HAYKA

VIK 81(116)

K ITPOBJIEME OITHCAHUA AHIJIMVCKHX
DOPASEO/IOTMYECKHUX AHTOHHUMOB

M. . J/Iorauesa

Cmapuwuuii npenodasamens,

ITosonvicekuil 2ocydapcmeeHHblil yHusepcumem
menexomMmyHuKxayuil u uHgopmamuxu,

2. Camapa, Poccus

SOME CHARACTERISTICS OF ENGLISH PHRASEOLOGICAL ANTONYMS

M. I. Logacheva

Teacher,
Povolzhsky State University

of Telecommunications and Informatics,

Samara, Russia

Summary. The given article is devoted to characterizing the phraseological antonyms. It

specifies the concept of antonymy itself. It touches upon the differentiation of some aspects of
antonymy. It points out the irreconcilable a counter antonymy. Then the article describes the
gradual opposition. It stresses that the opposition is the specific kind of distinction. It also men-

tions the

enomena closely connected with antonymy such as pseudo-antonymy and twoness.

The article describes the relationshig of the uniform antonyms in the context and touches upon

the diverse antonyms. It also consi

ers the so called d;;ragmatical antonyms. The article states
that phraseologisms are more sophisticated than wor

in structural-semantic aspect.
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Bosbmoit uHTEpEC A1 MCCIeA0BaHUSA
IIPEJICTABJIAIOT aHIIulickue ¢ppaseosoru-
yeckue aHTOHUMEL IIpex/e uem oxapak-
TEPU30BaTh UX, HEOOXOAMMO YTOYHUTH
ITOHATYE AHTOHUMUHU.

AHTOHMMHUA OOBIYHO OIIPENEJIAET-
¢ Kak IPOTHUBOIOJIOXKHOCTh 3HAYEHUH
¥ TIOZApasJieiAeTca Ha KOHTPAJAUKTOPHYIO
(= KOMILIEMEHTAPHYI0) X KOHTPAPHYIO.

KOHTpafiUKTOpHBIE AHTOHHMMEI, IIO
STUM TMpeJICTaBJIeHUusAM (CM., HaIpUMep:
[2, c. 218]), cocToAT B IpHBAaTHBHOMU OIIIO-
3UIUH, B KOMIUIEMEHTAPHOM OTHOIIEHUH
(BMecTe OHHM HCYEPIIBIBAIOT HEKOTOPYIO
CEMaHTHUYECKyI0 006s1acTh), 0003HAYAIOT
Hamaue / OTCYTCTBHE Y OOBEKTa TOTO
WIM WHOTO OBITHIHOIrO IpU3HaKa U 00-
PasyioT ZUXOTOMHIO, HanTpuMep: natural —
unnatural (= not natural).

KonTtpapHble aHTOHUMEBI «00HAPYXKH-
BalOT TpafiyajibHyl0 (CTyIIeHYaTyi0) OII-
MO3UIUI0» [1, c.262] u mpeamosaraioT
HaJIMYMe TPOMEXKYTOUHBIX €IWHUIl Ha
mkaye (HampuMmep, ugly — plain — good-
looking — beautiful).

9T0 TOJIKOBAaHHE AHTOHHMUH HYXK/Ja-
erca B yrounenun. KadectBenHas onpeze-
JICHHOCTh BEIIM YCTAaHABJIMBAETCS Yepe3
MHOZKECTBO OIIIO3UIIUH C APYTHMH BeIaMHU
U BbIABNIEHHE IudPepeHnUaNTbHbIX IPH-

3HAKOB. B CBOeil COBOKYITHOCTH, CTAHOBSIChH
HMHTETPAILHBIMH, 5TH PU3HAKHA COCTABJIA-
10T KAQUeCTBEHHYIO OIPEAEIEHHOCTh BEIIH.
Ho He BcAkas onIo3uIys Belei o0ycyIoB-
JIMBAeT UX NPOTHBOIIOJIOXKHOCTD. IIpoTuBO-
TIOCTABUTD B TEOPETUIECKUX WJIH ITPAKTIIE-
CKHX LIEJISIX MOKHO JII00bIE Pa3/IIatoIecs
Mexay coboil Bemu, HO IIPOTHBOIIOJIONK-
HOCTb — 3TO OCOOBIil BUJI, PA3JIHYIHS.

Eciu paccmoTrperb, Hampumep, aH-
muiickue coBa man “adult male human
being” u boy “non-adult male human
being” [OALD]. Ux 3HaueHus pazinya-
IOTCI HaJIMYHeM / OTCYTCTBHEM CEMBI
[adult]. 3HauuT, OHU COCTOAT B IPUBATHB-
HOH omnmosunuu (M0 HAJIWYHI0 / OTCYT-
CTBUIO NPU3HAKa), B KOMIUIEMEHTaAPHOM
OTHOIIIEHUM (BMECTe OHHM WMCUEPIHIBAIOT
CeMaHTHYECKyl0 obiactp “male human
beings”) u 06pa3yOT AMXOTOMHIO, TO €CTh
OTBEYAIOT BHIIIENPHUBEAECHHOMY OIIpesie-
JICHNI0 KOHTPAJUKTOPHBIX AHTOHHMOB.
TeM He MeHee, UX 3HAUEHUS HEb3S Ha-
3BaTh IPOTHBOIOJIOKHEIMU. Ci0Ba man
u boy — He KOHTPaZAMKTOPHbIE AHTOHUMBI
Y BOOOIIIE HE AHTOHUMEIL.

Hasee ciieyeT yTOUHUTD, YTO MMEETCS
B BUJy, KOT/]a TOBOPUTCS, UTO KOHTpAap-
HbI€ aHTOHHMbI «OOHAPY>KHBAIOT Ipa-
IyaJIbHYIO OTIO3UIUI0». OHU HAXOHATCS
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Ha MOJII0CAX IPaZlyaIbHOM ONIO3UITHH, HO
MEXJTy cOOOIt OHHM COCTOSIT He B Tpajiyaib-
HOIi, a B SKBHIIOJIEHTHOM OIIIIO3UIIHH.

Ho He BcAKas SKBUIIOJIEHTHAS OIIIIO-
3UNUA 0OBEKTOB O0YC/IOBJIMBAET UX IIPO-
THBOTIOJIO’KHOCTh. Hampumep, aHrmii-
ckue coBa man “adult male human being”
1 woman “adult female human being” [6]
COCTOAT B 9KBHIIOJIEHTHOH OIIO3UIINH IO
npu3HakaM [male] :: [female], HO He sB-
JIIOTCS KOHTPAPHBIMHA aHTOHMMAMH ¥ BO-
00111e aHTOHUMAMMU.

Cnenyer, mpaBaa, OTOBOPHTHCS, YTO
B psAJie cJIydaeB pasjinuKe TPAKTyeTcsa Kak
IPOTHBOIIOJIOKHOCT, HO TaKas TPaKTOB-
Ka HOCHUT He€ JIOTUYECKHWH, a IpaKTHJe-
CKHUH, yTHJINTAPHBIA XapaKTep U BbI3BaHA
KaKoK-11M00 YacTHOM Heo0XO4MMOCTHIO,
KOTopas HepeZKO 00yCJIOBJIEHA SIIOXOH,
Huaeosiorueil u T. 1. Tak, B pycjie COBET-
CKOH HAEOJIOTUH WIEHHO aAHTATOHHCTH-
YEeCKUMHU CUUTAIMCHL KOHIENTH “Hanu3m”
¥ “OospbIIeBU3M”, a C HO3UIUI 3aIlagHOM
JnbepasbHOM IEMOKPATUH OHH TPaKTOBA-
JINCh CKOPEE KaK OAHONIOPAAKOBBIE, YEM
KaK IIPOTUBOIIOJIOXKHEIE.

ITapsr Tuma day — night, earth — heaven,
soul — body, nature — civilization, human
being — animal, prose — verse, rational —
emotional, mental — physical naorna HaswI-
BAaIOT MparMaTHYeCKNMMH aHToHuMaMu. Ho
STH IPOTHBOIIOCTABJIEHHUA OTHOCATCS K 00~
JIACTH KyJIBTYpbI, a He A3bIKa; OHH He 00-
YCJIOBJIEHBI CEMHBIM COCTABOM S3BIKOBBIX
enuHul. I103TOMy HE CTOMT CUHTATh HX
MMOJTUHHBIMUA aHTOHUMaMu. Ecjiu cuecTb
HMX aHTOHMMAaM¥, TO IPaBbl OKAXKYTCS TE,
KTO OTOJKZAECTBJIAET Pas3/IMIne C MPOTHBO-
IIOJIOXKHOCTPI0O — HAIIPUMEpP, IIEPCOHAX
oMopeckn M. 3011I€eHKO, TOBOPHUBIIHHI
0 JipyroM mepcoHaxe: «OTKyza A 3Halo,
YT y Hero 60JIUT — cepAle Wi, Ha060poT,
MeYeHb...», WIN JIEBYIIKa, MIIYIas CoBe-
Ta B UHTepHeTe: «Koro sydiie 3aBecTu —
KOIIIKY WJIH, HAa060pOT, cOOaKy?»

Yo K€ MpeAcTaBIsaioT co60il moaInH-
HBIE AHTOHHMBI? ITO A3BIKOBBIE €IWHU-
I[bI, UMEIOIHEe He MPOCTO KEM-TO IPOTH-
BOIIOCTaBJICHHBIE, HO MPOTHBOIIOJIOKHBIE
ZPYT APYTY 3HAUEHUs. YTOUHHM, UYTO 3Ha-
YUT CJIOBO NpomueononoicHstil. Corsac-
HO TOJIKOBBIM CJIOBApsAM, 3TO CJIOBO HMEET
TpH 3HAYEHUA:

1) «PaCIOJIOKEHHBIH HAIIPOTHUB »;

2) «<HampaBJIEHHBIHI B 0OpaTHyIO
CTOPOHY »;

3) «COBEPIIIEHHO HE CXOAHBIH C KeM-
1160, 9eM-1160» [5].

IlepBhie ABa 3HAUYEHHA PA3IAYAIOTCSA
CeMaMH «CTaTHKa — IMHAMHUKa», HO B 060-
HX CIy4asx IOAPa3yMEBAETCA HAJIMYHE
HEKOEro paccToAHuA (OTpe3ka IPAMOM
JINHUH), Ha KOHII[aX KOTOPOTO pacIoJara-
IOTCA MPOTHBOIIOJIOKHBIE 00BEKTHI (1100
HEIO/IBMXKHEIE, JIN0O JABIKYIITHECA B pas3-
HBIX HanpaBJIeHUAX, HO 10 OZHOH M TOM
3Ke MPSIMOJIMHEHHON TpaekTopun). CooT-
BETCTBEHHO, AHTOHUMHYHBIMH SIBJIAIOT-
CA A3BIKOBHIE €UHUIILI, UMEIOIUE TaKKe
3HAUEHMS, KaK «CTapT — (UHMIN», «BXO-
AT — BBIXOAMTH», <«MOJHHMATHCA» —
«CITyCKaThCS» U T. II.

Yro kacaercs Ttperbero (¢urypain-
HOTO) 3HAUEHHUs, €r0 BHIIMIENPHBEAECHHOE
ompejesiene («IOJHOE HECXO/ICTBO»)
HpeACTaBJIAeTCS HEKOPPeKTHBIM. IToHOe
HECXOZCTBO IPEJITIONIaTAET OTCYTCTBHE 00-
X Ipu3HaKoB. Ho «aBe Bely ... He 06-
JIafaroIie HU OZHUM OOILIUM IIPHU3HAKOM
... HIKaK He MOTYT OBbITh IPOTHBOIIOCTAaB-
JIEHBI IPYT APYTY», — CIPABEAJIMBO yKA3aJl
H. C. Tpyb6erkoii [3, c. 75].

ITposicHUB HEKOTOpbIE IIPHHITUIINAIb-
HbIE€ BOIPOCHI 10 ITOBOAY CYIIHOCTH aH-
TOHHMHH BOOOIIE, CiieayeT OOpaTUTHCA
HEIMIOCPEACTBEHHO K aHIVIUHUCKHM (paseo-
JIOTHYECKUM aHTOHHUMAaM.

IIpexxne Bcero, ormeTum, uto ¢pa-
3€0JIOTU3MBI  CTPYKTYypHO-C€MaHTHYe-
CKH CJIO’KHEE CJIOB, I HE KaXKAbIH U3 HUX
COOTHOCHUTCH C OTAEJIbHBIM cjioBoM. ITo-
5TOMY B HEKOTOPBIX Caydadax (paseo-
JIOTH3M, B OTJINYHE OT CJIOBA, B OZHOM
U TOM K€ 3HaUeHUM MOKET MMEeTh JiBa
AHTOHHMMA II0 Pa3HBIM CEMAHTHUYECKHM
auauaM. Hanpumep, dpaseosnorusm to
wash one’s dirty linen in public umeer
y3yaJIbHBIH aHTOHUM to wash one’s dirty
linen at home (Mo JTUHUKU «OTKPHITO —
CKPBITHO»).

Ho no suHMM «HENPWJINYHO — NPHU-
JIMYHO» 3TOT (Ppa3eosoru3M HMeeT eIle
OIUH — OKKa3HOHAIbHBIH — aHTOHHMM to
wash one’s clean linen in public.

ITomo6HO (pa3eosOrHIECKHM CHHO-
HUMaM, (Qpa3eosloTHYecKue AaAHTOHUMBI
OBIBAIOT €AMHOOOPA3HBIMU. DTO JJIA HUX
€CTEeCTBEHHO: BeJIlb AHTOHUMHUYECKHE 3HA-
YeHHA CXOAHBI BO BCEM, KpOMe OJHOi
napel guddepeHnNaNbHBIX IPHU3HAKOB,
U TI03TOMY HEPEKO BO3HHUKAIOT B PaMKax
oxHoro cueHapusa (4. @wwuimop [4, c. 73]
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HasblBaJI 5TO sBJI€EHHE BHYTPH(}ppeHMOo-
BBIM OTpHIlaHuEeM). [IpUBeAEM IPHMEDHI:

in good faith — in bad faith «zo6poco-
BECTHO — HeZIOOGPOCOBECTHO»

to play one’s cards well — to play one’s
cards badly «xopoio — Iy10X0 BeCTH /iejia»

toloosen one’s tongue — to tie one’s tongue
in a knot «BBIAATE — COXPAHUTE CEKPET»

with a heavy heart — with a light heart
«03a60ueHHO — 6€33a60THO»

to keep one’s head — to lose one’s head
«COXPAHATH — TEPATH caMOoobIaziaHue »

to take up / put down the cudgel «mpos-
BHUTD arPeCcCHIO — OTKA3aThCS OT aTPECCHE»

tokeep one’s cards close to one’s chest —
to put one’s cards on the table «ckpsiBaTh
UHOOPMAIHIO — BBIAATh UHOOPMAITUIO»

Brnarogapss emuHCTBy OOpa3a Takue
(dpaszeosorn3mMel peryysipHO B3aUMOZEHH-
CTBYIOT B KOHTEKCTE.

OpHaKO MPOTHUBOIIOJIOKHOCTD B OYK-
BJIBHOM IIJIaHe He BcerZia IofipasyMe-
BAaeT aHTOHUMMIO B IIEPEHOCHOM ILIaHE.
Tak, ¢paseosorusm to tie the knot o03-
HavaeT «BCTyIHUTHh B Opak», a ¢paseo-
gorusMm to cut the knot — «pemwuts 3a-
IMyTaHHYI0 [OpobyieMy pajUKaJIbHBIM
crocobom». X MOXKHO Ha3BaTh IICEB-
JAOAHTOHHUMAMM, B OTJIUYHME OT MOJ-
JIMHHO aHTOHHMHYECKOH maphl to tie
the knot «Bcrymutsr B Gpak» — to untie
the knot «pa3opBaTh oTHOLIeHUA (B TOM
YuCJIe paCTOPrHYTH Opak)».

Ananoruuno, ¢paseosorusm to open
one’s mouth wide 3HaUUT «XOTETH CJIMIII-
KOM MHOIOro, MMeThb OOJIBIIHE 3aIpo-
ceI» (Cp. pyc. pasuHyms pom Ha 4mo-Aa.),
B TO BpeMs Kak (ppaseosorusm to keep
one’s mouth closed (or shut) o3maugaer
«yMaJTYMBaTh, XPAaHHUTD YTO-JI. B CEKpPETE»
(cp. pyc. Oepiycamvb pom Ha 3amke). DTO
TOXE IICEBIOAHTOHUMBI, B OTJIMUHME OT
[IOJI/TMHHBIX aHTOHMMOB t0 open one’s

mouth «BBIGOJITATh, IPEIATH OIVIACKE» —
to zip one’s mouth «xpaHuTh B cekpere».

OueBUAHO, YTO CYIECTBOBAHHE IICEB-
JIOAHTOHMMHH CBA3aHO C CYIIEeCTBOBa-
HHUEM OMOHHMUHU U TOJMCEMHH BO (pa-
3eoyioruu. Jlejio B TOM, YTO B IIpoIecce
¢$pa3oo00pa3oBaHUsI OLUH U TOT Ke 00pa3
MOJKET IIEPEOCMBICIMBATECS MIO-Pa3HOMY.

Hanpumep, poT OTKpBIBAIOT B OZHHX
CJIydasix ISl TOTO, YTOOBI 3aTJIOTUTh YTO-
6o, a B IPYTHUX — JJIA TOTO, YTOOBI CKa-
3aTh 4TO-1u00. Pa3Hble ceMaHTHUYeCKue
MPU3HAKY JIETJIN B OCHOBAaHUE CPaBHEHUS
y ABYX Qpa3eosoruiecKux OMOHHUMOB. ITO
U NpUBEJIO K 06pPa30BAHUIO, BO-TIEPBBIX,
IICEBAOAHTOHUMHYECKOH, a BO-BTOPBIX,
HOJUTMHHO AaHTOHMMHYECKON mapbl. Ta-
KM 006pa3oM, CTAHOBUTCSA SICHO, UYTO pas-
HbI€ CEMAHTHYECKHE OTHOIIECHHS MEKIY
aHTIIMICKUMHU (hpaseosioru3aMaMu (aHTO-
HHUMHA, OMOHHMHUS, BapHAHTHOCTb) KOP-
PETUPYIOT APYT C APYTOM.

AHTOHUMHYHBIMH JPYT APYTY MOTYT
OBITH LIeJIble CAHOHUMHYECKHE PAIBI:

AHTOHHMbI

to bring one’s hogs to the right market
to hit the right nail on the head

to bark up the right tree

to take the right sow by the ear

to wake the right passenger

to back the right horse

to take the right road

to play the right card

FESmomkE®

to take hold of the right end of the stick

to hit the target / mark / point

IToCKOIBKY 3TH CHHOHUMBI SIBJISIOT-
cA HenoJHBIMH (HzeorpadUIECKUMH),
MEXAYy aHTOHMMaMH HeT CBOOOZHOTO Ba-
PBUPOBAaHUSA: CTPOTO AHTOHUMUYIHBIMHU

to bring one’s hogs to the wrong market
to hit the wrong nail on the head

to bark up the wrong tree

to take the wrong sow by the ear

to wake the wrong passenger

to back the wrong horse

to take the wrong road

to play the wrong card

to take hold of the wrong end of the stick
to miss the target / mark / point

SIBJISIIOTCSL TOJIBKO Taphl €TWHOOGPa3HBIX
¢paseosorusmos.

OOpaTtumcs fganee Kk pa3HOOOpa3HbIM
aHToHUMaM. OHH WUMEIOT OJMHAKO-
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Bble MM OJIM3KO CXOZHBIE CTPYKTYPHI
IIEpEeHOCHOI0 IIJIaHa, HO HEeOAHHaKO-
BBl CTPYKTYpHl OYyKBaJbHOTO ILJIaHA.
Hanpumep:

to take the bun «ozepxarpb modemy» —
to meet one’s Waterloo «morepmers
ITOPAKEHUE»

to lose heart «GBITh OGecKyparkeH-
HBIM» —
to keep one’s chin up «coxpaHaTh Kypask»

to have smth. at one’s fingertips «3HaTBH
ZIOCKOHAJIBHO» —

not to know chalk from cheese «cosep-
IIeHHO He pa3bupaTbca»

to give the green light «Gaarompusr-
CTBOBATbh» —

to put a spoke into smb.’s wheels «mpe-
MATCTBOBATDH»

to hardly make both ends meet «xuTb
B HHUIIETE» —

to have one’s bread buttered «xuTh
B /IOCTaTKE»

OTAenbHO YOOMSHEM aHTOHUMU-
YyecKHe KOMIIapaTHBHEL. B kadecTBe Ko-
IUPUIMPOBAHHOTO B JAHHOW KYJBTY-
pe 3TajJ0OHa TOTO WJIM MHOTO KadecTBa
BBICTyIaeT o06pa3, KOTOPHIHI He MOXET
O6BITH OJHOBPEMEHHO 3TAJIOHOM MPOTHU-
BOIIOJIOKHOTO KauecTBa. IloaToMy aH-
TOHUMUYECKNE KOMIIAaDaTHUBBI BCeErJa
pa3zHOOOpa3HBI:

straight as a die «mpamomymmHBL» —
crooked as a dog’s hind leg «smunemepHbIii»

cold as a stone «6eccTpacTHbIii» — hot
as fire «cTpacTHBII»

pretty as a picture «xopolmeHbKasg» —
ugly as sin «ypomyuBas»

strong as a horse «o4eHb CHIBHBIH» —
weak as water «oueHb c1a0bIi»

drunk as a lord «ouens mpAHBIGH» —
sober as a judge «abCOTIOTHO TPE3BHIH»

Hapsazny c mexdpaszeosorudeckoin cy-
IIECTBYET BHYTpPUPpPa3e0JIOruIecKas aH-
TOHHUMHA JIBYX JIEKCUUECKUX KOMIIOHEH-
TOB BHYTpU OHOTO (ppaseosiorusma:

stand or fall «ycmex wru mpoBas»
to sink or swim «IrpoBaJI IH ycex»

rain or shine «mpwu a6HIX 06CTO-
TEeJIbCTBAX»

the long and the short of it «Bce daxTsi,
BCe IMOIPOOHOCTH»

from A to Z «IeJIMKOM ¥ ITOJTHOCTBIO»

from top to toe «c rosI0BBI 4O HOT»

ups and downs «KH3HEHHBIE B3JIETBI
U TIaJIeHUA»

high and low «or mana 710 Bestuka»

for better and for worse «B cuacTbe
U TOpe»

Y OospmMHCTBA Takux ¢paseoio-
TU3MOB 3HAUYEHUE [[EJTUKOM OXBATHIBAET
Ty WIH HHYI0 TEMaTHYECKyI0 00JacTh,
JleJisl ee Ha ABe MPOTHBOIOCTABJIEHHBIE
yactu. Ppa3eosoru3Msl 3TOro paspsana
00BI9HO eMHOOOPa3HbI, TAK KaK IPOTHU-
BOIIOCTaBJIEHNE PA3HOPOIAHBIX 0Opa30B
He BOCIPUHUMAJIOCH OBl KaK aHTHUTE3a,
HO B 0COOBIX CJIy4asX ¢ 0cOOOH CTHIIH-
CTUYECKON IEeJbI0 IIPOTHBOIIOCTABIIA-
I0TCSI U PasHOOOpasHBIE JIEKCHUECKUE
KOMIIOHEHTHI. B KadecTBe IpuMepa
npuBeneM psazn ¢pa3eojoru3MOB, O3HA-
YaIONIUX «COBEPIIEHHO He pa30GupaThes
B 4eM-JIH00»:

not to know a B from a battledore /
a bull’s foot

not to know chalk from cheese

not to know a hawk from handsaw

HapouuTsiii TeMaTH4ecKuil pasbépoc
OPOTHBOIIOCTABIAEMBIX JIEKCEM 37€Ch
IpHU3BaH IOAYEPKHYTh HEBEXKECTBO Ue-
JIOBEKa, 0 KOTOPOM HuZeT peub. B man-
HOM cCJIydae CXOJ[Hoe (a/IsIuTepupoBaH-
HOe) 3By4JaHHe JieKkceM, 0003HaYal0ImuX
HECXOJHBIE BEIl[1, YKa3bIBAaeT Ha TO, UTO
HeBeXa OITNO0YHO OTOXKAECTBUII IBHO
HETOX/IeCTBEHHbIE BelH Ha OCHOBAHUU
WX CJIy4aifHOTO ¥ HECYI[eCTBEHHOTO
CXOZCTBA.

WTtak, B JaHHON CTaThe YTOUHAETCS
IOHATHE AHTOHVWMHHU U IIOKA3bIBAETCH,
YTO, HAPAAY ¢ COOCTBEHHO aHTOHUMUEH,
B aHIVINHCKOII ¢pa3eosiorTuu CyIIecTBY-
IOT CMeXXHEIe ¢ Hell ABJIEHUA — IICEeBJO-
QHTOHUMUSA U MapHOCTh. OMUCHIBAIOTCS
TaKXXe eINHOoOOpa3Hble M pa3HOo0Opas-
HBI€ aHTOHUMBI.
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