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Summary. An article about the process of creating the Eroject arrangements for keyboard synthesizer.
Described in detail the principle of preparing a musical work to be executed on keyboard synthesizers. For
teachers keyboard synthesizer music schools and art schools.
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VicriosrHeHME JTI060T0 My3BIKQJIBHOTO TIPOU3BE/IEHUS HA KJIABUIITHOM CUHTE3aTOpe
IpeABapseTcs CO3aHUeM MMPOeKTa apaHKUpoBKH. [Iponece co3aHusa IpoeKTa apaH-
’KMPOBKH Ha KJIABUIITHOM CUHTE3aTOPE COCTOUT U3 CIIECAYIONUX OCHOBHBIX HTATIOB.

1. OnpepesieHne pe:KHMMa HCHOJHEHHUA I JAaHHOTO MY3bIKAJILHOTO
npousBeaenusa. OObIYHO eC/IN MPOU3BeZieHNe HECET B cebe APKO BHIPAXKEHHYIO JKaH-
POBYIO WIN CTHJIMCTUYECKYIO OKPACKY, TO HCIIOJIb30BaHUE B IPOEKTE apaHKUPOBKHU
COOTBETCTBYIOIETO IIATTEPHA ABTOAKKOMIIAHEMEHTa HOPOCTO Heobxoaumo. JIoboi
TAHI[€BAILHBIN pUTM (MapIilL, BaJIbC, HOJIbKA, caMba, TAHTO U T. /I.) 3BYYUT IIPU UCIIOJIb-
30BaHUM aBTOAKKOMIIAHEMEHTA ITy00KO0, XapaKTepHO M HACHIIIEHHO.

Ecyn nosipyisieTcs yBEPEHHOCTB, YTO XapaKTeP My3bIKQJILHOTO IIPOU3BEZEHU Tpe-
OyeT HCIIOJIB30BAHUA PEXUMa aBTOAKKOMIIAHEMEHTA, TO IlE€pesi apaHXXHUPOBIIUKOM
BCTa€T 33/1a4ya rpaMOTHOTr'0 PeJAKTUPOBAaHUA 3ByUaHUA IATTEPHA B COOTBETCTBUH C Xy-
JTO’KECTBEHHBIMU 33/ladaMi. B pelakTHpPOBaHUM MOXKHO OTPAHUYUTHCS JIUIITH OTKJIIO-
YeHHeM OTAEIbHBIX IOPOKEK IAaTTEPHA, HO O0BIYHO IPUXOAUTCSA N3MEHATh TPOMKOCTh
3BYYAHUs IOPOKEK, PETYIMPOBATH 3BYKOBBIE 3(PDEKTHI U T. .

PexxuM aBTOAKKOMIIAaHEMEHTA HEIIOCPEACTBEHHO BJIMAET Ha TEMII UCIIOJIHEHUA, KO-
TOPHIY B IAHHOM peXXHMe OUeHb CTabmieH H 00BITHO He U3MeHAETCA B IIPOLIeCCe UTPHI.

CTOUT OTMETUTH, UTO B IOCJIEIHHE TOABI B MCIOJHUTEIHCTBE HA KJIABUIIITHOM
CHHTEe3aTope HaOJII0faeTcsl OTXOA OT IOCTOSHHOIO HCIIOJIb30BaHUS aBTOAKKOMIIA-
HeMeHTa. [IpoAUKTOBaHO 3TO HECKOJIBKUMU (PakTOpaMu, B YaCTHOCTH, IIOABJICHHUEM
B pelnepryape CHHTE3€POB OPUTHHAJIIBHBIX COYMHEHUH JJIA WHCTPYMEHTa, yCTaJIO-
CTHIO UCIIOJIHUTEJIEHN U CIIyHIaTesIel OT OZHOOOPA3HbIX MATTEPHOB KJIABUITHOTO CHH-
Te3aTopa, CTpeMJIeHHeM IefaroroB K IOJIHOIEHHOMY Pa3BUTHIO 06eUX PYK Y AeTel,
WTpaIOIUX Ha CHHTE3aTOPE U JIp.

Korzja apaHKHUpOBIUK OTKA3BIBAETCA OT MIPUMEHEHUS B MPOEKTE apaHKHUPOBKHU
aBTOAKKOMIIAHEMEHTAa, BO3BHHUKAaeT HeOOXOAUMOCTh BbIOOpa Mexay pexxumom Split-
kiaBuaTyphl 1 Normal-kiasuatypsl. [IepBoiii pesxuM oApasyMeBaeT UCIIOIb30BAHUS
Pa3HBIX TeMOPOB B IpaBOH U JIEBOI pyKe, a BTOPOI — O/{HOro TeMOpa.

2, Bs100p TeMOpOB /i apaH:KUPOBKH MY3bIKAJIHbHOI0 IIPOU3BEAEHUS.
ATOT 3TAl MpeAIoJaraeT HaJIuuKe Y apaHKUPOBIUKA 3HAHUH 0 XapaKTepe 3ByYaHUs
KaKZI0T0 TeMOpa 13 pa3IuYHbIX 6aHKOB KJIABUITHOTO CHHTE3aTOPA.

TemOps! BRIOUPAIOTCS UCXOAA U3 MY3BIKUIHHOM (popMBI. OOGBIYHO OHU CMEHSIIOTCS
II0 IPUHINILYy HApACTaHUA OT 60Jiee HeXKHOI'0, MATKOTO, OCTPOTO K 6oJjiee CHIBHOMY,
rryboxoMy, AnuHHOMY. KynpMuHanuu 00bIYHO BHIAENIAIOTCA TeMOpaMu C TyCThIM, Ha-
CBIIIIEHHBIM 3ByYaHUEM.

PacmpoctpanéHHOM OmMMOKOH B HHCTPYMEHTOBKE SIBJIAETCS HCIOJIb30BaHUE
TeMOPOB C OTCPOYEHHON WM MATKON aTTakOW M AJIMHHBIM 3By4aHHEM B CTaK-
KaTHBIX MeCTax M, Hao0opoT, TeMOpOB ¢ OBICTPOM AaTTaKOH M KOPOTKHM 3BYy-
YyaHHUEM B MecTax c legato.
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B 3aBucHMOCTH OT CTHJISA ¥ )KaHPA IPOU3BEI€HNs], BDEMEHH €ro CO3/JaHus BEIOHpa-
IOTCSI CAOMILUIMPOBAaHHBIE TeMOPHI, OJIM3KHMeE 110 CBOEMY 3ByYaHHIO aKyCTHUECKUM aHa-
JIoTaM, WJIA CHHTETHYECKUE, T. €. CO3JaHHbIE HCKYCCTBEHHO.

Yacto aisa oboramieHHUs 3ByJaHHA B IPOEKT APAHKUPOBKH BKJIIOUAIOT PEKUM
Dual-knaBuatypsl, T. €. CIBOEHHOTO TeMOpa. B 3ToM ciTydae mpu HakaTHW HA KJIABUIITY
3BYYHUT cpa3y ABa TeMOpa ogHOBpeMeHHO. Eciu TeMOpEI OZHOPOHEIE, TO BBIGOp Dual-
KJIaBUATYphI 0boTaINaeT 3By4aHue, eIaeT ero riy6ke. Eciu ske TeMOPBI KOHTPACTHBI,
TO 3ByYaHHeE MOXKET HAIIOMHHATh aHCAMOJIEBYIO UTDY.

Oco6eHHO MHTEPECHO TaKO ITPUEM 3BYUUT IIPU UCIIOJIL30BAHUY TeMOPOB ¢ pa3HOM
arakoii u nuieiidbom. Tak, HaipuMep, ecJIu cMenIuBaloTcsa TeMopsl Harpsichord u Slow
Strings, To BHauase cbrmuTesa octphlii TeM6p Harpsichord, xoropsrii MrEoBeHHO 3a-
TyXaeT U TYT K€ €My Ha CMEHY IMPUXOAUT 3ByUYaHHE MATKOTO W HPOOJIKUTEIHHOTO
TeMmbpa Slow Strings, Bo3HuKaImero Ha He6oabInoe creschendo.

3. lo6aBiieHne 3ByKOBBIX 3P ekroB. Ha 3ToM sTane BHIGUPAIOTCA 3BYKOBBIE
3 deKTHI /IS KaXKI0ro 3ByJamiero remopa (TpeMosio, Xxopyc, peBepbepars u T. J.).
Hawu6osiee gacTo mpu CO3AaHHHU ITPOEKTA APAHKUPOBKH HCIIOJIb3yeTCa 3PPeKT peBep-
Geparuu, MO3BOJIAIONINH TPUOIU3UTH COMILIMPOBAHHBIE TEMODHI K PeaJIbHOMY aKy-
CTHYECKOMY 3BYYAHHUIO.

3axJII0OUUTEIbHBIN 3TAIl CO3AAHUS TPOEKTa apAaHXKUPOBKY Ha KJIABUIITHOM CHH-
Te3aTOpe IPEAIIOJIATaeT COXPaHEHNE BCeX HACTPOEK /IS UCIIOJIHEHUA MY3BIKAJIBHOTO
IpOM3Be/ieHN Ha naHenu «Registration Memory», a 3aTeM B IaMATH CUHTE3aTOPA, Ha
JTUCKeTe WIN Ha ¢JiemI-KapTe.
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