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IIPEJIOT' «CONTRE» KAK INHI'BOCITEITN®PHNYECKOE AB/JIEHUE
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Z. M. Stepanova
N. N. Tankov

Candidate of Philological Sciences,

assistant professor,

Candidate of Pedagogical Sciences,

Penza State University, Penza, Russia

Summary. The article examines specific usage of the French preposition “contre” in
word-combinations like “se serrer contre qn” (to press oneself to smb.). The article also re-
veals the contradiction between the “contact” semantics of the preposition “contre” and the
seme of opposition which is peculiar to this preposition. The author draws a conclusion that
the preposition “contre” is a marker that shows the closed nature of the Frenchmen’s private

space.
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@dpaHIy3cKHil TIpe/yIor contre ume-
€T CJIOXKHYI0 CEMAaHTHYECKYI0 CTPYKTYpPY
[5, c.248]; [6, c.267]. Ilomaraem, 9rto
B €r0 CEMAHTHKE U COYETAaeMOCTH €CTh He-
YTO, UTO MPEZACTaBJIsAeT O0IBIION UHTEPEC
B IUIaHE JINHTBOKYJIBTYpOJioTHH. ViMeeTcs
B BUAY CIIOCOOHOCTh HAa3BaHHOIO IPeJ-
Jjlora coYeTaTbcAd C TaK Ha3bIBAEMBIMHU
IVIaroJIaMH  3MOIIMOHAJIPHOTO KOHTAKTa
(se serrer, se coller, se presser, s‘appuyer
'mpukUMaThea’, attirer  'TIpUBJIEKaTh
K cebe’ U ZIp.) 1 UMEHAMHU JIUII FIH YacTen
Tesia (se serrer contre qn, son épaule 'mpu-
JKaThCsA K KOMy-JIN00, K IUTedy’), a TaKKe
ero ymoTpebsieHrne B MMEHHBIX COUeTaHHU-
sIX THIIA joue contre joue '1miexa K meke’.

HccnemoBanue JUHTBOKYJIBTYPHOM
cienu¥uKU TpejAjiora contre MPOBO-
OWJIOCh Kak IO [JAaHHBIM CJIOBapei
¥ TpaMMaTHK [1, c. 238]; [2, c. 113]; [4];
[5, c. 248]; [6, c. 267], Tak 1 Ha MaTepua-
Jie XyZ0XKEeCTBEHHBIX TEKCTOB. C 3TOM mie-
JIBI0 GBLTM TIPOAHAJIU3UPOBAHBI TPU TPO-
WU3BeleHUs] COBPeMEeHHOH (paHIly3CcKOM
mucatebHUIs @, CaraH B TOJIMHHUKE
u niepesoze [7; 8; 9; 3].

IIpepsior contre BOCXOAMT K JIATHHCKO-
My contra. BoJsbIIOH JIATMHCKO-PYCCKHI

CJI0Bapsh [2, c. 113] Pukcupyer B kKauecTBe
IIEPBOTO ¥ OCHOBHOT'O 3HAYeHWs IPeAJIora
contra 3HauYeHUe 'MPOTHB': contra aliquem
pugnare ’'cpakaTbCs IPOTHUB KOrO-JIH0O’.
B xome CeMaHTUYECKOH SBOJIIOINHU YXKE
BO (ppaHIy3CKOM Ss3BIKE MpEAJIOT contre
IpuoOpEN HOBOe 3HAYeHWE, KOTOpOe OT-
CYTCTBYET B CMBICJIOBOM CTPYKTYpE €ro
JIATUHCKOTO KOppeJIATa: 3HAdYeHue npo-
CMpaHcmMeeHHo20 KOHMAaxKma, MpoCTPaH-
CTBEHHOI1 GJIM30CTH JIBYX 0OBEKTOB, CP.:

Le lit est contre le mur (mettre le lit
contre le mur)

"KpoBaTh CTOUT (BIUIOTHYIO) Y CTE€HBI
(mocTaBUTH KPOBATH BIUIOTHYIO K CTEHE)'.

Taxkum obpa3om, mpemior contre BO
¢dpaHIy3ckoM s3bIKe Iepemén (o Tep-
muHostoruu I'. A. Tep-ABaksaHa) B pa3paz
IIDOCTPAHCTBEHHBIX ITOBEPXHOCTHO-KOH-
TaKTHBIX MPEJJIOTOB, XOTA CEMA 'MPOTHUB,
IPOTHBOGOPCTBO’ y 3TOr0 Ipezjiora co-
xpaHwiace: lutter contre qn ’‘Gopotbes
MPOTUB KOTO-JTH00’.

BeseneTBue cka3aHHOTO B Ha3BaHHBIX
BBIIIIE COUETAHUAX THUIIA «S€ Serrer contre
qn» 'mpmKHMAaThCA K KOMy-1ub0’, «joue
contre joue» 'mieKa K IeKe’ OIIyINAeTCs
SIBHOE IIDOTHBODEYHe MeXIy «KOHTaKT-
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HOW» CEMAaHTHKOW IJIarojia U BCETO BBI-
paxeHuss W ymoTpebGJeHWEM IpPeIJIOTa
contre ¢ BHyTpeHHe IIpUCYINel eMy ceMOi
MPOTUBOGOPCTRBA.

BosHukaer Bompoc: 4eM OOBACHSAET-
Cs peryjspHas COYeTaeMOCTh IIPeJIora
contre c IJ1arojiaMu, KOTOpble MBI YCJIOB-
HO Ha3BaJIU IJIaroJIaMH 3MOIIHOHAIHLHOT'O
KOHTAaKTa.

B xome wmcciemoBaHUA BBISICHHJIOCK,
YTO TOAOOHBIE TJIArOJIBI MOTYT TaKiKe
ynoTpebAThCA C IpeajIoroM sur 'Ha’,
HO Takue (pakThl BCTPEUAIOTCA ropaszo
pexe. BoazHukaer cieAylOmuil BOMPOC:
KakuM (pakTopoM ompezeiseTcs BrIOOp
MpEeZIoTa TIPH IJIAr0JIaX SMOIIMOHAIBHO-
ro KOHTaKTa?

Mpb! u3HAYaAIbHO UCXOAIIN U3 Ipen-
TOJIOXKEHUSI O TOM, UTO IIPOCTPAHCTBEH-
HBIH IPEeAJIOr conire acCCOMUUPYETCH C 3a-
KPBITOCTBIO IIPUBATHOTO IIPOCTPAHCTBA
¢bpaHIy30B, HX HeKeJIaHUEM JEIUTh CBOE
JINYHOE TIPOCTPAHCTBO JAaxke C OM3KuU-
MM JIIOIbMU, UX CTPeMJIEHHEM COXPaHATH
BHYTPEHHIOIO INCTAHIINIO BO B3aMOOTHO-
MIEHUSX, YTO SABJISETCA CJEACTBUEM TaKUX
XapaKTePHBIX UepPT, KaK MHAUBULYAIHN3M
U Ay1IeBHASA 3aMKHYTOCTb.

JlaHHasa runore3a Obuta BepudHIU-
pOBaHa Ha MaTepuasie HEKOTOPhIX pOMa-
HOB ®. CaraH.

B xome aHasM3a KOHTEKCTOB C IJIaro-
JIaMH SMOLMOHAIBHOTO KOHTAaKTa ObL1a
yCTaHOBJIEHA B3aMMOCBA3b MEXKAY XapaK-
TEPOM B3aUMOOTHOIIEHUN MEXIy repos-
MH ¥ BeIGOpoM mnipejtora (contre / sur).

BrutH ompeziesieHb! IBE TUIIOBBIE IICH-
XOJIOTUYECKUE CUTYaIHU:

1) «contre-cuTyanusi»: T€pPOH B3aKPHIT
JUIS OKPY?KAIOIUX JIIoAEH, maxe 6Iu3KuX,
OH GoHuTCA TOJJIMHHBIX IMPUBA3AHHOCTEMH
U CTPEMUTCS OTTOPOIUTHCHA OT OCTAJILHO-
TO MHUPA, 3aKPHITh CBOE WH/UBUAYAJIBHOE
IPOCTPAaHCTBO;

2) «SUr-CHTyalusa»: TEPOEB CBA3BIBAET
IIO/IMHHAA AylieBHaA 6JIM30CTh, UX OTHO-
IIEeHUS XapaKTePU3YIOTCSI UCKPEHHOCTDIO,
OTKPBITOCTHIO, JIOBEPUTETHFHOCTHIO.

Crnepyer OTMETUTH, YTO B IIpOH3BeZE-
Huax ©. CaraH contre-cuTyanus BcTpeda-
€TCsA Iropaszo yalle, YeM SUr-CUTyaIus.

Tak, B pomane ®.Caran «HemHoOro
COJIHIIA B XOJIOAHOM Bojzie» [9; 3] Bo Bcex
KOHTEKCTaX C IJIaroJaMu 5MOIIMOHAJIb-
HOT'O KOHTAKTa YIOTPEDIIIeTCS UCKIIOUH-
TEeJIBHO IIpezJior contre.

TCepoit pomana nmo mmenu Kwib uc-
TBITHIBAET YCTAJIOCTh OT JKU3HH, pabOTHI,
npy3eil. 3a0BeHHE OH HaXOJUT B IIPOBUH-
IIUH, e 3HakoMutca ¢ Hatanu. JIro60Bb
BO3BpAIIA€T €ro K JKH3HHU, HO Tenephb OH
JIOJDKEH CZIeJIaTh BBIGOP MEXAY MPEKHUM
6e33a00THBIM CYIIIECTBOBAHHEM H CEPBE3-
HOH CeMeHHOU >Ku3Hbl0. B urore XKwib
ycTaér u oT Hatanm u obpekaet e€ Ha ca-
MOYOHIICTBO.

Haranm — HaTypa nesbHas, riry0okas,
HCKPEHHSIA; y2Ke Ha BTOPOM CBH/IAaHHHU OHA
IPU3HAETCA B JIIOOBU, HUYETO He TpeOys
B3aMeH. Ho ?Kiib He TOTOB K CepbE3HBIM
OTHOIIEHUAM, OH — B JIEIIPECCHH, €r0 HHU-
YTO HE TPOTAET.

«Alors, il posa la téte sur I'épaule
offerte et s’allongea contre elle, tout
habillé, sans bouger» [9, c. 27]. — «Toraa
OH II0JIOXKHJI T'OJIOBY €M Ha ILIEYO U BBITA-
HYJICS PSAOM — OH JieXKaJl OZIEThIN — He
ZIBHTAACH» [3, C. 547].

VnorpebsiieHue  mpezjiora  contre
B JIaHHOM IIpHMeEpe CBHU/IETEJIbCTBYET
O HEXXEJIAaHUU Teposi BXOAWUTH B JyIIEB-
HBIH KOHTakT. OH MOTepsH B >XH3HH,
onuHOK. Ilosromy Xunp mnpeznouurta-
€T 3aKpBIBAaTh IJ1a3a, 3a0UBaThCA B YTOJI,
3aMHpaTh OT CTpaxa, JIMIIb Obl He cOJH-
JKaThCA C JIIOAbMH, KOTODblE MOIJIU OBl
TIOHATD €TO COCTOSIHHE U TIOMOYb.

«Elle ne le touchait pas, elle ne lui
caressait pas les cheveux, elle restait
immobile contre lui, I'épaule sirement
ankylosée, a présent» [9, c. 52]. — «OHa
He KacaJjach ero, He TJIaJIiJjia 10 TOJIOBE,
He TepeOuaa BOJIOCHL — JI€XKasla HEIO/-
BIDKHO, U IVIEYO Y HEE, HABEPHO, YIKE OHe-
MeJ10» [3, ¢. 563].

Houb, mpoBeaéHHass JIOOOBHUKAMH,
HUYYTb UX He cOmusmia. JKuwib dyBCTBY-
eT cebd HesI0BKO, omycToménHo. Haramu
Tak)Ke IOJIHA OTPENMIEHHOCTH, OHA pac-
tepsaHa. IIpemor contre BBICTYHaeT Kak
TpPaHb, IpErpaia MeXAy HUMH, OH HX
Ppa3beIHHSAET.

«Tout de suite, il eut ses cheveux contre
sa joue, son corps contre le sien et la folie,
I'imprudence de son geste lui donnérent
une sorte de chaleur au visage, au coeur,
telle qu’il se mit a la couvrir de baisers»
[9, c. 63]. — «ToTtuac BOJIOCEI €€ KOCHY-
JINCh €TO INEKH, OHA MPIKaiach K HeEMy
BCEM TeJIOM, ¥ 3Ta cymMacOpoHas HEOCTO-
PO>KHOCTB TaK B3BOJIHOBasIA YKuJis, 4TO OH
BCIIBIXHYJI, CEp/Ile 3aKOJIOTHJIOCh, U OH,
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He CAep>KUBaACh, MPUHAICA OCHIIATH €€
CTPacCTHBIMU MOLEIysAMU» [3, . 570].

Teneps Hatanu u JKunb — cTpacTHEIE
JI000BHUKY, HO, MEXKJY TE€M, OMUCHIBas
WX OTHOILIEHHUS, aBTOP HO-TIPEKHEMY yIIO-
TpebisAeT MpesyIorT contre: OHU UCIBITHI-
BalOT JIUIIb ¢pu3ndeckyio 6;11M30CTh, TOT-
Jla KaK JIyXOBHO OCTAIOTCS JAJIEKHU APYT OT
npyra. JIBoitHoe ynotpebieHue Ipe/iora
contre B IPUBEJIEHHOM BEIIIIE IIPEZJIOMKE-
HUY YCWJINBAET OlIylleHne 6e31yX0BHO-
CTH B OTHOIIEHHAX /BYX JIOZIEeH, CTaBUT
YETKYIO I'PaHULy MeXAy BIOOJIEHHBIMY,
OTPA’K/IaeT TIPUBATHOE MPOCTPAHCTBO
KaJIOTO U3 HUX.

«Il faisait trés sombre et il resta
stupéfait quand tout & coup Nathalie se
jeta contre lui» [9, c.94]. — «bbUIO TEM-
HO, U OH OYKBaJILHO 3aMep OT U3yMJIEHIH,
korza Hartanu Bapyr kuHysnach eMy Ha
mero» [3, ¢. 590].

B naHHOM KOHTEKCTEe IIOBECTBYETCS
0 TaWHOM BCTpede [BYX BIIOOJIEHHBIX Ha
Bok3aJie. Kb u HaTanu Baro6s1eHsI IpyT
B Apyra, o6a HUKOIJIa IIpexk/Je He HCIbI-
THIBAJIM NOAOOHOTO uyBcTBa. OTHCHIBas
HX OINYIEHWs, aBTOp mpuberaer k ciie-
JYIOITUM  BBIPDQKEHUAM: «IIPUOIIKAIT
€ro K JIIOOBH H IIOKOIO», «OIJIyIIEHHBIH
cyacTbeM», «UyBCTByA cebsf COBepIleH-
HO CUACT/IMBBIM», «IIO/IJTMHHOE CUACTHE».
Ho Bmecre ¢ Tem ®.Caran ynorpe6iis-
€T IpeaJIoT contre Kak MOKa3aTesb TOTO,
YTO KaXKJbIil U3 TepOEB He JKeJIaeT, YTOObI
€ro JIMYHOE IIPOCTPAHCTBO OBUIO Hapy-
meHo. Takum o6pa3oM, CHO BUJTHO, UTO
BJIIOOJIEHHBIE B IEUCTBUTEIFHOCTU HE TaK
OGJIM3KU, KaK 3TO MOXKET II0Ka3aThes C Iep-
BOT'O B3IVIA/IA, YTO CYIIECTByeT HeKasl pas-
ZIeJIAIONMAs UX YepTa, KOTOpas OrpaHUYH-
BaeT UX IIPUBAaTHOE IIPOCTPAHCTBO.

JIpyroii poman ®. Caran — «Uepes me-
cAIl, uepes roa» [7; 3] — UHTEpeceH TeM,
YTO B HEM BCTpPEUAIOTCs 00€e BhIIeJIEHHBIE
BBIIIIE TUIIOBBIE IICUXOJIOTUYECKHE CH-
Tyanliy, X COOTBETCTBEHHO YIOTpe6Jis-
1oTcA 00a MHTepeCcyIoIIUX HAac IpeZjIora
(contre, sur).

IOub1ii mpoBuniuan dayapn Mau-
rpac Ipuexas B TOCTH K CBOEMY Jiszie AJe-
Hy U ero xeHe ®aHHH. TOT MOJIOJIOH Ue-
JIOBEK WCKpDEHEH, HaWBeH, YUCT JMyIIOH,
€r0 CBA3BIBAET HeXKHasA Jipy*kba ¢ Térei
®annu. OouceiBas ux otHomeHus, @. Ca-
TaH B CUTyaI[UfAX 3MOIIMOHAIBLHOTO KOH-
TaKTa ynorpe6JiseT Ipeziior sur.

«Il se laissa aller en avant, posa sa téte
sur I'épaule de Fanny qui posa son tricot»
[7, c. 86]. — «OH HaKJIOHUIICA BIIEPEX, OITy-
CTUJI TOJIOBY Ha Tieuo PaHHHM, KoTOpas
OTJIOXKIJIA B CTOPOHY BsA3aHHUE» [3, c. 198].

HanHasa cuUTyanma OTpaKaeT aTMocC-
depy mylIeBHOTO paBHOBECUS, SMOIIHO-
HAJIBHOTO CIIOKOMCTBHUA ABYX JtoAei. OHu
OJIM3KY O AyXy, UM UyXK/IbI KaKue Obl TO
HU OBLIIO YJIOBKH HJIM KOKETCTBO, OHH OT-
KPBITHI APYT IS APYTa, IJIs B3AUMOTIOHH-
MaHuA. [Ipeior sur BHOCUT YMHPOTBO-
PeHUEe U PABHOBECHE, HE CTABHUT HHUKAKHUX
TIperpaji, pacrojaraeT K OGIIeHHIO.

«A mesure qu’il tentait d’expliquer,
de comprendre lui-méme la cause de son
malheur, ce dernier lui apparaissait plus
clairement et il finit son récit la téte sur
les genoux de Fanny, secoué de sortes de
spasmes qui le délivraient» [7, c. 85]. —
«IIo Mepe TOTO Kak OH TIBITAJICS BCE 00h-
SCHUTb, CaM IIOHATH INPHYUHY CBOETO
HECYacTbs, €ro 0efa CTaHOBWIACH €My
BCE OueBH/IHEH, U, 3aBEPIITUB CBOH MOHO-
JIOT, OH YPOHIUI I'OJIOBY Ha KoJieHn DaH-
HH; €r0 COTPACAIH TJIyXHe, TOPbKHE PhI-
JaHug» [3, ¢. 197].

IIpuBenE€HHBI KOHTEKCT ONHCHIBAET
JIOBEpUTEJIbHYI0 Oeceny ®aHHM U Iay-
apaa. Mosozmoii 4esoBeK pa3odapoBaH
B J06BH, OH CTpajZiaeT u 6e3 cTeCHEeHUs
U3JIMBaeT CBOE rope cobecemHUKY. DIy-
apA B OTYasTHWUM, HO OJyiarozapsi ymoTpe-
OJIeHUIO MpeaJsiora Sur Mbl OTaJbIBae€M-
s, UTO T€pPOi HE CTPEMHUTCA CKPBITH CBOE
Tope, OH OTKDBIT JIJI1 OOINEeHUd U IOJIy-
YaeT CO CTOPOHHI APYTOr0 YeJIOBEKa TO,
B UéM HYKJaeTcs: TOHUMaHUe H UCKPEH-
Hee COYYBCTBHE.

OzHAKO COOBITHS Pa3BUBAIOTCA COBEP-
IIEHHO HEOXKU/IAHHO: JIPY?>KECKOe yJIacTHe
HOPOKZAeT JII000BHYIO JlacKy. lIHTepecHO
OTMETHUTh, YTO C 3TOTO MOMEHTA B CUTya-
IAAX S5MOIIMOHAJIFHOTO KOHTAKTa aBTOP
ynoTpebyseT HCKIIOYUTEIBHO MPEJIOT
contre. Hatipumep:

«Fanny l'attira contre elle» [7, c. 86]. —
«®aHHM IPUBJIEKJIA €70 K cebe» [3, c. 198].

ITH JIBa YeJIOBEKA HE JIIOOAT APYT Apy-
Ta, UX COeMHIIA JIUTIH TIPOCTas cJ1aboCTh,
60716: @. CaraH CTaBUT MEXKAY HUMH 9EPTY
B BUJIe IIPEJJIOTa Contre, KOTOPBIN pa3b-
equHAeT uX. Peub HAET 0 (PHU3MIECKOM
KOHTaKTe, HO He O AYXOBHOH OJIM30CTH.
OOpasHo TOBOpsA, conire BHOCHT mucOa-
JIaHC B OTHOIIIEHHS, HAPYyILIaeT UX TapMoO-
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HMIO, 3aCTaBJIET AyMaTh O (asblii U He-
HWCKPEHHOCTH.

Taxum 06pa3zom, MOXKHO CZIeJIaTh BHIBOZ,
YTO B PEUEBBIX CUTYAITHAX «3MOIMOHAIBHO-
I'0 KOHTAKTAa» LIPEJIOr contre — I0OKa3aTesib
JIyXOBHOM OTUYKAEHHOCTHU JlaxKe OIM3KIX
Jnofiel, Mapk€ép HEKOTOpOH BHyTpeHHeH
JIACTAHIINY, KOTOpas sBJIAETCA HeoOxoau-
MBIM aTpubyTOM 06IeHNs (HPAHITy30B: UH-
ZIUBUJ, BOCIIPHHKUMAET JaKe OJIM3KOro eMy
YeJIoBEKa KaK HEYTO, OTPAHWINBAIOIIEE €0
JIMYHYIO CBOOOTy, HapyIIIAIoIee ero MH -
BUJyaJIFHOE IIPOCTPAHCTBO.

Pycckre KOHTEKCTyaJIbHBIE COOTBET-
CTBUSA mpexiora contre (x, 803ne, 0KoN0,
PAA0OM C U JIp.) HE HECYT CEMBI 'MPOTUB’
¥ [IOTOMY He MOTyT OBITH OXapaKTephu30-
BaHBI NOZO0HBIM 00pa3oM.

B crty Bcero ckazaHHOTO CUMTAEM BO3-
MO>KHBIM OTHECTH IIPEJJIOT CONtre K JIMHT-
BocIIeu(pUIECKUM SIBJIEHUAM (paHIrys-
CKOTO fA3BIKA.
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