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CerogHaA pexylaMa ABJISAETCA 3HAUU-
MBIM KyJIBTYpPHBIM (DEHOMEHOM, KOTOPBI
OXBaThIBaeT pa3judHble cdephl AeiicTBU-
TEJIbHOCTU. [IMHAMHYHO BXOZsA B >XKHU3HB
COBPEMEHHOT0 YeJIOBeKa, pekaMa 3aHHU-
MaeT ocoboe MeCTO B ero CO3HaHUH, Iepe-
CTpauBaeT ero MHUPOBO33DeHHe, IIpHBJIe-
KaeT BHHUMaHUEe K Pa3JINYHBIM CTOPOHAM
6bITHsA. Bosee TOro, cOCOOHOCTH peKyIa-
MBI BJIUATh HA YMOHACTPOEHHS, MOZEeU
TIOBEZIEHYs, CTIIb JKU3HU IIO3BOJIAET pac-
CMaTpHUBaTh €€ KaK ABJIeHUe UCKYCCTBA.

CuTtyarus B COBpeMeHHOU KyJIbTYPHOU
JKU3HU CBUJIETEJICTBYET O HAPACTAIOIINX
TEHAEHIVAX [VI00IN3anuy, pa3MbIBAHUU
TPAHUL, MEXAY SJIUTAPHBIMU M MAaCCOBBI-
MH BUJIJAMH HCKYCCTBAa, Pa3IMIHbIMU BH-
JlaMH HCKyccTBa B Iesiom. ®dopmupyercs
HOBBIM THUI COIMOKYJIBTYPHON IapaJiur-
MBI, B KOTOpO#l 0c000€ MeCTO 3aHHMAIOT
3peJINIIHO-pa3ByIeKaTe/IbHbIE, MAacCCOBBIE
BHUJIBI HCKyccTBa. Pewsiama ke, Kak 0CO-
ObBIif BHJ, CHHTETHYECKOTO BIIA MCKYCCTBA,
Bce 6oJIbllle MHTETPUPYETCA B JYXOBHYIO
U KyJIBTYPHYIO ’KU3Hb 0011IeCTBa.

BimsiHME pexsiaMbl Ha 3MOIIMOHAIBHO-
JTyXOBHOE COCTOSTHHE UeJIOBEKA JIOCTUTAETCS
IIyTEM BU3yaJIbHOTO KOHTAKTa IIOTpe0uTesIst
C PEeKJIaMHBIM OOBEKTOM. B cBsizu ¢ 3THUM
AKTyaJIbHBIM SBJISIETCS W3yYeHHE BU3YAJIb-
HOTO KOMIIOHEHTA PEKJIAMBI, 8 UMEHHO KOM-
HO3UIIMOHHOTO PeNIeHuUs.

B coBpemeHHOH pekJIaMHOM ITpaK-
THUKE JN3aifHepBl NMPU CO3/JAHUU KOMIIO-
3UIAN 9acTO OOpAIAIOTCS K MHOXKECTBY
XyZIO’KECTBEHHBIX HAIIPABJIEHUH M CTH-
Jieli 1300pa3suUTENIFHOTO UCKyccTBa. Takoe
obpaiieHue crnocoOCTBYeT BO3BHIIIEHHIO
3CTETUYECKOH IIEHHOCTH KOMITO3UI[UU
U HafieJsieT ee KyJIBTYPHBIME CMBICJIAMU.
ITpexzae ueM paccMOTpeTh OCOGEHHOCTH
XyZA0KeCTBEHHBIX HAaIIpaBJIEHUH U CTHJIEH
B BUBYQJIBHOH pekjiame, HyXHO copMy-
JINPOBATh UX CYI[HOCTb.

Xy#o>keCcTBEHHOe HaIllpaBjIeHUe —
OPUHIUIUAIbHASA OOIIHOCTD  XyZlOXKe-
CTBEHHBIX fABJIEHUH Ha TIPOTSIKEHHU
JUIUTEJIBHOTO BpeMeHH. XapaKTepHBIMU
0COOEHHOCTAMHU KaXK/IOTO HaIpaBJIeHUs
SIBJIAIOTCA: TBOPYECKUN METOH, CHCTEMBI
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CPEJICTB BHIPA3UTEIHLHOCTU, OTKPBITOCTD
WIN 3aMKHYTOCTh Xy/I0KECTBEHHOTO TEK-
cra, cBoeoOpasue CTIwIeBbIX MaHep [6].
CTwib — 35TO cO3JaHUE U BU3YAJTbHOE
OTpa’keHHe KOHKPeTHOro o0pasa ¢ ImoMo-
IIBI0 CIIENMAIBHBIX TIPUEMOB. B HeM Her
YeTKUX T'paHell U TeM 6osiee paMoK, I103-
TOMY OCHOBHAf 33J1a4a CTIWIA B IU3aiiHe —
orpaHuuuTh BBIOOp. TO ecTh, ApyruMuU
CJIOBaMU, KOHKPETHBIH CTUJIb — 3TO IIpe-
obsiaanue B HEM TOTO MJIM WHOTO XYZAO-
’KECTBEHHOT'0 IIpreMa BU3yaIn3anuu [7].
B m306pa3uTeIbHOM HCKYCCTBE CyIIe-
CTBYET HECKOJIBKO Xy/IOKECTBEHHBIX Ha-
MPaBJI€eHUN U CTWIEH, KOTOPhIe OKa3aJIu
6ospoe BiUsAHWE Ha (HOPMUPOBAHUE
Inu3aiiHa COBpEMEHHOH pexyiambl. K HIM
MOXKHO OTHECTH pPeayi3M, CIOppeayiu3M,
Om-apT, MHUHUMAJIWU3M, a TakKXKe CTIIU
ammnup, perpo. Hamo otmeTuts, 4T0 B CO-
BPEMEHHOH HaApyXKHOH peksiame Y36eku-
CTaHA TaKKe YacTO MPUMEHAIOTCA XyZo-
JKECTBEHHbIE ITPUEMBI, TaKHe KaK IPaHXK,
Tunorpadpuka, nHporpadpuka u T. 1. Uc-
KyCCTBOBEIUECKO-TEOPETUUECKUN aHAIN3

KQXKJIOT0 U3 HUX Ha IIPIMepe OTeYeCTBEH-
HOHM peKJIaMBI JIacT BO3MOKHOCTH GoJiee
HOoApOOHO HM3YYHTh CHEIUPUKY HapyK-
HOH pexsiaMbl Y36eKucTaHa B OIIpeeIeH-
HOM Xy/I0’KECTBEHHOM HaIIpaBJIEHHUH, CTH-
Jie WiIu Ipuéme.

WTak, paccMOTPHUM IIPEMEPHI XyA0xKe-
CTBEHHBIX HAaITpaBJIeHUi1 n300pa3uTeIbHO-
TO UCKYCCTBa, 3AMMCTBOBAHHBIE PEKJIAMOH.

Peasimam (ot ¢p. realisme, or Jart.
realis — IeliCTBHUTE/NLHBIN, BeIlleCTBEH-
HBIIi) — HaIIpaBJIEHHE B HUCKYCCTBE, CTpe-
Msleecsa ¢ HanboJIpIIeld MpaBAoOHM W AO-
CTOBEPHOCTHIO 0TOOPA3UTh KaK BHEINIHIOK
dopMy, Tak U CyITHOCTH ABJIEHUN U Be-
me#. Kak TBopueckuil MeToJ; COeANHSAET
B cefe MHAMBUAYAJIbHbIE U THIINYECKHE
yepThl NIpu co3zaHum obpasa. Peannsm
YacTO HCIOJIB3YEeTCS I HapyXKHOH pe-
KJIaMBbI GYTHKOB OZIEXK]T WJIM aKCECCyapoB.
3aech oTobpakaeTcsl BHEITHUH BHUZ, TOBa-
Pa ¢ IOMOIIBI0 peKIaMHOro oopasa. Ha-
IpUMep, B HApYyKHOU pekiaMme OyTuka
«Glamour» ¢ moMoIpi0 00pa3oB peksa-
MHPYeTCS MOAHaA ozAexaa (puc. 1).

Puc. 1. HapycHas pexaama 6ymuxa «Glamour» co30ana 6 peaiucmuveckom HanpasaeHuu

Cioppeasinam (ot ¢p. surrealisme —
CBepXpeain3dM) B B3HAUYHUTEJIBHOH Mepe
coco6CTBOBaI  POPMUPOBAHUIO CO3HA-
HUS COBPEMEHHOro uesioBeka. Croppea-
JIN3M BBIPA’KA€ET UZEI0 CYIECTBOBAHUSA 32
mpezeyaMu  peanbHoro. OcobGeHHO Bak-
HyI0 pOJb 37Aech mpuobperaroT abcypa,
6ecco3HaTesIbHOE, CHBI, OTCTpAaHEHUE OT
OCO3HAHHOTO TBOPYECTBA, U3BJIEUEHUE
Pa3IMYHBIMUA CIOCOOAMM TIPUIY/IJTUBHIX
o6pa3oB IIO[ICO3BHAHUSA, POJCTBEHHEIE

TAUIIOIHHALINK. B pekjlaMHOM JKe TBOP-
YecTBe  CIOPPEATHUCTHYECKUH  ITOAXOL
MO’KHO HabJ1i0/1aTh B pekyiaMax OBITOBOIL
TexHUKU. Hampumep, B HapyKHOU pe-
KJIaMe CTHPaJIbHOM MaIllMHBI «Samsung»
n300pakeHo fBJIEHHE, KOTOPOEe UeJIOBEK
He cnocoOeH YBHAETh B peasibHOCTH. Ta-
KOe ABJIEHHE CIOPPEeIMCTHIECKOTO XapaK-
Tepa IepPeZlaHo ¢ IOMOIIBIO YBEJIMYEHHBIX
MOJIEKYJT BOZbI, U3BJIEKAIONINX TPA3b U3
TKaHU (pHC. 2).
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Puc. 2. Hapys#cHas pexnama cmupatbHotl MawuHsl «Sumsung» co3dana
8 CIOPPEaIUCIMUYecKOM HaNPasaeHUU

Omn-apr (oT aHrmi. op art, coxpami. OT
optical art — onTmueckoe HCKycCTBO) —
HampapJjieHWe B HCKyccrBe XX B., IOJy-
ypBIlee IIUPOKOE  pacCIpOCTPaHeHHe
B 1960-x rofiax. XyJOXKHUKHU OI-apTa HC-
MOJIB30BAJIN Pa3/IMYHbIE 3DUTeIbHbIE WI-
JIIO3UM, OMUPAsICh HAa OCOOEHHOCTH BOC-
MPUATUA IUIOCKUX H IIPOCTPAHCTBEHHBIX
uryp. DddexTsl NPOCTPAHCTBEHHOTO
IepeMelleHNs, CIUAHUA, apeHnua popM
JIOCTUTAJIUCh BBelEHWEM PUTMUYECKHUX
TTIOBTOPOB, PE3KHX IBETOBBIX U TOHATBLHBIX
KOHTPACTOB, II€EpECeYeHHsI CIHPAJIEBUI-
HBIX U peleTJaThx KOH(pUrypammii, u3Bu-
BalONIUXCA JUHUM. B HapykHOI pekIaMe
CTOJIUIIBI YaCTO BCTPEYAIOTCHA PEKIaMHBIE
KOMIIO3UIINYM, HUMEIOIEe Te e O0cobeH-

HOCTH, KOTOpBIE CBOMCTBEHHBI OII-apTy:
YCTaHOBKH MEHSIOIIETOCA CBETa, AMHAMH-
YecKre KOHCTPYKIUH Hu T.7J. Hampumep,
0COOEHHO WHTEPECHOH, Ha HAalll B3IVIAZ,
SIBJISIETCA 00BEMHO-TIPOCTPAHCTBEHHAS
peKsaMHas KOHCTPYKLMA KOMIIaHUU «bu-
JaitH». JlaHHasA KOHCTPYKITHS YCTaHOBJIEHA
Ha 60KOBOI1 cTeHE IaBHOTO oduca PUpMBI
B BHJIe MaKeTa BBICOKOCKOPOCTHOTO CaMO-
JleTa, CTpeMsInerocss BBepx. OmnTmdueckas
WUIIO3HUA 3aKJII0YEHAa B TOM, YTO CIIEPEIU
00BEMHAST KOHCTPYKITHSI CAMOJIETA KAXKET-
¢ HabJIIoZIaTesIo IapsAIed B BO3Ayxe, HO,
eI TIOZONTH COOKY, MOKHO 3aMETHTh,
YTO TOJIBKO TI0JIOBHHA H300pasKeHIA UMEET
00BeM, a ocTasIbHAA 9acTh (BTOpOe KPhLIO)
n3006pakeHa Ha IUIOCKOCTH CTEHHI (pHC. 3).

Puc. 3. HapyxcHas pexnrama Mo6uisHo20 onepamopa «buaaiin» co3dana 8 HanpaeaeHuu on-apm
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MunumanusMm (or ammr. minimal art,
ot jat. Minimus — HaUMeHBIIHI) — XyI0-
JKeCTBEHHOE HaIlpaB/IEHWE aBaHTapAU3Ma,
UCXOAsAImlee U3 HEOOXOAUMOCTH WCIOJb-
30BaHHA B HMCKYCCTBE MHHHMYyMa H300pa-
BUTEJIBHBIX CPEACTB M IPOCTBHIX, €IUHOO-
6pasHbIX GopM. B coBpeMeHHOI Hapy:KHOI
pexiaMe Y30ekucTaHa B MHHHUMAJIU3ME
CO3/IAI0TCA KOMIIO3HIIMK B 0000IEHHO-1H-
¢dopmanrorHOM Xapakrepe. OcHOBHAs Uep-

Ta MUHUMAJIA3MA B PEKIaMe IPOSABIIAETC
B TOM, YTO B Heil UCIIOJIB3YeTCs MUHUMYM
n300pazkeHus U TekcTa. Tak, B HaPyKHOMI
peKJIaMe TOPIOBOTO HMHTEPHET-TIOPTAJia
«Malina.uz» npuBemeHbI H300paKeHNs Ma-
JIHBI 1 OyKB «uz». JlaHHaA pexaMa CBoei
3araZloYHOCTHI0 M MHTEPECHHIM KOMIIO3H-
[IMOHHBIM peIleHrueM BO30YKIaeT y IoTpe-
OuTesis JIFOOOMBITCTBO M MHTEPEC K CYIIHO-
cTu 00BEeKTa peKIaMsl (PHC. 4).

Puc. 4. HapyscHas pexaama mopaoeo2o uhmepHem nopmana «Malina.uz»
€030aHa 8 HaNPasAeHUU MUHUMAAUSM

XymoKecTBEHHBIE CTWIH W3006pas3u-
TeJIbHOT'0 UCKYCCTBA TaKKe YacTO puMe-
HAIOTCA B peksame. Hampumep, pexyam-
Hble au3aiiHeppl Bce 4alle HCIIOIB3YIOT
CTIUIH aMIIHP U PETPO.

Amnup — mMmmnepckuili cTmwib. XyAo-
’KecTBeHHbIE ()OpPMEBI B HEM B3ATHI U3 3a-
TTa/THOEBPOIIEHCKOTO UCKYCCTBA. JlaHHBIH
CTUJIb HCIOJIB3YyeTCS B CIIydasdx, KOrza
Heo0X0AUMO OAYEPKHYTh BEJIMYECTBEH-
HOCTb, BO3BBIIIIEHHOCTH, KOPOJIEBCKHE Ka-
yecTBa. B pexsiame ke ¢ IOMOIIBIO HTOTO
CTWIA TOAYEPKUBAETCA APUCTOKPATHY-
HBIA XapakTep npoaykra. B Y36ekmcra-
He B CTWIE aMIIUP CO3JAI0TCA PEKJIaMBI
MeOeNbHOH  IPOAYKIWH, PECTOPAaHOB
u kade. Kmnpumepy, B HapyxHOU pe-
Ki1aMe MebGesbHoOro casioHa «Florensiya»
n3o00pakeHa Mebesb B 3al1aIHOEBPOIIE-
CKOM KOpOJIEBCKOM pAu3aiiHe. B BocTou-
HOU cpeJie IPOAYKTHI, BOCIIPOU3BOAAIINE
3amasiHble CBETCKUE KadecTBa, (PopMBI
¥ IIBeTa, ABJAITCA aKTyaJIbHBIMH. JTO

MO>KHO BHJIETh TAKXKe M B HAPY»KHOH pe-
KJIaMe cajioHa MeOesH [JIa BAHHOH KOM-
HaTHl oT koMmanum «Goldman». 3nmechk
n300pakeHa BaHHA B CPEJHEBEKOBOM
HMITEPCKOM CTHJIE, UTO TAK)KE COZEPKHUT
B cebe MHPOpMAIHIO O 3aIaTHOEBPOIIEH-
CKOM au3aiHe (puc. 5, 6).

CTwib perpo TpeycMaTpuBaer obpa-
IeHre K IPONUIOMY. XapaKTEpPHOH I
HETO SBJIAETCA CTHIHU3anus o6pasoB Mo
o6pasbl u3 Jasiekoro nponwroro. [Toxo6Hoe
KOMIIO3UIIMOHHOE PEILIeHE MOKHO BUZIETh
Ha TTpHUMepe HapYKHOI peKJIaMbl JIUMOHA-
7a «JIuMOHaIKa». B JaHHOM KOMITO3HIIMH
JU3aiHep oOpalajicsa K COBETCKOMY IIepH-
OJly, ZieJ1asl aKIEHT Ha MPOOYKIEHUH Y I10-
TpeOUTe IS HOCTAIBTHH K JaBHO 3a0BITHIM
BKycaM Toro BpeMeHH (puc. 7).

Kpowme Toro, cyIecTByeT MHOKECTBO Xy-
JIO’KECTBEHHBIX CTHJIMCTUYIECKUX ITPHUEMOB,
KOTOpbIE YAacTO IIPHUMEHSIOTCS B BH3YyaJIb-
HOM1 pexsiame. OCHOBHBIMM CPEJIA HUX ABJIA-
[0TCA TpamK, TUIIorpaduKa, HHporpaduka.
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Puc. 5. Hapysicnas pekaama co30aHa 8 cmuae «Amnup»

Fpamx xapakTepusyloT HeOpeKHBIE
JIAIBI, Pa3MbIThle Ma3KH U IIOTEPTOCTH.
B pewiame rpaHxk IO3UIIUOHUPYETCA KaK
HOBasi MOJIOZIEXKHAA cyOKyabTypa. ITo xy-
ZIOJKECTBEHHOMY PELIEHUI0 U 0 XapaK-
Tepy OHa INPOTHBOIOJIOXKHA TJIAMypYy.
IIpumMepoM MOXKET HOCIyKUTh Hapy>KHast
pexiamMa kKommaHuum «BmraitH». Xapak-
TepHble YepThl IPaHXXa MOXKHO BHETH
B HeOpexxkHO pa30pOCAaHHBIX JIOIOTHUIIAX
WHTEpHET-CEpBHCAa U OpbI3rax KeJIToM
kpacku (puc. 8).

B Tunorpacduke ri1aBHbIM KOMIIO3HU-
OHOHHBIM 5JIEMEHTOM fBJIAETCA TEKCT.

®opmbl u 06pa3hl CO3ZAIOTCS 34 CUET
HCIIOJIb30BAHUA Pa3JN4YHBIX Ipud-
TOB, YTO IIO3BOJIAET 3HAUUTEIHHO YCH-
JINTH CMBICJIOBYIO HAaTrpy3Ky U CTEIeHb
BU3yaJbHOTO Bocupusatus. Cerogus
B Hapy»XHOH pekjiaMe Y30eKucTaHa
tunorpaguka O0coOGEHHO MOMyJApPHA.
IlpudToBass KOMIIO3UIUA CO3LAETCA
Ha OCHOBe XapaKTepa peKJIaMHpYyeMOTO
obbexkra. Hampumep, TekcT Hapy:KHOU
peKJIaMbl YaCTHOTO JETCKOTO CaJuKa
«Bombini Felici» umeer HecraHmaprt-
HbI€ YEPTHI, CBOHCTBEHHBIE JETCKUM Xa-
OTHYECKHM IIPOIHUCAM (pHC. 9).
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Nudorpaduka — ocobbIil CTWIH IIpe-
3eHTanuu UHGOPMAIUU ¢ OMOIILIO Tpa-
duky, KOTOpHIA 3apoAmWICS BO BTOPOU
nosnioBuHe XX crosetud. Ero riaBHas
0CcOGEHHOCTh 3aKJIIOYAETCA B BO3MOXKHO-
CTH JOHECEHUS MaKCUMAIHHOTO KOJIMYe-
cTBa J11060i nHGOpManUKU B MUHUMAJIHHO
KpaTyaymue Cpoku. [[yig 3TOro B BU3Y-
aJTbHON KOMIIO3UITUH WCIOJIB3YIOTCS pas-
Hble CHMBOJIBI M 3HakW, objajaromniue
3HAKOMBIMHU BceM cMbIciiamu. Hanpuwmep,
B HapyXXKHOH pekjaMe KOMMYyHaJIbHO-
JKIWIMIHOTO TOpTata «e-communal.uz»
mpuBe/ileHa UHGOPMAIUs B BUJIe 3HAKOB.
BBuzy cBoeli JIAKOHMYHOCTY peKyiama II0-
HSITHA JII000My moTpebuTesio (puc. 10).

Urak, ananus crnenududeckux BHU3Y-
QJTBHO-CMBICJIOBBIX XapPAKTEPUCTHK XYZO-
JKeCTBEHHBIX CTWJIEH, IPUEMOB U HampaB-
JICHUH B PeKJIaMe IIOKA3bIBAET, UTO KaKABIN
13 HUX B TpapiecKoM u3aifHe IMeeT CBOU
HHIVBU/yaJIbHBIE CBOHCTBA, 4depe3 KOTO-
pble PaCKPHIBAETCS CyTh PEKJIAMHOTO o0pa-
menus. Takoke Ha/I0 yIUTHIBATh, YTO TOBA-
PBI ¥ YCIIYTH, IIPEAOCTaBIsAEMbIE B peKIaMe,
MOTYT OBITH MpeIHA3HAYEHBI /IS TOTPeOu-
TEJIbCKOH ayAUTOPHUH OIPEeAEIEHHOH BO3-
PaCTHOM KaTeropuu, B COOTBETCTBUH C KOTO-
PO 1 CJIEyeT OAOHUPATh Xy/103KEeCTBEHHBIH
mpuéM win crwib. K npumepy, s pexia-
MBI TOBApOB U YCIYT, IIPeJHA3HAUEHHBIX
JUI MOJIOZIOW ayJIWTOPUY, XapaKTEPHO HC-

Puc. 7. Hapygfa-[ag pexaama T0JIb30BAaHUE CTHIEH rpamx u TI/II'IOI'pa(I)I/I-

npoxnadumenbHO20 HaNUMKa ka. Haobopor, 115 Gosiee 3pesioii ayauTo-

«/Tumorawuxa» cosoana 8 cmune «Pempo» puH 5bMOEKTUBHBIMY SBJIAIOTCA PEKJIAMBL,
CO3/JaHHBIE B CTIJIE PETPO U aMIIHP.
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Puc. 9. B HapysicHOlL pekaame uacmHoz0 0emckozo caduka «Bombini felici»
ucnoav308aH xyooxcecmeernutii npuem «Tunoepaguxa»

# FUGARGLAR ELINTRON WURO RATLAR)
¥ SOHADAGY DOLZARS ma LUNSTLER

# WOMMUNAL XIZMATLAR HiscaLag B
% TARIFLAR

T 00 4 0 8 s i

126
gmaprar

15

Puc. 10. B HapysxcHoll pexname KOMMYHANbHO-HCUAUWHO20 nopmana «e-communal.uz»
UCNO0Mb308aH XYdoxcecmaeHHblil npuem «HHgozpadura»

Ilo mToraM BEIMIEN3JIOKEHHBIX pe3yJiib-
TaTOB HAYYHO-IIPAKTHYECKOI'O aHaIu3a

MBI MOXKEM CZleJIaTh BBIBOA, YTO pekjiama, 5

HEOThEMJIEMO TIpHHAJIEKa cepe coBpe-
MEHHOT'0 MaCCOBOTO HICKYCCTBa, 3aHMCTBY-

€T XyOOXKECTBCHHBIC l'IpI/IéMbI SJIXTAPHOI0 7-

nckycerBa. Oco6eHHOE II0JI0KEeHHEe PEKIIa-
MBI B CICTEMe MaCCOBOT'O UCKYCCTBA U BO3-
pacTaroiiee ee BIUSAHUE Ha 0011[eCTBEHHO-
KyJIBTYPHYIO >KU3Hb COLIMyMa OTKDBIBaeT
MMUPOKKE TIEPCIEKTUBHI AJIS AaThHEHIIIE-
ro wucciefoBaHHsA JaHHOro ¢eHoMeHa
B MCKYCCTBOBEIUECKUX ACIEKTAX.
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