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JIUHI'BUCTHUKA TEKCTA B UCCJIEJOBAHUU KOMIIVIEKCHOI'O ITPOILIECCA
UHTEHIIMOHAJIBHOI'O JEMCTBUS HA IPUMEPE POMAHA
A. KPUCTH «YBUMCTBO POJI)KEPA YKPOWMJIA»
I10. A. Kyyesuu

LINGUISTICS OF TEXT AS A MEANS OF STUDYING THE COMPLEX VOLITIONAL
ACTION PROCESS IN A. CHRISTIE’S NOVEL «THE MURDER OF ROGER ACKROYD»
Y. A. Kutsevich

Crathpsl IOCBSILICHA aHATIN3Y 0COOCHHOCTEH TeKCTa, Oarogapst KOTOPBIM OH MOJKET BBICTYIIATh B KQ4eCTBE CPEIICT-
Ba MCCIICJOBAHUS JICKCHYSCKUX SANHML] (PAKTOPHOTO THIA, 10l KOTOPBIMH IIOHUMAIOTCS SMHHLBI CO 3HAUCHHUEM OJIHO-
IO U3 CEeMHU HTAIIOB BOJIEBOTO ACHCTBHSA: XKENaHUS, HAMEPEHHs, PEILCHUs, IUIAHUPOBAHUs, IIOATOTOBKH, IIOMBITKH, pea-
nmu3anuu. JlaHHBIE STanbl GOPMUPYIOT a0CTPaKTHYIO, «UACaIbHYIO», MOJETb TAKOTo THHA AeicTBus. HemneanrsHoCTh
ero peaJbHbIX MoJesell TpeOyeT oOpalieHus K HaJeXKHBIM CPeCTBAaM UX HcciaenoBaHus. Kak mokasan aHainus, 60raTbiM
HNCTOYHHUKOM MNPAKTUYCCKUX NPUMEPOB MHTCHINOHAJIBLHOI'O ITpoHeccCa ABJIACTCA Xy)lO)KeCTBeHHbIﬁ TCKCT. KpOMe TOrO, B
HeM Hau0oJiee YETKO PACKPBIBAIOTCS CIIEIyIOLINE KIIACCOBBIE MPHU3HAKH JIEKCHUECKHX eIMHUL (PaKTOPHOTrO TUna: (ak-
TOPHOCTb, CCKBCHIIUAJIbBHOCTH, CEMAHTUYECKAasA HCCAaMOJOCTATOYHOCTb, KYMYJIATUBHOCTb, UHTCHIIMOHAJIBHOCTb. Uccne-
JIOBAaHHE MTPOBOAMTCS Ha MPHMEPE MOJIENU BOJeBOro aelcTBusi B pomaHe A. Kpuctu «Yo6uiictBo Pomkepa Dxpoiinay,
COZIepIKalllel YeThIpe U3 CEMU JTAarloB.

The paper analyzes the features of text, due to which it can be referred to as a means of studying factor type inten-
tional lexical units that denote one of the seven stages of a volitional action: desire, intention, decision, plan, prepara-
tion, attempt, realization. These stages form an abstract, “perfect”, model of this type of action. Imperfection of real
models calls for efficient means of their studying. This research shows that a literary text is rich in concrete cases of a
volitional action. Besides, the following typical features of the units in question are most vivid in this type of text: factor
dependence, sequence of stages, semantic deficiency, cumulativeness, intentionality. The research is based on a voli-

tional action model in A. Christie’s novel «The murder of Roger Ackroyd», which includes four of the seven stages.
Kniouesvle cnoea: BOJEBOE JEHCTBUE, MHTEHIUS, MHTCHI[MOHAJIBHBIE JIEKCUYECKUE €IUHMIBI (PAKTOPHOTO THIIA,

CeMaHTHYeCKHii dTam, TekcT, A. Kpucru.

Keywords: volitional action, intention, factor type intentional lexical units, semantic stage, text, A. Christie.

HacTosmmast ctaThs mOCBSIIEHA BEIIBICHHIO 0COOCHHO-
CTell TeKCTa, PeNIeBaHTHBIX [UIS UCIIOIB30BAaHMS €70 B Kade-
CTBE CpEICTBAa WCCIICNOBAHUS JIEKCHKO-CEMAHTHIECKOM
rpymmel  (JICT') WHTEHIIMOHAIBHBIX €AWHHUI] (HaKTOPHOTO
THIIA. HOZL IOCJIICAHUMU IMOHUMAKOTCA €IHWHUIIbI CO 3HA4cC-
HHMEM OJIHOTO M3 BBIJIEIISIEMbIX HAMU CEMH I10CIIEI0BATEILHO
PAacIoJIOKEHHBIX 3TaIoB BoJieBoro aeicteus (B/I):

— KenaHus (Harpumep, to want);

— Hamepenus (intentional);

— PpeIIeHHUs TOATUIIOB «IIOJIOKHUTENbHOEe» (determi-
nation), «otpumarensHoe» (to refuse) m «comHeHue» (to
hesitate);

— uiaHupoBaHus (to plan);

— TOATOTOBKH (preparation); MOMBITKY (an attempt);

— peann3anuyl TOATHUIOB «YCIEUIHBIN HCXOom» (Suc-
cessfully), «aeynaua» (failure) u «oTI0XKEeHHOE 3aBepiie-
Huey (to delay).

K xi1accoBbIM mpH3HAKaM JaHHBIX CIIUHUL] OTHOCSTCS:

1) bakTOpHOCTH, MU CBOHCTBO OINPEIENATH PEav-
3aIUI0 CIIEAYIOIIETO JTara B YaCTHOCTH U BCET'O BOJIEBOTO
mporiecca B resom» [9, c. 46];

2) CeKBEHIMATHHOCTh KaK MX CIIOCOOHOCTH BEIPAXKaTh
«IOCJICA0BATCABHBIC <...> DJTambl pPa3BUTHI CIHHOTIO
00BekTUBHOTO TIporieccay [13, c. 146];

3) cemaHTHYecKas HECaMOJIOCTaTOYHOCTh, OIpee-
JsieMasl 3HaYCHHEM (PaKTopa ACHUCTBHsI, HO HE NCHCTBHUS
KaK TaKOBOT'O, U ONpeAeIsoNias Heo0X0IMMOCTb HCIIOb-
30BaHUsl (DAKTOPHOW EAMHHMIBI B cOCTaBe (DaKTOpPHOU
KOHCTPYKLIMH, I'/le B Ka4eCTBE CEMaHTHYECKOro KOMILIe-

MeHTa (YHKIIMOHUPYET, HanpuMep, WHOUHUTUB (HAIIPH-
mep, I resolve to do something);

4) KyMyJIATUBHOCTB — CIIOCOOHOCTD €IMHHI] KaXKIOTO
JTama aKKyMyJIHpPOBaTh CEMAHTHKY INPEIbIIyNINX, Mpe-
roJjiarasi X ycCrielHoe 3aBeplLieHue;

5) HHTCHIIUMOHAJIBbHOCTH, WJIN 3HAYCHUC BOJIUTHUBHOI'O
cocrosiHUs cyOobekta BJl, co3HaTenpHO MpeoosieBaroie-
'O TIPETSATCTBUS HA ITyTH K LIEITH.

MarepuanoM  HUCCIEIOBAaHMS  IOCIYXHJI  pPOMaH
A. Kpuctn «Yo6wmiicteo Pomxepa Dxpoiinay, a Takxke psq
TEOPETHYECKHNX PadoT, MOCBSMIEHHBIX Ipo0dIeMaM TeKcTa
[2-4;15].

KiroueBoe 3HaueHWe M JAHHOTO MCCIIEIOBAHUSA
HUMEIOT CIIETYIONINe TPEIIOCHIIKH.

— Tekcr «iBgeT co00i UCXOTHYIO “TIIOMIAAKY” BCS-
KOT0 CEMaHTHYECKOI0 aHajin3a, OCHOBAHHOTO Ha Iepexo-
Jie OT OJIHOTO YPOBHS K ipyromy» [ 14, c. 98].

— IIpu «HopmansHOM» X0n€e BJI, BKIrOYaroLIEro mno-
CJIC/IOBATENIFHO PACIIOI0)KEHHbIE B YKa3aHHOM IOpS/IKE
9TaIlbl, THTEHIIMOHAIBHBIH ITPOIIECC HE 3aBUCHUT OT KaKHX-
T00 HeNpeaBHICHHBIX o0cTosTeNbCcTB. OIHAKO, Kak
MPaBUJIO, OH HE MOXKET OBITh M30JMPOBAaH OT BHEIIHUX
BO3ICHCTBUI, BCICACTBHE YETO BOZHUKAIOT OTCTYIUICHHS
OT HOPMAaJBHOTOY» XOJa pean3aluy MHTECHINHA CyOheK-
ta. C yderom nanHoii crietuduku B/l Hanbosiee yaauHbiM
HMCTOYHHKOM SMIIMPHYECKOTO MaTepHaia, IO3BOJISIOIIETO
MOJPOOHO MCCIEeN0BaTh BCE Pa3HOOOpa3ue GpakTopoB ero
OCYIIIECTBIICHHSI B PEAIbHOCTH, IIPEICTABIISIOTCS HE OT-
JACJIBHBIC MPEIIOKCHUA, TPAAUIIMOHHO HCIIOJb3YyEMBIC B
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JIMHIBUCTHYECKUX HMCCIICIOBAHMSX, & CBS3HBIE TEKCTHI — B
YACTHOCTH, XyJI0’)KECTBEHHbIE Mpou3BeaeHus» 8, c. 158].

— JIMeHHO B Xy/IO’KECTBEHHBIX TEKCTaX UYEJIOBEK HC-
TOpUYECKN (PUKCHPYET KOMIOHEHTHI M (DakThl neiicTBU-
TeNbHOCTH [3], 9acThio KoTopoit sBisercss BJ. OmaimM u3
Hanboee NOAXOSIINX ATl UCCIIEN0BAHUSI JaHHOTO THUIIA
JEUCTBHS XyNOXKECTBEHHBIX JKaHPOB, Ha Hall B3IJIAL,
ABJISIETCSI JKaHpP JI€TEKTHBA, MacTepOM KOTOPOIO 3aciy-
>keHHO cunTaercsa A. Kpucru.

ITomumo TPEX BBIICHA3BAHHBIX 6a3OBI)IX MpeaAnocChI-
JIOK MBI BBIZICTIMJIM U PSiJI CIIEAYIOLIMX, OoJee criennpuye-
CKHUX XapaKTEPUCTHK TEKCTa.

1) OGycnoBnerHocts BJl dakropamu, NpensiTCTByrO-
IIMMH WM CIIOCOOCTBYIOIIMMH €T0 OCYIIECTBICHUIO, a
TaKKe B3aMMOCBS3aHHOCTH 3TaliOB MOXHO IIPOCIIEANTH
TOJNBKO B paMKax JIMHTBUCTHKH TEKCTa Ha ()OHE KOHMmEK-
cma YeroCcmHou cumyayuu, KOTOPbIM «B TOM WJIM HWHOU
Mepe TMOJHOTHI <...> 00JiafaeT JIMIIb MUChMEHHBIN (MIH
yCTHBIN) TekcT B menom» [1, c. 636]. Tak, x dakropam,
npensamcmeyiowum TIABHOMY TE€pOI pOMaHa, INOKTOpY
Hlenmapay, cosepiuts youiictBo Pomkepa Dxpoiina n
CKPBITH CBOIO IMPUYACTHOCTH K HEMY, Mbl OTHOCUM CJIC-
JyIOLIHE U3 HUX.

— UzBectue o Tom, uto cocenom poktopa lllenmapaa
SIBIISICTCS] TATAHTIIMBBIA CHINIMK DpKroib Ilyapo, crmocod-
HBII PacKpBITh CaMOE 3aIlyTAHHOE MTPECTYIUICHHUE:

«But Hercule Poirot does not end with a failure. <...>
I mean to know. And I shall know <...>» [15, p. 118] (1).

B mpumepe (1) ITyapo yBepeH B ycmexe paccienoBa-
HuA. VIHTeHIMOHaNbHbBIE (DAKTOPHBIE 3HAUCHUS BBIpaXKe-
HbI B IIPUMEPE CYLIECTBUTEIbHBIM 3Tamna peanusanuu B/l
failure (MOATUN «HEYCHEUIHAS PEATH3ANU») U [JIAr0JIOM
HaMEpeHHUs fo mean. B COOTBETCTBUU CO CIOBAPHOU Jie-
¢uHnIMen rnaron shall Taxke BbIpaXKaeT WHTEHIHUIO
cyobekra [16].

— BHuMarensHOCTh 1BOPELIKOro, 3aMETHBLIETO Iepe-
CTaHOBKY MeOenu B KaOMHEeTe YOUTOro, KOTOpPYIO Clielall
yOwmiinia U1l COBEpIICHHS TPECTYIUICHHUS:

«I did what little had to be done. I was careful not to
disturb the position of the body, and not to handle the
dagger <...> I never dreamed that Parker would have
noticed that chair. Logically, he ought to have been so
agog over the body as to be blind to everything else» [15,
p- 50— 51,2131 (2).

B npumepe (2), cormacHo cBoeMy IJIaHy CHOBAa OKa-
3aBHIMCh Ha MecTe npecryruienus, lllenmapa nerraercs
CKPBITh €ro cieabl — 3abupaer IUKTO(OH U CTaBHUT Kpec-
70 B 00bIYHOE mnojoxeHue. IIpu 3ToM, moBecTBYS O CO-
OoprTrsix B KuHT3-D000T B JHEBHUKE, OH aKICHTHPYET
BHUMAaHHE YNTATENs Ha APYTUX, 3aKOHHBIX, JCHCTBUAX —
TIOTIBITKE HE IIEPEIBUraTh TENO W MPEAMETHl B KOMHATE.
[NombiTKa BBIpaXXEHA KOHCTPYKLUEU fo be careful to do
Sth., IMeEIOILIEeH 3HAUYEHNE YCHIIHUS, MPEANPUHIMAEMOTO C
1IeTbI0 N30eKaTh HEraTUBHBIX MMOCIEACTBUH [17].

K dakropam, cnocobcmeyrowum 3ambiciy llemnmap-
Ja, Mbl OTHOCUM CJICAYIONIUEC U3 HUX.

— [Momo3penust Ha Bcex oburarteneit umenus «llamo-
poTHHKW», Bkitodas Pambda Ileifrona, coBepiumBiiero
rmoOer BCKOpe Iociie N3BecTusi 00 yOUiCTBE ero oT4nma,
Pomxepa Dkpoiina:

«That night I put the facts plainly before him. The
thought of having possibly to give evidence which might

incriminate his wife made him resolve at all costs to <...>
do a bunk» [15, p. 201] (3).

B npumepe (3) nokazano, uro Pansd Ileiiton Gexan
no cosery jgokropa lllenmapaa, mpecienyromero Leib
OpocuTe Ha HETO TeHb Mojo3peHnil. Pemenne o mobere
BBIP)XEHO [JIAroJIOM fo resolve, CTeNeHb PEIIUTEIBHOCTH
cyOBeKTa — BEIpakeHueM at all costs.

«I took an instant decision. <...> “I've been trying to
decide whether to make a clean breast of things or not. I'd
already practically decided to tell you everything, but 1
was going to wait for a favourable opportunity <...> You
don't think that Parker himself might be the man we're
after?” I suggested» [15, p. 60] (4).

B npumepe (4) nokxrop Lllenmapa npuHuUMaeT pere-
HHE DPAaccKa3aTb HMHCIEKTOPY HOJHMLIMH O PasroBope ¢
Pomxepom DkpoijoM, BHOBB IBITASICh OTBECTH ITOJI03pE-
HUS OT ceOs W oOpaTUTh WX MPOTHB IBOPEIKOTO, MOJ-
CIIyIIABIIET0 ATOT pa3roBop. CIIOHTaHHOCTb peLIeHHU,
BBIp@)KCHHAs NpWIaraTeJIbHBIM instant, a TakkKe HaMme-
pEHHAas BUTHEBATOCTh BBIpakeHUs1 Mbiciu (I've been try-
ing, whether to make <...> or not, practically decided,
was going to wait) xapaktepusyer nokropa lllemmapma
KaK U3BOPOTIHMBOrO IPECTYITHHUKA.

— Hosepue Pomxepa Dkpoiina Kak KiroyeBor (akTop,
TIO3BOJIMBIIMN yOHHIe OECTIPENSITCTBEHHO NPUHTH K HEMY,
a TaKKe JOJIroe BPEMsI OCTaBaThCS BHE IOIO3PSHUI:

«“Sheppard, nobody knows what I've gone through
<...> I've got to make up my mind soon.” <...> Ackroyd
remained silent for a minute or two. He seemed curiously
averse to begin. <...> “I see,” I said slowly. “You want to
hunt him down? It will mean a lot of publicity, you
know.” “Yes, I've thought of that. I've zigzagged to and
fro in my mind”» [15, p. 42, 45] (5).

B npumepe (5) nokrop lllennapn y3naer ot Dkpoiiaa
0 TOM, 4TO Hepe] cMepThio Muccuc deppap, BozIr00IICH-
Hasl MOCJIEAHEr0, paccKasaja eMy O IIaHTaXe, KOTOPOMY
OHAa TI0/IBEpPIJIach IMOCJIE COBEPIICHHS €0 MPEeCTYIUICHHS,
oTpaBieHus Mucrepa ®eppap. He 3Has UMeHU LIaHTaXH-
CTa, KOTOpBIM siBisiercss pokrop llemmapn, Dxpoiix ne-
JHUTCS C HUM COMHEHHSAMH O BO3MOXXKHOCTH HAWTH Tpe-
crynHuka. lllenmapa, B cBOI0O ouepenb, MbITaeTcs yoOe-
JIUTh €r0 HE COBEPIATh PEIIUTENbHBIX AecTBUil. B man-
HOM IIpUMepe BBIPAXKEHBI Talbl XKeJTaHHs (IIOCPEICTBOM
riaroJia fo want), IOJ0XHUTENBHOTO peteHust (fo make up
one’s mind) WU ero OTpPUUATENILHOTO mMonTHma (averse).
Oco0BIii WHTEpEC MpPENCTaBIsieT OOYyCIOBICHHOE OJH-
JKaWIIMM K TJIArojly fo zigzag KoHTeKcToM «to and fro in
my mind» 3HaYeHHE «cOMHeHHe». Tak, cioBapHas aedu-
Hunmsa («have or move in a zigzag course» [17]) manHOTO
J1aroyia He COACPIKUT CEMY KHUHTCHIIUS.

2) VYcioBueM CBSI3HOCTH TEKCTa SIBISIETCS HOGMOD
KaK JIGKCHYECKHX EIHMHHL], TaK U BBIBOAOB M CYXICHHH,
BBIPQ)KCHHBIX HJIM MMIUIMOUPOBAHHBIX B IPEALIECTBYIO-
meM KoHTekcTe [5, c. 194]. B caywae B/l ycioBuio mo-
BTOPSIEMOCTH YJIOBJIETBOPSIET €r0 KOHEYHas 1iejlb, Ha KO-
TOPYIO HaIlpaBJICHbl BCE ATallbl, a TAKKE CBA3BIBAIOLIAs
MX HMHTEHIMOHAIBHOCTh. JlaHHOE MpOM3BEIEHUE COAEp-
JKHUT B ce0e Takyr0 OCOOEHHOCTB: BCE JEHCTBHS JOKTOPA
lenmapaa NoAYMHEHBI OJHOM LeJIM — 00ECIIEUYnTh CBOIO
0€3011aCHOCTb — M BBIPXXAIOT €0 HaMEpPEHHE COBEPILUTH
pajM Hee ele OJHO IPECTYILICHHE:
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«“My dear Poirot”, T said in a voice that sounded
strange and forced to my own ears. “What on earth had I to
gain by murdering Ackroyd?” “Safety”» [15, p. 210] (6).

3) «B cocTaBe CBSI3HOTO TEKCTa KaXI0€ MPEIJIOKCHIE
HeceT B cebe HOBYIO nHpopMarmio <...>. Takum oOpa3zom,
JVHAMHYECKOE Pa3BEPTHIBAHUE TEKCTa OTOOpaXKaeT KyMy-
JISIMUEHBIY  TIpoLiecC HapamBaHus WHpopmanum» [11,
c. 63]. CnenoBaTenbHO, AU «TEMATHUECKON MpOrpeccu,
COIJIACHO KOTOPBIM TE€MbI CKPEIUISIOT TEKCT, a PEMBI Iepe-
JaroT HoBylo mHpopmarmio» [10, c. 12], cOommkaror mpo-
LiecChl pa3BepThIBaHMS TMoBecTBoBaHMs U BJI, rme temoit
SIBJISIOTCS. MHTEHIIMOHAJIBHOCTD U LeJIb, @ PEMOM — KaXIbIi
HOBEIi 3Tan (PaKTOPHOMU ITOCIIEIOBATEITHHOCTH.

4) CemaHTHYECKHE cllaraeMble TeKCTa O00pa3yroT
CTPYKTYPY HE TOJIBKO C JIMHEHHBIMH, HO M C MEpapXude-
ckuMH cBa3sMH [4, c. 449], U TEeKCT «CyIIecTByeT Kak
uepapxuueckoe eouncmaeo, pazouBarolieecs Ha Bce Ooiee
JpOOHBIE COCTAaBHBIE YacTW» [2, c. 64]. Tak, KaxapIi dTam
B/l BeICTYnAeT B Ka4eCTBE yCIIOBUS OCYILLECTBICHUS Clle-
JYIOIIEro U OJJHOBPEMEHHO JKellaHWe, HaMepeHHe, pellie-
HUE W IUIAaHHpOBaHHE (OPMHUPYIOT HEpealn30BaHHbIM,
MEHTalbHbII, MakpoypoBeHb BJI. ITonbiTka u peanuzanus
BBIPaKAIOT aKTUBHOE JICWCTBHE W OOBEIUHSAIOTCS Ha pea-
JIM30BAaHHOM, IIENIEBOM, MakpoypoBHe. [loaroroska mpen-
CTaBJII€T CO00M HEMEHTAIbHYIO CTA/INIO, CBS3BIBAIOLIYIO
MEHTaJIbHBIM U peann30BaHHbIA MaKkpoypoBHu B/I.

5) «3pikoBas Gopma TeKcTa BBITOJHSAET POJIb €0
BHEIIHEN “OIuaepMaibHON 000JOYKK’, KOTOpask WHTET-
pPHUPYET BCE JIEMEHTHI BHYTPEHHETO COAEPKAHUS MPOH3-
BesieHus» [11, ¢. 251], 4yTo QyHKUMOHAIBLHO YIOJA00seT
ee pakmopHol KOHCIMPYKYuu.

6) Ilo ompeaenenuto M. U. OTKynIuKoBO#, TEKCT
MIPEACTaBIsIET COOOM «IOYTH KECTKO (PUKCHPOBAHHYIO,
TMIepe/IAIONIyI0 OIIPEAEICHHBI CBSI3HBIM CMBICT HOCIe00-
B8AMENLHOCHb NPEONONCEHULL, CEA3AHHBIX Opy2 C OpyeoM
ceMaHmu4ecKku, 9YTo BBIPAKEHO Pa3IMIHBIMU SI3IKOBBIMU
criocobamuy» [UT. 1mo: 3, ¢. 27]. OTa 0COOEHHOCTH TEKCTa
TpakTyeTrcs Kak «TekcroreHHbld ¢akrop» I.T. Cuis-
HunkuM [12, c. 90]. ITo K. I'ay3en6:xa3, Tekct — 310 «00B-
€IMHEHUE SI3BIKOBBIX CPEACTB, HCIOJNB3YEMBIX B PEUH,
KOTOpOe o0ecreurBaeTcs UX CJIEJOBAaHHEM JIPYT 3a Jpy-
TOM M UX OTHOIIEHHEM K CYMMapHOMY CMBICIY» [6, c. 63
— 64]. B cnyuae B/[ Takum cMBICIOM, KaK MPEACTaBIsAET-
Cs, MOXKHO CUMTATh €JHMHYIO IIeJIb BCEX BOJIEBBIX JTAIIOB.
Kpome Toro, ¢ TOUKM 3peHHsI W€H HAPPATUBHOCTH, «TO
€CTh TPaKTOBKM TEKCTa KaK pacckaza O HEKOTOPOH Io-
CJIEZIOBATENIEHOCTH MPOUCXOIIINX coObITHIN» [10, c. 36],
CBSI3HBI TEKCT TaKXKe OOHapyXwBaeT cxoncTBo ¢ BJI.
Tak, K. bpeMoH paccmaTpuBaeT HappaTHBHYIO MOCIEHO-
BaTEIbHOCTh KaK TPHAIy «HA4yalo — JEHCTBHE — PE3yiib-
ta™ [10, c. 38]. B cBs3u ¢ 3TUM paccMoTpuM Mozens BJ]
B HCCJIEyeMOM IIPOU3BEICHUH.

Tax, orcenanue n30exaTbh OOBUHEHHS B IIAHTAXKE BO3-
HUKAaC€T B CO3HAHHUU OOKTOpa Hlennap)la B TOT MOMCHT,
KOrJla OH CTaHOBUTCS CBHJETENIEM pa3roBopa MHCCHC
®eppap u Panbda I[leiitona. JJannsiii pakT HABOAUT €ro
Ha MBICIb O TOM, YTO O €r0 3JIO/ICSHUU CTAJI0 M3BECTHO.
Xenanne npenoTBpPAaTUTh OMACHOCTh POXKIAET ITOKA €Ile
HESICHOE TPEJICTABIEHHE O CII0c00€e CAeaTh 3TO:

«I think I can safely say that it was at this moment
that a foreboding of the future first swept over me. Noth-
ing tangible as yet — but a vague premonition of the way
things were setting. That earnest téte-a-téte between
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Ralph Paton and Mrs. Ferrars the day before struck me
disagreeably. <...> I thought she was confiding in him...»
[15, p. 24, 212] (7).

W3 npumepa (7) BUIHO, YTO TaHHBIN Pa3roBOpP MaChIH-
ka Pomxepa Dkpoiina u skeptBbl llenmapnaa cran karanm-
3aTOPOM JKEJNaHMs MOCIEeIHEro u30exarh Haka3zaHus. JlaH-
HBIN dTan HUMIUTMIIUTHO BBIPAXKCH MOCPEACTBOM KOHTCKCTA
paccMaTrpuBaeMoi B IIPUMEPE MUKPOCUTYAIHH.

OcCo0OEHHOCTBIO HCCIIEyEMOIO POMaHa SIBIISIETCS OT-
CYTCTBHE 3Tana HamepeHusi, TOJA KOTOPHIM IOHMMAaeTcs
(hopMympoBaHHe BO3MOXKHBIX JIMHHMN HOBEICHHS, HO 0e3
YCTaHOBKM Ha MX peanmzanuio. Ilosaraem, 4to naHHbIA
(hakT MOXET OBITh OOBSICHEH CTPEMHTEIBFHOCTHIO IPOWC-
XOISIMX B poMaHe coObITHid. Tak, Hampumep, pasroBOp
Panba u muccuc Deppap cocTosics HaKaHyHE YOUIHCTBA.

Otan pewenus B paccMaTpPUBAEMOM IPOU3BEICHUU
OTIMYaeTcs 0CO00M CIOKHOCTBIO M MPOXOAWUT TPH 00Y-
CJIOBJICHHBIX PA3IUYHBIMH (DAKTOpaMH CTaJUH PA3BUTHA.
Ha nepBo#i craguu naHHOE pelleHHe KakK BBIOOp IyTH
pa3pelleHus CIOXKUBLICHCS CUTYallld, B KOTOPOU JIOKTO-
pa Ulenmapaa MoryT n3o0JM4nTh B HIAHTAaXE, BO3HUKAET
C M3BECTHEM 0 cMepTH Muccuc deppap:

«I suppose I must have meant to murder him all
along. As soon as I heard of Mrs. Ferrars's death, I felt
convinced that she would have told him everything before
she died» [15, p. 212] (8).

B mpumepe (8) Llenmapn npuHIMaeT perieHne youTsb
Pomxepa Dxpoiina. B manHOM ciyuae riaros HaMepeHus
to mean TaKXe TNPUHUMAET KOHTEKCTYaJIbHO OOYCIJIOB-
JICHHOE 3HA4YE€HHE «PELIUTH», NMPEJCTABICHHOE B IIEPEBO-
ne pomana WM. I'yposoit u T. Ozepckoii [7]:

«HagepHoe, s cpasy pewwun youts ero. JIuib TonbKO
s ycnblman o cMepTd Muccuc deppap, Kak TyT ke T0dyB-
CTBOBaJI YBEPEHHOCTh, YTO OHA EMY BCE paccKasaja nepen
cMepThion [7, ¢. 688] (9).

Pemenne o0 yOmiicTBE MPOXOAUT BTOPYIO CTAIUIO
CBOETr0 pPa3BUTHA B MOMEHT, Korga pokrop lllemmapn
BcTpedaeT Pomkepa Dkpoiina B COCTOSHUHM KpalHEH
B3BOJIHOBAaHHOCTH:

«When I met him and he seemed so agitated, I
thought that perhaps he knew the truth, but that he
couldn’t bring himself to believe it, and was going to give
me the chance of refuting it» [15, p. 212] (10).

B npumepe (10) 3To HabmoneHHe BHOBb POXKIAET B
nokrope lllenmapae yBepeHHOCTH B TOM, UTO JKpoiia
3HAeT O €ro NPEecTYIUIEHHH, HO XOYeT IOIYy4YHUTh J0Ka3a-
TEJILCTBA HEBMHOBHOCTH JOKTOPA, /IS Y€T0 ¥ MpHIJIaIia-
eT ero B cBoil JoMm. Ilpennonaraemoe Hamepenue Pomxke-
pa Dxpoiina BeIpa)keHO KOHCTPYKUHUEH to be going to do
sth., BKIIOYAIONIEH B CBOK CEMAHTHYECKYIO CTPYKTYpPY
CeMy «HaAMEepPEeHHOCTh AeHcTBU» [16].

CambIM BeCOMBIM (haKTOPOM, CIIOCOOCTBYIOIIUM CTa-
61/IJ'II/I3aLlI/ll/I YK€ MPUHATOr0 pCHICHUA, CTAHOBUTCA IMUCH-
Mo muccuc deppap, KOTOpoe MPUHOCHUT JIBOPELKUI U B
MEPBBIX CTPOKAaX KOTOPOTO peub UIET O YEIOBEKe, IIaH-
Ta)KMPOBABIIIEM €TI0 aBTOpa:

«“No,” I cried impulsively, “read it now.” <...> “At
least, read the name of the man,” I said. Now Ackroyd is
essentially pig-headed. The more you urge him to do a
thing, the more determined he is not to do it» [15, p. 46,
471 (11).

B mpumepe (11) pemenne Dkpoiia He JOYUTHIBATH
MUCHMO 10 KOHIIA, BBIpAKEHHOE KOHCTpYKIHUeH fo be de-
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termined to do sth., SBAs€TCS. Pe3yJIbTATOM yCWINH JTOK-
topa lllennapna.

Oran niranuposanus, Kak W 3Tal HaMEpeHus, He
NPEJCTABICH B HCCICAyeMOM pOMaHe, 4TO, BEpPOSTHO,
TaKKe OOYCIOBICHO CXKATBIMH BPEMEHHBIMH paMKaMH
MIPOUCXOASAIINX B HEM COOBITHH.

B ornmume OT IIaHUPOBAHMSA 3Tall HOO2OMOBKU, Ha-
YaBIIUICS 32 1BA THA A0 YOHICTBA U MPOAODKUBIINIACS B
JICHb €ro COBEpILUEHHUS, ONHMCAaH B pPOMaHE JOCTATOYHO
noapoOHO:

« proposed to make my way to the Three Boarsy» [15,
p- 35] (12).

«So I went home and took my precautions. <...> The
dictaphone he had given me two days ago to adjust. <...>
I did what I wanted to, and took it up with me in my bag
that evening» [15, p. 213] (13).

[MoaroroBuTenbHBIC HEHCTBHSA IPECTYIHHKA, Ha-
CTpoiiKa IUKTO(GOHA M TOXOA B TOCTHHULY K Pambdy
[lefiToHy ¢ 1enBI0 JOOBITH €ro camoru (MX ciensl OyayT
HalJieHbl Ha IOJOKOHHHMKE KaOWMHETa )KEPTBbI), BHIpaXke-
HBl B npuMepax (12) u (13) cymiecTBUTENbHBIM precau-
tions (a measure taken beforehand to ward off a possible
evil, or to ensure a good result [17]) u riaronom Hamepe-
HUSL o propose.

Kpome toro, moxrtop llemmapn moroBapuBaercst o
Tene()OHHOM 3BOHKE, KOTOPBIA ITO3BOJIUT €My HEPBBIM
NpUOBITH Ha MECTO NPECTYIUICHHS M 3aKOHYHUTH €ro,
CHpsTaB AUKTOPOH W TEepecTaBUB MeOenb Tak, Kak OHa
cTosIa 0 yowuiicTBa. Beibop opynus youiicTBa 3aBepiia-
T TIOJITOTOBKY.

Hambonee r1y00KO MOTHB TOCTyNKa H IPHUPOIY
[llennapna npoananusuposain [lyapo:

«“Let us take a man <...> with no idea of murder in
his heart. <...> He wants money <...> The desire for
money grows. <...> And so there came your proverb, the
death of the goose that laid the golden eggs. But that is
not the end. Exposure faced the man <...> and he is pre-
pared to take any means that come to his hand, for expo-
sure means ruin to him”» [15, p. 156, 157] (14).

Tax, »xenanue pokropa lllennapna nomay4ars oT MuUc-
cuc deppap Bce OomblIe ACHET, BRIPAKEHHOE B IpUMeEpe
(14) rnaromom to want M CyIIeCTBUTEIBHBIM desire, TIpU-
BOIMT K ee camoyouiictBy. He mmMes panee HamepeHUs
coBepIlaTh yOUNCTBO, TEMEepPh OH TOTOB BOCIOJIB30BATHCS
JIIOOBIM CPE/ICTBOM CIIACEHMsI CBOCH JKU3HH, YTO MMILIUIIU-
pYeT cuily ero jkelmaHusi M30exarTh pasoOnaveHus. Orar
HaMepeHus BEIPAXKEH B MPUMeEpE CYIIECTBUTEILHEIM idea,
9Tal NOATOTOBKU KOHCTPYKILHEH f0 be prepared to do sth.

Eme omHON OCOOEHHOCTBIO HCCIIEIYyEMOTO IIPOM3BE-
JICHUS SIBIISIETCS. OTCYTCTBHE B Ierouke 3tarmoB BJl yowuii-
crBa Pomkepa Dkpoiina, nonvimxu, WK dTana peaan3ain
B/] 6e3 yBepennocTr B ycrnexe. Kak ciemyer u3 BbImecka-
3aHHOTO, JoKTOp Lllenmapa TiaTensHO OATOTOBHII U yBe-
PEHHO COBEpIIMI IPECTYIUICHHE, YeM, OYEBHIHO, MOXKET
OBITh OOBSICHEHA JaHHAS XapaKTCPUCTHKA POMaHa.

OpHako Ha 3aBEpUIAIOIIEM JTare paccieloBaHUs
yOuiicTBa MPECTYIHUK BCE €LIe MBITAeTCSI HAlTH crocob
n3bexars pazoOmaueHus, Hamekas [lyapo o0 omacHocTn
TaKke OBITh YOUTBIM:

«“<...> you might force him out into the open — not
necessarily by confession. He might #y to silence you as he
formerly silenced Mr. Ackroyd <...>”» [15, p. 204] (15).

Ho Ilyapo ne nyratot yrpo3sl lllennapna:

«“It would be most unwise on your part fo attempt to
silence me as you silenced M. Ackroyd. That kind of
business does not succeed against Hercule Poirot™» [15,
p.211] (16).

B mpumepe (16) Ilyapo, pasobmaumBIImiA JOKTOpa
[enmapaa, mpeaynpexxaaeT ero, 4To, Kakue Obl IeHCTBHA
OH HE TBITAJICS MPEINPHHSITh, €My HE YJacTcs 3aCTaBUTh
[Tyapo 3amon4ars. 3HaueHNE MOMBITKH BHIPAXKEHO B IPH-
Mmepax (15) u (16) rnaronamu fo try u to attempt, 3tan
peanuzanyu (MOATHUIT «YCIIENIHAS peanu3alys») — riaro-
JIOM t0 succeed.

Kak ormeueHO BbIle, B HCCIEIYEMOM pOMaHE KO-
HEYHOH 11epl0 cyObeKTa SIBJISIETCS BO3MOXKHOCTH H30e-
JKaTh MOCJIEICTBUI COBEPLICHHOIO UM paHee MpecTyIuIe-
HHSI, YTO BO3MOXKHO, M0 €ro pEILICHHIO, MOCPEICTBOM
youiictBa Pomkepa Dkpoiina. OmHaKo B 3aMbIceN yOUIIIBI
TaKXe BXOIWAT M olecrieyeHne ceOe HaLe)KHOTro ajlnOu
mocye copepuieHus npectymieHns. OcoOeHHOCThIO pea-
JIM3aLUH SBISETCS. TOT (PaKT, 4TO OHA BKIIOYAET 1BA JTa-
ma: yOMICTBO M COKpBITHE €ro cieloB (Hampumep, co-
KPBITHE TUKTO(OHA, HCIIOIH30BAHHOTO B MIPECTYIUICHUH):

«“Those prints were made by someone deliberately
trying to throw suspicion on Ralph Paton”» [15, p. 208]
17).

Tak, B nmpumepe (17) napeuune deliberately u rnaron
to try BeipaxaroT nomneiTKy [llenmnapaa yoeauTh mOMUIKI0
B BUHOBHOCTHU Parnbda [lefitena.

“Dr. Sheppard <...> was successful in hiding Captain
Paton from the police” [15, p. 202] (18).

B npumepe (18) npunararensHoe successful Boipaxa-
eT ycreuHyto peannsanuio 3ambicia [llenmnapaa, cornac-
HO KoTopoMmy nober Panbga Oyner BOCHPHHST Kak HpH-
3HAHUE UM CBOEU BUHBI.

7) Vmest «abCONIOTHO aHTPOIOLEHTPUYECKUH Xapak-
Tep» [3, ¢. 53], Xy10’)KECTBEHHBINA TEKCT «COOTHOCUTCS YKE
HETNOCPEJCTBEHHO C COLMAIbHOM MpakTUKOW» [4, c. 446].
3. M. IlIMuaT Take yKasblBaeT HA CTPYKTYPHYIO SKBHBA-
JICHTHOCTb SI3BIKOBBIX M HESI3bIKOBBIX JICUCTBUIA, IEPBBIC U3
KOTOPBIX BKITFOUYAIOT «IIOPOXK/ICHUE TEKCTa B COOTBETCTBHUU
C TPaMMaTHKON/CHHTAKCUCOMY, BTOPbIE — «(OPMHUPOBAHIE
CUTyallMil B COOTBETCTBUU C COLUAIBHOW I'PaMMAaTUKOID
[14, c. 101]. B manHOM ciydae Takoi Tum B/I, kak youiict-
BO, OYEBHIHO IPOTHBOPEYUT COLMAIBHOW TpaMMaTHKE,
YTO JI0OKA3aHO HAKa3aHUEM ITPECTYITHHKA:

“I was at Poirot's elbow the whole time. <...> I tried
my best to read his mind. <...> I failed in this latter task”
[15, p. 125] (19).

Urak, Hame wucciemoBaHWe HAa TNpUMEpe pOMaHa
A. Kpuctn «Yowuiicteo Pomxkepa Dxpoiima» mokazaio,
YTO B NPHUPOJEC TEKCTA U CEMAHTHUYECKHX KOMIUIEKCHBIX
MHTEHIIMOHABHBIX JICKCHYECKHX eAWHHI[ (HAKTOPHOTO
TUIAa CYHIECTBYET CXOJCTBO CHCTEMHOTO Xapakrepa.
BceriencrTue 3TOro JIMHIBUCTHKA XYA0KECTBEHHOTO TEK-
CTa MOJKET BBICTYIIATh B POJIM HAIEKHOTO METO/A aHAIH-
3a COOTBCTCTBYIOUINX SA3bIKOBBIX CIUHUILI.
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