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MO3TUKA OYEPKOB-NMOPTPETOB M. AJIAAHOBA

H.M. TpoitnrkoBa

Tema, 0003HaueHHAasi B Ha3BaHWW JTOH CTAThH, SIBISETCSl aKTYaJbHOM, I10-
CKOJIbKY OCHOBHOE BHUMAaHHE HCCIIeJoBaTeN el INTepaTypHoro Hacaeaus M. An-
JTaHOBa OBLJIO IIPUKOBAHO K POMaHaM MUCATEsl, B MEHBIICH CTEIEHH — OBECTSIM,
pacckazam U, B 0COOEHHOCTH, HCTOPHKO-OHOrpaduecKuM OYepKaM-TIOpTPETaMm.
OtaenbHbIe OTKIMKM COBPEMEHHHKOB M CTAaTbU HCCIeqoBaTeled He JAIOT Lie-
JIOCTHOTO TIPEACTABJICHUS 00 HMICHHO-XYyOOKECTBEHHOH Crienu(uKe OuepKoB-
nopTperoB M. AniaHoBa.

Mexay TeMm, [0 HalleMy MHEHHIO, OCTAeTCsl HEHCCIIEA0BAaHHBIM CYILIECTBEH-
HBIA MaTepuall, KOTOPBIH 3aCITyXKUBAET TOr0, YTOOBI CTATh PEAMETOM Pa3HOCTO-
POHHET0 aHaJIH3A.

AHanu3 UCTOPUKO-OHOrpadhMIeCKUX 04EpPKOB-IIOPTPETOB B ACMEKTE KaHPOBOH
crie(UKY TI03BOJISIET CENATh BBIBOJBI 00 MX ITyOOKOM BHYTPEHHEM EIMHCTBE
KaK Ha COZAEPKATEeNbHO-UACHHOM YPOBHE, TaK U Ha YPOBHE MOATUKU. M. AniaHOB
clielyeT NPUHIUINAM KOMIO3HI[MOHHOTO M CIKETHOro odopmiieHus: Ouorpadu-
YecKoro OeIETPU30BAHHOTO OYepKa KaK IPOU3BENCHUS CO CIOKHOW JKaHPOBON
cTpyKTypoii: 1) pazBopaunBaer Ouorpaduueckuii CIoXKeT B XpOHOJIOTHYECKOH Mo~
CIIE0BATEIIBHOCTH, 0003Ha4Yasi B HEM MECTO U BPEMsl CIIyYHMBIIETOCS B JKM3HH KOH-
KPETHOH UCTOPUYECKON JIMYHOCTH; 2) OBECTBYET O MOAPOOHOCTSX U BaXKHBIX Je-
Tassix Ouorpaduu reposi, BEJAET YUTATENsl OT OJHOTO COOBITHS K IPYTOMY, TBITAsICh
BMECTE C HUM OCMBICIIUTD IPUYMHHO-CIIECACTBEHHBIN X0 KM3HEHHBIX COOBITHIH,
T.€. co3/iaeT OeIIeTpH30BaHHbIi croxeT. [1oHoe coBnaieHne Ha3BaHUH OUEPKOB-
MIOPTPETOB ¢ UIMEHEM COOCTBEHHBIM I'€POEB OPUEHTUPYET YUTATeNsl HA OObEKTHB-
HOE BOCHPHATHE MCTOPUYECKOro JIMIA B KaHpe Ouorpaduueckoro odepka, rae
LEHTPAJILHBIM I'epOeM SIBJIACTCS pPeabHas HCTOpUYecKas IM4HOCTb. [Ipu n3o6pa-
)KEHUM BHYTPEHHETO MUpa Iepost Hanbosee SpKo MPOSBIAETCS CIIOCOOHOCT MOp-
TPETUCTA K XYIO)KECTBEHHOMY BBIMBICITY: OH BEJET IIOBECTBOBAHHE IOJ] ONpese-
JICHHBIM YIJIOM 3peHHsl Ha coObIThs. Touka 3peHust nucaressi B Ouorpaduu spisi-
€TCsI OCHOBHBIM CTEP)KHEM €€ KOMITO3HLINH.

OuH U3 BBIJAIOINXCSA MacTepoB HcTopudeckoro pomana M.M. JlaxkeuHukoB
3a4BILUL: «B MCTOpHYECKOM poMaHe MCTHHA BCEraa JOJDKHA YCTYHaTh MO33HH,
eciu Ta Memaer 3Toi» [1, c. 67]. IlpuHIMIUHansHOE OTINYNE MEXITY aBTOPOM
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Hay4yHOU Ouorpaduu U aBTopoM OeJIeTPU30BaHHOW OMorpaduu 3aKiIF04YacTcs B
paboTe ¢ HenOCTAIOMMMK MaTepraiamMy. Eciy B epBOM Cllydae MOKHO yKa3aTh
Ha HEXBaTKY JOKYMEHTOB O )KU3HH CBOETO I'eposi, TO B Oe/UIeTpH30BaHHON OHorpa-
¢um >TOT NMpOoOEIT 3aMOIHACTCA ¢ MOMOLIBIO ToMbIca. Hanpumep, ouepk-noprper
«MeiiepnuHr 1 KpoHIPHHIL Pyronbdy», 1o coOCTBEHHOMY OITpEe/IeNICHHIO IThcaTe-
JIs1, TIPEJICTABIISIET CO00H poMaH-(eIbETOH, B KOTOPOM «. .. CITUIIOCh, JIOJDKHO OBITh,
MHOr'0€: ITOIUTHKA U JTI000Bb, HECYACTHAS CEMEHHAst XKU3Hb U TOCYIapCTBEHHBIC
HEYpSIULBL, TIOTEepsl HaZeK bl Ha pa3BOX U 00IIee YTOMICHHE OT KU3HH, JINYHOE,
HacJEICTBEHHOE, pooBoe...» [2, ¢. 571]. CnenyeTr OTMETUTD, YTO COOTHOIICHHE
«axra-BpIMbICIa» B «IlopTperax) 3aBHCHT OT CTENEHU W3YyYEHHOCTH TOTO MIIN
MHOTO COOBITUSL M HAJIMYUS JOCTOBEPHBIX JAOKYMEHTOB. M. AJIIAHOB 3amONHSAET
1poOesbl B UCTOPUH XYHOXKECTBEHHBIM JIOMBICIIOM, KaK HPaBUIIO, IOCTPOSHHOM
Ha JIUTEPATYPHBIX U KYJIbTYPHBIX aCCOLMALUSX U, Onarogapsi KOTOPbIM, Takas pe-
KOHCTPYKLHS IPEICTABIIACTCS BEPHOU 1 YOSIUTENIBHOM, a XyH0)KECTBCHHOE UyThe
OKa3bIBaeTCs He MEHEE JJOCTOBEPHBIM, YeM HCTOPHIECKUM (DaKT.

B «Iloptperax» HaMH BBISABICHO [BE TCHICHIMH: CTPEeMJIEHHE K 00bEKTHB-
HOCTHU B M300pa’keHUH UCTOPHUYECKOM JIMYHOCTH, YTO BIIEYET 3a COOOH BKIIOYE-
HHME B TEKCT JOKYMEHTAIbHBIX MaTEPHAIOB, XapaKTEPUCTUK I'eposi, CCHUIOK Ha
MHEHHUS JPYTUX JIML, U IIepefada COOCTBEHHOTO BIIEUATICHUS OT JIMYHOM BCTpe-
4u, u3o0pakeHusi Ha (ororpaduu, KapTUHE C HMCIOJIB30BAHUEM KYIIBTYPHBIX
KOHHOTALMK M Pa3IMYHBIX IPUEMOB MOPTPETUpOBaHUs. ONucaHue BHELIHOCTH
OuorpauyecKoro MmepcoHaka CTPOMTCS 110 NPHHLMITY HAHW3BIBAHUS TOYHBIX
WTPUXOB. «S HUKorma He Buaen Marta Xapu. Bunen, onHako, Bce €€ IOPTPETHL,
UX OCTaJIOCh JOBOJIBHO MHOTO. <...> UepThl JHIa y Hee ObLIM HENpaBUIbHbIC
U JI0BOJILHO rpyOble. Ho, 10-BuanMoMy, ObIJIO B Hell U OOJIbIIOe O4YapoBaHHE.
<...>Dr0 OblIa OYEHb YMHAS M OJApEHHAs XKEHIIHMHA, C HEOOBIYaHBIM TeMIIe-
paMEHTOM, KaJIHO JIIOOSIIIAst KHU3Hb, JKaJIHO JII00sIas mo3el U 3¢dexTsl, B30a-
MOIIIHAS JI0 UICTEPUYHOCTH ¥ OOJIE3HEHHO JDKUBaAsh» [3, ¢. 62-63].

MemyapHble CBHIETEIBCTBA BKIIOYAIOTCA B TKAHb IOBECTBOBAHMS KaK
JOKYMEHT-JJ0Ka3aTelIbCTBO XYIOXKECTBEHHOH Bepcuu. B ouepkax-mopTperax
MPUCYTCTBYET M aHAJIMTHYECKOE HAYAJI0 B BHJE 000OUICHHI, U TIIyOOKO WH[IH-
BU/IyaIn3MPOBaHHbIA 00pa3 reposi, IPUCYIIU KaHpy noptpera BoooOiue. JInu-
HOCTb aBTOpA B MOPTPETE PaCKPhIBACTCA KaK HPSIMO (4epe3 PacCyKACHHUs, KOM-
MEHTApHH, NpSAMbIE OLEHKH), TaK ¥ KOCBEHHO: 4epe3 OCOOCHHOCTH XyIOXe-
CTBEHHOHM CTPYKTYpBl Npou3BeneHHs. Korma aBa cBuAeTenbcTBa O COOBITHH
BCTYNAJIM B MPOTHBOPEYHE, OYEPKUCT M3Jaraj obe BepcHH, Kak, HapuMmep, B
o4epke «YUHCTOH Yepumuiby. DTo MposBIsieTcss B 0TOOpE U KOMIIOHOBKE OHO-
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rpaduueckux (HaxToB, UX OCBEICHUH U OLIEHKAX, JAHHBIX IPH IIOMOILY Pa3jIny-
HBIX XyJOXKECTBEHHBIX CPEACTB. MaTepuaiaMu IJIsl HCTOPUKO-OHOTpahuEeCKHUX
OYEpPKOB 3a4acTyIO SIBJISIOTCS BOCIIOMHMHAHHSA, NEPEINCKa, pa3roBOpHI (CBHIC-
TEIbCTBA OYEBHULEB): «PAcCKa3 O HEM s CIIBIIIAN OT OJHOTO M3 CyIei»; IO,
KOI'JIa-TO K HeMYy OJi3KHe, roBopuiid MHe» («Cranuny). B anmcrossipun u Memy-
apax Ouorpad uepraer MoATBEPIKIACHHE CBOMM MPEIIOIIOKCHHUSIM, HAXOIUT ObI-
TOBBIC AETAJH. B COBOKYMHOCTH 3TH MCTOYHMKH CO3AIOT HCTOPHYECKHH (OH,
HEePeNaloT AyX SMOXU.

M. AnaaHOBY CBOWCTBEHHO UCIIOIB30BaTh MHOKECTBO YTOUHEHHUH U IIPUMEYa-
HHH, KOTOpBIE OH MOMeEIIAeT B CkoOkax. OHM CIIy)KaT KOMMEHTApHsAMH K COOBITH-
SIM MJTH CJIOBaM, BBIP)KAIOT COOCTBEHHYIO TOUYKY 3PEHUS, OIEPKUBAIOT KOHTAKT
¢ yntareneM. OO aBTOPCKOH OLIEHKE CBUAETENbCTBYIOT TAKKE BBOAHBIE KOHCTPYK-
LIUH, TIPEALIECTBYIOIINE U3JIOKEHHUIO KAaKOro-1100 (pakTa itk ONMCcaHuIo COOBITHS
(«HA[IO JIM TOBOPUTEY; «OKaJIb»; «MHE KpaiiHe TPyAHO OObEKTHBHO IHcaThy). I1n-
caTelb TAKXKe NpHOeraeT K NpueMy peKOHCTPYKLMH, KOTOPbIH aKTUBHO HCHOJB30-
BaJicsi UM B OerieTpr3oBaHHbIX Ouorpadwusx. Hepenko oH Bbipaxai CBOM Tpej-
TIOJIOXKEHHS TIPH TTOMOLIN MOJAIBHBIX CJIOB WM B ()OpPME PUTOPHUECKUX BOIPO-
coB. MHOrouncneHHsie (GUrypsl 3aMEHSIOT MPSAMYIO OLIEHKY aBTOpa, BbIIABask €ro
oTHoweHne. Takue eIMHUIBI TOBECTBOBAHUSA, KaK ONMCAHHE, PACcCYkKICHHE, Xa-
PAKTEpHUCTUKA, aBTOPCKUE KOMMEHTAPUH, PUTOPUYECKUE BOMPOCHI IIOJYEPKUBAIOT
opueHTaiuio M. AjjaHoBa Ha OesuieTpu3anuio ouorpaduu.

bosplroe BHMMaHME MHUcaTellb COCPEIOTOUYMBAET HA ONUCAHHU «KYPHE30B
HCTOPUM» U CIIy4aeB, KOTOpbIE MOBIMSIM Ha ee Xox. M. AnngaHoB ynorpeOiser
KpbUIaThIe U3PEUEHHS, IOCTOBHLBI i IOTOBOPKHU, LIUTHPYET U3BECTHBIX IOINUTHU-
KOB, M «4yKO€ CJIOBO» OKa3bIBACTCS SIBISIETCS OJHUM M3 CIIOCOOOB ITOMCKA IIPaB-
Zibl 0 repoe. LlutaTsl M peMUHHCLEHIMY, KaK cripaBeayiuBo orMerwa [.E. ITome-
paHIIeBa, «IO3BOJISIOT OHorpady ObITh MPeIeIbHO IKOHOMHBIM, JIOCTHIasi Hau-
BBICIIECH BBIPA3UTEIBHOCTH M IOUIMHHOCTHY» B CO3JaHWHM HE TOJIBKO OTHEINb-
HBIX YE€PT, HO B IIEJIOM BCEro o0pa3za reposi, HICTOPHYECKOM JTnuHocTH [4, ¢. 295].
«[loprperam» M. AjiaHOBa B BHICOKO# CTEIIEHH CBOMCTBEHHA LIUTAIMS KaK 00-
pamieHue K odpa3aM M3 KyJIbTYpHO-HCTOPHYECKOro Ipouuioro. Bmecro passep-
HYTBIX PacCyKICHUH OH mpuberaer Kk roroBoMy adopusmy, MpUHALIEKAILEMY
ABTOPUTETHOMY JIHLLy. L{nTHpOBaHKe raser, )KypHaIoB, JOKYMEHTOB CBUCTEIb-
CTBYeT 00 yCTaHOBKE Ha TOYHOCTb, (hakTOrpa)MuuHOCTh, TOKYMEHTAIBHYIO 10~
CTOBEPHOCTh: MaTepua, MyOJHKyeMblii B ra3eTax, He ABIIACTCA TLIATENbHO OTO-
OpaHHBIM M NPOAHATNU3UPOBAHHBIM, U, COOTBETCTBEHHO, COIACPKUT JETalH, He
IpOLIE/IINE Yepe3 aHAIN3 NCTOpHUKa. ['azera crocoOHa 3a(hMKCHPOBATH MOMEHT
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BpPEMEHH B COOBITHAX, IMEHAX U JETAJIX, U O0palleHHe K Hel IpUaaeT ouepkam
M. AnpaHoBa 10CTOBEPHOCTb.

Bropoii THIl «4yx0ro» cnoBa — pEeMHUHUCLEHIIMH, KOT/ia HCATeIb OTChLIa-
eT YyuTaTels K UCTOPUH, MU(OJIOTHH, JTUTepaType U mp. Hamuuue sipkux cpaBHe-
nuii («IIpuxoj ero k BiacTu — OCIIEHBIN CKA4OK HaJ| TIPOIACTBIO»), PACCyXK/Ie-
HUi («I'TaBHOE €ro TOCTOMHCTBO HE B TOM, YTO OH OY€Hb XOPOLI, a B TOM, 4YTO
YK O4eHb IUIOXU €r0 HACICAHUKNY), PEMUHHUCLICHINH («HE Ooram ke 00KHIraTh
TOPILKH, BIOOABOK T'OPILIKK CTONb ACIIEBBIC») CBUACTEIBCTBYIOT O TOM, YTO aB-
TOp 3TUX NPOU3BEAECHUHN — YEIIOBEK JIMTEPATYPHBINA, XOPOILLO 3HAKOUIUM IIPOU3-
BEJICHUS MHPOBOH JuTepaTypsl [3, ¢. 156-157]. OH ropaszgo nerde MOXeET BBI-
CKa3aTh CBOIO MbICI/Ib, OTChIIAsl YUTATENS K M3BECTHBIM TEKCTaM, Ha BOCHIPHATHE
KOTOPBIX HAJOXKHJIM CBOI OTIEYaTOK BpeMs, OOCTOSATENbCTBA. DTO JeaeT pac-
CKa3 O TOM WJIM MHOM YEJIOBEKE WM COOBITHH SIPKHM, 0Opa3HbIM, OObEMHBIM.
Konkpernble geranu y M. AJjgaHoBa Taroke 3a4acTyr0 0OpacTaloT MCTOPUKO-
KyJIbTYpPHBIMH ACCOLMALMAMHE, 3aTPardBalOIIMMK Cpa3y HECKOJIbKO olyacteid
3HaHUHM U HCKyccTBa: omepy: «<...>Uepuymuib mpouen B ra3erax TeJaerpammy:
Ha Ky0e BcnibIxHyIo ouepeiHoe Boccranue. <...> KyOuHIIbI cpakainch, KyOuH-
KU BeHYaJu repoes, — “Kapmen” B Ty nopy ye coBeplluniia cBoe odeIHOe 1ie-
ctBue 1o EBporme nocne nepBoHa4yanbHOrO MpoBajia, KOTOPBIH CBE B MOTHILY
Kopxa buze» [3, c. 316-317]; uctopuro: «A Tak Kak TPaTUTHCS MOJOAON BOUH
HE XOTeN WM He MOT, TO OH, 10 COOCTBEHHBIM €r0 CJI0BaM, PELIMI CJIeJOBATh
HAIOJICOHOBCKOMY NPABIIY: “BOMHA JOJDKHA OIJIAYMBATh BOMHY W MPEIIOKUI
CBOU YCIYTH ra3eTaM B KadecTBE BOCHHOIO KoppecnonaenTa™» [3, c. 317-318];
«xak B nopy Pruapna JIeBunoe Cepaue» [3, c. 319]; nutepatypy: «B BanbsTep-
CKOTTOBCKOM (hanTazuu Yepumwmisn<...>» [3, c. 319]; «cynaran Aoaya-I'amun B
pomane Kiona ®appepa “Uesnosek, koropbiit youn™» [3, c. 319]; «He Oyny moa-
POOHO pacckasbIBaTh HCTOPHIO ero 1modera, — 3To coBepiieHHbIH Maiin Puay [3,
c. 321]; «Ee orel, noiyKypHaJiCT, MOIyOaHKUP, UMEI JIOBOJIBHO OypHOE Ipo-
uutoe B xyxe pomaHoB /xeka Jlonnona, ecnu He @enumopa Kymepay [3, ¢. 315];
HOJINTHUKY: TIMCATENb LIUTUPYET u3BecTHOE M3peuenue JKroms Deppu — Gppaniys-
CKOT'O IIOJIMTHYECKOro Jearers: «JIioan, MMeronuye Xxapakrep, IMEIOT OObIKHO-
BEHHO IUIOXOH XapakTep» [2, ¢. 636]; Teatp: «Mata Xapu mpeiaraeT OTKpPBITh
JOKTOPY TPH CEKPEeTa — OHH JaCT eMy JIIOOOBb, APYroi 30JI0TO, TPETHI BEUHYIO
®H3Hb. MoXeT ObITh, OHa BHJENa Ha ciieHe “TlukoByro namy”?» [3, c. 72].

Hcropus u Cirydaii kKak 0Tpa’keHHE aBTOPCKOTO MHUPOBO33PEHHS HYT Hepas-
PBIBHO APYT C IPYrOM M NPU3BAaHbI BOIUIOTUTD €IUHBIH (QUI0CO(CKUiA 3aMbIceT
ncarens. Micropust Hepeako BBICTYNAeT Kak Obl CAaMOCTOSTEIbHBIM I'epoeM, ee
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ABTOP BBIHOCHT BHE BPEMEH: MEHAIOTCS MIPABUTENHU U (popMa NpaBJIeHHs, a HCTO-
pus eauna. C TOYKU 3pEHHS HCTOPHOCO(CKOM KOHLETIIINY TUCATENs BCE PeraeT
Ciy4aii, HO BCe pacCTaBUTh Ha CBOU MECTa CMOXKET TOJIBKO UCTOPUS («CYI UCTO-
PHI», IIPUTOBOP UCTOPHNY, «YPOKH UCTOPHNY, «OECIPHCTPACTHAS HCTOPHUS»).
B ouepkax-noprperax HPOHUYHOCTh, YaCTO IPAHUYAIIAS C CAPKA3MOM, CIIy-
KHUT XYIOXKECTBEHHBIM CPEACTBOM BbIpakeHUs ¢uiocopun ucropuu. B. Ha-
OOKOB, HaIpUMep, Ha3bIBaJl €r0 UPOHHUIO «YCMEIIKOI co3paress, oOpa3yromieit
Iyury co3ganusy [5, ¢. 54].0Ha ocHOBaHA Ha MPOTUBOPEUHMIX MEXKIY TeM, Kak
CIIOXKHIIMCH OOCTOSATENLCTBA, U TEM, Kakasi Cyabda Moria Obl oxuath Poccutio.
[Tonaraem, 4ro coOpaHHBI B 3TOW CTaThe MaTepHall, HECMOTPS Ha €ro
BBIHY)KICHHYIO OTPBIBOYHOCT M ()parMEHTapHOCTb, IMO3BOJIUT AaTh Ooee
LIMPOKOE MPEICTaBIeHHE 00 YCTOMYMBBIX NpHEMaxX IOITHKH B HCTOPHKO-
Ouorpaduyeckux ouepkax-noprperax M. AniaHoBa.
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AHoTanis
H.M. TpoiinikoBa. IToetnka Hapucis-noptpetis M. AnjiaHoBa.

Amnani3 icropuko-0iorpadiuHux HapuciB-nopTperiB M. AsjiaHoBa B acIekTi
YaHpOBOI crieludiky 103BOIISIE 3pOOUTH BUCHOBKH ITPO TXHIO TIIMOOKY BHYTpIILI-
HIO €JIHICTh Ha PIBHI MOETUKH, a TAKOXK BUIUINTA OCHOBHI TIOETOJIOTT4HI 0COOJIHU-
BOCTI TBOpIB MaJ10i emiyHoi popmu.

VY CTBOpEHHI XYI0XKHBOr0 00pa3y icTopuuHOI ocoducTocTi B OiorpadivHo-
MY HapHCI-IIOPTPETI JOMYCKAETHCSl BAKOPUCTAHHSI aBTOPChKOro romuciy. Ciify
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3a3HAYMTH, 110 BKJIIOUCHHS LUTAT, KYJIbTYPHUX KOHOTAIid, peMiHICUEHIINH B
HAPUCH-TIOPTPETH CTAE OJHUM 13 CTIMKHUX NMPHUIOMIB nMoeTHku. KOHKpeTHUMU
(bopMamMu BUpaKEHHSI aBTOPCHKOI MO3HIIIT B TEKCTI TBOPIB € KOMEHTApi, pUTO-
pHUYHI 3alIUTAHHS, MEMYyapHi BKJIIOYECHHSI, JITEPATypHO-KPUTUYHI BCTABKU Ta
iH. IpoHist icTopil y Hapucax-mopTperax IiIopsAKOBaHa IOMIYKY 1CTOPHIHOT
ICTHHH 1 BUHECEHHSI YPOKIB UIsi MaiiOyTHBOI icTopii. [I[ucCbMEHHHK BUKOPUCTO-
BYE 1POHIIO JUIsi OUIBII TOYHOI'O EMOILIHHOTO BUPAXKEHHS IPOOJIEM CYy4acHOCTI,
BiJ[3Hauae HAMIpHU TOJITHYHUX JIs4iB 1 HernepeadauyBaHi pe3ynbTaTy, 10 IKUX
BOHH IIPHU3BEIIH.

JlaHa cTaTTs J03BOJISIE KPAIle 03HAHOMHTHCH 3 TIOCTONON YHUMH 0COOINBOC-
TSIMH ICTOPUKO-0i0rpadiuHuX HapuUcCiB-nopTpeTiB M. AniaHoBa.

Koarouosi ciioBa: noeruka, HapUC-1IOPTPET, KYJIBTYPHI KOHOTAILIii, ipOHis ic-
TOPI1, HUTATH.

AHHOTALUSA
H.M. Tpoiinuxosa. Ilo3Tnka ouepkoB-nopTperoB M. AnjaHoBa.

AHanu3 HCTOpUKO-OHOrpaduueckux ouepkoB-mopTperoB M. AnpaHoBa B
aCIIeKTe JKaHPOBOW CHEUU(HUKK TTO3BOJISIET CENaTh BBIBOJABI 00 MX IIIyOOKOM
BHYTPEHHEM E€IMHCTBE Ha YPOBHE ITO3THKH, a TAKXKE BbIJEIUTh OCHOBHBIC 103-
TOJIOTUUECKHE OCOOESHHOCTH MPOU3BEACHUN MAJIOH AMNYECKOH (POPMBI.

B mocrpoennn XymnoKecTBEHHOro 00pas3a MCTOPUYECKOH JINYHOCTH B OHO-
rpaduueckoM ouepKe-mopTpeTe AOIMYCKAeTCsl HCIOIb30BAaHUE aBTOPCKOrO J0-
MeIcia. CreyeT OTMETHTh, YTO BKJIIOUCHUE LIUTAT, KYJIbTYPHBIX KOHHOTALUMH,
PEMUHHCLEHIINH B OUEPKU-TIOPTPETH CTAHOBUTCS OIHUM U3 YCTOWYUBBIX NPH-
eMOB MOITUKU. KOHKpeTHbIMH (OpMaMH BBIPRKEHHS aBTOPCKOW IO3MLHUH
B TEKCTE IMPOM3BEICHHUN SBISAIOTCS KOMMEHTApHH, PUTOPHUUECKUE BOIPOCHI,
MeMyapHbIE BKIIIOUEHUs, JINTEPATYPHO-KPUTHUECKHE BCTaBKH U Ap. MpoHus
UCTOPUH B OYEpKax-NOPTPeTax MOAYMHEHA ITOMCKY MCTOPUUECKON HUCTUHBI U
M3BJICUCHUS YPOKOB Juisi Oyamymieid ucropuu. Ilucarens HCHIOIB3YyeT MPOHUIO
Ui 6oJiee TOYHOTO SMOLMOHAIBLHOTO BBIPAXKEHUs MPOOIEeM COBPEMEHHOCTH,
OTMEYaeT HaMEPEHUs OJIUTUYECKUX JAesTeNeH U HelpeIcKa3yeMble pe3ylbTa-
TbI, K KOTOPBIM OHU TPUBEIIH.

JlaHHas cTaThs MO3BOJISIET JIYUIE O3HAKOMUTBCS C IOITOJIOTMUYECKHMHU 0CO-
OEHHOCTSIMU HCTOPUKO-0HOrpaduueckux 04epKoB-noptperoB M. AsnjiaHosa.

KnroueBble ci10Ba: 1O3THKA, OYEpPK-NIOPTPET, KyIbTYpHbIE KOHHOTAIWH,
UPOHUS UCTOPHH, LINTATHI.
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Summary
N.M. Troinikova. Poetics of sketches-portraits by M. Aldanov.

Analysis of historical and biographical sketches-portraits by M. Aldanov in
terms of genre specificity enables one to draw conclusions about their deep inner
unity at the level of poetics, as well as to highlight the main poetological features
of works of a small epic form.

In the construction of the artistic image of an individual it is allowed to use
author’s conjecture in the historical-biographical sketches-portraits. It should be
noted that the inclusion of quotations, cultural connotations, reminiscences into
the sketches- portraits became one of the stable poetological techniques. Specific
forms of expressing the author's position in the text of works are comments,
rhetorical questions, memoir, literary and critical inclusions, etc. The irony of
history in sketches-portraits is subordinated to search for historical truth and to
draw lessons for the future history. The writer uses irony for better emotional
expression of today’s problems, shows the politicians’ intentions and unexpected
results which they led to.

This article enables one to become better acquainted with poetological fea-
tures of historical and biographical sketches-portraits by M. Aldanova.

Key words: poetics, sketch-portrait, cultural connotations, irony of history,
quotations.



