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Abstract

The article examines the types of personal networks found in the descriptions of
dematerialization of a subject and reveals the role of the linguistic means expressing the category of
personality in the linguistic embodiment of this phenomenon. The research is conducted at the
junction of several disciplines, among which text linguistics takes the leading place. The authors
come to the conclusion that dematerialization is formed in a literary text by explicit means of
expression of personality — predicates of a certain type and pronominal personal network.
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BBeaenue

Ha mpoTskeHuUM Bcell CBOEH MCTOPHUM YEJIOBEYECTBO IIPOSIBJISAJIO YCTOMUMBBIA HHTEPEC KO
MHOTUM HeOOBbSCHUMBIM SIBJIEHUSIM U 3arajikaM, HauWHas ¢ IPUPOJHBIX SBJIEHUH M 3aKaHUUBAs
HMCYE€3HOBEHUEM JIIOJIEH W MpeaMeTOB. [IPOILIN CTOJIETHA, & HEKOTOpbhIe U3 3TUX (PeHOMEHOB BCe
ele He MOJIyduIu o0bsicHeHUs. Tak, WCUe3HOBEHUE JIIOJIed 3aHUMAaeT 4 MECTO B CIIHICKE CaMbIX
HEBEPOSTHBIX sIBJIeHUH. Ha 3TOT cueT BBIIBUTAIOTCA pa3Hble BEPCUU, HAUMHAS ¢ KDUMUHAJIBHOU U
3aKaHYMBasi CBEPXHECTECTBEHHOU, T/le IIOCTeAHss 3aHuMaer ocoboe wMecto. CrocoOHOCTD
YyeJIOBEKa II0 CBOEH BOJIe CIIOHTAHHO ITPEBpAIaThCs U3 00bEKTa MaTepHaJIbHOTO MUpA B JIyd U
Hcue3aTh UMEHYETCS CETOIHs JieMaTepraIn3aruei.

CylIecTByIOT pas3jidyHble MHTEPIIPETAlMH JTOT0 IIOHSTHS, X BCE OHU HEIIOCPEICTBEHHO
CBsI3aHBI C IIapAICHUXOJIOTHEH, paccMaTpPHUBAIOIIEH JAeMaTepHaIu3alii0 KakK MaTepHUaIbHO-
SHEpPreTUYECKOe TICU-sIBJICHHE.

HawuboJstee mosiHOe M TOUHOE oOIpezieieHre ObLI0O HaWIeHO B MYyJIbTUA3BIYHON VIHTEepHeT-
SHITUKJIOTIEINH, T/ JieMaTepruaaIn3alus TPAKTYeTCs KaK «...MU(OJIOrHnYecKoe IpeIcTaBIeHue O
CIIOCOOHOCTH YeJIOBEKA 10 CBOEW BOJIE MTHOBEHHO (MM B Te€UeHHE KOPOTKOTO OTPe3Ka BpeMeHU)
mpeBpamatbcsa u3 O00ObEKTa MaTepHaJbHOTO MHpPAa B «CTOJII cBeTa» (JIMOO mpeBpaIaThbes
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YAaCTUYHO, OCTaBJIsIsA KaKue-TMOO OCTaTKH Tejla, HallpUMEP, BOJIOCHI UJIM HOTTH) JIUOO HCYe3aTh
BOBCEe KaK OOBEKT MaTepUAJIbHOTO MHUpa 06e3 KaKoro-jimbo BHENIHEro Bo3zAeicTBUs. Takke K
JleMaTepuaJu3aIii OTHOCAT OJTHOBpEMEHHOE TOsIBJIEHHE YejloBeKa WiIu 00beKTa B IBYX U OoJsee
MecTax...» [1] W WCUYe3HOBeHHWE MAaTepUAJIbHBIX TeJ TMPH peaylM3allid HEKOTOPBIX IICH-
dbenomeHnos [2].

[Ipomnecc nemaTepruasM3anuy WHOT/IA CBA3BIBAIOT C TeJIEIIOPTAIeH, CITOCOOHOCThIO 00hEKTA
IepeMenaTbCcss U3 OJIHOTO MecTa B JPYroe 3a OYeHb KOPOTKUH IPOMEKYTOK BpEMEHU
(TTpakTHYEeCK MTHOBEHHO), HE CYIIECTBYS B IIPOMEKYTOUHBIX TOUKAX MEXK/Ty HUMH, [P TTOMOIIIN
TEXHOJIOTHYECKUX METOJIOB WJIM T[apaHOPMaJIbHBIX sABeHuUd [3]. [lemaTepuanusaius
MPOCJIEIKUBAETCA B TEXHOJIOTHYECKOM METOJIe TeJIeIOPTAIlUH, KOT/a ITPOHCXOJUT IIPOIecC
nepezauu nHGoOpMauu 06 0OBEKTE U3 OJTHOU TOUKH B JIPYTYIO, IIPU 3TOM OOBEKT B IEPBOM TOUKE
B Xoj/le mepenayu WHOpMAIUKM HCYe3aeT, a MaTEpPUaJ Tejla WU BEIeCTBA HCIOJIb3YeTCs Kak
HOCHUTEeb WH(GOPMAIUU, U3 KOTOPOTO MOTOM U BOCCO3/IA€TCs TEJIO WJIM BEIeCTBO, UJIEHTUYHOE
npexkHeMy [4]. OlHaKO HAyYHOTO IOATBEPIK/IEHHS PEaJIbHOTO CYIIeCTBOBAHUS TeJIENOPTAIUU
(kpoMe KBaHTOBOH TeJIEIIOPTAIlUM — Iepe/laud SHEPTUU WM MaTepUM Ha PAcCTOSHUS) ITOKa He
Haiizeno [5].

B ydosoruu pemarepuanusanus IpeCTaBisieT coOOW IIOCTEIIEHHOE WJIM MIHOBEHHOE
ncue3noBenue HJIO Ha r1azax y oueBHAIEB)» [6].

SBneHne neMaTepUaIU3aIlui BhI3BIBAET HHTEPEC HE TOJIPKO y IAapaIlCUX0JIOTOB, 330TEPUKOB
U 7p., HO U THcaTeed, paboTalomuxX B XKaHpe MUCTHKHU. llociiemHue HCIOJIB3YIOT JaHHBIN
(beHOMEH 1 CO3MAHUA MUCTUUECKOTO 00pa3a WK CUTyalliy B CBOUX IIPOU3BEIEHUSIX.

H3yueHune ompeneseHU JAeMaTepUaATN3aIiN, IIPE/ICTABJIEHHBIX B CJIOBapSAX U IIPOYUX
HWCTOYHHUKAX, I03BOJINJIO 0003HAYUTh PAMKH ITOHCKA IIPUMEPOB 3TOTO SIBJIEHUS B Xy/I03KECTBEHHOM
TEKCTE.

N3yueHune ileMaTepUATIM3AIUN C IO3UINH JJUHTBUCTUKH TEKCTA ITO3BOJIUJIO BBISIBUTH HAOOD
SI3BIKOBBIX CPEJICTB, YIACTBYIOIUX B €€ BOIUIOIIEHHUH.

B mepByio ouepenib, M3MeHeHUs HAOJIIOMAIOTCA B TEKCTOBOU CTPYKTYPE, U1l OIMCAHUS
KOTOPOU C TOYKM B3PEHHs KATETOPpUU JIUIAa HEKOTOPble WCCJIE/IOBATEIM BBOAAT IOHATHE
«TIEpCOHAILHOM ceTKu» (Hampumep, JI.A.Hozapusna [7, 33]).

ITepconanbHOCTh, cormacHO E.}O.CtpaTuiiuyk, sBJseTCs Beaylled TeKCcTooOpasyrolei
KaTeropuey u Mpucyila TeKcTaM, CO3/[aHHBIM Ha Pa3HbBIX A3bIKax [8]. OOyciioBIeHO 3TO TeM, UTO
aBTOpP TEKCTa OpTraHU3yeT MOBECTBOBAaHHWE Ha OCHOBE CBOEH TOUKH 3peHHsA. BO3MOKHO, UMEHHO
IIOATOMY KAaTeropus IIEPCOHAJIBHOCTH pPacCMaTPpUBAETCA B TpyAaX MHOTHX JIMHTBHCTOB Kak
KaTeropus «obpasa aBTopa».

OOpa3 aBTOpa — 3TO OPTaHU3YIOIIASA CHUJIA IIPOU3BEAEHUsA, OOBEAUHSAIONIAS B €IMHOE IIEJI0e
€ro OT/e/JbHblE 4YacTH, IPOHU3bIBAIOINAA €ro eIuHbIM MHpoBO33peHueM. OOpas aBTOpa
IIpeJICTAaBJIsIET COOOM OIpe/ieJIEHHOE OTBJIeUeHHe OT OuorpadudyecKod peasbHOCTH, BCeTraa
HECKOJIPKO UleJITM3UPOBAHHOE [9].

Cornacio  wuccinenoBanuio  E.JO.Crpatuiluyk, B  KauecTBe COCTaBHOTO  IOHATHA
TeKCTOOOpAa3yIoIel KaTeErOpUH MeEPCOHATBHOCTA MOYKET BBICTYIIaTh MOIAIbHOCTh. MOTaIbHOCTD —
MMOHATHHHAS KaTeropusi cO 3HaYEeHNEM OTHOIIEHUS TOBOPSIIETO K COJIEPKAaHUI0 BHICKA3bIBAHUA U
OTHOIIIEHUsI COJIEP’KaHUs BBICKA3bIBAHUS K JIEHCTBUTEIBHOCTH (OTHOIIIEHHS COOOIIAEMOTO K €T0
peaTbHOMY OCYIIIECTBJIEHHI0). MoIaIbHOCTD ObIBaeT CyO'hEeKTUBHON U 00BEeKTUBHOM. [lepBas — 3TO
OTHOIIIEHHE TOBOPSAIIETO K TOMY, YTO OH BBIPA)KAET, UTO IMO3BOJIAET CPOPMHUPOBATH TEKCTOBYIO
KaTeropuio IePCOHAIBHOCTH, T.e. popMupyeT TeKeT. OObEKTUBHASA K€ MOJATIBHOCTh — 3TO BPEMH,
JIMIIO ¥ IIPOCTPaHCTBO [8].

TekcTooOpasymlasi KaTeropus IePCOHATBHOCTH MOKET TaKyKe paccMaTPHUBAThCS C TOYKHU
3peHUs JIEKCUKO-CEMAHTUUECKUX U TPAMMaTUYECKUX CPECTB BhIpAKEHUsI. AHAJIN3, TPOBEEHHBIN
B uccienosanuu E.JO.CTpaTuituyk mokasaj, 4TO OOIIUMU JIEKCUKO-CEMAaHTUUECKUMHU CPEACTBAMU
BBIPAKEHHUsI TEKCTOBOM KAaTErOPUH IIEPCOHATBHOCTA B PYCCKOM U aHTJIMMCKOM SI3BIKAX SIBJISIOTCS
SIIUTETHI, AaCCOIIMAaTHBHO-OOpa3Hble CpPaBHEHWSA, SMOIMOHAJIbHO-IKCIIPECCHBHAs  JIEKCHKA,
aHTPONIOMOP(U3MBI, KOHHOTATUBHBIE 3HAUEHUS CJIOB [8].

'paMMaTUYECKHUMHU K€ CPEICTBAMH BBIPDAKEHHS KATETOPHUH TEPCOHATBPHOCTH SIBJISIIOTCS
aBTOPU3UPYIOIIHAE TJIATOJIbI, OOpAIlleHus K YWUTATeN0, Iaple/UINPOBAHHbIE KOHCTPYKIIUA U
pUTOpHYECKHE BOIPOCH], COUMHUTEbHBIE COI03bI, OE€3/ITMYHbIE MPEAJIOKEHNA, BBOJAHbBIE CJIOBA U
BBIPA’KEHUsI, MOZAQJIbHbIE TJIATOJIBI, a TaKKe IPEJIOKEHU, IOJIeKalee KOTOPhIX BBIPAYKEHO
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MeCTOMMEHHEM 1 JINIA €IMHCTBEHHOTO YKcJia. Bece BhIlIenepeyncaeHHOe TI03BOJISIET ONPE/IETUTh
TOBOPSIIETO, YUACTHUKA PEUH, a TAKIKE TOTO, KTO B peUH He yJacTByeT [9].

[TepcoHasibHAsA CETKA — 3TO COBOKYITHOCTH CPEJICTB MOP(OJIOTHUUECKOTO, CHHTAKCHYECKOTO U
CJIOBOOOPA30BATEIBHOTO YPOBHS, O0OECHEYHUBAIOIMX OPHUEHTAIUI0 YHUTaTels B JIMYHOCTHOM
acmeKkTe TEeKCTa, I/le BO BHUMAaHHeE IMPUHUMAIOTCA BCe S3BIKOBBIE CPEICTBA JAHHOTO TEKCTA,
obJtafatorye MPU3HAKOM «HAJIMYUE JIUIa» WM COZlepIKAIllhe CChUJIKY Ha JIMIO. DTO MOTYT OBIThH
SKCIUITUIIUTHBIE (JIMYHBIE MECTOMMEHHs, JIMYHble (QOPMBI TIJIarojia, IPUTSKATETbHbIE
MECTOMMEHUs, OOpalleHus, UMIIEPATUB) U UMIUTUIUTHBIE (MOJAJIbHBIE TJIATOJIBI, MEXKIOMETb,
YaCTHUIIBI, BOIIPOCUTEIbHbBIE MPEJIOKEHUs) CPEACTBA, a TAKIKE €IMHUIIbI, B CEMAHTUKE KOTOPBIX
€CThb YKa3aHUe Ha JIUIO [10, 60-64].

IKCIUTMITUTHAsT CETKa B 3aBUCHUMOCTH OT MPeobJIafalomuXx B HEH S3BIKOBBIX CPEJICTB
BBIDOKEHUs JIMIA TOJPA3JIEIsIeTCs Ha CJIEYIOIIue IOATHIIBI: IMPOHOMHUHAJbHASA, TJIaroJibHasd,
UMIlepaTUBHAsA. VIMIUTMIIUTHAs CeTKa IIpe/CTaBJieHa aJABepOHaIbHbIM, KOHBIOHKTHBHBIM U
WHTEPPOTAaTUBHBIM IO/ITUIIAMH.

lenp maHHOW CTaTbU — ONIPENEINUTh, KaKHe THUIIbl IEPCOHAJIBHBIX CETOK BCTPEUYAIOTCA B
OTIHCAHUSAX JleMaTepHaIn3aIuy CyO'beKTa U KaKyr POJIb OHHU UTPAIOT B €€ sI3bIKOBOM peaTn3aIiiui.

MarepuaJjbl 1 METOAbI

Marepuasiom A HCCAeAOBaHUA NOCTYXKWIN TpousdBezieHusa Aprtypa Yapiaws3a Kiapka
(Topopm u 3Be3nnl, JlyHHas 1bLib), Pas [lyrimaca bpagbepu (Knambume s 6e3ymiieB), CTuBeHa
Kunra (ITog Kymosiom, Tyman), Puuapaa /IsBuma baxa (Moct uepe3 BeuHocTs) 1 KostmHa Yuicona
(ITapa3uThl cO3HAHUS).

ey wccseoBaHUsA —JOCTHTAETCS METOJAOM KOHTEKCTYyaJIbHOTO, KOMIIOHEHTHOTO |
CTHJINCTUYECKOTO aHa/M3a W METOJOM Kiaccu(UKAINU, IO3BOJISIONINM CHCTEMATHU3UPOBATH
pe3yJIbTaThl IPOBEAEHHOTO aHAJIN3A.

OO6cy:xkaeHue

[Tpexie ueM meperTH K PaCCMOTPEHHUIO CPE/ICTB BHIPAYKEHHSA KATETOPHUHU IIEPCOHATLHOCTH B
ONMCAHUAX JIEMaTepUATN3AIUN CYyObEeKTa, OTMETHM, YTO B XOJI€ aHAJIMW3a Mbl OIMHPAIUCh HAa
TPAKTOBKM IOHATHH «JIeMaTepUsAIN3alUsA» U «IEePCOHANbHAs CEeTKa», INPHUBEIEHHBIE BO
BBenenun.

Kak mpaBmio, memaTepuanu3aiius HPeACTaBIsAET COOOU JIIMTEIbHBIA WM MTIHOBEHHBIH
nporiecc. PaccmoTtpeHue J1i060ro mpoiiecca mpeaycMaTpUBaeT N3ydeHne CEMaHTUUECKOTO CyOhbeKTa
rJ1aroJjia, KOTOphId, corsacHo B.M.Kapacuky, «...MOKeT ObITh O/yIIIEBJIEHHBIM, HEOYIIIeBI€HHBIM
u HemuddepeHIUPOBaHHBIM. OyIlleBJIeHHbIH CyOBEKT BbIpaskaercsa Kkak Jmmio (thank -
Onaromaputh) JnmOO0 JkuBoe cymiecTBo (calve — orenuThesa). HeopyiieBiaeHHBINH CyOBEKT
BBIpQ’KaeTCsl KaK BEIeCTBO, IMPEAMET, siBJIeHHWe, coObITHe (Vaporize — HUCHapATbCA, consist —
COCTOATh U3 4yero-nu6o). HenuddepeHIUPOBAaHHBIA CYOBEKT MOKET OBITh MPEAETHHO IIUPOKUM
(be — 6BITH, become — cTaHOBUTBHCA) JIMOO MOTEHIMOHHO-TIEpcOHaTbHBIM (break — pa3ouBarh,
change — mensTbes)» [11]. O6paTuMces K IpUMepaMm:

1.Fortunately, before Hilvar could press the inquiry any further, the polyp emerged once
more from the lake. In the last few minutes it had become a good deal smaller and its movements
were more disorganized. Even as Alvin watched, a segment of its complex, translucent body broke
away from the main bulk and then disintegrated into multitudes of smaller sections, which swiftly
dispersed. The creature was beginning to break up before their eyes.

(The City and the Stars, Arthur Clarke)

2.When it is time for the Going Away, Christ touches each of his disciples and then walks up
along the shore, away from the camera. Set your camera low in the sand, and it looks as if he were
climbing a long slow hill. And as the sun rises, and Christ moves off toward the horizon, the sand
burns with illusion. Like highways or deserts, where the air dissolves in mirages, imaginary cities
rise and fall. Well, when Christ has almost reached the top of a dune of sand, the air vibrates with
heat. His shape melts into the atoms. And Christ has gone.

(A graveyard for lunatics, Ray Bradbury)

3. At regular intervals, a cylindrical grab was disappearing into the well, to be hauled back to
the surface a few seconds later by a small but powerful crane. On each withdrawal, the grab would
be swung clear of the opening, and would disgorge its contents back into the Sea. For an instant a
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gray dunce's cap of dust would stand in momentary balance on the level plain; then it collapsed in
slow motion, vanishing completely before the next load had emerged from the shaft.

(A Fall of Moondust, Arthur Charles Clarke)

B JaHHBIX TpUMepax KaTeropus IEePCOHATBHOCTA BBIPAXKAETCS AKCIUTUIUTHBIMHU
cpeactBamu. B mpumepe 1 — uepe3 HemuddepeHIMPOBAHHBIN-TIOTEHIIMOHHO-TIEPCOHATBHBIN
CEMaHTHYECKHH CyOBeKT Iyiarosia: mectoumenwe it m mpegukat had become coobmaior o
HenudhepeHIMPOBAHHOCTH CYO'bEKTa, TOT/la Kak riaroiibl broke away, disintegrated, dispersed,
was beginning, break up) Hazsiess10T €ro NepcoOHaTPHBIMHA KaueCcTBAMHU.

[TepcoHasibHASI CeTKa BTOPOTO INpUMepa IpezcTaBiieHa (uiekcuel riarosya (TpeTbe JIUIO
e€QUHCTBEHHOIO YHCJIa HACTOSIEero BpeMeHH ofmiero Buza — melts u has gone) wu
MIPUTSKATEIbHBIM MECTOMMeEHUEM 3-T0 Jjiuiia e.4. (his shape melts into the atoms). HecmoTps Ha
TO, 4yTo melt (TasgTh) sABIAETCA TIJIarOJIOM HEOAYIIEBJIEHHOTO IIpeAMeTa, B COYETAHHU C
MIPUTSKATEIbHBIM MeCTOMMeHHeM his, oH o603Hauaer aelicTBue KuBoro cymiectsa (Christ).

B TperheM mpuMepe KaTeropus IMepPCOHATBHOCTH (HOPMUPYETCS MECTOMMEHHEM it,
npeaukatamu B ¢opme Past Simple (collapsed, went transparent) u meempuuactueM vanishing,
BhIpaKatouMu uddepeHIInPOBaHHBIN HeOAyIleBIeHHbIN MpeaMer (grab). Imaros collapse B
COYETAHUU C IIPUJIaraTeIbHbIM Slow 3aMeIsIeT MPOoIecC HCUE3HOBEHHUS.

Boi/ie/IeHHbIE CPeICTBA CUTHAIM3UPYIOT O JJTUTEIPHOM XapaKTepe H300paXkaeMoTO sIBJIEHUS.
[Tporece /leMaTepruau3aniy PACTSHYT BO BPEMEHU U OCYIIECTBJISIETCS IO3TANHO. B mepBoM u
TpeTheM IpHMepax Ha 3TO yKasbIBaeT Ju4YHas ¢opma riarosa begin, geempuyacrue vanishing u
IpuJiaraTesibHoOe slow, BO BTOPOM — IIPOIIeCCYaIbHBIN I1aros1 melt.

4. The survivors at the Dome watched silently as the van tore down the dirt track that led
back to what Norrie Calvert had taken to calling “the flash-box.” The Odyssey dimmed into the
hanging smog, became a phantom, and then disappeared.

(Under the Dome, Stephen King).

5. The spider gave up. It could not smell us, ergo we were no longer there. It strutted back
into the mist on its unsettling number of legs, became a phantasm, and then was gone.

(The Mist, Stephen King)

6. The kid, had known! The kid I was had stood at this gate and known that the woman that
he was born to love would one day be here...The boy went transparent and vanished, eyes goggling
wonder, mouth still open, and the moment was gone.

(The Bridge Across Forever, Richard David Bach)

B mpuBefeHHBIX KOHTEKCTaX IEPCOHAIIBHOCTH IPeJCTaBIeHa HeauddepeHInpPOBAHHBIM
(became a phantom, was gone, vanished) u meoaymesaennsiM (dimmed, disappeared, went
transparent) cyobekTamu riarosia. [lepcoHasibHBIE CETKH 3/1€Ch, KaK U B MPEbIAYIINX TPUMeEPaX,
HOCAT OSKCIUIMIUTHBIA XapakTep. OJHAKO, B OTJIMYHE OT YK€ PACCMOTPEHHBIX CPEJICTB,
BbIZIEJICHHBIE TIPEIMKATHI HUKAK He CIOCOOCTBYIOT 3aMeJJIEHHI0 M300paskaeMoro Iporiecca, T.K.
Bce JI0 OJHOTrO SIBJISAIOTCA coOBITMHHBIMU (B dopme Past Simple), T.e. 0603HAYAIOT AMHAMUKY
nericTBUsA. BKyTie oHM COOBIIAIOT O TOM, YTO MCUE3HOBEHUE IIPOUCXO/IUT IIOUTH YTO MTHOBEHHO.

7. I was trying to move my head on the pillow, change position, when I realized that I couldn't
do that because the pillow was down on the bed and I was floating on my back, three feet in the air.

Wide awake. Floating. The room was wall-to-wall in dark silver-grey ight. Moonlight, I would
have said, but there was no moon. There the walls, the stereo cabinet; there the bed, books neatly
on her side, a tumbled stack on mine. And there our bodies, asleep!

A jolt of pure astonishment, like blue fire through me in the night, and then an explosion of
joy. That was my body, down there; that curious thing on the bed was me, eyes closed, sound
asleep! Not quite me, of course . . . me was the one who was looking down.

(The bridge across forever, Richard Bach)

8. It was now that my remote contact with Holcroft told me that he was still descending.
I was filled with admiration. I had become absolutely weightless at that depth. My consciousness
was like a bubble that wanted to rise. I knew there was some "knack" of getting deeper, but
acquiring a knack takes a certain amount of exploration, of practice, and if it is all you can do to
remain conscious, this is impossible. Holcroft obviously had the knack already.

(The Mind Parasites, Colin Wilson)

B 5THUX OTphIBKax KaTeropusi NEPCOHAJIBLHOCTU IMPEACTABJIEHA SKCIUTUIUTHO, JIMYHBIMU
MeCTOMMEHUAMU I, me, MpUTKATEIPHBIM MecTOMMeHHueM my, ¢pas3oii had sense u riaromamu
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realized, knew, T.e. uepe3 oxyiieBIeHHBIH CyObeKT. [leMaTepruanusanus cyobeKTa IPOUCXONUT B
mpoliecce TOTPY)KEHUsI paccKa3umka-HaOozaresnss B cobctBeHHOe co3HaHue. CyObekT
Mepe’KUBaeT BHETEJIECHBIN ONIBIT — MOKUZAeT cOOGCTBEHHOE Testo. [leMaTepruanu3aius, OHAKO, He
MPUBOAUT K ero obe3ynmnumBaHuioo. OH, XOTh M HesICHO, Mo-mpexkHeMy ormnyiraeT cebs (I didn't
exactly have a body, but neither was I without one. I had a sense of body-hazy, foggy, a ghost's
body; weightless, like a bubble), co6ctBenHoe coznanue (I, had sense, realized, my consciousness, I
knew) u coxpaHsieT crtocOOHOCTb UCIIBITHIBATH AMOIH (astonishment, joy, admiration).

BuiBOABI

AHayIU3 TEKCTOB, COZEPKAIUX OIHCAHMSA JeMaTepUAN3aIlUi CyObeKTa, IOoKaszasl, d4To
MOC/IEAHAS MOJEJUPYETCS SKCIUIMIUTHBIMU II€PCOHAIBHBIMU CeTKaMH. JleMaTepuaan3anus
cyObeKTa OCYIIECTBJISIETCA 3a CUYET HCIIOJIb30BaHHA JUYHBIX popm miarosa (Past Simple, Past
Continuous), n306pakaroIIUX 3TO SBJIEHHE JJUOO 3aMeJIJIEHHbIM, PAaCTSIHYTHIM BO BpeMeEHH, JIUOO
YCKOPEHHBIM, ITIOYTH YTO MTHOBEHHBIM. [IpH 3TOM CKOPOCTh NCUE3HOBEHHS HAIIPSMYIO 3aBUCUT OT
THIIA TJIaToJla — IPOIleCCyaIbHbIe MPEUKAThI CIOCOOCTBYIOT 3aMeJIEHHIO JieMaTepUaTnu3ali,
TOT/Ia KaK COOBITUHHBIE MPEANKAThI, HAIIPOTHB, YCKOPSIOT ee. IHBIMH CJIOBaAMU, UCIIOJIb30BAHUE
TeX WIM WHBIX I[PEJUKATOB B OIHCAHUAX JieMaTEPUAIM3AIUN CyObeKTa OO0yCIOBJIEHO
CTpPeMJIEHHEM aBTOpPa 33/1aTh OIIPE/IeJIEHHBIN TEMII OITMCHIBAEMOMY ITPOIIECCY — 3aMe/IJIEHHbIN N
MTHOBEHHBIH.

I[ToMHMO MPEIUKATOB B OMHUCAHUSIX JieMaTEPUATU3AINHN CyOhEKTa YIaCTBYeT SKCIUIUIUTHAS
IepcoHaIbHasI CETKA MPOHOMHHAIBHOTO TUIIA, TIPE/ICTAB/IEHHAsT MeCTOMMeHusMu 1 J1. ea.4. (I, me,
my) u 3 J. end. (it, his). IIpu sToM MecrommeHue I ykasbiBaeT Ha HaJIUYME CO3HAHUSA Y
JleMaTepHaIM30BaHHOTO CYOBEKTa, a MECTOUMEHHe it coobiaeT o ero HeauddepeHITUPOBaHHOCTH.
C moMmoIpio JAaHHBIX CPeACTB aBTOP (OKYCHPYET BHHMAaHUE UYHMTATENs Ha IICHXOJIOTHYECKOM
COCTOSTHHH JIEMaTEPUATNZYEMOTO, €T0 OIIYIIEeHUSIX U DMOITUIX.
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AnHOTamuA. B craTee wucCCIeAyOTCA TUIBI IEPCOHATIBHBIX CETOK, BCTPEUAIONIUXCH B
ONHMCAHUAX JeMaTepHATU3AlUd CyOBEKTa, BBISABJIAETCA POJIb CPEJICTB BBIPAMKEHUS KaTETOPHUHU
MIEPCOHAJIBHOCTU B S3BIKOBOM BOIUIOIIEHUU JJAHHOTO (peHOMeHa. VcciemoBaHrue MPOBOAUTCA HA
CTBIKE HECKOJIPKHX JUCIIUIUINH, CPEAN KOTOPBIX BEAyIlee MECTO 3aHMMAaeT JIMHTBUCTHUKA TEKCTA.
ABTOpBI IPUXOJAT K BBIBOAY, UTO JeMarepuaau3anus (popMUpyeTcs B Xy[0>KECTBEHHOM TEKCTe
SKCIUTUIIUTHBIMHE CPEJCTBAMHU BBIPAKEHUSA IIEPCOHAIBHOCTU — MPEANKATAMHU OIMPEAEIEHHOTO THIIA
Y IPOHOMUHAJIbHON EePCOHAIbHON CETKOM.

KirroueBble cjioBa: JeMaTepHaiu3alys; KaTeropus Ie€pPCOHAJBHOCTH; IIepCOHAIbHAsA
CEeTKAa; SKCIUIMIIUTHBIE CPE/ICTBA BBIPAXKEHUS NEPCOHAIBHOCTH; SKCIUIMIIUTHASA IepCOHAJIbHASA
CEeTKa; A3BIKOBOE BOIUIOIIEHHE JleMaTepHuaTIn3aIiii.
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