>Ke CTOSIT TYJI, M3 MOKHHYTBIX
Mapraputoif 0GaidbHBIX 3], Kak MOpe,
CITbIIIanack My3sika”. [bynarakoB. Mactep
u Maprapura]. In this example, the
imitative association of the sound image
realizes onomatopoeia “sound wave” in a
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metaphorical context. The different sounds
and onomatopoeias, along with musical
quotations and allusions make the musical
layer of Bulgakov’s works without having
a musical nature. Hoffmann’s sound has
other meanings; it is directly related to
the sphere of the music. Musical terms
and general musical concepts are included
in the contexts: “the sounds of horns,
harmonics, lyrics, chords, the anthem, the
voices and sounds of the forest (the songs
of shrubs and trees), the sound of the
bells”. During the analysis it was found
that “musical sound” or nomination with
a hidden seme “musical sound” is caused
by the following types co-sensations in
Hoffmann’s works: tactile and sound, taste
and sound, pain and sound, visual and
audible, hearing and sound, the mental
state (or emotional perception, having
external or internal direction) and sound,
movement and sound that demonstrate
associativity of the sound with emotive or
psycho-physiological properties.

There are no onomatopoeias in the
Hoffmann’s texts, as the two types of
them are observed in Bulgakov’s texts:
isolated (individual) and relating to the
key musical concepts: “Hudero nemarb
cerozHs He OyneM. Bo - mepBbIX, Kpoink
H3JI0X, @ BO BTOPBIX, CerofHs B borbrom -
“Auoa”. A s naBHo He ciblmal. JIroomo...
Homuute? [ysm... Tapu - pam - pum”.
[Bynrakos. Cobause cepmue]. The above
context allows reader to understand the
meaning of the onomatopoeia. There are
the key musical concepts “Aida” and
“duet”. Thus, onomatopoeia “tari - ram -
rim” refers to a duet of the opera “Aida”.

In addition to the terminological
musical vocabulary, M.A. Bulgakov
uses connections of the terms with
literary vocabulary, having the direct
nominative meaning, usually for the
creation of comic effect; a similar
phenomenon is observed in Hoffmann’s
text in the connection of the musical
terms with the prosaic details with
Kypbepa
royoca,

emphasis:  “K  romocy

MPUCOEAWHIWINCE JajbHHE
XOp Hadall pa3pacTaThCs, W, HaKOHET,
TecHs 3arpemMesra BO BCeX yIiax
¢unnana. B Ommxaitmeit xomuare Ne
6... 0OCOOCHHO BBIACISIACH UBSI-TO C
XPUMOTI[OW OKTaBa. AKKOMITAHHUPOBAI
xopy
teneoHHBIX ammapaToB”. [Bynrakos.

YCHIINBAIOMIANCS TpecK

Macrep u Maprapura].

“Unfehlbar wiird‘ ich ihn sonst
bei seinen Kiferbeinchen packen und
durchs F-Loch in den Kontrabass
schmeifien, da kionne er denn Zeit
seines Lebens Konzerte spielen und
Arien singen, wie er nur Lust hdtte”.
[Hoffmann. des
Katers Murr].

The musical terms by Hoffmann and

Lebensansichten

Bulgakov exacerbate the sensitivity (the
process of the sensitization), causing
a mixed perceptual effect. Different
kinds of sensations are combined in
the complex systems or multimodal
perceptions. Musical quotations and
allusions in the works of writers create
spatial (auditory and visual) perception
of readers through associativity. The
musical quotations, cultural and literary
allusions in the “Heart of a Dog” and
“The Master and Margarita“ become a
way of creating intertextual connections.
The musical and literary allusions are
personal musical - artistic associations
of Bulgakov.

Direction, rhythm, musical texture
and other dynamic processes are
reflected in the musical sketches.

When the sound coloration voice
or its timbre is associated with the
reflection of other sensory modalities
or emotive and psycho-physiological
properties

numerous  synesthetic

tropes are the means of musical
portrait description of the characters
in Bulgakov and Hoffmann’s works.
Thus, the character in the novel
“The Master and Margarita” Voland
has “heavy bass, trumpet voice, low
voice”, the navigator George (the
female writer with a male pseudonym)
has “thick voice, softened contralto”,
emphasizing her essence.

The cats in the novel “The Life
and Opinions of the Tomcat Murr”
sing with “strong falsetto and gentle
andante”.
timbre of the

voice is perceived as an independent

Sometimes the

impersonal character (collectively
figurative meaning), or background
event that is the music accompaniment
of the narrative or a means of creating
stylistic figures and tropes of Bulgakov:
“U na BcéM ero (MBana be3momuoro)
OyTH HEBBIPA3UMO IIOYEeMy - TO
o

AKKOMIIAHEMEHT KOTOPOTO msioicénviil

My4YWJI BE3AECYIIHH OpKecTp,




GISAP

bac nen o coeit mo6Bu k TaTbsHe”.
[BynrakoB. Macrep u Maprapural,
“CuenoBaTelnbHO, paspyxa He B
3Hayur,
“Oeit

paspyxy”, - s cwmerocy”. [bynrakos.

Kjo3€Tax, a B TOJIOBax.

Korama OSTHU 6apum0Hbl Kpudam

Cobaube cepaue]; of Hoffmann: .,...
der oft aus mir selbst sich siegreich
erhebt,
Stimme alle

und vor dessen mdchtiger
Schmerzen irdischer
Bedringnis verstummen®. [Hoffmann.
Lebensansichten des Katers Murr].

empty
vocabulary (the timbre of the voice

A diverse of musical
and genre variety of the music work)
the

and is

describes main and episodic

characters more widely
represented in the texts by Bulgakov.
Hoffmann more often includes the
description of the dynamics or the
dynamic nuances of the musical work
in the individual characteristics: ,,Es ist
wahr, Prinzessin Hedwiga gleicht jetzt
in ihrem ganzen Wesen einer hell und
statt
dass sonst wilde, unruhige Akkorde
auffuhren

ihrer wunden Brust... [Hoffmann.

klar hinstréomenden Melodie,

durcheinander aus
Lebensansichten des Katers Murr].
The components of the picturesque
and other forms of art are important
in the field of synthetic prose. Among
the components, which are connected
with the sphere of the pictorial art, we
oppose general pictorial concepts the
terms, being used in isolation.
Acolourrenditiontakesasignificant
place in Bulgakov’s poetics, as in
the poetics of Hoffmann, among the
other means of artistic depiction. The
colour nominations are an important
component of the figurative layer of
the works and synesthetic metaphors
that the authors
actively use in the characteristics of

and comparisons

the portrait, the landscape sketches.
The colour nominations as language
means of colour picture of the world
strengthen representational abilities
of the metaphors and comparisons,
their
Bulgakov and Hoffmann had been

intensifying expressiveness.
constantly working on the expanding
of the sphere of the colour rendition’s
using that can be traced through
copies. The colour landscapes, created
by them, with the inclusion of colour
metaphors and comparisons, contrasts

have a particular brightness: ,In
den Flammen des Abendrots stand
das ferne Gebirge, und der goldne
gliihende Widerschein gleitete
spielend iiber den Wiesenplan, durch
die Bdéiume, durch die Biische, wie
getrieben von dem Abendwinde, der
sich sduselnd erhoben®. [Hoffmann.
Lebensansichten des Katers Murr];
“Voapwi

cmarosunucs peace. Hao Epwanaumom

epoma u oOnucmauus

navlio yoce e ¢huonemosoe ¢ bOenoil
ONYWKOU NOKPBLBANLO, a 0ObIKHOBEHHAS.
apvepeaponas

cepasi myua’,

“IIpucnunoce  smo  KiI0YKOBAMOE
beeyujee cepenvkoe HebO, a NOO HUM
be336yunasn cmas epaveir”. [bynrakos.
Macrtep u Maprapura].

Symbolic  subtext of colour
perception in Hoffmann’s works does
not appear as active as in Bulgakov’s

works. His purpose is to achieve

contrast, the expression of which
becomes the colour rendition. He
depicts clearly and descriptively

colour portraits of characters, details
of clothes and interior, landscapes.

which
of precious metals

The colour nominations,
contain names
according to indicative characteristics,
reconstruct the artistic space by the use
of synesthetic crossing associations;
recreate the background of events in
the works. They allow the author to
give a detailed description of some
items, relating directly to the important
characters. The precious stones and
metals include not only the concept
of colour, but also the light. Colour,
light and sound are inseparable in the
poetics of Bulgakov.

General range of problems in the
novels “The Life and Opinions of
the Tomcat Murr” and “The Master
and Margarita” is mediated with
synthesis of poetics of the adjacent
arts. Language means, connecting
explicitly or implicitly with different
spheres of art, become a factor of
aesthetic (art as a reflection of life’s
processuality; art is always ideal and
objective), of thinking (art, such as
music, painting as a way of thinking)
and expressive-emotional embodiment
of artistic reality (emotional impact
and an appeal to an intelligent reader).
The crossing associations, sensations
verbalize  the

and  perceptions

information that is not directly related
to factual information of the text, they
create intertextuality. For example,
M.A. Bulgakov introduces intertextual
inclusions in the novel “The Master and
Margarita”: nomination “heavy bass
(low, trumpet) voice” is associatively
related to crack of doom from the
hell of John Milton and is used by
Bulgakov with emphasis for creation
of Voland’s character: “H torma nHaxg
TOpaMH MpPOKATHICS, KaK TPyOHBIH
rojioc, cTpaurHelii rojgoc Bomnanna...”.
[BynrakoB. Mactep u Maprapura].
Synesthetic word combination “heavy
bass” actualizes the presence of Voland:
“...MYYUJ BE3JECYIIHH OpKecTp, MOA
AKKOMIITAHEMEHT KOTOPOTO TsDKEIBIN
6ac men o coeil mo6Bu k TarbsHe”.
[BynrakoB. Mactep u Maprapura].
The musical characteristics of Voland
is created with the allusions from
classical music of Tchaikovsky’s opera
and Schubert’s
romance “Shelter” with poems by
Rellstab.

The writer’s desire to the search of

“Eugene Onegin”

non-verbal resources of an emotional
expression leads to borrowing of the
methods and techniques of visual
images from other spheres of arts that
allow to project the reality of another
type in the work. In the system of
the art text, synesthesia is a text-
forming factor: a double-composite
construction - “novel in the novel”,
stylistic exfoliation of a prose, genre
variety (the field of theater, the genre
“buff’, that embodied an ironically
fantasy of writers), the complexity
of the
organization, being a way of the

figurative structure, plot
synesthetic information transfer in the
art text, forming idiostyle of writer,
aesthetic and artistic principles,
author’s experiences.

Some alluzion-associative elements
in the novel M.A. Bulgakov’s “Master
and Margarita” are associated with
Hoffmann: a fireproof magician
is the

character of the Hoffmann’s story “The

salamander in the fireplace

golden Pot”, the scene in the clinic of
Professor Stravinsky with harping of
the professional M. Berlioz’s affiliation
refers to a very similar passage in
“Nevsky Prospekt” by Gogol, where

173

it is spoken about Hoffmann: “-
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Ber  bepnuosa 3Haere? — cmpocul
HBan  MHOrosHauurTenbHO.-  OJTO...

xomnosurop? WBan paccTpoumics -
Kakoit Tam kommosurop? AX Jna, aa
Het! KommosuTtop — 310 omHOdaMumIien
Mumu bepiuosa!” [bynrakos, Macrep
“Bosne

u Maprapura]. [Hunnepa

crost1 [odman, - He nucarens [odman,

HO JIOBOJBHO XOPOLIMH  CalOXHUK
¢ Odwunepckoit  ynmumel, OOIBIION
HIPUATEID Munnepa”. [Foroms.

Hescxwuii mpocmexr].

The musical quotations and allusions
in the texts by Bulgakov organize
intertextual connections, appearing as
a personal musical - art associations of
the author. There are two parallel worlds
in the novel. One of them is the highest
ideal world of classical music; the other
is Jazz music of restaurants, dance halls,
leisure-time product. These antitheses
permeate the work, creating positive
and negative evaluations by means of
the quotations from opera and popular
music, jazz songs.

The complicated plot structure of
works by E.T.A. Hoffmann is connected
with his attraction to the sonata form and
the form of the sonata symphony cycle.
In the novel “The Life and Opinions of
the Tomcat Murr” the author gives the
names of the famous opera composers
and excerpts from their works. Musical
laws of the structural organization
(opera, symphony) in literature works
by M.A. Bulgakov are combined with
text ones.
which
manifests itself at the level of the art

Synthetic character,
system, is reflected in the language
of writers, and aesthetic impact of the
sign system of the other arts has an
impact on the verbal text structure.
The main ideological category in
E.T.A. Hoffmann and M. A. Bulgakov’s
art image of the world is the concept of
“art”, having conceptual meaning for
any culture. This is the quintessence
of aesthetic world of writers, which
can be defined as the idea of the world
harmony, concluded in the art limits.
In the
language works the concept

semantic space of the

« ()

art
is interpreted with two opposing
positions: the art as a “calling, a higher
spiritual sphere” and the art as “craft,
occupation” connected with everyday

views.
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