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Abstract

Ever since the birth of music it is inevitable till date. During the silent era, music was there
live in the auditorium. Later with the introduction of talkies music has become the integral
connect between the audience and the director even in Bengali films.1930 onwards Bengali
film industry had a renaissance towards the artistic and the technological aspects. New
Theatre was established by Biren Sarkar. Post-independence many new film makers
aroused with new vibrancy like Satyajit Ray, Ritwik Ghatak, Mrinal Sen etc. Sri Ray’s
creation: During his first few films like Pather Panchali he depended on Music maestros
like Pandit Ravi Shankar, Ali Akbar Khan etc. In 1961, his self-composition in his film
Rabindranath and Tinkanya a new style of background music is marked with excellence.
Songs were introduced in the format of mixed folks, western classical music and
Rabindrasangeet. His creation unforgettable creations are seen in Gupi gayen Bagha
bayen, Hirok Rajar deshe or Charulata. In most of his creation usage of folk instruments
like flute, dotara, saringa was noticed. He combined eastern and western instruments for
Mahanagar. Ray also used Nepali folk in Kanchanjanga, Rajasthani folk in Sonarkella,
Benarasi gharana song in Joybaba Felunath. He marked his excellence in driving Bengali
film industry to the global audience.
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