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BAJIETHUU MMOHATIMHO-KATETIOPIAJIbHUM AITAPAT
XOPEOI'PA®IYHOI KYJBTYPHU

KaHAMAAT MUCTeNTBO3HAaBCTBA, lHlapukos 1. 1.
InctutyT Mucreurs Kuiscbkoro yHiBepcurety imeHi bopuca I'pinuenka

YV cmami enepwe y 6imuusHAHOMY MUCmMeymeo3HABCMEI NPOAHANI308AHO
npogheciiinuil baremnuti NOHAMIUHO-Kame2opianvHull anapam. AHanizyomscs 20J106HI
noHAmMmS, AKi CMEOpPIOIOMb cucmemy xopeoepaghiunoi mepminonoeii. Buznauaromwvcs
ix popmanvui, mexuiuni, CMUNICIMUYHI MA BUPAACATILHI 0COOIUBOCI 3ACMOCYBAHHS Y
HABYANbHOM) eK3epCUC ma CYeHIYHUX 3paA3Kax.

Knwouosi  cnosa: knacuunuii maueys, Xxopeocpais, oOanremHuli meamp,
Xopeoepaghiunuil cmuib, MaHyo8aIbHi hopmu.

lllapukos J[. H. bBanemuvlii  NOHAMUUHO-KAME2OPUATbHLINU — aAnnapam
xopeoepaghuueckou xynomypwl / HUncmumym uckyccme Kueeckoeo ynueepcumema
umenu bopuca I punuenxo.

B cmamve 6nepgvie 6 omeuecmeeHHOM UCKYCCMBOBeOeHUU OaH aHAIU3
npogeccuorHanbHo20 banemnoco  NOHAMUUHO-KAME20PUATbHO20 — ANnapamd.
IIpeocmaenenvt enasHvie NOHAMUS, KOMOpPble CO30AI0OM CUCHeEM)y XopeozpaguuecKkoil
mepmunonocuu. Onpedensromes ux gopmanvHvle, mexHuiecKue, CMUIUCMUYECKUe U
8bIpa3UmesnibHvle 0COOEHHOCMU NPUMEHEHUS 8 YUeOHOM IK3epcuce U CYEeHUYeCKuUx
obpaszyax.

Knrouesvie cnosa: knaccuueckuu mawuey, xopeozpagus, oOanemuwviti meamp,
Xopeoepaghuueckuti cmuiv, MaHyesaibHvle hOpMubL.

Sharykov D. I. The Ballet conceptual-categorial apparatus choreographic culture
/ Institute of Arts of Kyiv University named of Boris Grinchenko.

In the article for the first time in Russian art history analysis professional ballet
conceptual-categorical apparatus. Presents the main concepts that form a system of
choreographic terminology. Determined by their formal, technical, stylistic and
expressive features of application in the training exercise and stage designs.

Key words: classical dance, choreography, ballet, choreographic style of dance
forms.

Berym.

IIpobnema, sKiii MpUCBAYEHE NOCHIIKEHHS, € I[IKABOIO TUM, 1110 Y BITYU3HSIHOMY
MUCTEUTBO3HABCTBI AHANI3YIOThCS 1 PO3MISAAIOTHCS ULUIICHI MOHATTA 1 TEPMIHU
CUCTEMU XOpeorpapIyHoi KyJbTYpH.

Memoro € — cxapakTepu3yBaTH 1 BU3BHAUUTH (HOpMasibHI, TEXHIYHI, CTUIICTUYHI Ta
BHUpaXKaJbH1 0COOJIMBOCTI MOHATH 1 TEPMIHIB CUCTEMHU XOpeorpadiyHOil KYJIbTYpPH.

3agoannamu €:

- TMpoaHali3yBaTH HAyKOB1 JOCIIDKEHHA Yy JaHid Tany3i xopeorpadidHoi
TEPMIHOJIOT11;



BU3HAYUTH OCOOJIMBOCTI FOJIOBHUX MOHSATH Ta TEPMIHIB CUCTEMH XopeorpadiuHoi
KyJIbTYpH;

- BUCBITJIMTH O3HaKM Ta XapaKTep BHKOHAHHA TMOHATH Ta TEPMIHIB CHCTEMH
xopeorpadiyHOi KyJIbTYpH.

HaykoBi  gocnmipkeHHss y  Traiy3l  TMOHSATIHO-KAaTEropiajJbHOTO  amapary
xopeorpadiuyHoi TepmiHoJorii npeacrasieni — baxpymunaum FO. A., bouaposum A. 1.,
bnok JI. /1., Baranorotwo A. fl., BacunseBoro-Poxxnectsencrkoro M. B., I'BatTepini M.,
['puroposuyem FO. M., I'pebenmikoBum C. M., 3axaposum P. B., Koctposuiiskoro B.,
Jlomyxosum A. B., Hikitinum B. 0., XKopuinskoro M. ., KoponasoBoro E. A.,
Kpacoscekow B. M., Knumosum O. A., Hagexninoro H. C., Ilactoturcrkoro, B. M.,
ITucapeum O. A., Xyzaexkosum C. H., CmumpnoBoro A. I., Tapacosum H. I,
Ycrunosoto T. JI., XBopoctom M. M., Uypko FO. M., Uekkerri I'., [Hupsiesum O. B.,
[ITepemereeBcpkoro H. B.

[lousTiiiHO-KaTEropiaibHUil amnapaTt Xopeorpa@iuHoi TEpMIHOJIOTII OB’ A3aHUH 3
OCOOJIMBOCTAMHM PYXiB, TIOJIOKE€Hb, TIO3MI[IM, BIpaBaMH, SKi BIJIMNOBIIAIOTH €
HEeOoOXiTHUMU y  mnpodeciiHOMY  HaBYaHHI  apTUCTy  Oanery, BHUKJIaAady
xopeorpadgiyHuX TUCHMILIIH, OaJeTMelcTepy-ITOCTAaHOBHHUKY, HAYKOBIIO XOPEOJory, a
TaKOXX CKJIQJal0Th CIEHIYHUN 3pa3oKk OalleTHMX Bapialliid, aHcamOJICBUX TaHIIIB,
xopeorpadiyHUX MIHIATIOP.

TakuM dYHMHOM, MM TPOAHATIZyEMO TOJOBHI TEPMIHM Ta TIOHATTS CHUCTEMHU
xopeorpadigyHoi KyJIbTypH 3a a0ETKOBUM IPUHIIUIIOM.

Adagio (Bin itamiiicbkoi — adagio MOBUIBHO, CIOKIIHO, HE MOCIHImawyn). Y
MY3HIli — IIe O3HAYCHHS TeMIy. Y OaneTi — 0JiHa 3 YaCTHH MY3WYHO-TaHIIOBAIbHUX
dbopm (pas de deux, pas de trois). Ha ypori k1aCHYHOTO TaHIIO BIIPaBH OUIsS CTaHKY
(battement developpe, battement relevé lent), BupaBu Ha cepenuni (temps lié, port de
bras, battement developpé, battement relevé lent). Adagio — po3BuBa€e CTIHKICTB,
PO3TSKKY; YMIHHSI BUIBHO TpuMatu HOry Ha 90° ynepen, y0ik, Ha3a(; KOOpIAUHAILIIIO Ta
HIMPOKY aMILTITYny pyxy [1, c. 12].

Allegro (anerpo 3 iramiiicbkoi allegro — mBHuaKO, Beceno). Y My3ull — 1e
o3HaueHHs Temny. Allegro — oHa 3 4acTUH ypoky xopeorpadii, ska BKJIO4Yae B cede
CTpUOKOBI BIpaBH Ta 00epTu. Y xopeorpadii: petit sauté (mani Ta cepeaHi CTpUOKU —
temps leve sauté, pas echappe, pas assemble, pas jete, pas glissade, pas tombe, pas
chasse, sissonne ferme, sissonne ouvert,); grand sauté (Benauki cTpubku — grand
assemble, grand jete, grand jete en tournent, grand jete entrelace, tour en [’air);
pirouettes-tours (obeptu — pirouettes-tours 3 2-1, 4-i, 5-i mo3wuiii, pirouettes-tours a la
quatrieme, grand pirouettes a la seconde, grand pirouettes-tours en arabesque, grand
pirouettes-tours en attitude) [6, c. 12].

A la seconde (a 151 3KOH — y IPYTY MO3UIIII0) — IMOJOKEHHS HOTH BOIK en cote Ha
piBHI1 apyroi no3uuii Ha 90°, 120°. Hanpukian — battement releve lent a la seconde
grand pirouettes a la seconde. A la quatrieme (a 51g KaTpiM — y 4YETBEPTY MO3HUIIIIO) — Y
KJIAaCMYHOMY TaHIII Ta KOHTEMIIOpapi IaHC TOJI0XEHHsI HOTH BIEpe]] en avant Ha piBHI
4yeTBepTOi Mmo3uilii B par terre Tta Ha 45°, 90°. Hanpuknang — grand pirouettes a la
quatrieme en avant.

Allongé — Arrondi (anonxe — apoH1 — (JIEKC) — MOJOKEHHS PYK (KUCTI, JIKTS)
y KJIaCHYHOMY TaHIli Ta KOHTeMIopapi gaHc. Arrondi — 3aKpyrJieHe MOJOXKESHHS PYKH



— JIKTSA, KUCT1 B Oyab-sakuil no3uili. Allongé — BUTATHYTe MOJOKEHHS PYKH — JIKTS,
KHUCT1 B Oyab-sikuit mo3uilii. Flex — BUTATHYTE MOJ0KEHHS PYKU 31 CKOPOUEHOIO KUCTIO
ITOBEPHYTOIO BHU3 4u Joropi [8, c. 41].

En avant (an aBaH) — pyx Horu Brepena, devant (IeBaH) TOJIOKCHHS HOTH
nonepenay B 3-if, 5-it mo3unii. En arriére (an ap’ep) — pyx HOru Hazan, derriere —
(mep’ep) moJsioKEHHS HOTU mo3aay B 3-#, 5-if mo3unii. En cote (aH KoTe) — pyX HOTH
BOIK.

En dedans (an neman) — HampsMm pyxy poOoYoi HOTHM BCEPEAMHY 10 OMOPHOI
HOTY; B pirouette un B en tournent — oOepTaHHA YU MOBOPOT JO OIMOPHOI HOTH;
MIOJIO’KEHHST HOTH Y TIO3UILisl BCEPEIUHY.

En dehors (an neop) — HanpsMm pyxy poO60U40i HOT'M HA30BHI, Bl OTIOPHOI HOTH;
B pirouette un B en tournent — oOepTaHHS YU MOBOPOT BiJ OMOPHOI HOTH; 3arajibHe
MOHSTTS ¥ TOJIOBHUHM MPUHIIUI KJIACUYHOTO TAHIFO — BUBOPOTHICTS [5, c. 23].

En crois (an kpya — XpecToM) — IPUHITUIT BUKOHAHHS Y (OpMI1 XpecTa: ynepes,
yOik, Ha3al, yOiKk. BUKOHYeThCS B €K3epcucax KJIACMYHOrO TAHII0 Ta KOHTEMIIOpapi
naHc: battement tendu, battement tendus jeté, battement fondu, battement developpé,
battement relevé lent, grand battement jeté. Lleit mpuHuMI Mae ABa pPI3HOBUIU:
NPaBHJIBHUHN XPECT 1 HEeMpaBWIbHUN XpecT. [IpaBUIbHUI XpecT BUKOHYETHCS BIEpE,
yOik, Ha3zaja, BcTopoHy. HempaBuiibHMII XpecT BHUKOHYEThCS BIepena, YOIk, Hazaj.
MoxknuBi 1 Taki Moaudikallii xpecta: CKIagHl — ynepen, Ha3ald, yOik; Ha3zal, ynepen 1
nBa pasu yoik [8, c. 42].

En [air (an nep — y NoBITp1) — y KJIACUYHOMY TaHI[l Ta KOHTEMIIOpapi JaHC
TEpMIH O3Ha4Ya€ BUKOHAHHS pyxy B noBiTpi. Hanpuknaa: rond de jamb en I’air, tour en
I’air, lift en I’air, arabesque en ’air.

En tournent (aH TypHaH — y MOBOPOTIi) — TEPMIiH, SIKUI BKa3ye, U0 pyX MOBUHEH
BUKOHYBAaTHUCh OJIMH pa3 13 MOBOPOTOM ychoro Tina. Hampuknag — battement tendu en
tournent en dehors, battement fondu en tournent en dedans, pas de bourré en tournent
en dehors, grand jeté en tournent tombe coupé, grand assemblé en tournent [6, c. 32].

Aplomb (amnom06 — piBHOBara) — BIIEBHEHA MaHEpa BUKOHAHHS, BMIHHS
30epiraTd piBHOBAry BCiX YaCTHH Tija, CTOSIYM BCI€IO CTyIHER0, en demi pointé (Ha
MiBMaNbLAX), en point (Ha myaHTax), en demi pli€¢ (mix yac MpUCITAHHS) BIPOJIOBXK
JEKUTBKOX TaKTIB.

Arabesque (Bin apaGcbkoi apabeck — CTpiia, BI3EPYHOK) y KJIIACHYHOMY TaHIIl Ta
KOHTEMITOpapi aHC OJHA 3 OCHOBHHUX 1 HalYacTillle BKMBAaHUX 03, 33 SKOI KOPIYC
MpsSIMUM, BUTSATHYTA HOTa TaHIlIBHUKA BiJBeJCHA Ha3aJl: arabesque par terre (apabeck
Ha miaio3i), arabesque en I’air — 25°, 45°, 90° (apabeck y noBiTpi); arabesque penchée
(apabeck 3 HaxwiIOM Kopryca Briepea). [lonokeHHs mieyei m0/10 CTErOH napaielbHe,
PYKH: OJlHa BUTATHYTA BIiepe, 1HIIa — BOIK. Y xopeorpadii npuiHITI 4oTHpHU PopmMu
arabesque, siki BUKOHYIOThCS: Ha BCi CTymHi, en demi pointe (Ha MiBHaJbIX), en
point (Ha myaHTax), en demi plié¢ (B nmpuciganHi), en tournent (y moBopoTi), en terre-a-
terre (IPOXITHUMHU pyXaMH MiuIoror 0e3 cTpubOka), y cTpubOky. Takox 3aBIsSKH
BHpa3HOMY 30BHIIIHBOMY BUTIJIAYy Mo3a arabesque B 0Oaneri Moxe NepenaBaTH
MICUXOJIOTTYH1 BiATIHKH [3, . 74].

Attitude (aTuTion — 103a, TOJOXKEHHS) — Yy KIACHYHOMY TaHIl Ta OJHA 3
OCHOBHHX 1 HailYacTillle BUKOPUCTOBAHMX 1103, 3@ SAKOi KOPIYC TaHI[IBHUKA TPSIMHIA,



OTOpHA HOTa BUTATHYTA, poO0OYa HOTa TPIIIKU 3ICHyTa B KOJIIHI Ta BiJIBeJIeHA Ha3a] YU
Briepea. Y xopeorpadii attitude mae wotupu dpopmu: attitude croisé — attitude croisé
en avant, attitude croisé en arriere; attitude effacé — attitude effacé en avant, attitude
effacé en arriere; attitude en coté; attitude ecarté. IloyoskeHHS IIEYEH 10 BIJHOIICHHIO
110 CTEroH mnapainenbhe [1, c. 69].

Battements (6atmaH — OWUTTS, yJapu, BUBEJCHHS W MPUBEICHHS HOTH) — rpymna
pyxiB B xopeorpadii. Battements BuUpoOJISIOTh y TaHI[IBHUKAa BUBEPTAHHICTh, PI3KICTh
Ta €JacTHYHICTb M SI31B, PYXOMICTh CyTJ00iB, a B YCKJIaJHEHHUX ¢dopMax —
KOOPJAMHAIII0 PyXy BChOro Tina. Battements BUKOHYIOThCS Ha BCiH CTymHI, en demi
pointe (Ha miBHmanblLAX), en point (Ha myaHtax), en demi plie (y mpuciganti), en
tournent (y moBoporti). Battements po3noaiuisitoTecsi Ha Tpu rpynu: Battement tendu
(Bix tendre — TATHYTH, HATATHYTI OaTMaHM), battement sur le cou-de-pied (6barmanu 3
TIPUBEJICHHSIM HOTH Ha IIMKOJIOTKY), battement developpé (Buitmanbhi 6atmanu). Jlo
rpynu Battement tendu nanexars — battement tendu simple, battement tendu jeté,
battement jeté piqué, battement tendu pour batterie, grand battement jeté, grand
battement jeté pointé, grand battement libero, grand battement balancé [6, c. 28].

Holubetz (ronyGenib) — CTpUOOK y XapaKTEPHOMY 1 HAPOHO-CIIEHIYHOMY TaHII1
(HaifyacTiie B TOJIBCBKOMY ¥ yKpaiHCbKOMY), aje 1HOAI BHUKOPUCTOBYETHCS B
KOHTEMIIOpapi JaHc. Bukonyetbcs B mojoxkenHi en profile (6okom), epoulement
(miaronanbHO), TEXHIKa 11eHTHYHA cabriole [1, c. 130].

Danse d’ensemblé (nanc nacambne) — aHcamOJeBUN TaHEllb, /1€ TaHIIOKOThH
pa3oM Bl IIECTH JO JABAHAMISTH 1 OUIbIIeé BHUKOHABIIIB, a TaKOX BiJl TPHOX JO
JIBAaHAIIATH 1 Oulbllle map. AHcamOJIeBUIl TaHEllb BUKOPUCTOBYETbCS B Oaneri,
KOHLEPTI, 1110y, MIO3UKIII.

Exercice (exzepcuc Bim ¢paHIy3pKOi exercice — BIpPaBU) — TEPMIH, KUK
O3Haua€ KOMIUIEKC TOCJiJIOBHUX YaCTUH YPOKY 3 MEBHMMH BIPaBaMH, CHHOHIMH —
trenage (TpeHax), training (TpeHIHT), Y CHOPTI — TpeHyBaHHA. Exercice mae meBHI
YaCTHUHH, SIKI CIYTYIOTh JJIsl MOCIIJOBHOTO BHBYCHHS, 3aCBO€HHS, YCKIAIHCHHS M
JOCKOHAJIOCT1 TaHIIOBaJbHOI TeXHIKU. B Xopeorpadii — exercice sur le barre (BnpaBu
Ou1s1 cTanka), exercice danse le centre (BpaBu Ha cepeauni), allegro (mBuaKa yacTrHa
— cTpuOKH, 3aHOCH, 00epTH) [8, c. 45].

Epoulement (emonpMaH) — jlaroHajJibHE IIOJOXKEHHS TaHI[IBHUKA (CTOCOBHO
rngnava) y 2-if, 4-if, 6-i, 8-if kpanku 3amy. Epoulement mae nekinbka pi3HOBHIIB:
epoulement croisé (emojibMaH Kpya3e) — TOJOXKEHHS KOpIyca B JiaroHajabHE
cxpeiene; epaulement effacé (emonbman edace) — MoOTOKEHHST KOpITyca JllaroHaJIbHE
pPO3BEpHEHE YM BITKPUTE A0 TUIAAa4a, MPU I[bOMY KOPIYC BECh BIAKPHUTHIA, TOJIOBa
MOBEpHYTA JI0 IIjIeya.

Pirouette — tour (mipyer — Typ) 3arajbHe TOHSTTA, SIK€ O3HA4ae 00epT, y
YOJIOBIUOMY TaHI[I 00€pTH Ha MIBHANIbBIl HA3UBAIOTh pirouette, a 00epT y MOBITPI tour.
VY kxiHOYOMY TaHIll BCi 00epTH MalwTh Ha3By tour. Pirouette — tour 3 2-i, 4-i, 5-i
no3uilii en dehors et en dedans (o6epT 3 mo3uiliit); grand pirouette — tour en arabesque
(Benukuit 00epT B apadeck), en attitude (Benukuii o0epT B aTuTION), pirouette — tour a
la quatrieme en avant (00epT 3 TMOJIOKEHHSM HOTH BIEpPEN); tour de force
(ctpubkoBuii 00epT), tour chainé (0OGepT 3 MOYEProBUMH MEpPECTyMaHHSIMU), tour
soutend (00epT 3 MIATATYBAHHAM HOTH), tour pique — en dedans, en dehors (MaHexxHUI



obeprt), tour en lair (moBiTpssHuit 00ept); grand pirouette a la seconde (uonoBiumit
BEJIMKUN 00epT 3 BIIKpUTOW HOrow Ha 90°), tour foueté (kiHOUMU MaHEKHUUN
XJIbOCKaHUM 00epT 13 3aHOCHM HOTM Ha passé morepeny, mnosany); corkscrew turn
(KOpcKpey TypH) — IITONOPHUN 00epT 3 MOJIEPH ka3 TaHwo[ 1, ¢. 13].

Plié (mnie Big ¢paHiry3bkoi plier — 3ruHaTH) — TEPMIH O3HAYAIOUU TIPUCITAHHS,
demi pli¢ (miBnpuciganus ), grand plié (rmuboke npucimanns). [Ipu 3ruHanHi eyl
JAaBJISATh Ha KOPIYC, CTETHA MIATATHYTH, KOJIIHA HAYyTh YOIK, pO3TATYIOUM axif, I’ gaTKa
MOCTYMOBO MITHIMAEThCS (Jiuie He B 2-i mo3uilii). [Ipu BcTaBaHHI CTaBIATHCS I SATKU
BHYTPIITHIMH M’ S3aMH B 1aXy, KOPITYC BUTATYETHCS 3 MIATITHYTHMH CTETHAMH, KOJTiHA
BUPIBHIOIOTHCA [5, . 404].

Port de bras (nop ne Opa) — TepMiH B Xopeorpadii, sKUi 03Ha4Ya€ MEeBH1 BIPABU
pyK 1 kopriyca. Port de bras (mop ne 6pa) — HeCTU pyKH, MPABUIIbHE MEPEBEACHHS PYK
3 MO3MIllT B MO3UIII0: 3 KOMOIHYBaHHSIM TPbOX MO3MI[IH; 3 BUKOPUCTAHHAM TPbOX
MO3UIIN 1 HAXWISTHHSAMU KOpITyca BIEpe.l 1 Ha3al; 3 KOMOIHYBaHHSIM TPbOX MO3UIIHN 1
MoJIOKEHHsIM 4-ro arabesque; 3 pPO3TSAKKOI, KOMOIHYBaHHSIM TpPbOX MO3ULINA 1
CKJIQJHUM TIEPETUHOM KOPITyCa; MEPEeBOIN PYK 3 HAXWISIHHSAM Kopryca BOIK [6, c. 69].

Cambré (kamOpe) — HaxXWJsIHHA KOpmyca Brepes, yOiK, Ha3aj Bl MOMNEPEeKy
Hk4e 90° 3 piBHOIO UM OKPYTJIOIO CIIHHOMO [8, ¢. 47].

Positions des bras et de pied (mo3uiiiion aec 6pac €T JAecC MbEC) — 3araIbHUI
TEPMiH Yy KOHTEMIIOpapi JaHC, KWW 03HAaYa€ CUCTEMY IOJIOKEHB 1 MO3UIIIN pyK 1 HIT.
Positions des bras (no3uyii pyx) — mpu ocHOSHUX TIO3WIIIH, TPU TOJOXKECHHS 3a
meToaoM A.S Baranosoi [3, c. 27].

Preparation (npenapaTioH Bil ¢paHIy3bKOi preparation — TPUTrOTYBaHHS) —
TEpPMIH, SIKUW O3HAYa€ MIATOTOBKY N0 OyA-sKOro pyxy. Preparation — BiIKpUTTS pyKHU
nepe noyaTkoM pyxy, preparation rond de jamde par terre, preparation rond de jamde
— temps relevé, preparation nepes CTpUOKOBOIO KOMOIHAITIEIO €n POse Croise.

Fitness — cunoBi BOpaBu I PYK, IJI€Uei, COUHU: Press — UM B MIJIOTH
HIMPOKUM XBaToM; pull-up — MIATATYBaHHS y CTaHKa 3a rOJIOBY IIMPOKUM XBaToM) [8,
c. 49].

BucHosok.

OTxe, Ha CBOTOJIHI, aOCOJIFOTHE BOJIOJIHHA TOHATIHHO-KAaTEropialibHUM
amapaToMm xopeorpadiuHOi TEPMIHOJIOTI], SIKE OB’ A3aHe 3 OCOOIMBOCTIMHU BUKOHAHHS
pYyXiB, TOJIO)KE€Hb, IMO3HUILIIMA, BIpaB, BKpail HeoOximHe, y mpodeciiiHoMy HaBYaHHI
apructy Oanery, BUKIagady xopeorpadiyHUX JUCLUMIUIIH, OaneTMmeilcTepy-
MOCTAHOBHHKA, HAYKOBI[IO XOPEOJIOTY.
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