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Summary. the article is devoted to one aspect of modern linguistics — motive, in particu-
lar motivation in color terms. Motivation color lies in its ability to evoke images of objects of
the environment, is the prototype of these colors. The article is demonstrated the motivation
of color terms by the example in French language. Goal of this article — to show what images,
associations, and emotional connotations may pass through color terms.
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AKTyaJIbHOCTb TEMATHKU OOBACHAETCSA
WHTEPECOM K MOHATHIO MOTHUB KaK Kare-
TOpUH JIMHTBOKOTHUTUBHUCTUKU. MOTHB
SBJIAETCA IOOYKIEHUEM MJIS S3BIKOBOM
JIMYHOCTH B BBIPAXKEHUHM UYBCTB, MBbIC-
JIeH, B CO3ZJaHHH aCCOIHAIUI H CHMBO-
JoB. CoryIacHO CJIOBApIO PYCCKOTO SI3BIKA
C. U. OxeroBa, «MOTHB» OIpeJeieTca
Kak o0yiuTeIbHas IIPUYHHA, IIOBOJ, K Ka-
KOMY-HHUOY/Ib JIeHCTBHUIO. MOTHBHPOBAH-
HOCTh I1BeToOOO3HayeHUli OOGDBACHIETCH
TOTPeOHOCTHIO B co3AaHuM 06pa3oB. 1Be-
TOOOO3HAUEHHE M CJIOBO, KOTOPOE OHO
XapaKTepPU3yeT, NPEACTABJIAIT €JUHOe
1eJIoe, €UHBIH KOHIENT, KOTOPHIA BOC-
NMPUHAMAETCA KaKABIM 3THOCOM KaK (aKT
HaITHOHAJIHLHOM KyJIBTYPBI.

ITIpo6iembl nBeTOOGO3HAYEHUH OC-
BEIAJINCh JIMHTBHCTAMH, TICHXOJIOTaMHM,
dmnocopamu (Tak, Burtremmreiin, Ba-
cwiesud, ®pymkuna, Kyasnuea u ap.).
IIBeT aABJIsIETCA OAHOU U3 POPM TIO3HAHUS
MHpa, KOTOpas CyIIecTBYeT Mapasulelib-
HO C TAKMMH KAaTErOPHUAMH, KaK BpeM,
IIPOCTPAHCTBO, JABH)KE€HHE, W, KaK IIHcas
JI. BuTreHmITeiH, «IPOCTPAHCTBO, BpeMs
¥ 1BeT (I[BETHOCTH) ecTh opMa OOBEK-
TOB». B ciioBapsAx (ppaHIfy3CKOro sA3bIKa
3HaYEeHUeE CJI0BA «couleur» ompezesseTcs
KaK «CBOMCTBO, XapaKTEPHOE IJIA CBETa
U IPEIMETOB IIPOM3BOAUTH BU3yAIbHBIE
omrymenusa» («propriété que I'on attribut

a la lumiere, aux objets de produire une
telle impession») [10, c.236]. Coriac-
HO JIAHHBIM IICHXO0JIOTOB U (pHU3HOJIOTOB,
IIBET SABJIAETCS ONHUM U3 IEPBBIX (PaKTO-
POB, KOTOPBIE BO3AEHCTBYIOT Ha IICUXUKY
1 3MOIKH 4esioBeKa. IIoTpeGHOCTh B BBI-
PaKEHHUM I[BETA B PA3HBIX €r0 OTTEHKAax
1 HIOAHCAX SABJIAETCA CHJIBHBIM CTHMYJIOM
Pa3BUTHA JIEKCHKOHA JIMYHOCTH, KOTO-
PBIfi MOXKET CYIECTBEHHO U3MEHUTH A3bI-
KOBYI0O KapTHHYy MHpA, WIH, KaK MHCAJI
P. Baprt, «3TO ’KejlaHWE BO3LEHUCTBYET HA
BCIO HEITOABIKHYIO KAPTHHY A3bIKa» («ce
désir ébranle tout le tableau immobile du
langage») [9, c.117]. YenoBek MO3HAET
MHP C IIOMOIIBIO PACIIH(POBKH ABJIEHUM
OKpY>KaloITell CpeAbl, BEIpakas CBOE OIle-
HOYHOE OTHOIIEHHA K HHUM C IIOMOIIBIO
nBeroobosHauenuii. P.Bapr mnosaraer,
YTO 3THMOJIOTHUYECKH CJIOBO «couleur»
obo3Havaer obemaHue YZOBOJIBCTBUA
(«promesse d’un plaisir») [9, c. 117], cxoa-
HO€E C COCTOSIHHEM YAOBOJIBCTBUSA OT OIIIy-
IIIEHHUA aIlleTHUTA.

Y kaxzoro Hapojia, HauWHaA C J0-
HCTOPHUYECKHUX BII0X, I[BET ABJIAICA OSHOU
U3 (GopM ocMbIcIeHMS Mupa. SBAAACH
ONHOH M3 JApeBHEWININX KaTEropuy II0-
3HaHWA MHUpPa, I[BeTa NPHOOpPENH CHM-
BOJIMYECKOE 3HAYEHUE, B KOTOPOM OTpa-
JKAIOTCA AaCCOIHAllMKA KadKAOro STHOCA.
B ocHOBe acconuanui JeKUT OOBIAEHHBIH
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YeJIOBEUECKUU OIIBIT, peIurus, Mugoao-
rusa u Jp. Crmoco6HOCTh IBeToo6GpasoBa-
HHI co3AaBaTh 00pas3bl Yepe3 aCCOLMAITUN
TIO3BOJIAET YTBEPKAATh, YTO OHU 006J1aza-
0T Ka4eCTBOM MOTHBAaIUH. B 00bIIeHHOM
JKU3HH, TeM 0Oojiee B TBOPYECKOH CpeAe,
«00pa3 Bcerjma MOTHBHPOBAaH — 3BYKOCO-
YeTaHUAMH, IBETOM, MY3bIKOH, >KeJIaHU-
€M TBOpHTH> [1, ¢. 32—37].

Cornacuo uccinenosanusam B. I'. Kyzb-
MMUHOM, «MOTHBHPOBAHHOCTH TEPMUHOB
IBETA — 5TO HAJIUYHE Y HUX CIIOCOOHOCTH
BBI3BIBATh MPSAMBIE ACCOLMALIMU C OIpe-
JIeJICHHBIMU OOBEKTaMU OKpYyKalolei
JeACTBUTEILHOCTH, BBICTYITAIOIMIMMHE KaK
MPOTOTUIIBl AAHHBIX IIBETOB» [7, c.24].
IIpengMersl MOXKHO KIacCH(pHIUPOBATH
C TOYKM 3PEHHA UX IBETOOOO03HAUEHHS.
A. I1. BacuneBuu B pabote «Wcciemona-
HHUE JIEKCHKHM B IICHXOJHHIBUCTHYECKOM
SKCIIEPUMEHTE» MPEAJIATAET CIAEAYIONIYIO
KlaccupUKaIUIo: HEXKHWBas IPHPOJA
(zebo, Boza, cHer u T. 4.); ¢iopa (Tpasa,
KaMbIi); dayHa (KpOBb, KOCTb, KEJIUb);
IUIOABI ¥ oBommM (JIMMOH, madpaH, ca-
JIaT); TUINEBBIE MPOJYKTHI; IIBETHI; ZIpa-
TOLIEHHbIE€ KAMHH U METAJUIbI; IIPOLYKTHI
YeJIOBEUYECKOH AeATeIbHOCTH (Ha3BaHHs
TKaHei); Ha3BaHUA KpacuTeJlied U Kpa-
COK; Ha3BaHUA CJIOXKHOM STHMOJIOTHH.
B3sAB 3a OCHOBY STOT TPHUHITUI KJIACCH-
dukanyu, HEXKe MbI IPHUBOJHM KJac-
cuUKaAHUIO I[BETOOOO3HAUEHHUH, CYyIIle-
CTBYIOIIMX B COBPEMEHHOM (PAHITy3CKOM
A3bIKEe, KaK 3aUKCHPOBAHHBIX B CJIOBa-
PAX, TaK U ABJIAIONIUXCS PE3YyIbTaTOM aB-
TOPCKOI'0 KPEaTUBHOI'O TBOpPYeCcTBa. MHO-
THe I[BETOO0O3HAYEHUS IIPUCYTCTBYIOT
H B pyccKOM sA3bIKe. OZHAKO MOXKHO OT-
METHUTh HEKOTOPHIE HECOBIIA/IEHHU B IIBE-
TOHAaHMEHOBAaHHUAX, KOTOPHIE, IT0 MHEHHIO
B.T.T'aka, «B pa3HBIX A3bIKaX OTPAXKAIOT
pasHbIH 06bEM U TPAaHUIBI 0003HAYaEMO-
ro IOHATHA» [4, C. 44].

Ha3BaHus IIBETOB, CBA3aHHLIE
¢ reorpadueii: B Ha3BaHUU YKa3bIBa-
ercA reorpaduueckas MECTHOCTb, CO3-
JlaloInas HIOAHCHI, JIETAJIU3aIlUI0 IBeTa:
jaune indien (MHAMICKHI JKeJITHIN); rouge
persan (KpacHBIN IEPCUJICKUIL).

HazBaHHMA IIBETOB, CBA3aHHBIE
C HA3BAaHHAMH PaA3JIMIHBIX MaTEpPH-
ajIoB, B TOM YHC/I€ KpacuTeJei: vert
céladon (mosABieHHME OTTEHKa OCHOBHOIO
1BeTa O1aroziaps mepeHocy I{BeTa U3AeIHs
WIH MaTePHaJIa, CEJIaJIOH — CEPOBATO-3€eJIe-

Has IJ1a3ypb, hapdopoBoe uszenue); vert
émeraude (usympyonsiil); vert bouteille
(6ymvLrounblil).

HasBaHusa IIBETOB, CBA3aHHBIE
C Ha3BaHUAMHU IIPEIMETOB U fABJIE-
HUU mpupoasl: bleu cru (3emaucmuiil
cunuil); marine (Mopckoii); bleu petrole
(uBer HedTH, TeMHO-cuHUIT); vert d’eau
(senmenoBaTo-cuHmMit); vert de montagne
(usympynHas 3€JI€Hb).

Hazpanusa OBETOB U3 PACTUTE/ILHO-
T'0 ¥ ;KMBOTHOT'O MHpa: vert anis (orcenmo-
3eneHblil, canamblil); jaune blé (xesrTbrit
MITIeHNYHBIN); canard (ysem, HanomuHaro-
wuil OKpacKy cenesHs, CuHe-3eneHblil).

HazBaHusa IBETOB, CBA3aHHBIE
C HAa3BaHUAMH IPOAYKTOB MUTAHUA:
cappuccino (ysem xoge xannyuuHo); écru
(mon0unblil); jaune miel (CkenTsrit Memo-
BHIH); jaune moutarde (3KenTHINA ropuuy-
HBIH); rose bonbon (sipko-po3oBsrit).

B HazBaHuw 1[BeTa TKAHEH, KOCMETHYE-
CKHX CPEZICTB M APYTUX apTe(aKTOB IIBET
OYEeHb YaCTO HUCIIOJIb3YeTCA aCCOI[MATHBHO
C IIE€JIbI0 HANMEHOBAHUS HEOOBITHOIO IIBE-
TOBOTO OTTEHKA U /ISl IPUBJIEUEHU BHH-
MaHusA notpeburesneii: couleur nuit (oBer
Houu), ardoise (IBeT uepemuIsl), terre
cuite (uBer cyxoii 3emun), rouille (pxas-
YyuHa), argile (uBer ruHbI), pétrole (Ber
Hedtu), flamme (uBer maamenwm), soleil
(uBer couHIIa).

Takum o6pa3oM, IIBET MMEET TeHEH-
IIUI0 IIEPEOCMBICIIUBAThCA MeTadopude-
cku. B.TI'. KyspnviHa Has3bIBAE€T IIBET «HE
TOJIBKO OHTOJIOTHEH, HO U UeJIOBEUYECKHM
JyXOBHBIM TBOpYECTBOM» [7, c. 78]. 1IBeTo-
HaVMMEHOBAaHMA ABJIAIOTCA CEMAaHTHYECKH
HOJIBIKHBIMH, CIIOCOOHBIMH TIPUHHMATh
JIOTIOTHUTEJIHHYIO CEMaHTHUECKYIO HAarpy3-
Ky. CucreMa I[BETO0Opa30BaHMs OCTOSH-
HO pa3BUBaeTCs 0JarofapsA pasIMIHBIM
WHHOBAITMOHHBIM IIpolieccaM (I[BeT TKa-
HH, aBTOMOOMIEeH, Mebes U T. I.) B MO-
TUBUPOBAHA COIHO-KYJIBTYPHBIMH KpDHTE-
puamu. IIpomsBozuTenu IPUAYMBIBAIOT,
OCHOBBIBAsICh Ha IIBETE WIX Ha (paHTa3MH,
WHHOBATHUBHbIE HA3BaHUA JJIA HOBOMH MpO-
JIYKIIMH I IBETOBOTO OTTEHKA, KOTOPHIE
aKTMBHO MCITOJIb3YIOTCA B peKyiaMe (Ha3Ba-
HHA Kpacuresiei, TKaHel, KOCMETHYeCKIX
cpencTB, aBToMoOwIer u T.7.). CiemoBa-
TEJHHO, I[BETOO003HAYEHUS HEOOXOMUMEI
JUIA CO3JAHUS JOIOJHUTEIFHBIX KOHHO-
TaIUi, SMOIMOHAIBHO-9KCIPECCHBHBIX
o6pa3oB u acconuanuii. C UX IIOMOIIBIO
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A3BIKOBAsA JIMYHOCTb BHIPAKAET CBOE IIpex-
CTaBJIECHHE O MaTepUAJILHOM U JIyXOBHOM
Mupe, GopMupyeTcs COOCTBEHHAs: KAPTHHA
MHPa, a MOTUB ABJIIETCS OCHOBHBIM CTUMY-
JIOM JIsi BO3HUKHOBEHHS TaKHUX 0Opa3oB
M acCOIUAaIlIii.
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