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ITPOBAEMBI ITOOTUKM CEPU KHUT AXK.K. POYAHT
B AHTAOA3BIYHO KPUTUKE Y AUTEPATYPOBEAEHUU

[Ipobnematrka u mosTuka cepun KHUT k. K. PoymuHT HEomHOKpaTHO
TIpUBJICKAIH K ceOe BHUMaHue. B paboTax Ha 3Ty TeMy chopMyTHPOBAHEI
HEKOTOpBIE TTOAXOAbI ¥ METOBI U3YYEHUS, KOTOPbIE MOTYT ObITh YUTEHBI
MIpH JTaJTbHEHIIIEM HCCIIEOBAaHIH dTOro PeHOMeHa. B aHrI0sS36I9HOM JIH-
TepaTypOBEICHUH BAXXHOH MPOOJIEMOH SBISIETCS yCTaHOBJIEHUE MCTOY-
HUKOB oOpa3Hoctu B kHurax J[x.K. PoymuHr, a Taxke ompenencHue ux
xaHpa. [Ipu 5ToM yuuTBIBaeTCSA, 9TO Pedb HJIET O SIBICHUU MAacCOBOIl JIN-
TepaTypsl, PyHKIIMOHUPYIOIIEM B COBPEMEHHOMN COIMOKYIBTYPHON CUTY-
aIy 1o ee 3akoHaM. Llenb ctaThyl — MpennpruHATE TOMBITKY HCCIeI0Ba-
HUSI TTPOOIIEM MMOATHKU ceprr KHUT J[K. K. POynmuHT B aHTI0S36I9HOM KpH-
THKE U JTUTePaTypOBEICHHH.

JIx. K. PoynuHr 3aymaia cepuro U3 CEMU POMaHOB, & 3TO YKCIIO TPaIu-
LIMOHHO O3HAYAEeT CO3JJaHKE AJTMHHON UCTOPUH, KaK B «XpoHukax HapHum»
JIptonca. Ona TmIaTensHO paspadoTana Ouorpadur CBOMIX T'epOeB W pac-
CUHMTAa TIEPUOABI X B3POCIEHHS, COBITAIAIONINE C CEMBIO YaCTSIMU CEPUH.
B ompeneneHHol cTeneHn MOXKHO TOBOPUTH, uTo *aHp KHUr J[x.K. Poy-
JIMHT SBJIAETCS CHHTETHYECKUM, M OTPEENsieTCS OH COUYETaHUEM dIIeMeH-
TOB (haHTACTHKH, TAWHBIX UCTOPUN M IITKOJIBHBIX HUCTOPUID), TIPUKITIOUCH-
YECKOr0 pOMaHa, C AIIEMEHTaMH TOTHYECKOro pomMana. Eriie ofiiH HCTOYHNK
xXynokecTBeHHOU oOpaznoctn y JIx. K. Poymuar — anTrarocTs. MMst ofHo-
r0 13 MpohecCoOpoB MarmdecKon MKOIsl — MuHepBa, IMs Apryc OTChIIa-
€T K UMEHH MOHCTpa, Co31aHHoro I 'epoii, 9To0sI criennTh 3a 3eBcoM. CITyck
B MTOJI3€MEINbE BBHI3BIBACT B MAMSITH aHAJIOTHIO CO CITyCKOM DHes B TIO3eM-
HOE IapcTBO. MudoIorndaeckue mpooodpaspl 00ECICIMBAIOT Y3HABAEMOCTb,
a TakoKe HeKyIO KITNIINPOBAHHOCTb, 3a/JaHHYIO aHATIOTHSMH.

®. Maprun, aBTop crathl «Harry Potter and the Fundamentals of
Fantasy», He BUANT HUYETO UCKIIOYUTEIHHOTO B ycrexe cepun. «Despite
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the boom, fantasy is hardly a new phenomenon. Although nothing like the
worldwide appeal of the Potter series, Richard Adams’ Watership Down
was widely read in the 1970s by readers of all ages. Tolkien’s Lord of
the Rings rose to popularity in America in the 1960s in paperback. Older
greatest hits include The Wind in the Willows (1908), The Wonderful
Wizard of Oz (1900), and Alice’s Adventures in Wonderland (1865).
Literary giants such as William Shakespeare, Charles Dickens, Rudyard
Kipling, and Oscar Wilde all wrote major works of fantasy» [2]. ®. Map-
TUH conocTtapiger ceputo kHUr [[x.K. Poynunr ¢ cepueit TonkueHa, a
tarwke ¢ kauramu JI. Koppomna, Kummnara u gake [lexcnupa. ABTOp
CTAaTBU TIOJIATaeT, YTO BO3MOXXHOCTH (DIHTE3W HE MCUEPIaHbl U 10 CHUX
1op, ¥ IPUMEPOM TOMY MOXKET citykuTh ycrex [[x.K. PoynuHr.

@®. MapTuH ONMHUCHIBAET MyTh MUCATEIBHUIIBI K HEMY, TOAYEpKHUBAs
ee YMOpHBIA TPy, HEYTOMHUMOE YYEHHYECTBO y CBOUX IPEIIIECTBEH-
HUKOB. B 0011emM Bue OH BBIJENSAET BOCEMb aCIEKTOB, XapaKTepU3YIO-
IUX JKaHp €€ MPOU3BENCHWN W OOYCIOBMBIIMX OCOOEHHOCTH WM YHTa-
TeIbCKUH ycreX. [1epBoIit 0H 00pa3HO HAa3BIBACT, HCTIOIB3YS OMOICHCKYTO
pemuHKCLEHIMIO, «Put new wine in old bottles» [2]. Peusb naer o0 uc-
KyCCTBE MepepabOTKH TPaJUIMOHHBIX U TUIOJOTBOPHBIX JJISl JINTEPATY-
pBI TEM W MOTHBOB. «... Rowling used themes seen in stories from the
Arthurian cycle to works by Roald Dahl, Ursula Le Guin, and others. For
instance, in Eva Ibbotson’s 1994 book, The Secret of Platform 13, there
is a portal to a magical kingdom: “under Platform Thirteen of King’s
Cross Railway Station.” It is a “secret door” found “behind the wall of the
old gentlemen’s cloakroom with its flappy posters.” The premise is quite
similar to Rowling’s Track 9%, also at King’s Cross station» [2]. Otme-
M, yTo @. MapTuH npuBen nprMep HE CTOIBKO MepepadOTKH, CKOIBKO
OyKBaJbHOTO 3aMMCTBOBAHUSI.

Cratps O. Mroppeit «"appu [loTTep n roTHYECKUN poOMaH» ITOCBSI-
IeHa Tou ke mpobieme, uTo U padbora @. MapTrHa, U TTOCTpOCHA T0-
IO00HO €. ABTOp BBIACISET HECKONBKO aCIeKTOB, XapaKTEepPH3YIOMINX
nosTuKy cepuu o ['appu Ilorrepe, oHaKO UCXOAUT W3 TOTO, YTO KHU-
ru Jx.K. PoymuHT TeCHO CBSI3aHBI ¢ OCOOCHHOCTSIMH TOTHYECKOT'O PO-
MaHa, SIBJIABILIErOCs MOMYJISIPHBIM B BOCEMHAIIATOM U AEBATHAIIIATOM
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Bekax. D. Mrioppeii HacTamBaet, uTo «["appu IToTTep» mOMmKeH n3ydaTh-
Csl HE TOJIbKO KaK JIeTCKasi KHUTa WK (PHTE3U, HO U KaK «9acTh JIOITON 1
YCHENIHON UCTOpUHU ToTHIeckoro pomanay («Not only does Harry Potter
deserve study as a children’s book or fantasy, but also as a part of the long
and successful history of the Gothic novel» [3]). ABTop cTaThu Haer Ie-
pedeHb pU3BENeHNUN, KOTOPBIE OTHOCATCS K 9TOMY JKaHpy, IpOoUepUHBa-
€T ero ocoOCHHOCTH B XX B. Jaxe B KHHeMartorpade W rmojaraer, 4To
rHOKOCTh KaHpa SBISETCS MPUYUHON ero 0OpameHHOCTH K CaMOM IIH-
POKOI ayINTOPUH 1 3aCITy)KUBAET N3yUEHHS €ro B aKaJIEMHUIECKOH Cpejie.
C >xarpom rorudeckoro pomana kauru J[x.K. Poymuar cBsa3siBaer u uc-
MOJTb30BaHME CBEPXBECTECTBEHHOT0. D. Mioppeii ommpaercs Ha TEOPHUIO
JUTEPATyPHOT O CBEPXHECTECTBEHHOTO B TOTHYECKOM pOMaHe, TIPEeIOKEeH-
nyto 1. TonoposbiM. MccienoBaTens mosaral, 4To B KJIACCUYECKOM T'OTH-
YeCKOM POMaHE CYIIECTBYET JBa THIIA CBEPXHECTECTBEHHOTO: «CBEPXbE-
CTECTBEHHOE OOBSICHEHHOE» M «CBEPXBECTECTBEHHOE IPUHATOEY. [1epBbIii
BO3HMKAET TOT/ia, KOTJa aBTop, B KOHIIE KOHIIOB, MOSCHSET CBOEMY YHTa-
TEJTI0, YTO, HAIpUMep, HUKAKUX TIPU3PAKOB HE CYIIECTBYET, a MO BHIIOM
Tpu3paka JAeHCTBOBAI TIEPEOAEThIN B Hero nepcoHax (J. Penxmudd). Ta-
KO€ HCITONTb30BAaHIE CBEPXHECTECTBEHHOTO HUYET0 00IIEro HEe UMEET C MO-
TUBaMH TIOTYCTOPOHHEH CHITBI I JIMIIh UMHTHPYET UX IS CO3/IaHNS 3aHHU-
MaTenbHOCTH. BTOpOii THIT — 3TO HCIONB30BaHHE CBEPXHECTECTBEHHBIX SB-
JIeHnH 0€3 BCAKUX PAlMOHATBHBIX OOBSCHEHUI: YUTATENb OyICT BHIHYK-
JIeH TIPUHATH MX CyIIecTBOBaHKE. FIMEHHO K 5TOMY THITY OTHOCSTCS KHUTH
JIx.K. Poynunr. Kak v B HEKOTOPBIX CKa3Kax, YATATEIIO HE MTPUJIET B TOJI0-
BY HCKaTh 00bsCHEHUs ToMy, Todemy ["appu [lorTep mpuTsruBaer mpeame-
ThI WJI BO3/ICHCTBYET Ha HUX 3aKITMHAHUSAMU: 9TO TPUHIMAETCS KaK HEOT-
BEMJIEMOE YCIIOBHE PACCKa3hIBAEMOW MICTOPHU.

3. Mroppeii ormedaer, uro cepust Jx.K. Poymuar «Opocaer BBI30B»
MIOTBITKAM KJIacCH(pUKaWi, MPEeaIpUHIMAEMbIM aKaJeMHUYEeCKOH Hay-
koii. Ho Momomoit untatens He 00s3aH pa3OHUpaThCs B Pa3IMIHBIX dJIe-
MEHTaX CIOXKETax M YPOBHAX CMBICIA, a YATATENb B3POCIBIA CIIOCOOEH
MOJIKITIOYAThCS K MH(aM U aHAJOTHSIMH U3 APYTHX UCTOpHid. Barmsaa Ha
kHuru JHx.K. PoynuHT CKBO3b MpPU3MYy FOTHYECKOIO pOMaHa OTKPHIBAET,
[0 ee CJIOBaM, HOBBIE BO3MOXHOCTH sl m3ydeHus: gpenomena «lappu
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[Torrepay. Cornamasce B 1EIOM C BBIBOAAMH, K KOTOPBIM MPUXOIUT HC-
cienoBaTelbHUIA, OTMETUM, yTo cepusi JIk. K. PoynuHr Bce ke He MoXKeT
BCEPHE3 PacCMaTpPHUBATHCSA KaK MPOJODKEHHWE WM YCBOCHWE TPaJUIIAN
TOTHYECKOro poMaHa. Kak MpoayKT MacCOBBIM, OOpaIieHHBIH K caMOMy
IIUPOKOMY KpYTy YHTaTeNleil, OHa aJamnTupyeT JOCTH)KEHUs Kiaccude-
CKOM TUTEpaTyphl U JOHOCUT WX YUTATENIO B OOJIETYEHHOM BHJIE. DTO Ka-
CaeTcs U IPYrux AJEMEHTOB, BhISIBIEHHBIX B KHUTrax J[x.K. PoynuHr.

BTtopoit BO3MOXXHBIN ITyTh AJIT TTIOHUMAHUSI OCOOCHHOCTEH MOATHKH
kHUr [[x.K. PoynuHr — BBISIBIEHHE B HUX HEKOTOPBIX KPUTEPUEB CKa3-
ku. Kak u B TOM xaHpe, TUCAaTENbHUIIA UCTIONB3YET «MU(OIOTHYECKUI
CTHJIBY» 0€3 aneUIsIIiY K PeJIUTHUH; B MUPE, CO3/IaHHOM €10, )KUBYT (haHTa-
CTUYECKHE CyIIecTBa (TOOTMHBI, KEHTABPhI) W MPEIACTABUTEIN COOOIIE-
CTBa MacTEPOB; MCIOIB3YIOTCSI Maru4eckrue CpeficTBa U MPeaMETHI (BOJ-
mebHas majovyka, BOIIICOHBIN TUTAI U TIp.); TipeBparieHue ['appu B Ma-
cTepa, 00JamaroIIero MarmdecKOW CHIJIOW, MpeoOpakeHrue ero. ABTOp
CTaTBhU COTOCTABIISAET ATOT ACMEKT C MpeBpalleHreM 3O0IyIIKH U3 Ayp-
HYIIKY B TIPUHIIECCY MTOCIIE TIOMYYEHHUs TTIOapKOB OT 100poii den. Kpome
toro, J[x.K. Poymuar et He 00 0OBITHOMN KU3HHU, a CO3/1a€T CBOI CO0-
CTBEHHBIA 3aMKHYTBI MUP CO CBOMMHM 3aKOHAMHU, MTPaBUIIAMH, [TOXOKUN
Ha mupsl JIbtouca u Tosnkuena.

ComnocTaBieHue ¢ MO3TUKON CKa3KW MPUBOAUT aBTOpa MyOIUKAINN K
BBIBOJLY O TOM, uTO B cepuu J[x.K. PoynuHr koMneHcupytoTces Te mojico-
3HATENIbHbIE OMACeHU, CTPaxXy, KOTOPBIE BCETIa MPHUCYIIN YUTATENSAM, a
9TO BaKHasi 0COOEHHOCTh MacCOBOHM JHUTEpaTyphl. JJOCTOMHCTBOM KHUT
SIBJIACTCSI TO, YTO C TIOMOIIBIO Mark¥l TepOil HE MOXKET TOCTHYb CBOEH
nend. OH y9uTCS Marud, HO HCIIONB3Ys €€ BO3MOYKHOCTH, HAIpUMep, OH
HE MOXKET CAATh dK3aMEH W TOY4YHTh BBICOKYIO OIeHKY. Kak u B cka3ke,
Jx K. PoynuHr anemiupyer He K cujiaM 3J1a, a K BEeYHbIM [IEHHOCTSIM: Ce-
Mbe, JTF00BH, Apyx0e, modeae 100pa Haa 3710M. ABTOP CTaThH I0J1araeT,
YTO KHUTA TOBOPUT O MpoOJieMax AETCTBA, a CBEPXBHECTECTBEHHOE SIBIISI-
ercs UMb aHTypaXkeM st aToro. «'appu [loTTep» momoraer untaTento
CHPABIATHCA CO CTpaxaMu, MpoOIeMaMi COITMATBHON alanTaly U MpH-
BHBaeT MHTEpec K ureHuto. «The book does not encourage evildoing but,
rather, depicts a growing hero fighting against evil to preserve the good
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in his world. It does not even break entirely new ground in children’s
fantasy. The book instead relies on the great body of literature that came
before it, in the forms of mythology and fairy tales, and draws inspiration
from those classic forms» [4]. HecmoTpst Ha BOMHY KPUTHKH, KOTOpasi 00-
pymmnack Ha k. K. PoymuHr, aBTOp cTaThi cuUTAET HEOOXOIMMBIM BCE-
pbe3 TOBOPHUTH O e¢ PeHOMEHE B KOHTEKCTE MU(OJIOTUH U CKA3KH.

B psae myOmukaruii oTMedaeTcs, 9To OMHOM U3 pudanH ycrnexa «I[1ot-
TepUaHbD) ABISETCSA UCIOIb30BaHNE (hopMaTa TaK HA3BIBAEMBIX (IIIKOJb-
HBIX» ucTopuil. B crathe «Crusading Right and Wrong: The Moralities
of Harry Potter» (2000) peds umer o TOM, 4TO B CIIopax 00 3THX KHHUTAX,
Pa3BEpHYBIIUXCS Ha CTPAaHUIIAX MUPOBOW TeYaTH, HE YUYUTHIBACTCS ITH-
yeckuii MoMeHT. CepHsi CTaBUT U pEIIaeT MpoOJIeMbl, KOTOPBIE BCeraa
OBLITH XapaKTEPHBI TSI «IIKOJIBHBIX UCTOPHiT». boprba moOpa u 371a B Helt
CTaHOBUTCSI MCIBITAHUEM TepOsi, €r0 MOCTYIKH TPYIHO OIEHHUTH OIHO-
3HAYHO, OH KONIeOJIeTCs U 3aTPyIHAETCS cpa3y CAenaTh OAHO3HAYHBIN BBI-
00p, a ATO pa3BHUBAET B UMTATEISIX TyBCTBO cripaBeamuBocTH. [[x.K. Poy-
JIUHT KacaeTcsl TakKyKe BOITPOCOB IMIKOIGHOrO 00pa30BaHMUS U MTOKA3bIBAET
BO3MOYKHOCTH JIPYTOTo THIA 00y4eHus. Ee KHUTH TTOMOTaroT YuTaTessImM
pasBuBathcs. [lo MHEHUIO aBTOpa MyOIMKALMK, Ceprsi MOXKET OBITH OT-
HeceHa K TOM IpyIire KHUT, B KOTOPOI Iepon-JeTH, HECMOTPS Ha UX BO3-
pacT, MOTYy CaMOCTOSITEIIbHO peliaTh BO3HUKIIHE Tepen HUMH TpolIie-
MbI. CHMITOMAaTHYHBIM SIBIIIETCSI M BO3PACT TEpOs: C ONWHHAAIATH JI0
CeMHA/IIaTH JIET, T.€. IEPUO/I, KOTrJa MPOUCXOTUT CAMOUCHTU(UKAIUS 1
OTIPEIENAIOTCS BAXKHEHIIINE MOPAJIbHBIE IIEHHOCTH.

CpencTBoM ISt peasTu3ayi STOro COAEPIKaHus SBIISCTCS ITyTEIIeCTBHE.
[lenTpanbHbIA MEPCOHAXK PACTET PSAAOM C APYTUMHU TE€POSIMH, OTIUYAOIIIH-
MHCS OT HEro, COOBITHS MOATAIKHBAIOT €r0 K «3THYECKUM COOOpakKeHH-
sIM», T.€. PEIICHNI0, YTO W KaK OH JOJDKEH caenath. «Harry’s growing up
goes hand in hand with following his own new found ideals. He has to build
some kind of ethical framework for himself, which is something all children
do, subconsciously, while aging. Like Carroll’s Alice and Stevenson’s Jim
Hawkins, Harry goes on the greatest adventure of his life: growing up an
learning along the way» [1]. HecoMHEeHHBIM TOCTOMHCTBOM SIBJISICTCS U TO,
gro /[x.K. PoymiHr co3maer He uepHOo-0eIbIif MUpP, B KOTOPOM MHOT'O HEOI-
HO3HAYHBIX cOObITHH. HaumHas co CTHBEHCOHa, JIMTepaTypa OCTaBsIa Me-
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CTO [T M300paKEHUS TPOTUBOPCUMBBIX JIFOACH 1 COOBITHI. [10CKOIBKY HI-
KTO 10 CBOEW MPUPOJIE U3HAYAIBHO HU XOpOIll, HU TU10X, kHuru Jlx. K. Poy-
JIMHT TAOT YUTATEITIO BO3MOXKHOCTD JIJIS BEIOOpa. Takoi ske BayKHOM aBTOpY
MyOJMKAIMH TIPEZICTABIISIETCS U ITPpo0JIeMa IPOIIIOTr0: UMEHHO B HEM 3aKITIO-
YeHBI MPUYNHBI, PUBOAAIIME TEPOEB K HEOIATOBUIHBIM TTOCTYTIKAM.

Baxxnelimas QyHKIIUS JUTEpaTyphl I IeTe — oOydJaromias, U B
ATOM CMBICJIE CEpHs JaeT YUTATEI0 HeMalo WH(opManuu o0ydJarore-
TO M pa3BUBAONIECTO Xapakrepa. «...Rowling educates in many ways.
There is a lesson to be found in the multifaceted way she characterizes
her literary personae, in the ways politics function within Harry Potter —
realistically bureaucratic — and even in the details. These details are the
magical elements that all stem from established and well-known sources
that are likely to re-enter the educational lives of children. There are the
ancient mythological creatures, the references to folkloric tales and the
Latin names and terminology. Additionally, there are many etymological
sources Rowling uses when constructing names and nouns for her magical
worldy» [1]. DTH acreKThl KHUT 0 MaJICHHKOM BOJIIIICOHUKE ITO3BOJISIIOT aB-
TOpY CTaTbU OTBETUTH Ha yNpeku, aapecoBanHblie x.K. PoymuHr, B amo-
PaNTBHOCTH W TIpomaraHjae Maruu. HampoTus, B KOHTEKCTE IIIKOIHEHON
JUTEPaTyphl OHU CTAJIM IIaroM BIIEPE], TTOCKOJIBKY MCTOPHUU W3 KU3HU
MIKOJTBHUKOB CHAOKEHBI TIPUKITIOYEHUSAMHI 1 HEBEPOSITHBIMU COOBITHSIMH.

B 3akitoueHun CTOUT cKaszarh, 4YTo ModTuka cepur KHUr J[x.K. Poy-
suHr 0 [Nappu [TorTrepe mHororpanHa. JKanp cepuu poMaHOB aHTIIMHCKON
MMCaTEeIBHUIIBI COYETAET B ce0e YepThl HECKONBKUX JTUTEPATYPHBIX YKaH-
POB M €CTb CHHTETHYECKHM. B HEMHOTOUMCIEHHBIX MyOJUKAIHsIX, IT0-
CBslIeHHBIX To3THKe KHUT k. K. PoynuHr, HaMme4eHbl BO3MOXKHbBIE MMYTH
ee uzydeHusi. OHM HECOMHEHHO JIOJKHBI OBITh YITEHBI IPH OCMBICTICHUH
CBOCOOPA3MS €€ CEPUH.
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AHoTanis
A.O. MynTsH, I.B. Inak. [Ipo6jeMu noeTuku cepii KHUr
Jx. K. Poyainr B aHIJIoMOBHil KpuTHLi i JiTepaTypo3HaBCTBI.

VY nauiii crarTi aBTOpU poONISTH CHIPOOY JOCHIUTH IIPOOIEMH Cepil KHUT PO
Iappi ITorrepa. Y xomi qoCiiDKEHHST aBTOPH CTATTI BiZI3HAYAIOTh, 110 )KaHP KHUT
JIx.K. PoystiHr € CHHTETHYHUM, 1 BU3HAYAETHCSI BiH MOEIHAHHSIM €IIEMEHTIB (haH-
TACTUKH, TAEMHHUYUX ICTOPIH 1 «UIKUIBHUX ICTOPiN», NPUIOIHUIILKOTO POMaHy,
3 eJleMeHTaMM T'OTHYHOro pomany. llle omme mKepeno XyqokHbOI 0Opa3HOCTI y
JIx. K. PoystiHr — aHTHUHICT. ABTOPH JIOXOZISATh BUCHOBKY, IO ITOETHKA Cepil ITpo
Iappi [ToTTepa MicTUTB B COO1 pUCH KIJIBKOX JKaHPIB, CEPe/l IKUX MIKLIbHA ICTOpIsl,
JTepaTypHa Ka3Kka, TOTHYHHN pOMaH, a TAKOXK 010N HHI peMiHICUeHIsIX, 11O 1 3a-
Oe3neuno i Ha3BUYaHUIN YCIIX Y HIMPOKOI YUTALBKOI ayAnuTopil. ABTOpH Bij-
3HAYaIOTh TAKOK Te, 110 cepist [x.K. PoyriHr Bee sk He Moyke Bcepiio3 po3riisaaTi-
Cs1 SIK TIPOJIOBKEHHs a00 3aCBOEHHS TPAJULIN TOTUYHOTO poMaHy. SIK MPOIyKT Ma-
COBHIA, 3BEPHEHUIA 10 HAUIIUPILIOro KOJIa YUTAYIB, BOHA aJIalITye JOCSTHEHHS KJla-
CHYHOI JIiTepaTypy i JIOHOCHTH X YATAYEBI B IOJIETIIEHOMY BUTJISI/IL.

Kurouosi cioBa: moerunka, MacoBa JiiTeparypa, TOTHYHHNA pOMaH, LIKiJIbHA
icTopisi, JiTepaTypHa Ka3Ka.

AHHOTALUSA
A.A. MyHnTtsH, U.B. llInak. IIpodiaeMbl NO3TUKH CEPUH KHUT
Jx.K. PoynuHr B aHIJI0513bIYHON KPUTHKE U JTUTEPATYPOBEICHUH.
B nanHO# cTaThe aBTOPBI NPEINPUHUMAIOT IOMBITKY UCCIIENOBATh MpoOIIe-
MbI cepud KHUT 0 ['appu IlorTepe. B xone uccinenoBanus aBTopbl CTaTbU OTMEYaA-
10T, 4TO kaHp KHUT J[x.K. POYIHHT SIBISICTCSI CHHTETHYECKUM, U ONpeesieTcs
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OH COYETAaHUEM DJIEMEHTOB (hPAHTACTUKH, TAHHBIX UCTOPHH M «IIKOJIBHBIX HCTO-
pHi», TPUKIIOYEHYECKOr0 pOMaHa, ¢ 3JIeMEHTaMH T'OTHYECKOro pomana. Ere
OJIIH MCTOYHHUK XyJ0KecTBeHHOM oOpa3HoctH y JIk.K. PoyauHr — aHTHYHOCTS.
ABTOpBI NPUXOJAT K BBIBOAY, UTO 103THKA cepun o ['appu [lorTepe conepxur B
ce0e YepThl HECKOJIBKUX JKaHPOB, CPEIU KOTOPBIX IIKOJIbHAS UCTOPHS, JUTEpa-
TypHasi CKa3Ka, FOTHYECKHI POMaH, a Takxke OMOJICHCKIUX PEeMUHUCLICHIIMH, Y4TO
u obecriedmnsio el HeoObIKHOBEHHBIN YCIIEX Y IUPOKOW YHTATEIbCKON ayAauTo-
pun. ABTOPBI OTMEUAIOT Takxke To, uTo cepus Jx.K. Poymunr Bce xe He MOXKeT
BCEPbE3 PACCMATPUBATHCS KaK MPOJOJLKEHHE WM YCBOGHUE TPAAULMN roTHIe-
cKoro pomana. Kak npomykT MaccoBblii, 00palleHHBIH K caMOMy HIUPOKOMY Kpy-
I'y yMTaTeNel, OHa alanTUPYET JJOCTHKEHUS KIIACCHUYECKOM JTUTEepaTyphl U JIOHO-
CHT MX YUTATENIO B 00JIErYCHHOM BHJE.

KnroueBble ciioBa: 1o3THKa, MaccoBasl JHUTEpaTypa, NOTHYECKUH POMaH,
LIKOJIbHASI UCTOPHS, JINTEpaTypHas CKa3Ka.

Summary
A.A. Muntian, L.V. Shpak. Problems of poetics of Harry Potter series by
J.K. Rowling in the English language and literary criticism.

In this paper, the authors will make an attempt to investigate some aspects
of the series of books about Harry Potter. In the study, the authors note that the
genre of the Harry Potter books by J.K. Rowling is a synthetic one, and is de-
termined by a combination of elements of science fiction, mystery stories and
“school stories,” an adventure novel, with elements of the Gothic novel. Another
source of artistic imagery in J.K. Rowling’s series is antiquity. The authors con-
clude that the poetics of the Harry Potter series contains the features of several
genres, including school story, literary fairy tale, gothic romance, and biblical
reminiscences and allusions, which secured its extraordinary success in a wide
readership. The authors also note that the series by J.K. Rowling still cannot seri-
ously be considered as a continuation or assimilation of traditions of the Gothic
novel. As a product of mass literature, which targets the widest possible reader-
ship, it simplifies the accomplishments of classical literature and brings them to
its readers in a trivial form.

Key words: poetics, popular literature, Gothic novel, school history, literary
fairy tale.



