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Summary. The paper discusses functioning of proper names in the prose of a postmod-
ernist author Victor Pelevin. The anthroponyms in a macrocontext of the writer’s novels are
shown as the mediators, this function allows to unit the reality of art space of Victor Pelevin’s
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AHasiu3 IO3THMKM  NPOU3BEAECHUU
B. IleieBHa 1O3BOJsAET OTHECTH €r0
TBOPUYECTBO K IIOCTMOZepHH3My. OmHHM
U3 BaXKHBIX NOHATUH ITOCTMOZEPHUCTCKOM
TEKCTOJIOTHH ABJIAETCA IIOHATHE <UTPBI»,
KOTOpas MPOSABJIAETCA MHOXKECTBOM pas3-
JIMYHBIX croco6oB. ITocTMomepHUCTCKOE
MPOYTEHHE TEeKCTa CIUIOIIb COTKAHO U3
IUTaT, OTCHUIOK, Mapadpas, eaBa YIOBHU-
MBIX &JUIIO3HH [3, €. 334]. 9T0 HEOThEMJIE-
Mas 4aCTh HOCTMOZEPHUCTCKOTO IUCKypca
[4, c. 31]. JTx060it A3BIKOBOIT 3HAK B IIPOU3-
BeIeHUAX ITOCTMOIEPHUCTCKOM JITEpaTy-
PBI — Kak HEKU CUMBOJI WU KyJIbTYPHBIN
KOJ[ — TpebyeT HOBOrO K cebe OTHOIIEHUs
¥ BHUMATEJILHOTO TIpouTeHus. Mms coO-
CTBEHHOE 371eCh Beeryia Oy/1eT ABIAThCS He-
KHM KJIIOYOM, HPPOM K HHTEPIIPETALNHU
XyZI0KECTBEHHOTO TEKCTa 3TOTO HAampaB-
JieHUs, K IIOCTHDKEHHIO 3aMBICJIa aBTOpa-
TIOCTMOZAEPHHUCTA. II03TOHMMEI — OHOMA-
CTUYECKHE eQUHHIBI B XyAO0KECTBEHHOM
MPOU3BEAEHUH — CTAHOBATCA BAXKHBIMU
CMBICJIO- ¥ CTHJIEO0PA3yIOMMMU JIEMEH-
TaMU TEKCTOBOT'O IIPOCTPAHCTBA. AZleKBaT-
HOe 00bsSICHEHIE TIOTHKH OHHMAa BO3MOXK-
HO C yueToM ¢paKTOopa KOHTEKCTA.

KoHTekCT OHOMACTHYECKOH €IMHMITHI
B TIOCTMOJIEPHUCTCKOM XY/0KECTBEHHOM
TEKCTe CKJIAABIBAETCA M3 COBOKYITHOCTH
TpeX TUTIOB KOHTEKCTa — MUKPOKOHTEKCTA,
MaKpOKOHTEKCTa M MerakoHTekcra [2].
MaKpOKOHTEKCTOM IO3TOHUMA SBJISIETCA,
C OTHOM CTOPOHBI, BeCh TEKCT IIPOU3BeE/E-

HHUA KaK 00A3aTesibHOE M HENMpPEeMEHHOe
YCJIOBHE PacCKPBITHS COJIep>KaHUSA JIUTe-
PaTypHBIX OHHMOB, a C JPYTOM CTOPOHBI,
TEKCTBI TPYIIIBI PON3BEICHUN TIHCaTe A,
00beMHEHHBIX OOIIeH TEeHAeHIIMel HuC-
[IOJIb30BAaHUA OHOMACTUUECKUX €INHUII,
B npoussenenusax B. IleneBuHa MOXK-
HO HAWTH HMeHa cOGCTBEHHEIE, KOTOPHIE
BCTpeJaloTcd B HECKOJIBKUX IIpOU3Bezie-
HUAX aBTOpA. Ilo3TOHNM-MeaToOp — OHO-
MacTHUecKasi eJNHUIA, O0beIUHSIONmAs
XyZA0KeCTBEHHO€E ITPOCTPAHCTBO POMAHOB,
IIOBeCTeH M paccKas3oB mucaTes [1, c. 81].
B pomane «Yamaes u IlycroTa» yio-
MuHaercsa BoBumk Masioli — «HOBBIHI
PYCCKMIT» ¥ IO COBMECTUTEJIHCTBY KOM-
MepUecKHH JUpeKTOp NCHXHaTpUYeCKOU
JeueOHUIBI, B KOTOpoi Haxoxutcsa Ilerp
ITycrora: «MHne nomom Boeuux Manoii
KHu2y o0HYy Oana, 20e 8ce MPo 3mMoO pac-
mepmo, Xopowlo pacmepmo, 8 Hamype.
Huywe nanucaa». B pomane «Generation
“II”» OH CTAaHOBHUTCS OLHHUM K3 IVIABHBIX
JIEUCTBYIOIIUX JIWI, PEKJIaMHBIM 3aKa3s-
YuKOM KpusiTopa BaBuiena TaTapckoro:
«— A amo, — XaHUH KueéHYy/1 Ha He3HAKOM-
ua, — Bosuux Manoil, ewje Huyweanyem
3o6ym». B pomane «YHanaes u Ilycrora»
Mup koHna XX Beka (B koropom Ilerp
CYILIECTBYET B KadecTBe MaI[UeHTa CyMac-
IIEAIIEr0 I0Ma) ABJISIETCS PeaIbHOCTHIO,
co3zanHoii iemuyprom Korosckum. B. ITe-
JIEBHH MOABOAUT YUTATENA K MBICJIH, UTO
peayIbHOCTh 000MX POMAaHOB, B KOTOPOM
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cyiectByeT Bopumk Masoii, — ogHa U Ta
ske. Iloz0GHBIN BBIBOJ MOXKHO CZEJIATH
6arozaps GyHKIMOHUPOBAHUIO B XyHO-
’KECTBEHHOM IIPOCTPAHCTBE JIByX POMAHOB
JIAaHHOT'O AHTPOIIOIIO3TOHNMAa-MeAUAaToPa.

B Tekcrax B.IlesleBuHa MOXHO HalTH
HECKOJIBKO I0/I06HBIX HIMEeH COOCTBEHHBIX —
MeauatopoB. Ypran [Ixxam6oH Tyiky VII,
ITpencenarens Byamuiickoro ®powrra Ilos-
Horo u OxomuaTtesbHOro OcCBOOOXKIEHHS,
SKCIUIMITATHBIN U37aTesTh poMaHa «JamaeB
u Ilycrota» mosBjisieTcd W HA CTPAHMUIIAX
pomana «Generation “II”», HamommuHas
YUTATEI0 O BO3MOXKHOCTH CyIIECTBOBA-
HUs IPYyroi peasbHOCTH: «Tym odun aama
npuesxcan — Ypeau [prcambon Tyaxy Cedv-
Motl, uz cekmvt 2enyena. Tax oH yeayio
NleKyulo npouen o pexaame». llepconaxku
«Generation “IT”» BaBuyen Tarapckuii
¥ MamoTa — KpU3UTOPHl PEKIAMHBIX TeK-
CTOB — BO3HUKAIOT U BpoMaHe «Ywucaa»
(«IIII (HH)»): «— A npaeda, — cnpocun
OH, — umo mwt ¢ camum Tamapckum pabo-
man? Mawoma nepexpecmuacs. — Ilepebwiil
yuumens, — ckasan oH. — Bcem xyowum
8 Jywe 06s3aH emy». MOXHO TPE/TIOIIO-
JKHTD, YTO PEJIbHOCTD 3THUX TPEX POMAHOB —
OfIHa 1 Ta 2Ke, U co3maHa oHa KoToBCcKUM.

B «Yamaese u Ilycrore», B peajibHO-
ctu Poccnu Hayana XX Beka, yIIOMHHAETCSA
BabGasicMH — TauHCTBEHHBIH, Hale/IEHHBIH
OTPOMHOI BJIACTHIO YEJIOBEK, KOTOPOMY
MMOJUUHSIOTCS PEBOJIIOIMOHHBIE MAacCChI.
ATOT 2Ke Tepod NOABJIAETCA U B OZHOM H3
pacckasoB B. IlesieBuHa, HO yke B KauecTBe
nmamsaTHUKA. «Ha gacade cepozo napanie-
Jlenuneda coeKoma yxce ObLIU BblBEUIEHDL
mpu npogunn — Camdens, Mynoundens
u BabasacuHa...». PeaJlbHOCTb, B KOTOPOIi
CYILIECTBYIOT Tepou pacckasa «JleHb Oysib-
JTI03€epHUCTa», — IPOAOCLKEHHE OJHOTO M3
MUpOB poMaHa «Yamnaep u Ilycrora».

OnuH U3 IJIaBHBIX MIEPCOHAXKEH poMa-
Ha «YamaeB u IlycTroTa» — MHCTHYECKHIA
Yepnsrit bapon IOHTepH, aBaTapa, momo-
TaloIIUi OOBIMHBIM JIIOASAM JIOCTHYb IIPO-
cBeienus. OH CBOeoOpasHO NOABJIAETCA
Ha cTpaHuIax noBectu «>Kesrast cTpea».
IToe3x B mpou3sBemeHnn — Mertadopa Ha-
IIero Mupa. ABTOp KHUTH, KOTOPYIO UMTa-
€T IVIaBHBIN repoii AHzpel, pasMbIILIAET
O CTyKe KOJIEC, COIIPOBOXKIAIOITM YeJIOBE-
Ka BCIO )KU3Hb, KOTOPHIH OTJIMYAETCA B A3bI-
KaX pa3HbIX HaponoB: «HHmepecHo, umo
80 Buympenneili MoHzoauu xoaeca cmy-
yam coecem uHayve — “YH-2ep-xaH-xam’».

B.IlesleBMH HCHONB3yeT IPHUEM aBTOAJI-
JIFO3UM Ha CBOHM pomaH «Yamaes u Ilycro-
Ta», OTChUIasA K cBoeMy repomw. Ilucarenp
WUTPAET C YATaTeJIeM, HAMEPEHHO HCKaXKast
dammwuio mepcoHaxKa: IUMIET C IIPOINC-
HOHM OyKBBI, 3aMeHAA OYKBY «I0» Ha «y»
U BBIOpachIBaeT NOCHENHUH 3ByK. WHTe-
PECHO, YTO PAAOM C IME€HEM COOCTBEHHBIM
IOHTepH B CTyke KOJieC BO3HUKAET WMS
nepcoHaxka «Kesroii crpesbl» Xana. OHu
oba ABJIAIOTCS aBaTapaMu, HOCHUTEJIIMU
Bbiciero 3HaHuA: bapon IOHrepH um Xan
CO3/IQJTN CBOIO PEAILHOCTh — BHYTpEHHIOI0
MOHTOJTHIO /TyXa, «30JI0TOM TPOH». AHTpO-
OHUM XaH TakKe — aJUTIO3UA K snurpady
pomana «YamaeB u Ilycrora», koTOpBIi
AKO6BI IUTHPyeT UMHIHCXaHA — BEJIUKOTO
MOHTOJIBCKOTO 3aBOeBaresis Pycu.

HWrpa c unraTesieM, Kak OfHA U3 BEIYIIIX
XapaKTEPUCTUK IIOCTMOZIEPHUCTCKOH JIUTe-
PaTyphl, peaTu3yercss B pOMaHaX, IOBECTAX
U pacckasax B. IleneBuna uepes urpy ¢ ume-
Hamu coOcTBeHHbIMU. CKBO3HBIE OHOMACTH-
YecKre eIVHUIBI-aHTPOIIOIO3TOHNMBI BHI-
HOJTHAIOT B MAKPOKOHTEKCTE IIPOU3BeZIeHUI
rucares1s (PyHKIUI0 METUATOPOB — CBA3YIO-
IUX 5JIEMEHTOB, OOBEIUHIOIMINX XY/I0MKe-
CTBEHHOE MPOCTPAHCTBO TEKCTOB MMCATEJIA,
YTO II03BOJIIET aBTOPY CO3/ATh HEKyI 00-
IyI0 PeIbHOCTB /I CBOHUX T€POEB.
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